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MusicMcGill 


Maureen Forrester, 
Doctor of Music 
Honoris Causa 


Maureen Forrester receiving Honours degree al 
Convocation on November 24, 1982. 


This citation was presented by Helmut Blume at the 
November 24, 1982 Convocation of McGill Univer- 
sity 


In the name of the Faculty of Music | 
have the honour to present Maureen 
Forrester, a native and former church 
chorister of Montreal, who went on to 
become one of the great singers and in- 
ternationally acclaimed concert artists of 
our time. 

Before | met Maureen in person | had 
met her voice. It happened a long time 
ago but | have not forgotten the impact 
of that meeting. | had walked into one of 
the listening rooms of the Canadian 
Broadcasting Corporation here in Mon- 
treal where a producer was playing the 
studio recording of a song recital. It 
seemed as if molten gold was pouring 
from the loudspeaker. ‘‘My God, who is 
that?’’, | asked. The producer smiled. 
“That’’, he said, ‘‘is a young girl from 
Montreal, Maureen Forrester. Not bad, 
huh?” 

Since then, millions of people 
throughout the world have heard her: in 
concert and opera, on records, radio 
and television, and the words of praise, 
admiration and gratitude from critics, 
musicians and the public would fill a 
small library. Her place in music’s inter- 
national ‘‘Hall of Fame’’ is secure. 

Music was born in the song of man and 
evolved into the language of his soul. 
With poetry joined to melody, there 
arose a two-layered language in which 
the criteria of the one are merged with 
those of the other. It is the singer’s uni- 
que task to blend the languages of 
poetry and music in such a way as to 
enhance the expressive force of both. 
Nowhere is this challenge as compelling 
as in the rich repertoire of the art-song, 
the Lied, the child of poet and composer. 
It is a measure of Miss Forrester’s 
genius that, today, her name is identified 
with the art of the great Lied composers: 
Franz Schubert, Robert Schumann, 
Johannes Brahms, Gustav Mahler, and 
others. 

However, a glance at her long list of 
over 50 recordings shows that she is 


equally at home in the orchestral reper- 
toire, as for example the Cantatas and 
Passions of Bach, Handel’s Oratorios, 

Beethoven’s Missa Solemnis and 9th 
Symphony, Verdi’s Requiem, Mahler’s 
Kindertotenlieder and Das Lied von der 
Erde, and other representative works. 
She is also a staunch supporter of Cana- 
dian composers and has given many 
premiere performances of Canadian 
music. She has excelled in the field of 
opera as well, encompassing such ex- 
treme opposites as the roles of Erda, the 
goddess of the Earth, in Wagner’s 
Rheingold, and of Mistress Ford in 
Verdi's Falstaff, as Brangane_ in 
Wagner’s Tristan and Isolde, and as the 
witch in Humperdinck’s fairy opera 
Hansel and Gretel. 

One could go on endlessly with a 
recital of Maureen Forrester’s 
achievements: of her globe-circling con- 
cert tours, of the many celebrated con- 
ductors who have engaged her, of the in- 
credible number of her performances of 
up to 120 a year, of the many honours 
which have been conferred upon her, in- 
cluding ten honorary doctorates, the 
Order of Canada, the Molson Prize 
awarded by the Canada Council for 
outstanding cultural achievement. Yet, 
this would not convey the essence of 
either her artistry or her personality. | 
submit that these two reflect each other. 
The depth of her perception as an artist 
is mirrored in her insight and her warmth 
as woman and as mother, the moving 
simplicity and sincerity of her perfor- 
mances in her utter lack of affectation, 
their exuberant vitality in her own sense 
of humour and her joie de vivre, their 
serenity in her own poise, their nobility in 
her own dignity. In short: to hear her sing 
is to know her heart and her humanity. 

May | ask you now, Mr. Chancellor, to 
confer the degree of Doctor of Music, 
honoris causa, upon Maureen Forrester, 
whom Montrealers can proudly call one 
of their very own. 


Maureen Forrester also presented the 
customary convocation address. 
However, she did it in song. Together 
with pianist John Newmark, her accom- 
panist throughout her entire career and 
himself an honorary graduate of this 
University, she presented an aria by 
Handel, ‘‘Praise be to Thee’, from the 
oratorio /srael in Egypt, followed by “‘Le 
Temps des Lilas’’, from the Poéme de 
l'amour et de la mer, by Ernest 
Chausson, and a song by Franz 
Schubert, ‘‘Der Musensohn’’. 


On September 3, 1982, Paul Loyonnet, 
the illustrious pianist and pedagogue, 
became a “Chevalier de la Légion 
d’Honneur’’, a decoration of interna- 
tional eminence. The Faculty of Music of 
McGill University is greatly honoured to 
have this distinction bestowed upon a 
member of its staff. 

| met Professor Loyonnet 28 years ago 
after a recital | gave with the noted 
Canadian violinist Arthur LeBlanc. We 
immediately discovered our mutual in- 
terests, a steadfast devotion to 
Beethoven (the man and the genius) and 
an attraction to the field of the 
humanities, among other things. 

We met on numerous occasions; ex- 
ams, meetings, concerts, the concentra- 
tion and total devotion of Loyonnet im- 
pressing me every time. 

A fascinating storyteller, Paul Loyon- 
net delights you with anecdotes from 
every corner of the world. How often can 
one be a colleague of a musician who 
turned pages for Debussy in Paris, walk- 
ed on the streets of Bordeaux marvelling 
over the new neon lights with Ravel, and 
who was praised for his performance at 
the piano by Fauré? 

A memorable violinist, Lucien Capet, 
greatly influenced Paul Loyonnet’s ar- 


Mr. Paul Loyonnet receives his decoration as ‘Chevalier 
de la Légion d’Honneur”’ from His Excellency, the Am- 
bassador of France. (Photo: Alain Cornu) 


tistry. They performed sonatas for ten 
years and Mr. Loyonnet still speaks 
about him with great emotion. In a 
similar vein, my own association with the 
eminent violinist Henryk Szeryng 
parallels this transfer of musical 
esthetics. 

Devotion, sincerity, lucidity, humour, 
tolerance, versatility, wisdom, scholar- 
ship (Loyonnet wrote several books of 
great historical and musical interest) 
combined together give you 4 
“Renaissance Man’’: Paul Loyonnet. 

| asked him about his feelings and 
reactions to this important decoration 
from his native country, France. He 
seemed to be more impressed by the 
elaborate ceremony of presentation, 
than the fact itself, yet a vivid sparkle in 
his eyes mirrored his inner pride. 

| salute Professor Paul Loyonnet as a 
colleague, as a fellow musician and as a 
friend; may he enrich our cultural life 
with the same vigorous, lucid, creative 
energy and mature knowledge for a long 


time to come. : 
Charles Reiner 
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Richard Hoenich, 
Music Director 
McGill Symphony 
Orchestra 


The McGill Symphony Orchestra began 
the ’82-’83 academic year with exciting 
musical prospects and an enthusiastic 
new music director, Richard Hoenich. 
Professor Hoenich is no stranger to 
either the McGill music faculty or the 
Montreal music scene. He studied 
piano, bassoon and conducting al 
McGill, Indiana University and the Curtis 
Institute of Music, the latter on scholar- 
ship sponsored by the Canada Council. 
He has appeared as bassoon soloist 
with the Montreal Symphony, McGill 


Richard Hoenich 
Chamber Orchestra, Hamilton Philhar- 
monic and the Jerusalem Symphony, 
and as piano soloist with the Montreal 
Symphony and the National Youth Or- 
chestra. Since 1979 he has held the 
position of principal bassoon with the 
Montreal Symphony Orchestra. His con- 
ducting activities, in addition to guest ap- 
pearances with the McGill Orchestra 
prior to receiving his appointment, in- 
clude appearances with the McGill 
Brandenburg Orchestra and Le Jeune 
Orchestre de Chambre de Montréal. 
This year Professor Hoenich is present- 
ing exciting new challenges to the 
McGill Symphony with repertoire span- 
ning the symphonic literature from the 
18th through the 20th century. Judging 
by the success of the first three con- 
certs, these challenges are being met 
admirably by the 75 member ensemble. 
In a review of the first concert (a pro- 
gram of Brahms, Haydn and 
Beethoven), Peter Tannen- 
baum of the McGill Daily singled out 
many instrumentalists for their outstand- 
ing efforts and praised the orchestra and 
their new maestro for . . .“‘ the high quali- 
ty of the performance.’’ Owing to the 
sell-out crowd that evening, which saw 


many disappointed people turned away 
at the door, it was decided that all future 
orchestra concerts would be presented 
on two nights. This was welcome news 
to music lovers who have since enjoyed 
performances of works by Mozart, 
Bruckner, Britten, Ravel and Tschaikov- 
sky. 

In February, Maestro Hoenich led his 
musicians in a program of works by 
Rossini, Rachmaninoff and, specially re- 
quested by the orchestra members, the 
great orchestral showpiece of Rimsky- 
Korsakov, Sheherazade. 

Elaine Coty 


Computer-Music 


System 


With the purchase of a comprehensive 
computer-music system, the McGill 
Electronic Music Studio has entered the 
field of digital sound synthesis and 
analysis. While the primary purpose of 


the system is to function as a digital syn- 
thesizer for electronic music composi- 
tion, it will also serve as a general pur- 
pose research computer. The system is 
a 32 voice Synclavier Il with 16 bit 
analogue-to-digital and _ digital-to- 
analogue converters and a 20 megabyte 
hard disk. The base of the system is a 
New England Digital 16 bit minicom- 
puter which can also be used for general 
research purposes with its own high- 
level language, Scientific XPL. 

As a digital synthesizer, the Synclavier 
ll can be used in real-time via its piano- 
type keyboard, recording in its 16 track 
digital memory all the actions of the per- 
former which can then be modified at will 
with instructions to the computer. The 
composer may also enter his composi- 
tion at the computer terminal, instructing 
the computer how it is to be performed. 
In addition to the sounds produced by its 
digital oscillators, the computer can 
store analogue sounds from tape or 
microphone. These sounds can be 
modified and used in a composition in 
combination with the sounds generated 
by the synthesizer. 

A special feature of the system is soft- 
ware for the analysis of sound. This 


to re- 


should be especially useful 
psycho- 


searchers in the fields of 
acoustics and sound recording. 
To complement this new computer- 
music system, the Electronic Music 
Studio has also acquired a new 8 track 
tape recorder and mixer and a new 4 
channel monitor system. 

These new facilities are already heavi- 
ly used by staff and students and are 
generating both interesting new com- 
positions and new directions in research 
at the Faculty of Music. For example, 
one of the graduate students in Music 
Theory, Glendon Deiner, is developing 
“A grammatically organized computer 
sound synthesis software package for 
the Synclavier II’’ which promises to be 
a powerful new tool for computer com- 
position and sound synthesis. 


People 


Recent concerts by the Morton-Master 
Piano Duo included a program entitled 
“Salon Music of the Victorian Era’”’ at 
the University of Ottawa, a presentation 
at the Quebec Pavilion of Man and His 
World, and a concert in Pollack Hall 
which featured the world premiere of 
Concerto Bréve by George Fiala which 
was written for, and dedicated to, the 
Piano Duo. 


William Caplin presented a paper entit- 
led ‘‘The ‘Expanded Cadential Progres- 
sion’: A Category for the Analysis of 
Classical Phrase Structure” at the con- 
ference of the Canadian University 
Music Society in Ottawa last June and a 
paper entitled ‘Tonal Function and 
Metrical Accent: A Historical Perspec- 
tive’ at the joint convention of the 
American Musicological Society and the 
Society for Music Theory in Ann Arbor, 
Michigan in November. 


Tom Plaunt has recently given solo 
recitals and lectures in Windsor, Lon- 
don, Kitchener-Waterloo, Montreal, Ed- 
monton, Brandon, Kingston, Sackville 
and Lennoxville. His program, Ives’ Con- 
cord Sonata and Brian Cherney’s Dans 
le crépuscule du souvenir, which will be 
played in Carnegie Recital Hall next 
April, has received much critical acclaim 
throughout the country. He has also 
recently recorded an all-Schumann pro- 
gram for Radio-Canada as well as an in- 
terview on his work for the CBC Interna- 
tional Service. 


Geoff Moull (B.Mus. ‘76) is now 
Kapellmeister Moull of the Municipal 
Opera of Osnabruck, West Germany. 
His graduate studies in conducting and 


piano at the Nordwestdeutsche 
Musikakademie Detmold were under the 
aegis of the West German government, 
which awarded Geoff a coveted ex- 
change scholarship, the DAAD. He has 
worked in opera production in various 
German and Italian centres, conducting 
productions of The Magic Flute, Die 
Fledermaus, Rigoletto, The Barber of 
Seville, Wiener Blut and Tosca. 


Harpist Lucile Brais (B.Mus. ’79) pro- 
duced her first solo record entitled 
“Tucile Brais’” in June 1982. It was 
recorded at the McGill Recording Studio 
by Wieslaw Woszczyk and includes 
works by Saint-Saéns, Prokofiev, Tour- 
nier, Pierné, Bach and Busser. 


The Canada Council announced that 
grants totalling $314,574 have been | 
awarded to 30 young singers and in- 
strumentalists in the field of serious 
music. Successful McGill applicants 
were: Amira Acre and Heather Towes 
(B.Mus. ’ 79), students of Dorothy Mor- 
ton; Kathleen Broderick (L.Mus. '81), 4 
student of Jan Simons; and Céline 
Leathead, a student of Sonia 
Jelinkova. 


Recent activities of flutist Cindy Shuter 
include tours to Venezuela, Mexico, 
Roumania and Greece for the Depart- 
ment of External Affairs with Andre 
Gagnon, piano, and Donald Pistolesi, 
cello. Most recently, she completed a) 
Canadian tour with André Gagnon aS || 
solo flutist with his group. : 


First prizes in the National Competitive 
Festival of Music were won by Evelyn 
Kiely (L.Mus. ’82), flute, and a trio con- 
sisting of Cynthia Bartlett, flute, Julian 
Armour, cello, and John Gilbert, piano. 


Francis Coleman, who attended the 
McGill University Conservatory of Music 
during his student days here, was 
recently made Chevalier of the Order of 
Arts and of Letters by the French 
Government. Coleman has been a 
television producer in England since the 
1950’s. 


Geoff Moull 


Patricia Orange in Don Pasquale 


Patricia Orange who sang with the 
McGill Opera Studio in such prominent 
roles as Leonora in || Trovatore in 1974, 
Susanna in Le Nozze di Figaro in 1974, 
Gilda in Rigoletto in 1976, and Norina in 
Don Pasquale in 1978 died recently at 
the age of 34 after a lengthy illness. 


Paul Stewart (B.Mus. ’82), pianist, a 
student of Charles Reiner, has recently 
completed solo performances with the 
Toronto, Montreal, and Winnipeg sym- 
phony orchestras. 


Charles Reiner has recently performed 
recitals with Henryk Szeryng in Mon- 
treal, Amsterdam and the Lincoln Centre 
in New York and has also had several 
recitals broadcast on the CBC. 


Donald Patriquin’s Trois mois, commis- 
sioned by the SAXPLUS Quartet, was 
given its premiere by the Quartet at the 
World Saxophone Congress in Nurem- 
berg, Germany last July. Lyne Cormier 
(B.Mus. ’79), soprano, performed the 
premiere of his piece Les Tounalines for 
percussion and orchestra in October 
with the group Repercussion and the 
London (Ont.) Symphony Orchestra. 


Christopher Reynolds presented a 
paper entitled ‘“‘Johannes Brunet: 
Musical Careers and Ecclesiastical 
Benefices”’ at the meeting of the Inter- 
national Musicological Society in 


Strasbourg, France last September and 
a paper entitled ‘“‘Madrigal Structures: 
Text vs Music” at the meeting of the 
American Musicological Society in Ann 
Arbor, Michigan in November. 


Acufenos V (1980-/I), for trumpet, piano 
and tape, commissioned last year by 
Robert Gibson, obtained Honorary 
Mention during the Bourges Interna- 
tional Electroacoustical Music Competi- 
tion. Serge Perron’s (B.Mus. ’79) piece 
entitled Fusion, for piano and tape, com- 
posed at the Electronic Music Studio 
under the direction of Alcides Lanza 
and Mariano Etkin, also received 
Honorary Mention during the same com- 
petition. Lanza’s Modulos I/I (1982-1), for 
solo guitar, optional voice and tape was 
given its premiére in Pollack Concert 
Hall last June. 


John Rea’s Treppenmusik (1982), was 
given its premiére last October by the 
Société de Musique Contemporaine du 
Québec. 


Bengt Hambraeus was one of the com- 
posers featured at the International Con- 
temporary Keyboard Symposium in 
Hartford, Connecticut last July. Werner 
Jacob gave a special seminar on Ham- 
braeus’ organ music and performed his 
graphic score Extempore in one of the 
concerts in the Hartford Cathedral. 


Bruce Mather’s Les Grandes Fontaines 
was given its premiére in Toronto last 
February by Carolyn Hart, soprano and 
John Hawkins (M.M.A. ’70), piano. The 
same work was performed in Paris later 
in the year. Mather’s Clos de Vougeot, 
which has been recorded by Nexus, was 
performed by them in France, New York 
and Toronto. 


Luba and Ireneus Zuk recently com- 
pleted a European tour where they 
presented recitals in Greece, England, 
Scotland and Austria. The recital pro- 
grams consisted of music for two pianos 
by Canadian composers. While in 
Austria, the Zuks also recorded the en- 
tire program for broadcasts by the 
Austrian State Radio. The Duo gave the 
European premiére of Healey Willan’s 
Variations and Epilogue on an Original 
Theme for Two Pianos, the European 
premiére of David Keane’s Fantasy 
(1982) (commissioned by the Duo), and 
the world premiére of George Fiala’s 
Sonata (1970). In addition to the tour, the 
Zuks presented the Montreal premiére 


Luba and Ireneus Zuk 
of the Sonata for Two Pianos by George 
Fiala in a concert celebrating his 60th 
birthday. In the same program, Luba 
Zuk, piano, Eva Svensson and Thomas 
Williams, violin, Stephen Kondaks, 
viola, and Kristina Melnyk, cello, 
presented the world premiere of Fiala’s 
Quintet for Piano and Strings (1982). This 
concert was recorded by the CBC to be 
broadcast at a later date on CBC Radio. 


Giuseppe Venditelli and Gina 
Fiordaliso-Longobardo, former 
students with the McGill Opera Studio, 
are performing at La Scala in Milan, Italy 
in II Trittico by Giacomo Puccini. 


In a competition organized annually by 
Down Beat Music Magazine, sound 
recording students David Findlay and 
John Hill received the ‘Outstanding 
Engineering Performance Award’’ for 
their live recording of the McGill Univer- 
sity Jazz Workshop Band. 


Recent activities of Louis-Philippe 
Pelletier include performing Mozart’s 
Piano Concerto in B, major K.595 with 
the Montreal Symphony Orchestra, 
Charles Dutoit conducting, last June and 
performing a piano recital consisting of 
works by Beethoven, Schumann and 
Mozart in the Pro Musica Series in 
December. 


Brian Sexton was awarded the Sir 
Ernest MacMillan Composition Prize 
sponsored by the Canadian Association 
of Publishers, Authors and Composers 
for his composition Three Sketches. The 
winner of the William St. Clair Low Prize 
for chamber music was Hope Lee 
(B.Mus. ’78) for Nabripano. In the same 
category, Wendy Prezament (B.Mus. 
’78) was awarded second prize for String 
Quartet. 


Wieslaw Woszczyk presented two 


papers entitled ‘‘Bessel Filters as 
Loudspeaker Crossovers” and ‘‘A Com- 
binative Microphone Technique Using 
Contact and Air Transducers’ at the 
72nd Convention of the Audio Engineer- 
ing Society last October in California. 
The second paper was co-authored by 
Frank Opolko and both papers were 
reprinted by the Audio Engineering 
Society Special Publications. 


As part of the Festival Allegro Series of 
concerts, organist John Grew, Le 
Studio de Musique Ancienne de Mon- 
tréal and Tafelmusik performed works 
by Handel, Bach, de Grigny, Couperin 
and Haydn under the direction of Rejean 
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Poirier last November. The concert was 
recorded for future broadcast on the pro- 
gram “‘Organists in Recital’ heard Sun- 
days on CBC Stereo. 


Michelle Fillion presented a paper en- 
titled ‘“‘Haydn’s Divertimenti for Harp- 
sichord, Two Violins and Bass: Amplified 
Solo Sonatas, Chamber Divertimenti, or 
Concerti?’’ at the Internationaler 
Joseph-Haydn Kongress Wien 1982 in 
Vienna, Austria in September and a 
paper entitled ‘‘Haydn and the Origins of 
the Viennese Keyboard Trio’ at the 
meeting of the St. Lawrence Chapter of 
the American Musicological Society in 
October. 


Mikael Eliasen (L.Mus. ’66) toured 
Australia this past season with soprano 
Joan Patenaude, toured Europe with 
mezzo-soprano Bernadette Greevy, and 
gave recitals in Israel and Canada with 
contralto Mira Zakai and a major recital 
with her at Lincoln Centre. 


Kathryn Laurin (B.Mus. ’80) received 
two Canada Council grants which were 
used towards her M.Mus. degree at In- 
diana University. Last fall she received 
another grant which was used for 
special studies in choral conducting with 
Helmuth Rilling in Stuttgart, Germany. 


Janis Steprans (L.Mus. ’79), Patrick 
Vetter and Simon Stone (B.Mus. '74) 
toured Europe last summer with the Vic 
Vogel Jazz Band and also performed at 
the Montreal International Jazz Festival. 


John Moffatt (B.Mus. °75) has just 
returned from a tour of the Soviet Union 
with the Vienna Burg Theatre, and a 
musical cruise of Malta, Turkey, the 
Greek Islands and Italy. He has also 
been engaged by the Vienna Philhar- 
monic and State Opera Orchestra for the 
82/83 season. 


Jeffrey Khaner who studied in the 
McGill Licentiate program with Jeanne 
Baxtresser in 1976 became principal 
flute with the Atlantic symphony after 
graduation from Juilliard. Recently he 


Jan Jarviepp 


was appointed principal flute with the 
Cleveland Symphony Orchestra. 


David Davis (L.Mus. '75) is organist and 
choirmaster of Christ Church Cathedral 
in Fredericton where he produced two 
records of choral music. He is the 
founder and former conductor of the 
Fredericton Choral Society and founder 
and conductor of the Bel Canto Singers. 


In the 1982 PRO Canada Young Com- 
posers’ Competition, Jan Jarviepp 
(M.Mus. ’78) received $500 for his com- 
position Time Zones (for 17 pieces) in the 
category of music for chamber ensem- 
ble or full orchestra. John Oliver was 
awarded $750 for his composition Fall 


wy 


composed for tenor voice and amplified 
chamber ensemble in the category of 
music for voice(s) with or without in- 
struments. 


Olga Gross 


Two of the 24 finalists in the sixth annual 
du Maurier Search for Stars were solo 
pianist Olga Gross and the Gerald 
Danovitch Saxophone Quartet, con- 
sisting of Gerald Danovitch, Peter 
Freeman, Abe oe and Nancy 
Newman (B.Mus. ’75). Each will receive 
$2,000 bursaries from the du Maurier 
Council for the Performing Arts and will 
be featured in one of a series of TV 
specials to be seen on the CBC network 
this spring. 


Since graduating from McGill, former 
student Tom Mirhady (B.Mus. ’76) 
received his M.Mus. degree from 
Juilliard and is now in his fourth season 


playing cello with the Calgary Philhar- 
monic Orchestra; Elizabeth Anyon 
Warlund (B.Mus. ’65) is Department 
Head of Humanities at Alexander Galt 
Regional High School in Lennoxville; 
Janet Watson (nee McColl) is teaching 
Suzuki piano at the Vancouver 
Academy; Blair Milton (B.Mus. 68) is a 
member of the first violin section of the 
Chicago Symphony Orchestra; Neva J. 
Handley (nee Hopkins) (B.Mus. '69) has 
been organist at various churches in 
Vienna, Jerusalem, and Pennsylvania; 
Derek Rogers is a trombonist with the 
Canadian Armed Forces Band; Joan 
Bach (nee Proudfoot) (B.Mus. ’76) is 
Publications Editor and Secretary to the 
Music Director of the Saint Louis Sym- 
phony Orchestra; and Myriam Pellerin 
is playing in the violin section of the 
Montreal Symphony Orchestra. 


Jan Jarviepp’s (M.Mus. ’78) Night 
Music for Carillon (1982) was written for 
and first performed by Canada’s Domi- 
nion Carillonneur Gordon Slater. The 
piece was included in a recital given on 
October 27, 1982 on the Peace Tower 
Carillon at Parliament Hill, Ottawa. 
Jarvlepp, who received a Ph.D. in Com- 
position from the University of California, 
San Diego, has recently published 
musicological articles in ex tempore and 
Interface and is currently working as a 
freelance cellist in Ottawa. 


Recent activities of Steve Holt include 
performing with his trio at the Montreal 
International Jazz Festival in July and, in 
September, performing with James 
Moody at Le Club des Musiciens. 


Reviews 


Donald Steven: For Madmen Only — Magic 
Theatre for Cello and Orchestra; Brian 
Cherney: Adieux; John Rea: Hommage a 
Vasarely. Tsuyoshi Tsutsumi, cello (Steven); 


McGill Symphony Orchestra conducted by 
Uri Mayer. McGill University Records 81013, 
produced by Donald Steven. 


Here is a disc which should be pur- 
chased not only by all those interested in 
Canadian music, but also by those 
curious to learn how good a university 
symphony orchestra can be. All three of 
these recent compositions are of more 
than average interest, and none of the 
three makes for extraordinary difficult 
listening — though at over a half an 
hour, Donald Steven’s Steppenwolf- 
based For Madmen Only does seem to 
go on a bit too long. Considerable 
rhythmic and textural variation sustains 
overall interest, while at every point 
along the way in over an hour’s playing 
time, the orchestra maintains its fine 
control. The recording quality and that of 
the pressing itself are among the highest 
| have seen coming from Canada to 
date; and the annotation, if brief, is cer- 
tainly adequate in giving some sense of 
the structural principles behind the three 
works. Recommended. J.D. 
Reprinted from Fanfare: 
September/October 1982, Vol. 6, No. 1 


Patriquin: Hangman’s Reel - Ballet (With 
Music for Fiddle and Piano). Jean Carignan, 
fiddle; Gilles Losier, piano; Orchestra of Les 
Grands Ballets Canadiens conducted by 
Vladimir Jelinek. McGill University Records 
80010, produced by Donald Steven. 


This attractive disc marks my personal 
introduction to McGill University 
Records, a Montreal firm apparently 
committed to augmenting — or ex- 
ceeding — the contribution made by 
CBC Records, which has largely moved 
away from recording Canadian music 
recently. Donald Patriquin’s Hangman’s 
Reel is a loosely plotted ballet based on 
an orchestration of typically Eastern 
Canadian music - largely airs and 
dances reflective of Quebec and 
Maritime Provinces cultural blendings. 
The plot itself — which need not concern 
us here — comes from Quebec folklore, 
and has been imposed upon an earlier 
version of these materials in the form of 


a suite written for the soloist, a folk fid- 
dler of considerable power and virtuosi- 
ty. About half of Side 2 of this disc, 
moreover, is given over to fiddle-piano 


performances of more traditional 
material — reels, strathspeys, the air 
Will Ye No Come Back Again, and the 
sweet Un Canadien errant. However 
light, this is infectious stuff, and can be 
readily recommended both to balleto- 
manes and to fans of Canadian music, 
“serious” or traditional. The perfor- 
mances are very fine, and the recording 
ambience warm and nicely balanced. 
The thin pressing is, but for a trace of 
warp and a bit of surface static, better 
than | might have expected. J.D. 
Reprinted from Fanfare: 
March/April 1982, Vol. 5, No. 4. 


Publications 


Bo Alphonce. Review of George Perle, 
Twelve-tone Tonality. Journal of Music 
Theory, 26/1 (Spring 1982), 179-205. 


Mary Cyr. Review of The Bass Viol in 
French Baroque Chamber Music by Julie 
Anne Sadie. Early Music (July 1982), 
371-373. 


Review of Marin Marais, The /nstrumen- 
tal Works (Volume |: Piéces a une et a 
deux violes, 1686-89) edited by John 
Hsu. Music Library Association Notes 
(December 1982), 443-444. 


Gerald Danovitch. Teaching Sax- 
ophone and Clarinet. Quebec Music 
Educators Journal. Winter Edition 1983. 


Michelle Fillion. Eine bicher unbekann- 
te Quelle flr Haydn’s friihes Klaviertrio 
Hob. XV:C1. Haydn-Studien, 5/1 (1982), 
59-63. 
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Bengt Hambraeus. Aristide Cavaillé- 
Coll, Charles-Marie Widor: The Organ 
and the Orchestra. Some aspects of 
relations between organ registration and 
instrumentation. L’Orgue a notre époque 
(Montreal 1982). 


Tio ar av kampande entusiasm. Nutida 
Musik, Vol. 25 (1981-82), No. 2. 


Drémen om havsvagen och sex- 
tondelsnoterna. Nutida Musik, Vol. 26 
(1982-83), No. 1. 


Alcides Lanza. Modulos I/ (1982-/), for 
solo guitar, optional voice and tape (eSp 
8202). Editions Shelan Publications. 


Sensors II. (1980-/), for multiple trom- 
bones (eSp 8204). Editions Shelan 
Publications. 


Fred Stoltzfus. Beethoven’s Mass in C: 
Notes on History, Structure and Perfor- 
mance Practice. The Choral Journal, 
23/3 (November 1982), 26-30. 


_ Recordings 


Popular French “‘Noéls” 


McGill University Records No. 82014 

Organist: John Grew 

McGill Chamber Singers 

Director: Fred Stoltzfus 

Variations a l’Orgue de Noéls 
Populaires 

Louis-Claude Daquin: 

A la venue de Noél 

Une jeune pucelle 

Noé/ Suisse 

Nicolas Lebégue: 

Ou s’en vont ces gays bergers? 

Or nous ditte Marie 

Jean-Francois Dandrieu: 

Chantons de voix hautaine 

Noéls Populaires pour Choeur 

adaptés par Donald Patriquin 

Venez, mes enfants 

Quelle est cette odeur agréable? 

Noé!/ Nouvelet 

Tous les bourgeois de Chatres 

Nous voici dans la ville 

Une Vierge féconde 

First recording of the new Redpath Hall 

Organ of McGill University. 


Ravel’s Bolero 


London (Digital) LDR 71059 
Montreal Symphony Orchestra with 
Charles Dutoit conducting 

M. Ravel: 

Bolero 

La Valse 

Rapsodie Espagnole 

Alborada del Gracioso 

Peter Freeman performs soprano sax- 
ophone solo. 


Bucht/Hambraeus 


Caprice CAP 1137 (Sweden) 
Gunnar Bucht: Violin Concerto 
Bengt Hambraeus: Ricordanza 
Stockholm Philharmonic Orchestra 
Jorma Panula, conductor 

Leo Berlin, soloist 

Norrképing Symphony Orchestra 
Francis Travis, conductor 


» 


The Lion’s Eyes 


PLUG Records (a division of P.M. 
Records) 

Steve Holt: 

The Lion’s Eyes 

The Inner Player 

The Unveiling/Blues for Maya 

Leroy Anderson: Seranata 

Cole Porter: Everything | Love 

Bob Mover, alto saxophone; Charles 
Ellison, trumpet; Steve Hall, tenor sax- 
ophone; Steve Holt, piano; Michel 
Donato, bass; Camil Bélisle, drums. 


What’s Shakin 


Croissant Records CRO-2001 
Repercussion: Chantal Simard, Michel 
Drapeau, Robert Lepine and Aldo 
Mazza. 

Works: Four Stick Joe, Réve du Diable 
and an adaptation of Khachaturian’s 
Sabre Dance. 


Anthology of Canadian 
Music 


Radio-Canada International ACM II, 

Volume 2 

Healey Willan: 

Variations and Epilogue on an Original 
Theme for Two Pianos 

Performed by Luba and Ireneus Zuk 

Introduction to Passacaglia and Fugue 
in E Flat Minor (B149) 

John Tuttl, organ 

Apostrophe to the Heavenly Hosts 
(B584) 

Toronto Festival Singers 

Elmer Iseler, conductor 


Folia 


by the York Winds 

Centrediscs CMC 0482 

Brian Cherney: Woodwind Quintet 
Bengt Hambraeus: Jeu de Cing 
Norman Sherman: Quintessant 
Robert Aitken: Folia 


Anthology of Canadian 
Music 
(4 disques) 


Radio-Canada International 
Bruce Mather: 

Etude pour Clarinette Seule (1962) 
Orphée (1963) 

Fantasy (1964) 

La Lune Mince (1965) 

Sonata for Two Pianos ( 1970) 
Music for Vancouver (1969) 
Madrigal IV (1972) 

Madrigal II (1968) 

Musique pour Rouen (1971 ) 
Madrigal III (1971) 

In Memoriam Alexandre Uninsky (1974) 


Changes 


Nexus NE05 

Bruce Mather: Clos de Vougeot 

John Cage: Third Construction 

Steve Reich: Music for Pieces of Wood 
William Cahn: Changes 

Performed by NEXUS Percussion 
Ensemble 


Cover Photo: Professor Donald Steven in the 
Synclavier Studio 

Editor: Gina Volpe Tedone 

Design and Production: Publications Service, 
McGill University 

Dép6t légal — Bibliotheque nationale du Québec 
ISSN 0702-9012 

MUSIC MCGILL is published twice 

yearly by the Faculty of Music, 

555 Sherbrooke Street West, 

Montreal, PQ, Canada H3A 1E3 
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A Nome Gpoque 


The papers and proceedings 
of the Symposium of May 26-28, 1981: 
a bound volume, illustrated with 
photographs, diagrams and drawings, 
edited by Donald Mackey 
with articles by: 


Hellmuth Wolff 
Peter Williams 
Elisabeth Gallat-Morin 
Kenneth Gilbert 
Fenner Douglass 
Pierre-Yves Asselin 
Erich Schwandt 
Charles Fisk 
Marie-Claire Alain 
Michael Kearns 
Antoine Bouchard 
David Fuller 
Owen Jander 
Thomas Harmon 
Pierre Hardouin 
Luigi Ferdinando Tagliavini 
Bengt Hambraeus 
Jakob Schmidt 
John Grew 


Price, postpaid $15.00 
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Two McGill Winners in 
the du Maurier Search 
for Stars 


The Gerald Danovitch Saxophone Quartet 
and pianist/harpist Olga Gross (B.Mus.’83) 
were two of the six winners in the ‘du 
Maurier Search for Stars’. The winners, 
featured in CBC’s Canada Day ‘du Maurier 
Search for Stars’ telecast were chosen from 
among 24 finalists announced by The du 
Maurier Council for the Performing Arts in 


Olga Gross 


November 1982. Each of the 24 finalists, 
who had been selected from among more 
than 700 entries from across Canada, was 
awarded a $2,000 cash bursary and was 
featured in recent weeks on a_ six-part 
series of television specials seen on both 
the English and French CBC television net- 
works. 

The Danovitch Quartet, comprised of 
Gerald Danovitch, Peter Freeman, Abe 
Kestenberg and Nancy Newman, has 
played many concerts at Pollack Hall. The 
next one will be in January 1984. Many of 
their concerts have been broadcast on the 
CBC’s ‘Arts National’ program. The 
Quartet has done world premieres of 
works by many Canadian composers in- 
cluding Kelsey Jones, Michel Perrault, Al 
Baculis and others. Last February the 
Quartet participated in the 60th anniver- 
sary concert for George Fiala which took 
place at Pollack Hall. 


Other recent accomplishments of Olga 
Gross include winning first prize in the 
Canadian Competitive Festival of Music in 
1980-81 and the  Langelier-Valiquette 
Competition in 1982. She has given 
numerous concerts on CBC Radio and 
solo recitals in Pollack Concert Hall. She 
has also performed twice as soloist with 
the McGill Orchestra. She is currently 
planning to attend the New England Con- 
servatory in Boston to undertake graduate 
studies in piano performance. 

The panel of judges for the ‘du Maurier 
Search for Stars’ included some of the 
leading names on Canada’s performing 
arts scene including television personality 
Fred Davis; Paul Eck, General Manager, 
Orchestra London and Executive Director, 
Stratford Summer Music Festival; and Paul 
White, consultant to the Canadian record- 
ing industry. 

The grand prize winners each received a 
further $5,000 du Maurier Bursary and a 
video cassette of their CBC telecast. 
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The Choral Experiences 
at McGill | 
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The McGill choral program has expanded t 
in recent years both in the number Of 
students involved and in the variety of Con 
certs given. Over 200 students from the | 
Faculty of Music sing in one or more of the 
five faculty choirs, which are also open to 
students from across the university. 

The McGill Chamber Singers consists Of 
25 of the most talented and experienced 
vocalists from the Faculty of Music. Con 
ducted by Fred Stoltzfus, Director of 
Choral Activities, the group performs 
repertoire encompassing all choral genres} 
Recent concerts have included works by 
Josquin, Monteverdi, Buxtehude, Bach, 
Brahms, Hindemith, Stravinsky. Last yeal 
the group recorded French Noéls arranged 
by McGill composer Donald Patriquin | 
which were released on the McGill 
University Records label. This year The | 
Chamber Singers, accompanied by the 
McGill Collegium Musicum playing Baro- 
que instruments, recorded the first disc ofa 
projected series of Buxtehude cantatas. 
The Chamber Singers have also been 
broadcast by Radio Canada and have been 
heard in concerts outside of the university: 
A high point of the past year was a perlor 
mance of Stravinsky’s Les Noces in col 
laboration with faculty and student in- 
strumentalists. 

The McGill Concert Choir, conducted by 
Christopher Reynolds, presented two con- 
certs this past year. A Christmas concert in- 
cluded Frank Tirro’s jazz Te Deum and 
Poulenc’s four Christmas motets. In the 
new year, the Concert Choir and the 
University Chorus combined with the 
Wind Symphony in an exciting perfor- 
mance of Orff’s Carmina Burana. The 
45-member group has also performed out- 
side of the university. 

The 120-voice University Chorus, con- 


McGill Symphony Orchestra and Choirs conducted by Fred Stoltzfus 


ducted by Winston Purdy, included 
Schubert’s Mass in B-flat and Schitz’s St, 
Matthew Passion in its concert programs. 
It also collaborated with the McGill Wind 
Symphony in a performance of the rarely- 
heard La Symphonie Funébre et Triom- 
phale by Berlioz. 

Kathleen Anderson conducted the 
50-voice Women’s Chorale in Britten’s 
Ceremony of Carols, Pergolesi’s Stabat 
Mater, and folk song arrangements by 
Donald Patriquin. 

An opera chorus prepared by Christopher 
Reynolds contributed a strong role to four 
March performances of Offenbach’s Tales 
of Hoffmann. 

The year closed with The Chamber 
Singers, Concert Choir, and the McGill 
Symphony Orchestra in a sell-out scholar- 


ship benefit performance of Brahms’ Re- 
quiem. Choral concerts in the upcoming 
year will include works by Persichetti, 
Hambraeus, Stravinsky, and Poulenc. 
Throughout the year instrumentalists from 
the Faculty of Music will accompany 
McGill choirs in a wide variety of works 
culminating in two performances at the 
end of the year by orchestra, chorus, and 
soloists. 

Fred Stoltzfus 


se 
The McGill Rameau 
Symposium 


Grace principalement a la Faculté de 
musique de I’Université McGill, le 
tricentenaire Rameau ne _ passera_ pas 
totalement inapercu. 

Gilles Potvin, Le Devoir 


Eighty scholars and early music enthusiasts 
attended an_ international symposium 
hosted by the Department of Theory on 
March 24, 25, and 26 to commemorate 
the tercentenary of the birth of Jean- 
Philippe Rameau. The McGill Symposium, 
which was supported by a grant from the 
Social Sciences and Humanities Research 
Council of Canada, took as its theme the 
composer’s early career, a broad-ranging 
50 years during which he wrote most of 
his theoretical works and chamber music, 
including cantatas, motets, and several 
books of harpsichord music. The sym- 
posium was organized by Bruce Minorgan 
and Mary Cyr, with members of the history 
committee and several graduate and 
undergraduate students lending generous 
help toward its organization. 

For the inaugural event, a concert in 
Pollack Hall on the evening of March 24, 
the American soprano Judith Nelson join- 
ed McGill’s Collegium Musicum in a pro- 
gram of Rameau’s cantatas and three 
piéces de clavecin en concerts. The con- 
cert was recorded by Radio Canada pro- 
ducer André Clerk for later broadcast on 
the program ‘Musique en féte’. Judith 
Nelson, who has earned an international 
reputation for her performances of early 
music on stage, radio, and television, per- 
formed two cantatas, /’Impatience and the 
newly-discovered Cantate pour le jour de 
la Saint Louis. The latter piece, which was 
discovered by Professor Cyr, received its 
modern premiere two years ago at McGill 
by the Early Music Ensembles, and the per- 
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Judith Nelson, soprano 
formance for the 


Rameau 
marked its first radio broadcast in North 


Symposium 


America. Members of the Collegium 
Musicum joining Miss Nelson were direc- 
tor Hank Knox as harpsichordist, baroque 
flutist Claire Guimond, baroque violinist 
Karen Langille, and viola da gambist Mary 
Cyr. Montreal music critic Eric McLean 
praised the endeavour enthusiastically: 
“The concert was marked by an easy air of 
authenticity. The pacing, the style, the 
natural treatment of ornamentation, all left 
the listener with the feeling that this is the 
way it was done A great deal of 
painstaking work went into the prepara- 
tion of this concert, and it can be said that 
Rameau was very well-served” (The 
Gazette). 

On March 25 and 26, following an open- 
ing address by Paul Pedersen, Dean of the 
Faculty of Music, a distinguished group of 
visiting scholars joined McGill professors 
in presenting papers and a lecture-recital 
on the newly-installed French classical 


organ in Redpath Hall. Cornell 
musicologist Neal Zaslaw offered the 
results of his research on Rameau’s early 
life, his ‘operatic apprenticeship,” and 
Zaslaw skilfully traced the origins of some 
conflicting chronicles of Rameau’s early 
years. Mary Cyr discussed some perfor- 
mance issues in the seven extant cantatas 
and proposed interpretations for ornamen- 
tation, dynamics, and instrumentation in 
the manuscript sources. In a discussion of 
relationships between harmony and meter, 
William Caplin showed that Rameau in- 
troduced most of the issues developed by 
later theorists of the 18th and 19th cen- 
turies. Howard Brofsky, a professor at 
Queens College, New York, described the 
Paris performance by two Louisiana In- 
dians, an event Rameau said inspired his 
harpsichord piece, Les Sauvages. Brofsky 
also demonstrated the extraordinary 
popularity the piece achieved later in the 
18th century. 

Visiting from Flinders University of South 
Australia, Dene Barnett offered an over- 
view ofthe types of gestures used by 18th- 
century orators and singers, adding 
demonstrations which enthralled the au- 
dience. In his lecture-recital, John Grew 
added another view of Rameau’s talents as 
a performer on the organ and demon- 
strated the rich timbral possibilities of the 
French organ by playing selections from 
Rameau’s own arrangements of Les Indes 
Galantes. English musicologist Graham 
Sadler from the University of Hull directed 
his discussion toward a new era of 
Rameau’s career Commencing in 1733, 
with the production of his first work for the 
Paris stage, Hippolyte et Aricie. Sadler 
showed that the wishes of the Opera ad- 
ministration influenced Rameau’s  revi- 
sions of the work and that his extensive 
changes were a reflection of the public’s 
desires as well as his own. The concluding 
roundtable discussion, led by Michael 
Cartwright, a professor in McGill’s Depart- 
ment of French Language and Literature, 
explored relationships between the papers 
heard earlier and touched upon issues as 


diverse as rhetoric and modern perfor 
mances of Rameau’s operas. 

The symposium attracted an enthusiastic 
audience representing many different in- 
terests — performers, musicologists, critics, 
editors, dancers, conductors, and opera 
specialists. Students and staff from several 
faculties and departments at McGill at 
tended, and visitors came from other parts 
of Québec, Ontario, New York, Indiana, 
Massachusetts, and Maine. Those who 
took part came away enriched by the 
results of recent research, having gathered 
a new perspective on Rameau’s contribu- 
tion as theorist, performer, and composer 
during his first 50 years. 


Mary Cyr 


: Rameau 
follots «1765. 


Rameau-Voltaire etching 
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Peeeround strings...” 


The Second Annual Contemporary Music 
Festival was held at the Faculty of Music 
on January 17-19, 1983. Continuing the 
idea of organizing the event around a par- 
ticular group of instruments, this year it 
was a series of concerts highlighting strings 
of all types in a number of interesting 
ensemble situations. Thus, the theme “. . . 
around strings . . .”. In addition to pieces 
which required the standard complement 
of violin, viola, cello and bass, there were 
other combinations for guitars, mandolin, 
harp, piano, harpsichord. Among the in- 
vited guest artists were the American 
bassist Bertram Turetzky who gave a solo 
concert, and the Mexican violinist Manuel 
Enriquez. And, as with last year’s festival, 
two new works were commissioned 
through grants from the Canada Council: 
O Magnum Mysterium: In Memoriam 
Glenn Gould by Toronto composer Alex- 
ina Louie and Chants de la Nuit by Mon- 
treal composer Denis Gougeon. 

The Festival opened with a concert 
featuring soloists and the McGill Sym- 
phony Orchestra. Steven Kondaks, Pierre 
Béluse, Alvaro Pierri and Mario Giroux 


Foreground: Manuel Enriquez, Bertram Turetzky and Bengt Hambraeus 


presented works ranging from a duo for 
viola and percussion, a solo for guitar, to a 
cello with prerecorded cellos on tape. Ms 
Louie’s work for orchestra was a moving 
and fitting tableau conducted by Antoine 
Padilla. José Evangelista’s Motionless 
Move was a shimmering, gamelan-like 
essay which the orchestra rendered with 
great aplomb. 

During the concert of the Electronic 
Music Studio, Manuel Enriquez played 
works for violin and synthesizer (with 
Alcides Lanza) and for violin and tape. 
Quatuor by Yves Daoust was a fascinating 
presentation of slides showing various im- 
ages of string instruments together with a 
tape part whose source materials were the 
sounds of a string quartet. 

It is very difficult to describe in a few 
words the artistry of Bertram Turetzky, the 
contrabass soloist. For not only has he 
brought to everyone’s attention new per- 
formance practice possibilities of the bass, 
especially in books and articles published 
over the last 25 years, but he is also an 
astonishing virtuoso who can communi- 
cate in a simple and direct way. More than 


150 works have been written for and per- 
formed by him. His two Master Classes at- 
tracted both string players and composers 
who were rewarded with Turetzky’s par- 
ticular blend of pyrotechnical displays, 
pedagogy and humour. 

The final concert brought together 
various other soloists and the Contem- 
porary Music Ensemble under the direc- 
tion of Alcides Lanza. Works included the 
Trio for violin, cello and piano by Enri- 
quez, Alias for guitar and harpsichord by 
G. Petrassi, The Viola in My Life by Morton 
Feldman performed by Scott Pomer with 
the C.M.E. Mandola for mandolin and 
piano by Bruce Mather revealed hitherto 
unexplored similarities in sound between 
these two instruments. Chants de la Nuit 
was an evocative hymn to the night for 
harp and three guitars composed by Denis 
Gougeon. 

Next year’s Festival is already on the 
drawing boards. The theme will be”. . . 
around reeds and pipes and new 
works for organ, winds and related in- 
struments will be featured. 

John Rea 


Training the singing voice is a much more 
difficult task than anyone suspects. In com- 
parison to teaching voice, the teaching of 
instruments which are clearly visible has 
obvious advantages. In addition, the lack 
of vocal maturity of the singing voice of 
most students entering the university puts 
the singer at a decided disadvantage in 
comparison to instrumentalists. 

The aim of vocal teaching is to develop a 
solid basic technique so that, when ready 
to leave the university, the student is able 
to cope with the heavy demands made by 
the highly competitive singing world. 
Although techniques vary from one 
teacher to another, the goal of all is to 
bring out the natural voice of every stu- 
dent. Adequate time for the development 
of the voice is of prime importance and 
most voice students are encouraged to 
take the B.Mus. degree in four years rather 
than in three. Vocal problems take pa- 
tience and determination to be resolved. 
Muscles need to be built up rather than 
pushed to perform tasks that are as yet un- 
natural for them. In this environment, both 
teacher and student must allow the young 
voice to develop and mature without be- 
ing pushed to try to reach the technical 
level of instrumentalists of the same age. 

The voice student has many oppor- 
tunities to participate in classes that 
develop the singer’s solo, ensemble, opera 
and oratorio repertoire. Ample exposure is 
available to help find what styles of music 
best suit the individual. The directors of 
the vocal ensembles, all of whom are train- 
ed singers, choose repertoire which 
enriches the musical and vocal experience 
of the ensemble members and encourages 
the development of the growing technical 
skills of the voice students. The variety of 
ensembles available includes four choirs, 
opera studio and early music ensemble, 
song interpretation and other chamber 
ensembles. Whenever possible, vocal solo 
roles for opera, oratorio, orchestral and 
other repertoire are performed by voice 
students. 

The staff teaching voice at McGill in- 
cludes Kathleen Anderson, Jo-Anne 


The Teaching of 
Singing at McGill 


Sopranos Barbara Lewis and 
Beverley McGuire 
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Bentley, Betty Doroschuk, Margaret Kalil, 
Winston Purdy and Jan Simons, all of 
whom have extensive experience in lieder, 
oratorio, and opera performance, enabling 
them to give practical and professional in- 
struction to their students. In the last few 
years, the number of students applying to 
study voice at McGill has risen dramatical- 
ly and many students are going on to suc 
cessful concert and opera careers In 
various parts of the world. 

Jan Simons 


———  __l 
Early Music Program 


Today the field of early music has expand- 
ed to a point that the music of Beethoven 
and Schubert fits as comfortably within its 
bounds as that of Machaut and Josquin. By 
giving this immense and still-growing field 
the title early music, one implies that the 
music is viewed from the composer's van- 
tage point, with his expectations in mind, 
and whenever possible it is performed on 
the instruments known in his day. In order 
to meet the needs of students who wish to 
attain a professional level of performance 
on an early instrument, the Faculty of 
Music has initiated a new course of study 
in early music, one of only a few currently 
offered in North America. Beginning in the 
Fall of 1983, students may elect an option 
for a major or honours in early music 
within the Bachelor of Music program. In- 
strumental study is available on baroque 
flute, baroque oboe, harpsichord, organ, 
recorder, and viola da gamba, and is 
taught by Professors John Grew and Mary 


Baroque Chamber Orchestra directed by Mary Cyr 


Cyr and staff members Jean-Francois 
Beaudin, Claire Guimond, Hank Knox, 
Claire Tremblay, and Jean-Pierre Noiseux. 
Studies in other early music instruments 
will be added as the program grows. 

The new early music option is designed 
to provide students with preparation for 
graduate studies in performance or 
musicology, or it may lead to further study 
in one of the European centres for early 
music and to auditions for professional 
positions in baroque orchestras and other 
early music ensembles. Particularly in- 
novative aspects of early music studies at 
McGill are the five sequential courses in 

erformance practice at the undergraduate 
evel and the two-year course in continuo 
playing for harpsichordists and organists. 
A new course, the History of Musical In- 
struments, will also be offered for the first 
time in the fall of 1983. 

Performance opportunities in early music 
include participation in the Early Music 


Ensembles and the Collegium Musicum 
and, in the honours program, a public solo 
recital. Some 40 singers and instrumen- 
talists from the Faculty take part each year 
in the Early Music Ensembles directed by 
Claire Guimond. Playing either modern or 
early instruments, student ensembles pre- 
sent public concerts in Pollack Hall each 
year and have also been invited to perform 
at the University of Ottawa, Laval Univer- 
sity, and Queen’s University. The Col- 
legium Musicum, an advanced ensemble 
of students and staff who perform on 
original instruments, recently collaborated 
with the McGill Chamber Singers under 
the direction of Professor Fred Stoltzfus in 
the recording of Advent, Christmas, and 
Epiphany cantatas by Buxtehude. The 
recording is soon to be released by McGill 
Records. Plans for 1983-84 include a per- 
formance of Bach’s Actus Tragicus with 
the Chamber Singers and a second disc of 
Buxtehude cantatas. 
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Early music students at McGill are 
augmented from time to time with master 
classes and lectures by well-known re- 
cording artists and musicologists. Recent 
visitors have included the Japanese theor- 
bist and lutanist Toyohiko Satoh, whose 
lecture on continuo playing attracted a 
large and appreciative audience. Reinhard 
Gébel’s impetuous baroque violin playing 
also captured the interest of a large group 
last March for his concert and master class, 
which were co-sponsored by the Goethe 
Institute and the Faculty of Music. 

Mary Cyr 


People 


Alcides Lanza’s sensors III (1982-II), for 
organ and two percussion players, was 
given its world premiere at the Church of 
the Ascencion in New York by Leonard 
Raver, organ. Other major performances 
include ekphonesis | (1968-II), violin and 
electronic sounds at the DAAD Gallery in 
Berlin by Manuel Enriquez; and penetra- 
tions II (1969-IV), winds, strings, percus- 
sion at the Musica del Siglo XX Festival in 
Spain by the LIM Ensemble, J. Villa Rojo, 
conductor. Last March, Lanza performed 
two of his compositions, plectros_ Ill 
(1971-l) and ekphonesis IV (1971-III), in 
New York as part of the Composers in Per- 
formance Series. 


Ted Dawson (M.A.’74) presented an in- 
stallation piece entitled Failsafe at the Art- 
culture Resource Centre Gallery in Toron- 
to and, in April, two multidisciplinary 
works, The Clouds of Magellan and Joint 
Actions, were performed at the Mercerama 
Festival, Toronto. 


Nicolas De Vries (B.Mus.’70) is Assistant 
Conductor of the world famous Royal 
Canadian Regiment Band _ stationed in 
Oromocto, New Brunswick and Patrick 
Dick-Chung Yau (B.Mus.’76) is part-time 
tutor in music at the Extra-mural Studies 
Department, University of Hong Kong. 


Joel Wapnick received first prize in the 
North American Scrabble Players Cham- 
pionship held in Chicago in August. 
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Margaret Kalil 


As part of a Christmas program given in 
Monroe, Louisiana, Margaret Kalil per- 
formed a solo from Brahms Requiem. Her 
student, Glenda Balkan (B.Mus.’81, 
Conc.Dip.’82), performed the lead 
soprano role last March in the production 
of ‘Secret of Suzanne’ given in Halifax. 


Jean-Pierre Couturier (L.Mus.’81)_ is 
business manager of Le Studio de Musique 
ancienne de Montréal and Anne Wilkin- 
son (B.Mus.’82), currently completing her 
Master’s degree at the Juilliard School, was 
recently awarded a scholarship from The 
Canadian Women’s Club of New York. 


Christopher Reynolds presented a paper 
entitled ‘‘Musical Careers, Ecclesiastical 
Benefices, and the Example of Johannes 
Brunet’ for the New York - St. Lawrence 
Chapter meeting of the American 
Musicological Society at Cornell Universi- 
ty in April. 


Paul Stewart (B.Mus.’82) performed works 
by Mozart, Bart6k, Barber and Karol 
Szymanowski at a concert at Pollack Con- 
cert Hall in March. The concert was 
recorded by the CBC for future broadcast 
on the program “In Concert”. 


Dr. Alexander Brott has been named by 
the Institute’s Board of Directors to Annual 
Associate Membership in the American 
Biographical Institute Research Associa- 
tion (ABIRA). The ABIRA is a national 
organization which promotes fellowship 
among Americans through biographical 
research and communication, and 
members of this illustrious organization in- 
clude those involved, professionally and 
voluntarily, in areas such as cultural arts 
and entertainment, government, law, and 
finance, 


Mauricio Fuks gave master classes at the 
Banff Institute of Advanced Studies last 
December. 


Fred Stoltzfus presented a_ lecture- 
demonstration on choral techniques and 
literature for the Quebec Music Educators 
Association in March. He has recently 
received a Graduate Studies grant for 
research to be done during the summer of 
1983 at the Joseph Haydn-Institut in Col 
ogne, West Germany. The McGill 
Chamber Singers, conducted by Stoltzfus, 
performed works by Brahms, Josquin an 
Stravinsky last February which were taped 
for future broadcast by Radio-Canada. 


Karl Steiner presented a paper entitled 
“The Piano Music of Julius Schloss” for the 
Department of Music at Concordia Univer- 
sity last February. 


In addition to playing with the Oakland 
Symphony and Denver Symphony, Han- 
nah Brickman (L.Mus.’74) is currently 
Principal Cello with the Santa Cruz Sym- 
phony. 


Recent papers given by Mary Cyr include 
“‘Rameau’s cantatas’’ at the University of 
California; ‘‘Declamation and expressive 
singing in Rameau’s recitative’”’ at the New 
England Conservatory of Music in Boston; 
“On Performing Rameau’s cantatas’ at 
Rutgers University in New Jersey; ‘‘Perfor- 
ming Rameau’s cantatas’’ at the Boston 
Early Music Festival; and ‘The Lyra viol 
and its solo music’ at the Canadian 
University Music Society in Vancouver. 
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Other activities of Mary Cyr include a con- 
cert in Pollack Concert Hall for CBC's 
“Music from Montreal’, a concert. in- 
augurating the Rameau Symposium for 
Radio-Canada’s ‘‘Musique en Féte’’, and 
performing solo gamba in the St. Matthew 
Passion by Bach at the University of 
California. She also gave a recital at the 
University of British Columbia with viola 
da gambist John Sawyer and harpsichor- 
dist Doreen Oke. 


Alan Belkin’s (M.A.’78) Four Emily Dickin 
son Songs were performed at the Juilliard’s 
Contemporary Music Festival last January. 
They were the only pieces by a student in 
the school to be performed in the three or- 
chestral concerts of the Festival. His Violin 
Sonata, Fantasy and Fugue, Quartet and 
Four Emily Dickinson Songs are all 
scheduled for broadcast on CBC in 1983. 
Last November a recent commission for a 
piece for wind trio was premiered by the 
Soni Fidelis Trio in Connecticut. 


In February, Luba and Ireneus Zuk 
presented a recital at Pollack Hall. The 
program featured the world premiere of 
Diachronie by the French composer, 
Marian Kouzan, and the Montreal 
premiere of Fantasy by Canadian com- 
poser, David Keane. The recital also in- 
cluded works by Fiala and Baker, and 
Schumann’s Andante and Variations for 
two pianos, two cellos and French horn, 
The same program was repeated in March 
in Ontario at Harrison-Lecaine Hall, 
Queen’s University. 


A recent concert in Pollack Concert Hall 
for three pianos in sixths of tones 
premiered Prelude et Fugue, Op. 30, Com- 
position, Op. 46 No. 1 (1961) and 
Dialogue a Trois, Op. 51 (1974) by the 
pioneer of microtonal music Ivan 
Wyschnegradsky; Le Parcours du Jour 
(1982-83) by John Winiarz (M.Mus.’81); 
Aspects (1983) by Jack Behrens; and 
Poéme du Délire (1982) by Bruce Mather. 
The pianists were Francois Couture, Paul 
Helmer, and Louis-Philippe Pelletier. The 
concert was recorded by Radio-Canada for 
future broadcast. 


Several works by Donald Steven have 
recently been performed. ///usions was 
performed by Tsuyoshi Tsutsumi for the 
Japanese Ambassador to Canada in Ot- 
tawa and at Memorial University in St. 
Johns. It was also performed by Skochinski 
in Boston and in New Hampshire. The 
Vancouver Ensemble “Days, Months and 
Years to Come” performed Nightsuite and 
The Canadian Electronic Ensemble per- 
formed Steven’s Wired at the Toronto 
Dance Theatre. Steven was also requested 
to write a piece for Bertram Turetzsky to be 
premiered in September by Turetzsky at 
the Vancouver New Music Society. 


In March Brian Cherney’s River of Fire 
1983 for oboe d’amore and harpsichord 
was given its premiere in Montreal. His 
composition entitled Dans le crépuscule 
du souvenir (1977-80) was performed by 


Tom Plaunt at the Carnegie Recital Hall in 
April, and Beyond the Seventh Palace 
(1982) for viola and percussion was per- 
formed as part of the CBC Festival Allegro 
Series in Pollack Concert Hall. 


Marc-André Roberge (M.A.’81) has been 
teaching music history at Laval University 
during the past year and is now pursuing 
his Ph.D. degree in Musicology at the 
University of Toronto. 


William Caplin has been appointed 
member of the Publications Committee of 
the Society for Music Theory. 


Former McGill Opera Studio student, Gina 
Fiordaliso-Longobardo, performed at La 
Scala in Milan, Italy in Anacreonte o 
L’Amore Fuggitivo by Luigi Cherubini and 
The Stone Guest by A.S. Dargomiszki. 


Quadrants I! by Roger Savage 
(M.Mus.’81), Daylight Rhythm for clarinet 
and 2 percussion by Barbara Monk, and 
Fantasy for Keyboards by Gabrielle Bauer 
(B.Mus.’83) were premiered by the McGill 
Percussion Ensemble for the CBC Radio 
Program ‘‘Alternance’’. 


The ‘Vic Vogel Big Band”, a Radio- 
Canada recording from the 1982 Montreal 
International Jazz Festival won the ““Grand 
Prix du Disque-Canada”, awarded by The 
Canadian Music Council. McGill Faculty 
of Music graduates performing in the 
Vogel Band are saxophonists Janis Steprans 
(L.Mus.’79), Patrick Vetter (B.Mus.’83) 
and Simon Stone (B.Mus.’74), all former 
students of Gerald Danovitch. Also in the 
Vogel Band are Ronald DiLauro 
(B.Mus.’80) and Michaael Cartile, 
trumpets, and bassist Erik Lagacé. All the 
above players are former members of the 
McGill Jazz Workshop Bands under the 
direction of Gerald Danovitch. 


In the fifth annual PRO Canada Young 
Composers Competition, Richard Gibson 
was awarded a $2,000 prize for his work 
entitled ‘Concerto for trombone and or- 
chestra.”. Gibson was one of two com- 
posers to win in the category of music for 
orchestra. The jury of three well-known 


Brian Cherney 


composers was headed by John Rea. 


Jocelyne Fillion (B.Mus.’78) studied flute 
in Switzerland at the Conservatoires of 
Berne and Geneva with Andras Adorjan 
and Maxence Larrieu. In 1978-79 she 


played with the Berne Symphony Or- 
chestra, and since 1981 she has been ac- 
tive as Solo Piccolo with the Staatsor- 
chester Oldenburg, West Germany. She 
has recently been engaged as Solo Piccolo 
by the Philharmonische Staatsorchester, 
Hamburg, effective this fall. 
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Publications 


Fred Stoltzfus. The Choral Music of Bengt 
Hambraeus. Newsletter of the Association 
of Canadian Choral Conductors, 2/3 
(Winter 1983), 2-4. 


iris Injejikian. The Musical Repertory 
of Early Armenian Settlers. Polyphony, 
Vol. 4, No. 2, (Fall/Winter 1982), 107-117. 


Alcides Lanza. Sensors | (1976-1), for per- 
cussion ensemble (eSp 8302). Editions 
Shelan Publications. 


Acufenos II! (1977-1), flute, piano and elec- 
tronic sounds (eSp 8303). Editions Shelan 
Publications. 


Eidesis IV (1977-Il), wind ensemble and 
electronic sounds (eSp) 8304). Editions 
Shelan Publications. 


Penetrations VII (1972-III), actress-singer, 
electronic sounds (eSp 8306). Editions 
Shelan Publications. 


Marc-André Roberge (M.A.’81). Franz 
Schreker (1878-1934): de la gloire a la 
renaissance en passant par l’oubli. 
Sonances, 11, 2 january 1983), 2-8. 


Kaikhosru Shapurji Sorabji, compositeur 
sui generis. Sonances, 11, 3 (April 1983), 
17-21. 


Janet Schmalfeldt. Berg’s “Wozzeck”: 
Harmonic Language and Dramatic 
Design. Yale University Press, 1983. 


Donald Steven. Images (1977), for electric 
flute, electric piano, electric bass, and two 
percussionists. Les Editions Québec- 
Musique EQM 109. 
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AND OTHER AYRES FOR 
LYRA-VIOLL 
Playde by Mary Gyr 


Loves Pashion and Other 
Ayres for Lyra Violl 


McGill University Records No. 82015 
Solo Lyra Viol - Mary Cyr 
T. Hume: 
Loves Pashion, 
A Snatch and Away, 
A Humorous Pavin, 
Harke, Harke, 
Loves Farewell, 
She loves it well, 
A Souldiers Resolution, 
A Souldiers Galiard 
A. Ferrabosco: 
Almaine, Coranto, Almain, Coranto 
R. Sumarte: 
Whoppe doe me no harme, 
Lachryme 
D. Farrant: 
A Toye 
C. Simpson: 
Prelude 


= 


If 


W. Corkine: 
If my Complaints, 
Pavin, Coranto, 
Whoppe doe me no harme goodman 


This is the first recording of many of these 
solo works for lyra viol taken from the for- 
thcoming A-R Edition by Mary Cry of Fifty- 
Five Lyra Viol Solos. As a specialist in the 
French solo repertoire and English lyra viol 
music, Mary Cyr “plays the sweet-toned 


viola da gamba _ masterfully’’ 
Scene). ‘Her articulation is 
clean”’ 
command of her difficult instrument 
praiseworthy’ (The New Yorker). 


Canadian Organ 
Spectrum 


Savvy Records $1001 

D. Mervyn Games - Organist 

John Cook: Fanfare 

Gerald Bales: Sonatine 

Marvin Duchow: 
Chorale Preludes, 
O Haupt voll Blut und Wunden, 
Wer nur den lieben Gott lasst Walten, 
Uns ist ein Kindlein heut’ gebor’n 

Arthur Letondal: Offertoire 

Gerhard Wuensch: Toccata Piccola 

Barrie Cabena: Prelude in the Lydian 

Mode 

Healey Willan: Introduction, 

Passacaglia and Fugue in E flat minor 
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MAYER CONDUCTS THE MEGILL SYMPHONY 


ORCHESTRA 
(ea meNORY once Peruse s Sec Soa & iene |) aca 


McGill University Records 
555 Sherbrooke Street West 
Montreal, PQ, Canada, H3A 1E3 


Price: $8.98 per disc plus 9% sales 
tax for Quebec residents. Add 50¢ 
per disc for postage and $2.00 
handling per order. For complete 
catalogue information, write to the 
above address. 


Return Address: 

McGill University 

Faculty of Music 

555 Sherbrooke Street West 
Montreal, PQ, Canada H3A 1E3 


Keep in touch 


If your name or address has changed, please let us know so that we can keep Ouf 
mailing list up to date: 
My name/address is incorrect and should be changed as follows: 


Name 
New address 

Postal Code 
We would like to hear from you. 


We would like to stay in touch with our former students. Let us know what you ale 
doing. 


Musings and 
Mutterings 


A recent series of articles in the McGill 
News focused on the role of the Dean 
within the various faculties at McGill. 
However, “behind every successful man 
there’s a good woman.” We know this is 
true. After all, there’s Diana (of Charles 
and Di fame) and she’s nice to just about 
everybody. Then where would Ronnie be 
without Nancy? Her clothes bills alone are 
enough to keep him off his horse and in 
the White House. As Canadians we can 
now claim our own first princess, soon-to- 
be-first-lady?? Mila is perfect in every way. 
People are constantly forgetting that Brian 
Mulroney has a chin but no policies when 
they look at Mila. The Liberal scramble for 
a leader, any leader, was largely due to 
Mila’s charming smile. Meanwhile, we the 
public, can avidly read about how 
wonderful Mila’s children are, how smart 
she is, and how good she will be for the 
country. Of course, this is stated with just a 
touch of envy. 

Deans also have wives. When people in- 
troduce them they usually say “ . . . and 
this is the Dean’s wife,” in a vague sort of 
way, never being too sure of her actual 
name or function. Brian and Charles grab- 
bed about the only perfect women left in 
the world, but then Deans don’t have as 
much money as Charles, or Ronnie either 
for that matter, and you get what you pay 
for as they say. 

Deans’ wives vary, but on the whole 
they have to be exceptionally good at 
receptions - going to them. It’s helpful to 
be able to waffle, that is, to know smatter- 
ings of almost every discipline of 
academia. Brain surgery for example, for 


chit-chatting with doctors, nuclear physics, 
for keeping pace with physics profs, and 
being able to speak some ancient Greek 
and Latin, for hobnobbing with any 
erudite classicists in the bunch. These are 
just a few of the things that Deans’ wives 
should bone up on as being useful items 
for going-to-receptions-small-talk. 

Deans’ wives don’t exactly apply for the 
job - they’re recruited. There aren’t too 
many openings for Deans’ wives in the 
want ads. It’s an interesting part-time pro- 
fession, unpaid, but then as someone said, 
“the best things in life are free.” 

Musical Deans’ wives have special 
obligations. It helps if you loooove music 
for instance. Also, going to concerts (and 
liking it) is a pretty high priority item on 
any would-be music Dean’s wife's list of 
qualifications. On the other hand, musical 
Deans’ wives can’t dislike any particular 
type of music. Biases are out! They love 
the Renaissance. Baroque music is simply 
divine, Nineteenth Century is absolutely 
smashing and descriptions of Twentieth 
Century music border on using almost 
every superlative that one can think of, 
and that’s difficult. 

Another thing is dictionaries. You don’t 
have to exactly know the meanings of such 
things as fortspinnung, diluendos, 
strophics or Stahlspiels, and the chances 
are that the person to whom you are talk- 
ing to doesn’t either, but if you throw one 
in every once in awhile, people will think 
you’re smart, and that’s very important 
when you're a Dean’s wife. 

Composers and instruments are another 
matter. Knowing, for instance, that 
Beethoven was a musician of the Classic 
(or was it the Romantic?) period is helpful. 
Some historians put him in the cracks and 
call him a transitional man. This is pro- 
bably the safest position one can take so as 
not to create problems for the Dean. He’s 
used to settling arguments, but it’s not 
good form for the Dean’s wife to start one. 
Discretion, diplomacy and all that stuff. 
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We digress, however, back to the in- 
struments. It’s helpful to know the sections 
of the orchestra (no, the strings are not part 
of the percussion section). One must not 
confuse the oboe with the clarinet, or think 
that a Sackbutt is some kind of a sleeping 
bag for goats (yes, we know that it’s one of 
those old instruments). As well, one 
should always keep in mind that pianos 
and pianists are considered to be in a class 
by themselves. It’s also useful to under- 
stand that percussionists have to be able to 
sleep with their eyes open in long sections 
when they appear to be intently following 
a score. If one observes them closely, one 
will see the player emerge, three beats 
before playing, and hit his one note exact 
ly on time - fascinating. But this is aboutall 
one needs to know because no one player 
in any section of the orchestra recognizes 
the value of the instrument of any other 
player in any other section anyway. 

There are some advantages to being the 
Dean’s wife. For one thing, when you're 
going out to a lot of receptions you can get 
away with not making dinner at home. We 
ignore the complaints about only getting gi 
pickles, cheese and crackers. Also, musical ; 
Deans’ wives get to associate with musi- 1a 
cians. That’s a plus, because as a whole, 
musicians are nice people. A final benefit 
to the job of being the Dean’s wife, is that 
you can introduce the Dean as being the 
“Dean’s wife’s husband.” 
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James Randall 


Behind the Scenes 


Sure, you’ve seen them around the 
building, given them forms, asked them 
questions, and even taken the time to talk 
to them. You’ve seen them at their desks, 
running around the building, posting 
notices and might even be able to put the 
face with the office, but what do they real- 
ly do, why are they in the Faculty of Music 
and why are they likely to be around for 
many years to come? Who are these peo- 
ple who don’t teach courses, don’t con- 
duct a major ensemble, grade neither term 
papers nor exams? What do these people 
do all day? 

Despite marriages, moves and recent 
cut-backs, the support staff at the Faculty of 
Music have been keeping things running 
smoothly for years. While there have been 
changes in the people doing the individual 
jobs, there has never been a change in the 
commitment they feel towards the staff 
and students in the Faculty of Music. 

James Randall joined the university in 
March of 1952 and will unfortunately be 
retiring this summer. Jimmy has been with 
the Faculty of Music since it was a group of 
dilapidated buildings spread out along 
Drummond, Mountain, Redpath and 
McTavish Streets. Jimmy is literally the per- 
son who opens doors for you, to studios, 
classrooms, ensemble rooms and recital 
areas. As senior custodian, his shift begins 
each day at 7:00 a.m., making sure the 
building is ready for the classes which 
begin at 9:00 a.m. Changing lightbulbs, 
washing floors, making minor repairs, 
helping with delivery of goods, he is a jack 
of all trades. His schedule is such that you 
will rarely see him in his office near the 
front door but rather someplace in the 
building performing one of the multitude 
of jobs that he has done so well for over 30 
years. 


Connie Servedio 


The position of highest visibility is that of 
receptionist, a job held by Connie 
Servedio since September 1981. Besides 
dealing with 20 lines on our switchboard, 
Connie sorts two daily mail deliveries for a 
staff of over 150 and answers a veritable 
landslide of inquiries each day. Because of 
the nature of her position, she must be 
well versed in every aspect of life as we 
know it at the Faculty of Music. In addi- 
tion, Connie assists in the distribution and 
collection of admissions material. While 
September is generally a busy time in the 
Faculty of Music, it seems that everyone 
goes to the receptionist first with their 
questions or to obtain one of the dozens of 
forms she distributes. She is to be com- 
mended on not only being able to calmly 
carry out all her duties but also to maintain 
a sense of humour. In addition, Connie is 
the keeper of the key for the staff Xerox 
machine, and her job would be a great 
deal easier if she could only figure out a 
way to make a copy of herself. 


le 
Veronica Slobodian 


Originally hired as a junior steno in June 
of 1968, Veronica Slobodian was also 
Dean Blume’s secretary for eight years and 
presently handles all Faculty of Music ad- 
missions. During this time she has process- 
ed over 6,800 graduate and undergraduate 
applications and the resulting reams of 
paper work. The actual application form is 
just the start of a file which can contain let- 
ters of reference, transcripts, certificates, 
audition tapes and press releases. Com- 
pleted files are then submitted to the Ad- 
missions Committee for a decision and let- 
ters of acceptance/rejection are later sent 
out. In addition to being Office Manager, 
Veronica is responsible for proofreading 
each year’s Faculty of Music announce- 
ment and other university announcements 
containing Music sections. While this 
work is far from enjoyable, a set of proofs 
came back one year indicating that her 
department had been changed to MAD- 
MISSIONS, an error which she felt was not 
all that inaccurate. 


Diana Ross joined the Faculty of Music 
in June of 1965 and has been in charge of 
student records almost since day one. 
While Diana is the sympathetic ear for all 
problems, she is especially good at solving 
those concerning a student’s academic 
record here at the Faculty of Music. Since 
Diana is well versed in the complicated 
jargon of prerequisites, corequisites, elec- 
tives, course credits, fees and forms, she 
has made straight the seemingly crooked 
path of paper work that has faced many a 
student. Her memory for facts and figures 
rivals that of any computer, and she has 
uncovered more loopholes than Perry 
Mason (always to the student's advantage). 
She is the person who deals with keeping 
your academic record accurate from the 
day you register until the day you don your 
cap and gown. While not an avid fan of 
Motown music, Diana has been reminded 
of the ironic association of her name and 
place of employment more times than she 
cares to remember. 


Diana Ross 


Gina Tedone 


Since December 1980 Gina Tedone has 
been secretary to the Dean, and has seen 
that job grow to include all the faculty's 
budget administration, editing Music 
McGill, and writing the “People”, 
“Publications” and ‘Recordings’ sec 
tions. Since so much of the faculty's 
business is channeled through the Dean's 
office, Gina must keep close tabs on the 
reams of minutes for all the various com 
mittees, staff appointment forms, sessional 
appointments, sabbatic leaves, salary con- 


firmation slips and scholarships. Since the | 


Dean is no procrastinator, the turnaroun 

time for documents and correspondence is 
decidedly presto. Some days it seems that 
everyone wants to see the Dean, and it is 
Gina who diplomatically protects Pros 
fessor Pedersen from the masses. While 
she is not a real sports fan, being the 
Dean’s secretary provides her with ex 


cellent experience should she decide to 


run block on a football team. 
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Marie Moscato began as an assistant to 
Diana Ross in the Student Records area in 
March 1976, and has since moved on to 
become Professor Minorgan’s right hand 
in the Theory Department. To accurately 
describe Marie’s duties would fill a great 
deal of space. Simply put, she must coor- 
dinate the mountain of paper work 
associated with all the programs in the 
Theory Department, Graduate Studies and 
Summer Session, but thanks to her 
background in student records she is an 
expert at the job. Her annual work load 
begins during the summer months in 
preparing the timetable of courses, ensur- 
ing that course conflicts are avoided and, 
at registration, making sure that the 
neediest get into the course sections re- 
quired for graduation. Section lists become 
class lists, and they in turn become exam 
mark lists. All these lists require constant 
updating and checking to be sure that 
there is an accurate record of each 
student’s attendance and_ performance. 
Course change period is one of Marie’s 
most favourite times. . . this past year there 
were over 400 individual course changes 
to keep track of. Marie knows almost as 
many answers as she receives questions 
and has saved students a great deal of time 
and trouble. In her spare time she tries to 
be Professor Minorgan’s secretary. 


Marie Moscato 


Arnee Holloway 


Arnee Holloway has been with the Per- 
formance Department full time since 1976 
and a number of years before that on a 
part-time basis. Since every student must 
take practical instruction, Mrs. Holloway 
has scheduled thousands of auditions, ex- 
ams and graduation recitals. The dozens of 
seemingly impossible variables required to 
schedule practical exams are magically, if 
not painlessly, coordinated by her each 
year. The availability of examiners, 
students and rooms must be taken into 
consideration and a workable schedule 
produced rather like a_ flight 
controller’s job during the height of the 
tourist season. Since the Performance 
Department offers instruction in every im- 
aginable instrument (except kazoo and 
zither) it has a staff of over 100 instructors. 
In 1980 Arnee took on the combined 
duties of Administrative Secretary to both 
the McGill Conservatory of Music and the 
Performance Department. With over 700 
students in the Conservatory, she depends 
on her two assistants to help keep up with 
the incredible work load. Wearing two 
hats is an easy task for this Gemini. 


The secretary in the McGill Conser- 
vatory of Music is Jackie Fraser, who has 
been with the department since August 
1980. With a present enrolment of over 
700 students, Ms Fraser has her hands full 
with a constant flow of inquiries and all 
the paper work that is associated with each 
student’s registration. Each year, Jackie 
schedules over 1,000 examinations and 
also prepares individual diplomas and cer- 
tificates for each student. Conservatory 
students range in age from four to 75 and 
Jackie has the tact to deal with each pro- 
tégé. 


At 
CYTRON 


Jackie Fraser and Jennifer Stephenson 


(ii SARS 


The newest member of the support staff 
in the Performance Department is Jennifer 
Stephenson who was hired in June of 
1983. In addition to being Professor 
Lawton’s secretary, she assists Arnee 
Holloway with the maintenance of class 
rolls, processing course changes and 
preparation of payroll requisitions, 
scheduling of practical examinations, sub- 
mission of marks, etc. She carries out these 
duties while fielding with great dexterity a 
constant bombardment of queries from 
staff, students and the general public, leav- 
ing Arnee Holloway free to retreat behind 
the defence line and work with far fewer 
interruptions. 


Richard Lavallée and Maria Jerabek 


Maria Jerabek has been the Concert 
Manager of Pollack Concert Hall since 
June 1973. Her responsibilities cover all 
events not only in Pollack Concert Hall, 
but also the Recital Hall (C209), Redpath 
Hall and Faculty of Music events held off 
campus. During a typical nine-month term 
she deals with over 500 such events. No 
matter if it is a faculty concert, student con- 
cert, guest recital, master class, recording 
session or rental, Mrs. Jerabek gives her 
professional attention to each event. The 
behind the scenes work is mind boggling. 
For each event, time must be found for 
rehearsals, technical set up, lighting, 
equipment moves, required piano tuning, 
and there is seldom any breathing time. 
Maria is still trying to figure out a way to 
create a 36-hour day in order to accom- 
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modate everyone’s need for time in the 
hall. Each performer is an “artist”, some 
requiring kid gloves and others more 
deserving of boxing gloves. Her forte is 
smoothing out all the bumps so that each 
and every event runs without a hitch, or at 
least so that no one notices. Despite 
ordeals that would try the patience of a 
saint, Maria always maintains her calm de- 
meanor but, after all, if she could make it 
through life in Europe during World War 
Il, what’s another concert season? 
Production Assistant for Pollack Concert 
Hall since September 1978, Susan Kenney 
assists Maria Jerabek in the day-to-day 
operations dealing with events held in 
Pollack Concert Hall, the Recital Hall and 
Redpath Hall. Susan’s job concerns all the 
minute details involved in staging a suc- 


cessful concert or recital. Once a concert 
has been booked, a set-up sheet is submit- 
ted indicating what the stage should look 
like for the performance, which in turn is 
given to the Stage Manager. Likewise, all 
requests for recordings are channeled 
through her to the students in the Re- 
cording Program. Susan also is in charge of 
hiring and training ushers for Pollack Con- 
cert Hall and making the necessary al 
rangements for the frequent receptions 
held in the East Lounge. Her weekly book- 
ing report, which is circulated to over 23 
university departments, is a masterpiece of 
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concise details for each event held in | 


Pollack Concert Hall and the Recital 
Room. While most of us have somewhat 
regular hours, you will often find Susan on 
the job past 8:00 p.m. to ensure that all is 


hich 


going smoothly for a scheduled perfor- 
mance. Next to having root canal treat- 
ment, Susan most enjoys selling tickets or 
distributing passes for concerts. Since the 
concert hall seats 600 people, controlling 
a crowd of music lovers that size is a real 
joy. 


The Concert Office secretary since 
September 1981 has been Mary McCut- 
cheon. Resting upon her shoulders is 
the responsibility for producing the pro- 
grams for all Faculty of Music events in 
Pollack Concert Hall, the Recital Room 
and Redpath Hall. It is no easy matter to 


ss 


What would a music faculty be without 
music? Our Performance Materials 
Library has over 4,000 scores and 
pieces of music which has been under 
the care of Julie Mason since 
September 1980. This collection is for 
the exclusive use of staff and students in 


Susan Kenney 


Richard Lavallée has been the Stage 
Manager for Pollack Concert Hall since 
February 1980, and is responsible for all 
technical operations. Taking the specifica- 
tions outlined on the setup sheet prepared 
for each concert and recital, he arranges 
the lighting, placement of baffles, location 
of instruments, chairs and stands for op- 
timum results at the performance. Each 
concert, recital and rental in the hall has its 
own unique requirements that must be 
met with the materials available. There are 
over 90 stage lights in Pollack Hall and it 
takes a trained eye to come up with just 
the right effect. Since some operating 
revenues are generated by rentals to out- 
side groups, some of the more challenging 
events for Richard have included exotic 
dancers, a military marching band (that 
had to remain stationary because the stage 
is too small), an Irish sipping and singing 
society and a group of East Asian folk 
dancers. 


Mary McCutcheon 


ensure that staff and students submit 
details for program notes in sufficient 
time and then to accurately gauge the 
number of programs that must be 
printed for the performance. In addition, 
Mary handles all internal and external 
publicity for Faculty of Music concerts 
and recitals, making sure that details are 
supplied to the various McGill publica- 
tions as well as Montreal newspapers 
and radio stations. Mary answers a 
steady stream of phone calls from the 
public wanting to know about upcoming 
performances, from general information 
about curtain time and cost, to specific 
details about the performers and the 
pieces to be played. There is even a 
regular caller, nicknamed Pearl, who 
calls almost daily to read off the details 
from the monthly Pollack Concert Hall 
concert list, just to make sure nothing 
has changed. 


Julie Mason 


the Faculty of Music who require a vast 
array of scores for teaching, ensemble 
work and performances. Julie orders 
music from publishers all over the world 
so that particular pieces are on hand 
when needed. 

On staff since June 1972, Eric 
Johnstone is the chief technician for the 
Faculty of Music’s Electronic Music 
Studio. Working quietly behind the 
scenes, Eric is responsible for the in- 
stallation, maintenance and repairs of all 
the sophisticated equipment that is 
heavily used by the staff and students 
enrolled in the Electronic Music pro- 
gram. His work runs the gamut from 
designing circuits to custom installation 
of equipment. Eric’s pet project is work- 
ing out all the problems associated with 
the automation of the Electronic Music 
Studio and he looks forward to the day 
when the EMS will cease to be just a 
group of individual studios and become 


one instrument. Together with an 
associate, Glen Diener, he has built a 
device which will facilitate automation of 
the Electronic Music Studio. This device 
has been submitted to the University Pa- 
tent Committee. Presently underway is a 
project for a computer controlled sound 
editing system. Buck Rogers would be 
proud. . . 


Eric Johnstone 


As one would assume, a music faculty 
must have pianos, and we have more 
than 150 in the Strathcona Music 
Building. They are expertly attended to 
by our pair of resident piano technicians, 
Lloyd Wagner and his son Kerry who 
assists him. Whether it is one of the con- 
cert grands in Pollack Concert Hall or an 
upright piano in a practice room, the 
Wagners give every instrument the 
same expert care. Each piano has ap- 
proximately 230 strings which must be 
precisely manipulated into a specified 
agreement or accord, resulting in a tun- 
ed piano, Thanks to Lloyd’s initiative, a 
great many of the faculty’s pianos have 
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now been equipped with climate control 
units which maintain an optimum degree 
of humidity, not only to prevent damage 
to the wood but also to help the instru- 
ment stay in tune longer. Lloyd has been 
with the Faculty of Music since June 
1982 and Kerry since April 1983. 


Lloyd Wagner and Kerry Wagner 


While John Fisher has previously 
worked at McGill, he came to the Faculty 
of Music in August 1976 as School 
Music Departmental Secretary and in 
1979 became the Deputy Building Direc- 
tor. While the position does not entitle 
him to wear a tin badge, he is the Dean’s 
sole delegate in the maintenance and 
repair of the Strathcona Music Building 
and the equipment therein. One of his 
best tricks is coordinating the Faculty’s 


master timetable with teachers’ 
schedules and the availability of 
classroom and studio space — _ the 


clerical equivalent of Russian roulette. In 
moments of desperation he has offered 
more than one staff member the use of 
the parking lot for teaching, but as yet no 
one has accepted. In his spare time he 
keeps track of the faculty’s collection of 
over 200 wind and string instruments 
and distributes keys for every room in 
the building, keeping tabs on them with 
an elaborate system of indexes and 
cross indexes. A sure way to brighten 
John’s day is to announce that you think 
you have lost your keys. Due to his 
squirrel-like personality, he was the 
perfect choice to be in charge of main- 
taining the faculty’s stationery supplies, 
and so far the cupboard has not been 
bare. John’s job is far from routine. 
Phone calls from staff have ranged from 
“there’s a bat in my studio” to “the door 
knob fell off and I’m trapped inside my 
office’. He is often called upon to deal 
with any number of bizarre situations 
that could never be found in a job descrip- 


tion. 
John Fisher 


John Fisher 
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Janet Schmalfeldt 


McGill theorist and pianist Janet 
Schmalfeldt has recently published a 
major study on one of the most important 
operas of the twentieth century. In Berg’s 
Wozzeck: Harmonic Language and 
Dramatic Design (Yale University Press, 
1984), Professor Schmalfeldt presents the 
first systematic study of the organization of 
pitch structure within the complete opera. 
This work, based on the author’s doctoral 
dissertation, offers a sensitive analysis of 
how Berg solved the special problem of 
achieving musical and dramatic coherence 
without the use of traditional tonality. 

Professor Schmalfeldt uncovers Berg’s 
procedure by means of the recently 
developed pitch-class set analytic method. 
After an exposition of the historical 
developments of pitch-class set theory, she 
introduces the primary pitch materials of 
the opera. She then demonstrates that Berg 
placed a distinctive ‘‘family” of unordered 
pitch collections in direct association with 
the Wozzeck character. These pitch struc- 
tures pervade the opera, accentuating 
Wozzeck’s centrality and the themes he 
represents. The author also shows that 
Berg assigned a special group of 
tetrachords to Marie; these, like 
Wozzeck’s pitch structures, recur to create 
unique referential networks. Her conclu- 
sions demonstrate the interdependence of 
dramatic design and harmonic plan. Berg’s 
harmonic language achieves diversity as 
well as coherence by means of the interac- 
tion of distinctive pitch-structural groups 
that underscores a central dramatic issue 
— the conflict between Wozzeck and 
Marie. 

Janet Schmalfeldt’s study has already 
received critical acclaim and scholarly in- 
terest. Writing in the Times Literary Sup- 
plement, Douglas Jarmen notes that her 
“fine discussion of the last scene of the 
opera is not only approachable but makes 


exciting reading, something that is rarely 
achieved in analytical writing on music. 
Even to those who are not confirmed 
believers in set theory, much of what the 
book has to offer is stimulating, pro- 
vocative, and valuable.” Her work is 
presently being used in classrooms at such 
prestigious institutions as Yale University 
and The Eastman School of Music. 

Professor Schmalfeldt continues to study 
the music of Alban Berg; she has been in- 
vited to present a paper on the Piano 
Sonata, Op. 1 at an upcoming conference 
devoted to the works of this composer and 
sponsored by the University of Chicago. In 
addition, she is pursuing another major 
area of theoretical research by examining 
the relationship of musical analysis to per- 
formance. A recent talk on Beethoven's 
Bagatelles, Op. 126 given at the Society 
for Music Theory will soon appear in the 
Journal of Music Theory. 


William Caplin 


Tel 


Baroque Instrument 
Collection 


A 5-string cello, donated to the Faculty of 
Music by Professor Mary Cyr, is the latest 
addition to our growing collection of Baro- 
que instruments. The cello, which is of late 
18th century or early 19th century French 
origin, was converted to its 5-string form 
by Dominik Zuchowicz. The instrument 
will be particularly useful for the con- 
siderable amount of baroque repertoire 
written specifically for the 5-string cello. 
The most famous work for the instrument 
is, undoubtedly, the Sixth Suite for Solo 
Cello by J.S. Bach. Other recent additions 
to our Baroque instrument collection in- 
clude another cello by Dominik 
Zuchowicz (Goffriller model), a violin by 
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Rowland Ross (Amati model) and two 
baroque trumpets by Ronald Collier (Ehe 
model). The McGill Collegium Musicum, 
playing on Baroque instruments, together 
with the McGill Chamber singers, directed 
by Fred Stoltzfus, can be heard on McGill 
University Records No. 83016 in 6 Can- 
tatas for Advent, Christmas and Epiphany 
by Dietrich Buxtehude. 
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New Bursaries, Prizes, 
and Awards 


The Stendal Music Foundation Bursary 
Established by Mr. Hans Jutting and Mrs. 
Eugenia Jutting (née Czerny) to provide 
assistance to promising and_ talented 
students in the Faculty of Music who are in 
financial need. Current Annual Award: 
$5,000. 


David Rubin Memorial Bursary 
Established by Herbert Rubin in memory 
of his father. To assist a talented and de- 
serving violin student who is in financial 
need. Current Annual Award: $1,200. 


The Gustav and Romana Blume Memorial 
Prize 

A permanently funded prize, established 
by Helmut Blume in loving memory of his 
parents. To be awarded to a graduate stu- 
dent in the Faculty of Music. Preference 
may be given to a graduate student in Per- 
formance. Current Annual Award: 
$300.00 


The Eric Award 

Established by Kevin Austin (B.Mus. ‘70, 
M.M.A. '73). Awarded annually to a stu- 
dent in the Faculty of Music for outstand- 
ing achievement in the field of electro- 
acoustic music. Current Annual Award: 
$250. 


—————— 


Contributions 


The percentage of graduates contributing 
to the McGill Alma Mater Fund varied 
from a high of 39.1% for medical 
graduates to a low of 10.5% for graduates 
from a faculty which also begins with M 
-which should perhaps remain 
anonymous. Nonetheless, let’s see if we 
can’t do a little better next year!!! 


_ People 


The Mead Johnson Canada Award was 
awarded to Anne Elizabeth Smith (B.Mus. 
'79) last April. Smith will be doing a year’s 
internship at the Toronto Hospital for Sick 
Children, following graduation from 
Mount Saint Vincent University. 


Morley Calvert (L.Mus. ‘53, B.Mus. ‘56) 
has been a high school band director for 
33 years. He has been guest conductor in 
many parts of the United States and 
Canada and has 14 published works for 
brass bands as well as other compositions. 
He has lectured and adjudicated at many 
centres in the United States and Canada. 


The Jubilation Gospel Choir, led by Trevor 
Payne (B.Mus. 80) was the closing act at 
the Montreal International Jazz Festival last 
summer. Payne is also head of the John 
Abbott Music Department. 


Robert Silverman (L.Mus. ‘60, B.Mus. '64) 
appeared as soloist with the Leningrad 
Philharmonic Orchestra during his concert 
tour of Eastern Europe in October 1982. 
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Rose Goldblatt was recently elected Presi- 
dent of the Quebec Music Teachers’ 
Association as well as to the Provincial 
Council of the Canadian Federation of 
Music Teachers’ Associations. 


Rose Goldblatt 


In November 


1982 Jonathan Bayley 
(B.Mus. '75) performed the premiére of Dr. 
Alfred Fisher’s Sweet for Solo Flute (1982) 
at Convocation Hall, University of Alberta; 
and in March 1983 premiered Dr. Violet 


Archer’s (D.Mus. ‘71 honoris causa) 
Green Jade, a piece for flute, baritone and 
piano in the Provincial Museum Theatre as 
part of an Alberta College Faculty Recital. 


Commissioned by the National Youth Or- 
chestra with the assistance of the Canada 
Council, John Burke’s (B.Mus. ’74) 
Alchemies was given its premiére by the 
Esprit Contemporain Orchestra, Alex 
Pauk, conductor, at the University of 
Toronto on August 19. His piece entitled 
Altamira, a CBC commission, received its 
premiére by the CBC Vancouver Orchestra 
as part of the Vancouver New Music 
Society Series, Ryerson United Church, 


Vancouver. Commissioned by the Na- 
tional Youth Orchestra with the assistance 
of the Canada Council, John Rea’s 
Vanishing Points also received its premiére 
by the Esprit Contemporain Orchestra at 
the University of Toronto on August 19. 


Brian Cherney’s Twelve Miniatures receiv- 
ed its premiére by Rivka Golani-Erdesz, 
viola, on October 6 at the Société de musi- 
que contemporaine du Québec concert in 
Pollack Hall. Cherney’s Gan Eden was per- 
formed in September by Adolfo Bornstein, 
violin and Alcides Lanza, piano, also in 
Pollack Hall. The work was commissioned 
through the Ontario Arts Council. 


Upon leaving the Faculty of Music in 
1981, John MacMaster joined the Cana- 
dian Opera Company in Toronto. He also 
appeared at the Courtenay, B.C. Music 
Festival and in concert. He has played Ma- 
jor Fitzpatrick and Dr. Thwackum in the 
Shaw Festival Production of Tom Jones, 
and has appeared in concert with the 
Guelph University Choir, conducted by 
Kathryn Laurin (B.Mus. ’80). 


J. Archie Etienne (B.Mus. 53) retired in 
1979 after serving 30 years as a music 
teacher at West Hill High School. He is 
currently conductor of the Lakeshore Con- 
cert Band and three of his original com- 
positions are being considered for publica- 
tion by the John Adaskin Project. 


Michel Kozlovsky (L.Mus. ’72, B.Mus. '74) 
obtained a D.Mus. in Piano Performance 
from Indiana University and is presently 
Director of the Conservatoire de musique 
in Chicoutimi. 


Elizabeth Barrett Scott (M.A. ’83) is Public 
Relations Manager with the Detroit Sym- 
phony Orchestra; Jon Sher (B.Mus. ’83) is 
arranger and copyist for such major re- 
cording artists as Earth, Wind & Fire, Kim 
Carnes and Ricky Lee Jones; Olga Gross 
(B.Mus. ‘83) is pursuing her Master’s 
Degree in Piano Performance with Patricia 
Zander at the New England Conservatory; 


and Olga Malyshko (B.Mus. ‘75, L.Mus. 
82) is pursuing doctoral studies in 
Mediaeval Music at the Bodleian Library in 
Oxford, England. 


James Hutchinson, a former student with 
the McGill Opera Studio, recently receiv- 
ed rave reviews in West Germany for his 
performance in /! Maestro di Cappella 
(Der Musikmeister). 


James Hutchinson 


David Eagle (M.Mus. '82) received a Ger- 
man Academic Exchange Scholarship to 
study at the Freiburg Musikhochschule in 
West Germany with Klaus Huber and 
Brian Ferneyhough in 1981-83. His work 
for string orchestra, Strata-Vari, was 
premiered by the Montreal Chamber Or- 
chestra in late October. The piece was 
commissioned by the Orchestra under a 
Canada Council grant. 


Oboist Stewart Grant (B.Mus. '71), Cur- 
rently in his fourth season as Music Direc- 
tor of the Lethbridge Symphony Orchestra, 
was featured in the Spring Promenade 
Concert given by the Kootenay Chamber 
Orchestra in Kimberley, British Columbia, 
on May 8, 1982. 


Kerry Stratton (B.Mus. ‘74) is conductor of 
the Prince George Symphony in British 
Columbia and the Grande Prairie Sym- 
phony Orchestra. He has performed in 
France and Austria and has worked with 
such musical personages as Liona Boyd, 
Denis Brott and Maureen Forrester. 


The Plant, a comic fantasy by Thomas 
Vamos and Joyce Borenstein, received the 
Grand Prix de Montréal at the World Film 
Festival in August and also received the 
award for the Best Foreign Film in Poland. 


The Gerald Danovitch Saxophone 
Quartet performed the world premiere of 
Partita en Quatuor pour Saxophones by 
Michel Perreault last January. Two other 
works by the Quartet, Quartet for Sax- 
ophones by Normand Sherman and Near 
Rhymes by John Burke (B.Mus. '74) have 
been commissioned by The Canada Coun- 
cil. One of Abe Kestenberg’s saxophone 
quartet classes has been selected to appear 
as chamber music soloists in the CBC 
“Debut Series” to be held in Pollack Con- 
cert Hall in April 1985. 


Jan Jarvlepp’s (M.Mus. '78) Time Zones 
for 17 musicians spatially arranged, receiv- 
ed its premiére on February 19 by the New 
Music Concerts ensemble at the University 
of Toronto. 


The first complete performance of Donald 
Patriquin’s Noéls Francais was given its 
premiére by Le Choeur de Chambre Arts- 
Québec at La Chapelle du Grand 


Séminaire in Montreal on December 18, 
1983. Patriquin’s Songs of Innocence 
(1984) was commissioned by The St. 
Lawrence Choir and given its premiére in 
Christ Church Cathedral by the Choir on 
March 28, 1984. 
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Gina Fiordaliso-Longobardo 


Gina Fiordaliso-Longobardo, a former stu- 
dent with the McGill Opera Studio, is still 
performing at La Scala in Milan. Her recent 
performances include the part of ‘“‘Illyia’’ 
from the opera Idomeneo by Mozart and 
the recording of | Cavalieri di Ekebu by 
Riccardo Zandonai. 


Laure Fink was adjudicator at the Nova 
Scotia Music Festival in February, at the 
Fredericton Festival of Music in late March 
and at the Ontario Centennial Music Com- 
petition in May. 


William Caplin has received a Leave 
Fellowship from the Social Sciences and 
Humanities Research Council of Canada 


to work ona project entitled “A Functional 
Theory of Musical Form”. 


Linear Translations by Anthony Genge 
(M.Mus. ’81) was given its premiere last 
October by Thomas Halpin, violin and 


Yvar Mikhashoff, piano at the Albright 


Knox Art Gallery Auditorium in Buffalo, 
New York. 


Gordon J. Callon (B.Mus. ’69, M.M.A. '71) 
recently received his D.M.A. from the 
University of Washington and is now pro- 
fessor of theory, composition and history 
at Acadia University. 


Estelle Jorgensen was appointed Visiting 
Scholar at the University of London In- 
stitute of Education for the 1982-83 and 
1983-84 sessions. She was also elected to 
membership of the Royal Musical Associa- 
tion and Royal College of Organists, Lon- 
don, 1983. 


Saint John native John $.W. MacMurray 
(B.Mus. ’79) was recently appointed 
associate principal trumpet of the Halle 
Orchestra of Manchester, England. 


Included in the many works performed on 

a South American tour by Alcides Lanza, 
the premiére of interferences I (1983-1), 
for chamber ensemble and computer tape, 
was commissioned and performed by the 
Agrupaci6n Nueva Musica/Rosario_ wit 
Lanza conducting at the Gran Hotel Italia j 
in Argentina. In February sensors IV 
(1983-V), for choir wit electronic- 
computer sounds was premiered in 
Pollack Concert Hall by the McGill Con- 
cert Choir with Christopher Reynolds con- 
ducting. 


John Nestorwich won the annual student 
recording award competition organized by 
Down Beat Magazine. 


John Rea’s Le petit livre des Ravalet, for | 
four narrators, nine performers on early in- 
struments, and tape was premiered iN 
November by the members of L’Ensemble 
Claude-Gervaise, John Rea, conductor, at 
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a concert by Les Evénements du Neuf, at 
the Université du Québec a Montréal. 


Mauricio Fuks, Pierre Béluse, Ted Grif- 
fith, and Stephen Kondaks all taught at the 
National Festival of Youth Orchestras in 
Banff from April 2 to April 12, 1984. 


On a recent Latin American tour, the 
Mather-LePage Piano Duo performed con- 
certs in Buenos Aires, Rio de Janeiro, Mex- 
ico City and Guadalajara. The repertoire 
included two piano works by Hambraeus, 
Mather, Burke (B.Mus. '74) and Prévost as 
well as traditional repertoire by 
Schumann, Schubert and Debussy. In Van- 
couver the premiére performance of 
Mather’s Flegy, for flute, cello, piano and 
percussion was performed by the Van- 
couver ensemble, “Days, Months & Years 
to Come” at Simon Fraser University. 
Mather’s Musique pour Rouen (1971) was 
performed in January by the Orchestra 
London in London, Ontario, Alexis 
Hauser, conductor and in March by the 
Hungarian Philharmonic Chamber Ensem- 
ble in Budapest, Voltr lvonoffski, conduc- 
tor. 


Christopher Reynolds has been appointed 
to the council of the American 
Musicological Society for a three-year 
term. Reynolds has recently received a 
Fellowship for Independent Study and 
Research from the National Endowment 
for the Humanities in Washington, DC to 
write a book entitled ‘Music at San Pietro: 
A Measure of Papal Influence in Fifteenth- 
Century Italy”. 


Men Without Hats, an electronic rock 
group whose debut album Rhythm of 
Youth has gone platinum in Canada and 
gold in the United States, received a Gram- 
my nomination as ‘‘Best New Artist’ for 
1983. Two of the four members, Ivan 
Doroschuk (lead singer and keyboard 
player) and Stefan Doroschuk (guitarist), 
have been Faculty of Music students and 
Colin Doroschuk (keyboard) is currently 
completing his Bachelor of Music degree 
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Men Without Hats 


at McGill. All three performers are Betty 
Doroschuk’s sons. 


Frederick Liessens is currently principal 
percussion with the Winnipeg Symphony 
Orchestra and Robert Slapcoff, timpanist 
with |’Orchestre des jeunes du Québec. 


Tom Plaunt has recently given lectures at 
the Universities of Toronto, Ottawa and 
Glasgow, as well as solo recitals in Pier- 
refonds and Hudson, Quebec. In a concert 
sponsored by the Canadian-Scottish 
Philharmonic Foundation, Plaunt perform- 
ed in Scotland with the Edinburgh Quartet. 


In her hometown of Monroe, Louisiana, 
Margaret Kalil performed Vaughan 
Williams’ Benedicite and Poulenc’s Gloria 
with the Masterworks Thousand Or- 
chestra. Kalil was also the featured guest 
on a coast to coast talk show in March on 
CBC. Two of Kalil’s voice students, Robert 
McClaren and Elizabeth Bolton, were 
chosen by Léopold Simoneau to fill the 
roles in his upcoming tour of several 
operas. 
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Bengt Hambraeus’ Constellations V 
(1982-83) received its world premiere last 
September at a live concert directly broad- 
cast by Bavarian Radio, Werner Jacob, 
conductor. The Canadian premiére was 
given in Montreal in March with Fred 
Stoltzfus conducting the McGill Chamber 
Singers. Hambraeus’ Livre d’orgue Vol. IV 
received its Swedish premiére last October 
at the Stockholm Concert Hall, Erik Lund- 
kvist, organ and Bjorn Liljequist, percus- 
sion. The Canadian premiére of Livre 
d’orgue, Vol. II] was given in Redpath Hall 
by John Grew. Hambraeus has also been 
commissioned by the National Institute for 
Concerts, Sweden to compose That Har- 
mony for Brass Band (1983) and Tre In- 
termezzi per pianoforte (1984); and by 
The Canada Council to compose SHENG 
for Oboe and Organ (1983), for Lawrence 
Cherney and Hugh McLean. Hambraeus’ 
other activities included a manuscript for a 
special commemorative program for 
Swedish Radio on Edgard Varese and his 
music in November. 


Luba and Ireneus Zuk recently presented 
piano duo recitals in Richmond, Virginia 
and in Charlottetown, P.E.I. They also par- 
ticipated in the Centennial Concert 
honouring the 100th birthday of the British 
composer Lord Berners held at the Agnes 
Etherington Art Centre at Queen’s Univer- 
sity in Kingston. Luba Zuk was invited to 
adjudicate at the London Kiwanis Music 
Festival in London, Ontario, April 1-6. 


At the international colloquium on Jean- 
Philippe Rameau held in Dijon, France 
from September 19-23, Mary Cyr 
presented a paper entitled ‘Les cantates de 
Jean-Philippe Rameau — _ une 
réévaluation’’. Cyr was also recently ap- 
pointed Secretary of the Canadian Univer- 
sity Music Society for a two-year term. 


Dr. William Benjamin (B.Mus. ’65) has 
been appointed head of the Music Depart- 
ment of the University of British Columbia. 
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_ Publications 


William Caplin. Tonal Function and 
Metrical Accent: A Historical Perspective. 
Music Theory Spectrum, 5, 1983, 1-14. 


Mary Cyr. Performing Rameau’s Cantatas. 
Early Music, 11 (October 1983), 480-489. 


Towards a Chronology of Rameau’s Can- 
tatas. The Musical Times, 123 (September 
1983), 539-541. 


Jean-Philippe Rameau, Cantate pour le 
jour de la Saint-Louis, facsimile edition of 
the autograph manuscript with a preface 
(Editions Opéra de Guyenne, 1983). 


Ted Griffith. Brass Instruments are 
“Wind” Instruments. Quebec Music 
Teachers Association Journal, Vol. 5, No. 
ee 


The Mouthpiece as an Instrument. Quebec 
Music Teachers Association Journal, Vol. 
5, No. 42. 


Bengt Hambraeus. En manniska och hans 
musik. En studie Kring Anton Webern 
(1883-1945). Nutida Musik, Vol. 27 
(1983-84), No. 2. 


Parade for Wind Instruments and Percus- 
sion, Edition Suecia, Stockholm 1982. 


Paul Helmer. De nostalgia-vom Mythos 
des Kuhreihens. Schweizerischen Archiv 
fiir Volkskunde 79. Jahrgang, Heft 3/4, 
Basel 1983. 


Estelle Jorgensen. Engineering Change in 
Music Education: a model of the political 
process underlying the Boston school 
music movement (1829-1838). Journal of 
Research in Music Education, (Spring 
1983), 31 (1), 67-75. 


Alcides Lanza. acufenos IV (1978-II), for 
woodwind quintet (eSp 8305). Editions 
Shelan Publications. 


eidesis VI (1983-I), for string orchestra with 
piano (eSp 8307). Editions Shelan Publica- 
tions. 


ekphonesis II (1968-III), for voice, piano, 
electronic sounds and electronic exten- 
sions (eSp 8303). Editions Shelan Publica- 
tions. 


modulos Ill (1983-III), for guitar and 
chamber ensemble (eSp 8309). Editions 
Shelan Publications. 


interferences III (1983-IV), for chamber 
ensemble and electronic computer sounds 
(eSp 8310). Editions Shelan Publications. 


trio-concertante (1962-III), for any three 
instruments (eSp 8311). Editions Shelan 
Publications. 


three songs (1963-IV), for soprano and 
chamber ensemble (eSp 8312). Editions 
Shelan Publications. 


modulos | (1965-IIl), for solo guitar (eSp 
8316). Editions Shelan Publications. 


interferences | (1966-II), for two groups of 
wind instruments and electronic sounds 
(eSp 8317). Editions Shelan Publications. 


cuarteto V (1967-II), for string quartet (eSp 
8318). Editions Shelan Publications. 


penetrations II (1969-IV), for winds, per- 
cussion, keyboards and string instruments 
with tape (eSp 8322). Editions Shelan 
Publications. 


ekphonesis IV (1971-IIl), for electronic 
music with optional instrument drone and 
slides (eSp 8323). Editions Shelan Publica- 
tions. 


Winston Purdy. The Choral Warm-up. 
Anacrusis (Journal of the Association of 
Canadian Choral Conductors). March 
1984, Vol. 3, No. 3, 3-4. 


Christopher Reynolds. A View of Musical 
Order in Gesualdo’s Dolcissima mia vita. 
Newsletter of the Association of Canadian 
Choral Conductors, Ill, No. 1 (Fall, 1983), 
2-4. 


Joel Wapnick, G. Bourassa, J. Sampson. 
The Perception of Tonal Intervals in Isola- 
tion and in Melodic Contexts. 
Psychomusicology, 1982, 2 (1), 21-37. 


Wieslaw Woszczyk. A Subjective Com- 
parison of Five Analog and Digital Tape 
Recorders. Preprint No. 2033 (October 
1983), Audio Engineering Society Special 
Publications Office. 
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Recordings 


Dietrich Buxtehude 

- Cantatas for Advent, Christmas 
and Epiphany 

McGill University Records No. 83016 
McGill Chamber Singers and Collegium 
Musicum 

directed by Fred Stoltzfus 

In Dulci Jubilo 

Kommst du, Licht der Heiden? 

Wachet auf, ruft uns die Stimme 

Alles was ihr tut 

Das neugeborne Kindelein 

Wie soll ich dich empfangen 

This recording was awarded the 1983 Noah 
Greenberg Award for Early Music. 


Brass Nova 


McGill University Records No. 80012 
The Mount Royal Brass Quintet 

James Thompson and Robert Gibson 
-Trumpets 

Nona Gainsforth - French Horn 

Richard Lawton - Trombone, Ellis Wean 
-Tuba 

Gunther Schuller: Music for Brass Quintet 
Donald Steven: Rainy Day Afternoon 
Ingolf Dahl: Music for Brass Instruments 
Morley Calvert: Suite - From the Monteregian 
Hills 


Brian Cherney: Chamber 
Concerto for Viola and Ten 
Players, String Trio 

Radio Canada International 537 

Rivka Golani-Erdesz, viola; Otto Armin, 
violin; Peter Schenkman, cello. Toronto New 
Music Concerts Ensemble, Robert Aitken, con- 
ductor. 


Michel Longtin: Trilogie de la 
Montagne 


Société nouvelle d’enregistrement No. 507 
De Cristal, d’Angoisses et de Montagne, A 
Bientét Elfes, Trolls et Lutins, Pour Conjurer la 
Montagne. 


Les trois derniéres sonates de 
Beethoven 


Vilnius Records No. 112 
Paul Loyonnet: Beethoven: Sonatas Opus 
109, 110, 1711 


Le Bourgeois Gentilhomme 


an RCA recording by the National Arts Centre 
Orchestra 

Strauss: Bourgeois Gentilhomme 

Edouardo Mata, Conductor; Pierre Béluse and 
Verso, Percussion. 


Schlagzeug und Orgel 


Christophorus SCGLX 73971 (West Germany) 
Bengt Hambraeus: Konstellationen IV (1978) 
for Organ and Percussion 

Frank Michael Beyer: Cantus II 

Martin Gumbel: Antiphonia | in honorem 
magistri Guilelmi Dufay 

Klaus Hashagen: Toccata III mit Choral 
Werner Jacob, Organ; Siegfried Fink and 
Michael Ort, Percussion. 
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Keep in touch 


If your name or address has changed, please let us know so that we can keep our 


mailing list up to date: 
My name/address is incorrect and should be changed as follows: 


Name 4 ee Ys! A oy hope 
New address 


Postal Code a Telephone 


We would like to hear from you. 


We would like to stay in touch with our former students. Let us know what you are 
doing. 


Alice Through a 
Glass Darkly 


It never fails to arouse a taunting tug of 
emotion when the subject of history’s lack 
of documented women artists, musicians 
or writers is pointed out. ‘Were there 
any?”, people ask. Such arguments 
abound as to whether they were just not 
permitted or encouraged to become pro- 
fessional, whether they had any abilities, 
what was their place in history, or does the 
creative flow emanate from the left or the 
right side of the brain, and do women or 
men lean more in this direction? 

In 1813, James McGill made his bequest 
for the founding of the university which 
was to bear his name, but it wasn’t until 
1884 that women were first ‘‘allowed” to 
enter the hallowed halls of higher learning 
at McGill. However, they were considered 
as being far too delicate to be coarsened 
by exposure to men, so the decision was 
made to give women an “equal but 
separate education.’” Music was con- 
sidered an appropriate option for 
cultivated young ladies to study, and in 
1889 the first music instructor was hired 
for $200.00 per year. This was $200.00 
less than the salary of the first typist. 

History aside, this rather tenuous and 
paradoxical beginning of the link between 
women and music at McGill has grown 
considerably. In fact, female music 
students now outnumber the men by a 
marginal amount. As well, women at pre- 
sent make up one quarter of the staff at the 
Faculty of Music and are an active and 
viable presence, contributing both as 
teachers and public performers. 

A series of Pollack Hall recitals by 
women performers from the faculty has 
been in progress since the 12th of 
November when Margaret Kalil, soprano, 
and Janet Schmalfeldt, pianist, joined 
forces for the first of these concerts to 
celebrate women and music in this their 
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Margaret Kalil 


hundredth year at McGill. Kalil, who was a 
leading soprano with the Metropolitan 
Opera Association from 1966-73, now 
teaches voice at the faculty. She gave a 
moving and lyrical performance in a very 
ambitious program which included a wide 
range of works by various composers. 
Schubert’s Der Hirt auf dem Felsen stands 
out as one highlight. In this song, the 
melding and contrasting of the voice with 
the sweet tone of the clarinet, played by 
Mark Simons, echo and play tag against 
the more complex timbre of the piano 
which serves as both the foundation and 
the ballast for the two solo voices. Sung 
with a deep sense of pathos, Kalil manag- 
ed to create a mood of nostalgia and yearn- 
ing. 

Schmalfeldt, who has a fine reputation 
as a theorist, has recently published her 
first book, Berg’s Wozzeck. She is also an 
exacting and meticulous performer. Her 
solo performance in this recital, of 
Chopin’s Fantaisie, Opus 49, was played 
with a gifted instinct for the mood of poetic 
effusion the piece exudes. Thoughtfully 
and carefully worked out, this piece, as 
presented by Schmalfeldt, showed an ex- 
pressive and interpretive rendering. 
Schmalfeldt considers this composition to 
be one of Chopin’s greatest, unusual and 


innovative in its formal design. The fact 
that the work begins in the key of F minor 


and surprisingly ends in the upbeat key of | 


A flat major is an approach that was both 
novel and fresh for the times. But | wonder 
how many people went scurrying to listen 
to the record (as | did) when they caught 
the unmistakable, but fleeting single line 
melody of ‘‘Rock-A-Bye-Baby” just 
preceding the coda? Did Chopin invent 
the tune or did he use an old folk melody 
for his Fantaisie? Was it the intention of the 


Janet Schmalfeldt 


composer to present this work as a lullaby 
or was Chopin playing games with his 
listener? A warm and _ affectionate au- 
dience gave this duo a number of standing 
ovations. 

The recital held on January 14th was 
unique in the fact that it not only featured 
women as performers, but refreshingly, the 
entire program constituted a whole series 
of works composed by women. This con- 
cert was organized by Luba Zuk, a pianist 
who is a graduate from the Faculty of 
Music, and is presently a professor on the 
staff. Performances throughout North 
America and Europe add to her busy 
schedule, and she has recently returned 
from a recording session for Polish Radio, 
where she performed Canadian works as a 
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Luba Zuk 


duo with her brother, Ireneus Zuk. 

Joining Luba on stage were Eva Svenson, 
a violinist with the Montreal Symphony, 
and Karen Shaffer Baskin, who has also 
been a cellist with the M.S.O. 

Back in James McGill’s world of 1884, 
the bizarre idea that women could actually 
stand beside Beethoven and Bach and 
write musical compositions would pro- 
bably have been a concept that was ex- 
tremely removed and remote for our 
staunch founder, but for composer Violet 
Archer, writing music has been a way of 
life for most of her 71 years. Born in 
Montreal and a McGill graduate in piano 
and composition, Archer’s work, 
Ipakhaug, a sketch for violin, cello and 
piano, was composed especially for this 
concert. It consists of dramatically 
repeated staccato elements, contrasted by 
very short drifting sections that suddenly 
break into the rhythmic force of sound. 
The upper and lower hands of the piano 
respond to their corresponding upper and 
lower registers in the violin and the cello. 
Based on weather incantations of the 
Copper Eskimos, Archer sought to convey 
a typically Canadian nature in this piece. 

In vivid contrast to Archer, Barbara 
Monk’s innovative Trio for Violin, Cello 
and Piano has a somewhat subtle and 


translucent quality that is both delicate and 
gentle. Consisting of thin, airy, randomly 
placed floating sounds, and played in the 
high register, the work is in a continual 
state of flux. While the pitch remains con- 
stant, the melody makes fragmented shifts 
between the three instruments, giving the 
music a feeling of suspension in space. 
Monk is a recent McGill graduate, and, as 
with Violet Archer’s composition, her Trio 
was especially commissioned for this 
recital. 
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Barbara Monk 


Other women composers featured in 
this concert were Sonia  Eckhardt- 
Gramatté, Anne Lauber, and a piece by the 
recently rediscovered 19th century com- 
poser, Clara Wieck-Schumann, whose 
works were, even in her own day, eclipsed 
by those of her famous husband Robert 
and subsequently forgotten. This concert 
was well attended by women from the 
city. 

Not many musicians are able to sustain a 
high level of proficiency as academics, 
while maintaining an active performing 
career. McGill professor, gambist and 
musicologist Mary Cyr manages to excel in 
both areas with aplomb. Her scholarship 
includes a long list of publications and 
papers, but Cyr has also been active in 


Canada, the U.S. and Europe as a soloist 
on the viola da gamba, and as a duo in col- 
laboration with John Grew, harpsichordist. 
The February 4th concert in this Women’s 
series featured Grew and Cyr in a program 
of Handel’s and Bach’s music in celebra- 
tion of their 300th anniversary. 

For her solo gamba selection in this 
recital, Cyr chose to play a new transcrip- 
tion by Paul Pedersen of Bach’s solo flute 
Partita (BWV 1013). This work has rarely 
been heard in concert because of the ex- 
treme technical difficulty it presents to the 
flautist. The gamba transcription received 
its premiére with this performance. 

Mary Cyr brings to her work a “sheer 
musical quality which is outstanding. A 
high degree of technical virtuosity is the 
firm support for considered interpretation, 
for expressive grace and dramatic fire. . .”” 
to quote a recent reviewer of Cyr’s record- 
ing Loves Pashion, writing in the British 
publication of the Dolmetsch Foundation, 
The Consort. She spared no less effort on 
this extremely difficult transcription of the 


Mary Cyr 


Partita, which calls for the unconventional 
anomaly of a pizzicato accompaniment to 
the elegant and stately bowed melody of 
the Sarabande movement. While unique 
(one just doesn’t do this on the gamba), the 


Dorothy Morton and Esther Master 


pizzicato notes provide a subtle and 
remarkable depth of colour, adding a 
pleasing contrast to the legato phrasing of 
the bow. As well, this movement provides 
a classic foil for the richly lyrical dance 


Kathleen Anderson 
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melody of the happy Bourrée which 
follows. Cyr’s performance was in keeping 
with the high standard of musicianship she 
brings to her playing, on an instrument that 
is just beginning to be appreciated by the 
concert going public. 

The concluding recitals in this series in- 
clude Kathleen Anderson, soprano, 
presenting ‘‘A Pauline Donalda Retrospec- 
tive,’ with Andrea Carr at the piano. This 
will take place on the 11th of March. On 
the 27th of March, the McGill Women’s 
Chorale, under the direction of Kathleen 
Anderson, will feature Margaret de Castro 
on the organ. The final April 15th recital in 
this series will present pianists Dorothy 
Morton, Esther Master, and Luba Zuk in a 
concert comprised of Concertos for three 
keyboards. James McGill would be 
amazed. 


Jean Pedersen 


Clara Lichtenstein 


Fellowship 


She may justly be called the Mother of 
Music at McGill. She was the first Music 
Instructor in the Royal Victoria College, 
having come from Edinburgh in 1899 at 
the invitation of Lord Strathcona 
Chancellor, and Dr. Peterson, Principal of 
McGill University, to organize a music) 
department at the women’s college. 

Fortunately for her — and for us = 
McGill already had a powerful music lob 
byist in the person of the British organist) 
conductor and composer, Dr. Charles Har 
riss, who had come to Montreal during the 
1880s and ultimately succeeded in per 
suading the university to sponsor and ad= 
minister the overseas examinations of the 
Associated Board of the British Schools of 
Music. However, according to the records 
it was largely owing to the quiet efforts of 
Clara Lichtenstein that the McGill Conse 
vatorium came into being in 1904, with 
herself being named head of staff and the 
high-profile Charles Harriss appointed to 
the honorary position of Director. 

It was certainly not easy at the time to 
undertake such revolutionary projects in | 
music education. Many years later, in | 
1920, Dr. Perrin, the first dean of the 
newly-created Faculty of Music, wrote | 
about those beginnings: 


“The suggestion for the creation of a Con- 
servatorium did not meet with universal 
approval. Many closely connected with 
the university regarded music as peculiarly 
a subject for idle moments while others 
thought that the prestige of the university 
would be lowered by having attached to it | 
a school carrying on elementary instruc 
tion which could not be regarded as on 
the same plane with that given in other 
subjects of the university curriculum.” 


= And as recently as the 1950s, a highly 


placed university official was heard ques- 
tioning the legitimacy of the McGill Con- 
servatorium in an academic environment 
by disdainfully referring to the ‘‘pitter- 
patter of little feet on university premises’. 


Clara Lichtenstein 


Clara Lichtenstein was born in Budapest 
about 1860. Susan Vaughan, for many 
years Warden of the Royal Victoria Col- 
lege, wrote: 


“Her Hungarian home was a centre of 
musical and linguistic culture. For more 
advanced musical studies, Clara was sent 
to Vienna and farther afield. She worked 
under various masters of whom the most 
celebrated was the great Abbé Liszt. Her 
father and his brother were followers of 
the Hungarian revolutionary Lajos 
Kossuth, and for a time were fellow exiles. 
The brother settled in Edinburgh as a pro- 
fessor of music and there was joined by 
Clara who made a reputation as a pianist, 
accompanist and teacher.” 


At the Royal Victoria College she taught 
piano, voice, history and harmony. The 
Toronto Ladies’ Magazine reported that 
“her work is of so high an order as to make 
the musical course at the College famous 
in the United States as well as in Canada. 
She possesses strong magnetism and an 
attractive, unassuming manner, which 
wins her friends wherever she goes.’’ 


Clara Lichtenstein remained at the 
McGill Conservatorium as its Vice- 
Director until her retirement in 1929, 


when she returned to England. She died 
there in 1946. 

It would seem that 1984 — McGill’s 
Women’s Year, as well as the year of the 
80th anniversary of the founding of the 


Conservatorium — was a_ particularly 
appropriate time in which to have 
established the project of a Faculty 


Fellowship in the name and memory of 
Clara Lichtenstein who so amply deserves 
our recognition and thanks. The target 
amount of $75,000, to be contributed by 
the friends of McGill’s music, represents a 
formidable challenge indeed, but not more 
so than that which faced the young 
woman at the turn of the century in her 
plan to establish the McGill Conser- 
vatorium. Let ours be as successful as hers. 


Helmut Blume 


Editor’s Note: On the suggestion of 
Helmut Blume, the recital room in the 
Strathcona Music Building has been 
named the Clara Lichtenstein Recital Hall. 
With a generous initial donation from Pro- 
fessor Blume, the Faculty of Music has em- 
barked on the project of establishing a 
Clara Lichtenstein Fellowship as the first of 
the Faculty of Music Fellowships to be 
funded by the McGill Advancement Pro- 
gram. Graduates and friends of the Faculty 
of Music are invited to add their contribu- 
tions to this Fellowship Fund. 


Jean L. Millar 
- 1905-1984 


More than singing — more than teaching 
— Jean Millar’s effect upon all who met 
her was one of true courage, strong deter- 
mination and self-discipline, all tempered 
with a great compassion, a wisdom born of 
experience, and a down-to-earth sense of 
humour. At McGill, from 1935 to 1963, 


Millar 


Jean L 


she taught the art of singing to hundreds of 
men and women, both young day students 
and many more who came to the conser- 
vatorium at night. Her wealth of 
knowledge had been learned studying 
with the finest teachers in New York, 
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Vienna and Paris, from her performing of 
lieder at the Ladies’ Morning Musical Club 
in 1934 and again in 1939, and her solo 
work at St. Andrew’s United Church, 
Westmount. 

Born in Pembroke, Ontario, Jean was 
given piano and voice lessons, but the liv- 
ing in a warm family atmosphere and 
spending much time in the great northern 
Ontario woods played an equally promi- 
nent role in her development. Her most 
difficult test to face must surely have been 
when she sang her last solo, knowing the 
following day would be one of throat 
surgery through which she would lose her 
voice. Always challenged by the seeming- 
ly insurmountable, Jean set about teaching 
with an enormous sense of purpose and 
many believe her tragic loss was their gain 
— she had to be so explicit about produc- 
tion and interpretation of the music she 
loved and could not perform. 

When Jean retired it was from the 
elegant life of culture in Montreal to the 
relative wilderness of Haliburton, Ontario, 
where she steadily eliminated rocks, trees, 
weeds and even bears, to create a beautiful 
estate. Her former students and friends 
were always welcome to share these 
precious days with her and Jean kept in 
touch with literally hundreds of people by 
her daily regimen of letter writing. 

Her legacy is one of seeking out and lov- 
ing the finest in music, the beauty in 
nature, and the untold depths in man and 
woman. Yes, ‘‘more than singing’. 


Isabel Kendree Makin 


The Jean L. Millar Memorial Award was 
initiated by Mrs. Grace Knowles (née 
Dougherty) who was a student of Clara 
Lichtenstein from 1922 to 1924. In the 
1924 McGill Conservatorium examina- 
tions she was awarded the highest grade. 
For the next 30 years she served as accom- 
panist for Jean Millar at McGill. This award 
has been made possible by the diligent 
work of Mrs. Knowles and her daughter, 
Mrs. Joan Wright, in contacting the former 
students and friends of Jean Millar. Thirty- 


eight people have contributed in excess of 
$6,600 to establish the permanently fund- 
ed Jean L. Millar Award. The award, with a 
current value between four and five hun- 
dred dollars, will be given annually to a 
voice student in the Faculty of Music. 


New Prizes 
and Scholarships 


Margaret Houlding Memorial Prize 


Awarded annually to a student in the 
Faculty of Music. Established by the 
friends of the late Margaret Houlding. Cur- 
rent annual award: $150. 


Marianna Eaton Scholarship 


For a graduate student in the Faculty of 
Music. Established by a bequest from the 
late Marianna Eaton (née Marianna Soulé 
Van Doren). Current annual award: 
$1,000. 


Donations 


A Steinway grand piano made in 1908 has 
been donated to the Faculty of Music by 
Mrs. Betty Savage (B.A. 1937) and Mr. 
Hugh Savage (B.A. 1936). The piano was 
originally purchased in Paris by Madame 
Pauline Donalda (1882-1970), the interna- 
tionally renowned opera singer who 
began her music studies at the Royal Vic- 
toria College of McGill University. After 
Madame Donalda’s death the piano was 
owned by Mae Lightstone, her niece and 
former accompanist, until it was acquired 
by M.E. (Betty) Savage. The piano is now 
situated in the Clara Lichtenstein Recital 
Hall of the Faculty of Music. Clara 
Lichtenstein was the principal music 


teacher at Royal Victoria College when 
Pauline Lightstone (later Donalda) was a 
student. 
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A French violin dating from the late 18th 
or early 19th century has been donated to 
the Faculty of Music by Mr. John S. Nixon 
of the Town of Mount Royal. In the 1920s 
Mr. Nixon studied violin at the McGill 
Conservatorium with Renée D’Amour 
who would borrow the instrument when 
performing with the Montreal Orchestra. 
The violin, which was modernized 
sometime during the 19th century, has 
been returned to its original form by 
Dominik Zuchowicz, the noted builder of 
replicas of baroque string instruments. 
Those who have used the restored instru- 
ment have been impressed by its fine tone. 
This donation makes a valuable addition 
to the Faculty’s collection of baroque in- 
struments which are used by our Early 
Music Ensembles and Collegium 
Musicum, 


New Staff 


Born and raised in Northern lowa, Kevin 
Dean came to the Faculty of Music from 
St. Francis Xavier University in Nova 
Scotia where he helped develop Canada’s 
first university-accredited Jazz Studies Pro- 
gram. He received his Bachelor of Music 
Education degree in 1976 from the Univer- 
sity of lowa and spent the next year in New 
York City as well as touring with various 
jazz and commercial groups. In 1980 he 
received a Master’s degree in Jazz 
Pedagogy from the University of Miami 
and then joined the staff at St. Francis. 
Kevin has now joined the Faculty of Music 
at McGill University as Coordinator of Jazz 
Studies. He has performed professionally 
with various jazz artists throughout 
Canada, the United States and Mexico. 


Kevin Dean 


Alexander Brott was commissioned by the 
Canadian Broadcasting Corporation to or- 
chestrate Bach’s Suite for solo violin in G 
minor for string orchestra, on the occasion 
of Bach’s 300th anniversary. This arrange- 
ment was also performed at a CBC concert 
in February in Christ Church Cathedral. 


Francis Coleman, a former student of the 
McGill Conservatorium of Music, has 
been appointed ‘‘Chevalier de |’Ordre des 
Arts et des Lettres’ by the French govern- 
ment in recognition of his service to the 
promotion of French culture in England as 
a producer for Thames Television. 


Luba and Ireneus Zuk toured Europe this 
past summer, performing concerts in seven 
countries. The tour of the duo, assisted by 
the Cultural Affairs Division of the Depart- 
ment of External Affairs of Canada, includ- 
ed concerts in Glasgow, Edinburgh, Lon- 


don, Paris, Warsaw, Vienna and Munich, 
and a recording for the Polish Radio. Each 
concert included several works by Cana- 
dian composers. 


Since September 1983, Kerry Stratton 
(B.Mus. '74) has concurrently been music 
director and conductor for the Interna- 
tional Symphony Orchestra and the 
Georgian Bay Symphony. Since 
graduating from McGill, he has received a 
master’s degree and also a conducting 
diploma from the Vienna Conservatory. 


Alcides Lanza performed the premiére of 
separata | (1983-II) for solo piano at the 
Festival of Contemporary Music held in 
Brazil last August. Lanza has received 
commissions from the Canada Council to 
write a string orchestra piece, a percussion 
piece and a piece for two special in- 
struments designed by Gayle Young. His 
work entitled interferences IV (1984-1) for 
clarinets, percussion and double bass has 
been commissioned by the Laboratorio de 
Interpretaci6n Musical of Spain. 


Paul Helmer directed the modern 
premiére of the Mass of St. James of Com- 
postela (1140) in Pollack Hall on 
November 16. This performance was later 
broadcast in January on the ‘Music from 
Montreal’ series. 


This past year, Charles Reiner gave 
masterclasses in Troy, NY; performed in 
the Chicago Symphony Hall; spent one 
month giving masterclasses in Shanghai, 
China; and performed and lectured in Lon- 
don, England. 


Brian Cherney’s Into the Distant Stillness 
_.. (1984) was given its premiére by Esprit 
Contemporain during the ISCM World 
Music Days held in Toronto last 
September. This piece was commissioned 
by Esprit Contemporain with the aid of a 
grant from the Canada Council. Tango by 
Anthony Genge (M.Mus. ’81) was also 
given its premiére at the ISCM by Yvar 
Mikhashoff, piano. 


Joel Wapnick performed a program of 
Scarlatti sonatas in a piano recital held at 
the Phoenix Art Museum in October. 


Donald Mackey was elected President of 
the Royal Canadian College of Organists at 
the annual meeting of the College held in 
Brantford last August and Laure Fink was 
recently elected Vice-President for the 
Quebec National Executive of the Cana- 
dian Federation of Music Teachers’ 
Association. 


At the Yale Center for British Art in New 
Haven, Mary Cyr performed a recital of 
solo works for the viol including the first 
US performance of the Suite for Lyra Viol 
in d minor by J.S. Bach arranged by Paul 
Pedersen. Cyr has also received a three- 
year research grant from the Social 
Sciences and Humanities Research Coun- 
cil of Canada for an edition of Rameau’s 
cantatas to be published in a new com- 
pte edition by Broude Brothers in New 
York. 


William Caplin presented a lecture last 
October entitled ‘‘Der Seitensatz (2. 
Thema) in der klassischen  Instrumen- 
talmusik: Anmerkungen zu_ seiner 
Struktur’’ at the Hochschule der Kunste, 
West Berlin. Caplin was also appointed 
Chairman of the Publications Committee 
of the Society for Music Theory and Janet 
Schmalfeldt was elected to the Executive 
Committee of the same society. 


Our faculty’s piano technicians have been 
busy of late in addition to regular servicing 
of faculty pianos. Lloyd Wagner was 
recently on stand-by for a full day of CFCF- 
TV taping of ‘Snow Job” and Kerry did 
stand-by for the 4-1/2 hour performance of 
K.S. Sorabji’s Opus Clavicembalisticum 
for Les Evénements du Neuf organized in 
part by John Rea. The Wagners’ service 
has already been reserved for the upcom- 
ing CFCF Telethon of Stars to be held at le 
Palais du Congres. 


Last October the premiére of Harry 
Kirschner’s Medea for String Orchestra 


MN 


and Contralto was performed by the Win- 
nipeg Chamber Orchestra conducted by 
Raffi Armenian. This performance was 
recorded by the CBC for future broadcast. 


Lectures on Charles Ives’ Concord Sonata, 
concerts with the Edinburgh Quartet, and 
solo recitals in Ontario and Quebec were 
all included on Tom Plaunt’s itinerary this 
past year. In December Plaunt performed 
the premiére of Robert Frederick Jones’ 
Pieta in a CBC Radio concert. The work 
was commissioned by Plaunt with the aid 
of a grant from the Canada Council. 


Three major performances for Louis- 
Philippe Pelletier include Beethoven's Tri- 
ple Concerto and Mozart's Concerto 
K.595 with the Quebec Symphony 
Orchestra and Messiaen’s Turangalila 
Symphony with the Vancouver Symphony 
Orchestra. 


In May 1984 Dale Bartlett was awarded 
an Honorary Doctorate of Laws from the 
University of Lethbridge. His recent perfor- 
mances as pianist of the Hertz Trio include 
appearances at the Purcell Room in Lon- 
don and touring the USSR. Bartlett also 
partnered with Quebec violinist Angéle 
Dubeau in a concert held at the Canadian 
Embassy in Moscow. He has also given 
recitals with French violinist Pierre 
Amoyal and French cellist Frédéric 
Lodéon in Ste-Irénée, Québec and ap- 
peared in two CBC/McGill concerts play- 
ing four-hand piano with Paul Helmer and 
a recital with violinist Peter Zazofsky. 


Bengt Hambraeus’ Tre /ntermezzi for 
Piano (1984) was given its world premiére 
last May in Hartt House, Toronto by 
Katherine Solose. Monique Gendron gave 
the world premiére of Hambraeus’ Varia- 
tions sur un theme de Gilles Vigneault for 
organ (1984) in the Church of St. John the 
Evangelist. Hambraeus was also featured 
as “Composer of the Month’’ on the 
Swedish Broadcasting Corporation during 
the month of January. 


Recent activities of Emilio lacurto include 
a tour of Switzerland, Germany, France 


and England with the MSO in March and a 
tour of Canada and Japan in January. 


Students of two Faculty of Music’s staff 
members have been selected to represent 
Quebec in the 50th anniversary Concerto 
Competition being run nationally by the 
Canadian Federation of Music Teachers’ 
Associations, according to Rose Goldblatt, 
current President of the affiliated Quebec 
Music Teachers’ Association. Michelle 
Seto, studying violin with Mauricio Fuks, 
and James Gelfand, a piano student of 
Dorothy Morton, will both go to Van- 
couver in July 1985 to take part in the final 
auditions. 


Susan Bell, also a student of Mauricio 
Fuks, won the auditions for a position with 
the NAC Orchestra in Ottawa and 
Suzanne Fournier, a student of Betty 
Dawson, was the ‘‘Winner of the Month”’ 
in the competition held by Sherbrooke FM 
Radio. 


Robin Minard has been awarded a grant 
from the Canada Council of the Arts in 
order to write a new work for solo percus- 
sion. This work is part of a collection en- 
titled Music for Public Spaces — informal 
music for existing, inhabited, or fre- 
quented spaces. In August Minard 
presented a program of environmental 
music for the Institute of Public 
Administration at Canada’s annual con- 
vention held at the Méridien Hotel in 
Montreal. 


The winners in the National Competitive 
Festival of Music, Quebec section, are: 
Ray Kilburn, a student of Tom Plaunt, first 
prize in piano and Michelle Seto, a 
violinist, first prize in strings. Second prize 
went to Catherine Lefebvre on the double 
bass, studying with Michael Leiter. The 
ensemble section featured the Trio Gabere 
as winners, coached by Charles Reiner. 
Mark Simons, clarinetist, won first place in 
the woodwind section. Simons is a student 
with Emilio lacurto. Second prize went to 
Paul St. Laurent (B.Mus. ’84). In the brass 
section, Lucie Wilcott, studying with 


Robert Gibson, won first prize playing 
trumpet. 


David Davis (L.Mus. ‘75) is the new 
organist and choirmaster at Christ Church 
Cathedral; Andrew Li (L.Mus. ’75) made 
his conducting debut in April as musical 
director of a Harvard production of 
Cabaret; Betty-Jo Seath Christiani (B.Mus. 
'74) has been a music specialist at Jubilee 
School in Greenfield Park for the past nine 
years; and Suzanne Byrnes-Haga (B.Mus. 
83) is a music teacher in Ottawa where 
she teaches solfége, theory and history — 
all in French! Robert Mainella (B.Mus. ’78) 
started band programs at St. Joseph’s 
Elementary School and Immaculata High 
School in Kelowna, BC; Pauline Fréchette 
(B.Mus. ’84) is teaching piano and theory 
at Ecole de Musique Roger Lacroix in 
Granby; and Norah Fraser is working at 
the National Film Board as a sound recor- 
dist and mixer. St. John native John $.W. 
MacMurray (B.Mus. ‘79) has been ap- 
pointed associate principal trumpet of the 
Halle Orchestra of Manchester, England. 
Donald Renshaw (B.Mus. ’81) has been 
appointed first trombone with the London 
Symphony Orchestra in Ontario and Peter 
Sullivan trombone with the Toronto Sym- 
phony Orchestra. Ross Edwards is solo 
clarinet with the NAC in Ottawa. Chris 
Hall is solo clarinet with l’Orchestre des 
jeunes du Québec. 


The Waterloo Music Company Ltd. will 
publish a commemorative volume of 
piano pieces in honour of the silver an- 
niversary of Canada Music Week. The col- 
lection will include a work entitled Sixth 
Etude by Keith Tedman (M.M.A. ’75). Ted- 
man’s Epitaph for String Quartet for elec- 
tronic tape was given its Canadian 
premiére last October in Montreal and his 
Parachronisms was given its Montreal 
premiére in May by Dagmar Kokker and 
Norair Artinian. This piece was commis- 
sioned by Bruce Mather through the 
Canada Council. 


Louis Spritzer (B.Mus. ’64) is currently a 
breath and voice specialist working with 


established or student actors, singers and 
teachers. He is currently on the staff of the 
Conservatoire d’Art dramatique and the 
National Theatre School where he has 
directed music for students as well as pro- 
fessional productions. 


A 12-year retrospective concert of the 
electro-acoustic music of John Winiarz 
(M.Mus. ’81) was presented by Concordia 
University on May 24, 1984. Among the 
works included in this special concert was 
the world premiére of Four Fragments. 
Trichotomous for piano, violin and cello 
was selected by an international commit- 
tee of composers to be performed in the In- 
ternational Gaudeamus Music Week on 
September 3. Winiarz was a guest of the 
Gaudeamus Foundation and travelled to 
Amsterdam with the aid of a grant from the 
Canada Council. Elise Bédard (M.Mus. 
'79) was recently awarded a Canada 
Council grant to commission John 
Winiarz to compose a piece for soprano 
and tape. Robert Gibson was also award- 
ed a Canada Council grant to commission 
Winiarz to compose a work for the McGill 
Wind Ensemble. 


The 1983-84 season was a busy and ex- 
citing time for Repercussion. A six-week 
western Canada tour took the group from 
Winnipeg to Victoria and up to the Yukon. 
A southern Ontario tour was next and in- 
cluded stops in Kingston, Toronto (in the 
prestigious Roy Thomson Hall) and 
Oakville. In February, the group perform- 
ed at salle Claude Champagne in the CBC 
series ‘Les grands concerts de Radio- 
Canada” which was recorded live for 
radio broadcast. In late April, Repercus- 
sion embarked on a tour which took them 
to Mexico, Costa Rica and Colombia. The 
International Festival for ‘‘Supercussion”’ 
then took them back to Roy Thomson 
Hall. Formed in 1978, Repercussion is 
made up of four Quebec-trained musi- 
cians: Robert Lépine, Aldo Mazza, Chan- 
tal Simard and Luc Langlois (recently 
replaced by Pierre Dubé). With the addi- 
tion of Dubé, all four members have 


studied under the direction of Pierre 
Béluse. In 1982, they were the first percus- 
sion ensemble ever to be on the nationally 
broadcast TV spectacular ‘‘Du Maurier 
Search for Stars’. Their first album is now 
in its fourth pressing. 


John Grew performed a Rameau _ harp- 
sichord recital for ‘‘Les Godits réunis” on 
Radio-Canada in May. He was then invited 
to the New Brunswick bicentennial to give 
three harpsichord recitals in the series 
“Musical World of 1784’. A tour of Nova 
Scotia in late July included eleven harp- 
sichord recitals. This tour was jointly spon- 
sored by the Nova Scotia Department of 
Culture and Recreation and the Touring 
Office of the Canada Council. In 
November John Grew played the final 
concert in the Organ Festival marking the 
25th anniversary of the von Beckerath 
organ in Queen Mary Road Church. Two 
broadcast lecture-recitals were given from 
this Church in November for the CBC by 
Grew with host Paul Murray explaining 
the history and significance of this instru- 
ment. 


Pierre-Yves Asselin (B.Mus. ‘76) received 
his Ph.D. from the Université de Paris in 
1983. He has recently published his doc- 
toral dissertation on historic tuning 
systems entitled “Musique et tempéra- 
ment’, which is accompanied by two 
cassette recordings illustrating the musical 
examples on harpsichord and organ. The 
organ used in this recording is the Redpath 
Hall instrument. 


Recent activities of Margaret Kalil include 
a performance of Poulenc’s Gloria with 
the Masterworks Chorus and Symphony 
Orchestra in Louisiana. 


Violet Archer (B.Mus. ’36, D.Mus. ‘71) 
was chosen composer of the year by the 
Canadian Music Council in March and 
received the Order of Canada in April 
1984. 


The Queen Mary Road United Church 
choir directed by Carol Harris (M.Mus. 


'82) was one of four finalists in the 1984 
CBC National Competition for amateur 
choirs. Their performance of Alan Belkin’s 
(M.Mus. ’78) Do not go gentle reached the 
finals in the contemporary Canadian com- 
position category, and they were also 
finalists in the general category of chamber 
choir. 


Publications 


Pierre-Yves Asselin (B.Mus. ’76). Musique 
et tempérament. Editions Costallat, Paris, 
1985. Plus two cassettes, Erato MCE 
9267-2. 


William Caplin. Review of The Art of Strict 
Musical Composition by Johann Philipp 
Kirnberger, translated by David Beach and 
Jurgen Thym. Journal of Music Theory, 28, 
1984, 124-128. 


Mary Cyr. Declamation and expressive 
singing in recitative. Opera & Vivaldi, 
University of Texas Press, 1984, 233-257. 


Review of Minkoff editions of solo viol 
music by Roland Marais and Boismortier. 
Journal of the Viola da Gamba Society of 
America, Vol. 21 (1984), 69-71. 


Agathe de Vaux (M.A. ‘81). La petite 
histoire de I’Orchestre Symphonique de 
Montréal. Québec Livres, Louise 
Courteau, editor. Montreal, May 1984. 


John Grew. L’orgue classique francais de 
l’université McGill, trois ans aprés. Journal 
de musique ancienne, December 1984, 
Vol. 6, No. 2. 


Ted Griffith. Vibrato. Quebec Music 
Fducators Association Journal, Vol. 7, No. 
1 (September 1984). 


Andrew Homzy (M.M.A. ‘71). Exploring 
New Areas in Music Education: Jazz Im- 


provisation. Quebec Music Educators 
Association Journal, Vol. 6, No. 3 
(February 1984), 13-15. 


Alcides Lanza. sensors IV (1983-V), for 
choir with electronic and computer 
sounds (eSp 8401). Editions Shelan 
Publications. 


Richard Lawton. Improving Band Perfor- 
mance: A Matter of ‘Concentration’. 
Quebec Music Educators Association Jour- 
nal, Vol. 6, No. 3 (February 1984), 26-28. 


Jaime F. McMillan. Percussion Pointers. 
Quebec Music Educators Association Jour- 
nal, Vol. 6, No. 3 (February 1984), 19-23. 


Paul Pedersen. Book review: Barbara 
Pentland by Sheila Eastman and Timothy J. 
McGee (University of Toronto Press, 
1983), Canadian Association of Music 
Libraries Newsletter, 13:2 (August 1984), 
6-8. 


Christopher Reynolds. Musical Careers, 
Ecclesiastical Benefices, and the Example 
of Johannes Brunet. Journal of the 
American Musicological Society, XXXVII 
(1984), 49-97. 


Ends and Means in the Second Finale to 
Beethoven’s Op. 30, No. 1. Beethoven 
Essays. Festschrift for Elliot Forbes, ed. 
Lewis Lockwood, Harvard University, 
1984, 127-145. 


Gesualdo’s Dolcissima mia vita: A View of 
Musical Order. American Choral Review, 
XXVI, No. 3 (1984), 5-16. Reprinted from 
Anacrusis. 


Marc-André Roberge (M.A. '81) Sugges- 
tions pour un élargissement du répertoire 
des pianistes. Sonances, Vol. 3, No. 2 
(Ianuary 1984), 2-7. 


Charles-Valentin Alkan (1813-1888): un 
excentrique enfin pris au sérieux. 
Sonances, Vol. 3, No. 3 (April 1984), 
11-16. 


Joel Wapnick. Undergraduate and 
graduate music majors’ perceptions of 
cross rhythms. Psychology of Music, 1984, 
12 (1), 60-66. 


Wieslaw Woszczyk. A Microphone 
Technique Applying the Principle of 
Second-Order-Gradient Unidirectionality. 
Journal of Audio Engineering Society, 
July/August 1984, Vol. 32, No. 7/8, 
507-534. 


Record Review 


Love’s Pashion: 

Music for the Lyra Viol: 

Mary Cyr, 

McGill University Records: 82015 


A new disc by the distinguished gambist 
Mary Cyr is an event to be noted by all 
who collect recorded viol music. Love’s 
Pashion is a recital of Lyra Viol music, us- 
ing three different tunings and pieces 
chosen from the works of Corkine, Farrant, 
Ferrabosco (Alfonso Il), Hume, 
Christopher Simpson and Sumarte. 

The “Lyra-way” of playing a viol, with 
its special style and multiplicity of tunings, 
is not very well known even among that 
section of the concert-going public which 
is attracted to preclassical music, and prob- 
ably not even a vague historical reference 
in the minds of other music-lovers. This in 
spite of the work done many years ago by 
Nathalie Dolmetsch — whose playing of 
those days must still be remembered for 
the delicate beauty of its tone — to interest 
students, and followed up in the present 
day, with inspiring enthusiasm, by Hazelle 
Miloradovitch, teaching in America, 
France and Britain. 

Lyra viol notation, like that of the lute 
and some other plucked instruments, is in 
tablature, a far more practical and efficient 
system than the scordatura which some 


later composers, such as Biber and Finger, 
used in works for string instruments with 
varied tunings. The characteristics of the 
music are the lavish use of chords and 
wide leaps, enhanced by the resonances of 
the open strings, these varying slightly in 
the different tunings. The forms are the 
usual ones of the period: fantasies, dance 
movements and divisions, with a leaning 
towards use of popular tunes of the time. 
Certain devices, such as beaten vibrato, 
pizzicato by both left and right hands, and 
even a rare touch of col legno, helped to 
provide some variety of colour. It was a 
peculiarly English practice, and its period 
was roughly contemporaneous with that of 
the viol consort. 

Of the features of Mary Cyr’s playing 
which place her highly among present-day 
soloists on the viol, it is the sheer musical 
quality which is outstanding. A_ high 
degree of technical virtuosity, which in 
some performers is used only for displays 
of a rather shallow brilliance, is with her 
the firm support for considered interpreta- 
tion, for expressive grace and dramatic 
fire. Her breadth of scholarship ensures 
that there are none of those distortions of 
style, often verging on the ludicrous, 
which afflict the playing of those who only 
dabble in ‘‘period’’ detail and appear to be 
totally unaware of the essence of the music 
and its effect on the imagination and emo- 
tions of listeners of its own time. 

In Hume’s “Humorous Pavin”, for in- 
stance — the title, with its eponymous pun 
so typical of the age, does not imply com- 
edy but suggests that different ‘humours’ 
are being portrayed — Miss Cyr’s perfor- 
mance eloquently realizes the tender 
melancholy of the first two strains and the 
positive vigour of the third. Corkine’s “If 
my complaints” and Sumarte’s ‘‘Lacryme”’ 
are other pieces whose lyrical character 
calls for exactly the treatment they get 
here. Every work, lively or sad, is given 
with this luminant understanding of its par- 
ticular quality. A question, nevertheless, 
must be raised, and that is of the actual 
choice of music. 


It is presumed that this record was plan- 
ned with the lyra-viol devotee in mind, or 
the student in need of extending his ac- 
quaintance with 17th century music. If the 
purpose had been to introduce the lyra- 
viol to a larger audience this might have 
been better served by mixing a small 
number of the most striking pieces among 
a collection of unaccompanied viol solos 
of other schools, including perhaps later 
works such as those of Telemann and 
Abel. It is a curious feature of the lyra-viol 
repertoire that the similarity of style, even 
among different composers, seems to over- 
ride the differences in tonality and timbre 
caused by the different tunings — and 
these are literally wide, as between the 
standard tuning with its two-octave register 
and the ‘‘Alfonso”’ tuning covering two oc- 
taves and a fourth. Even with the greatest 
artistry of the performer, the effect on the 
unaccustomed ear of listening to a large 
number of pieces is to gain more impres- 
sion of monotony than of variety. The two 
works in this lain which do provide 
a real contrast to the general style of com- 
position (both, incidentally, in standard 
tuning) are Simpson’s E minor Prelude, 
which is not strictly lyra-viol music, and 
Hume’s very untypical ‘A Souldier’s 
Resolution’, a quite astonishing piece of 
“battle music’ for a single instrument, 
played here with truly magnificent 
panache. 

But this record is unquestionably a feast 
for the lyra-viol enthusiast, and music- 
lovers in general are also recommended to 
obtain it for the rare opportunity it pro- 
vides of getting to know one of the 
fascinating by-ways of music history; with 
the suggestion that they should at first taste 
it in small doses. 

Much care has been taken on the 
engineering side so that the qualities of the 
sound, particularly the sustaining 
resonances so vital in music of this 
character, are properly maintained. 


Sheila Marshall 
Reprinted from The Consort, April 1984. 


Tom Plaunt plays Charles Ives 


McGill University Records No. 83018 

Tom Plaunt: Pianist 

Charles Ives: Piano Sonata No. 2 “Concord, 
Mass., 1840-1860” 


Scandinavian Organ Music 


Marilou Kratzenstein plays the Rost Memorial 
Organ built by Robert L. Sipe at Luther 
College 
Westmark Custom Records WMC 4593 (USA) 
Knut Nystedt: Tu es Petrus 
Niels W. Gade: How Brightly Shines the 
Morning Star 
Otto Olsson: Prelude and Fugue in d-sharp 
minor op. 56 
Erling Kjellsby: In Heaven Above 
Kjell Mork-Karlsen: Built on a Rock the 
Church Doth Stand 
Oskar Lindberg: An Old Tune from Dalecarlia 
Torsten Nilsson: Nativitas Domini 
Bengt Hambraeus: Livre d’orgue, Vol. 1: 
Prologue sur les Grands-Jeux 
Récit de Cornet 
Agilité 
Alternances 
Choral 
Terme sur les Grands-Jeux 


Recordings 


Auoio System Test RecorD 


Pe Cea 


Audio System Test Record 


McGill University Records No. 84020 
Producers: Alan Lofft (Editor: Sound Canada) 
Wieslaw Woszczyk (Engineer: McGill 

University Records) 

Floyd E. Toole (National Research 

Council of Canada) 
Side One of this disc contains a variety of test 
signals for checking various aspects of an 
audio system. Side Two contains a selection 
of musical excerpts — classical, pop, jazz, 
modern and electronic as well as a binaural 
orchestral recording intended for headphone 
listening. 
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The Piano Music of 
Arnold Schoenberg 
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Louis-Philippe Pelletier, piano 


Claude Vivier 
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Louis-Philippe Pelletier: Shiraz, for piano solo 
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Keep in touch 


If your name or address has changed, please let us know so that we can keep Our 
mailing list up to date: 
My name/address is incorrect and should be changed as follows: 


Name 
New address 


Postal Code Telephone aa = 


We would like to hear from you. 


We would like to stay in touch with our former students. Let us know what you are 
doing. 


Past — Present — Future 


Past 


The McGill Conservatorium of Music was 
established in 1904 offering the degrees of 
Bachelor of Music and Doctor of Music. 
However, it was not until 1920 that the 
University considered music to be respect- 
able enough to establish a Faculty of Music 
as a formal academic entity within the Uni- 
versity. The then Director of the Conser- 
vatorium was appointed as Dean of the 
Faculty as well and became the first and 
only full-time academic staff member of 
the Faculty of Music. The Faculty with its 
academic programs remained a minor part 
of the Conservatorium for the next 40 
years. In 1960 the Faculty of Music (and 
Conservatorium) occupied one _ dilapi- 
dated house on McTavish Street with 34 
degree and diploma students and still only 
one full-time academic staff member — 
the Dean. 

During the next decade, the picture 
changed dramatically. In 1970 there were 
314 degree and diploma students includ- 
ing 20 graduate students occupying 7 
houses scattered as much as a mile apart. 
By this time there were 24 full-time 
academic staff. The conservatory opera- 
tion had become a minor part of the Fac- 
ulty’s activity, consisting of a small Pre- 
paratory School. In 1972 the Faculty of 
Music moved from its 7 old houses into 
its present quarters, the refurbished Royal 
Victoria College building — renamed the 
Strathcona Music Building. In 1975 the 
newly constructed Pollack Concert Hall 
was opened, completing the facilities that 
the Faculty still occupies today. While the 
space was ample in 1972 for 300 students, 
that is no longer the case today when our 


student body in the Faculty alone exceeds 
600, not counting the more than 600 addi- 
tional students who take lessons in the re- 
constituted Conservatory division. 


Present 


The main problems confronting the Faculty 
of Music today are inadequate space and 
too few full-time staff, both academic and 
clerical. Until the middle 70’s the staffing 
situation kept pace with the slowly grow- 
ing student numbers. Since then, however, 
an unabated series of budget cuts have re- 
sulted in a 14% decrease in full-time 
academic staff (36 at present) accom- 
panied by a simultaneous 21% increase in 
student numbers. The increase in student 
numbers is much smaller than it could 
have been since applications have been 
growing steadily but our increase in accep- 
tances has been minimal. One beneficial 
result has been the steady growth of the 
quality of our student body. While the Fac- 
ulty of Music has now reached the kind of 
“critical mass” necessary for the continued 
viability and increase in quality of its prog- 
rams, it has also reached the point where 
there is a desperate need for some addi- 
tional rehearsal, teaching and library space 
as well as a critical need for additional 
full-time staff. 


Staff 


Given the present size of our student body, 
an adequate full-time staff for the Faculty 
of Music would require at least ten new 
academic appointments. In the perfor- 
mance area it should be noted that seven 
years ago there were four full-time string 
teachers and now there is one. During the 
same time the number of string students 
has more than doubled. The University Ad- 
ministration has now given permission to 
recruit a string teacher — conductor at a 


senior rank. This will be of great benefit 
to the orchestral program. The Perfor- 
mance Department has borne the brunt of 
the full-time staff cuts and has had the 
major increase in student numbers. Addi- 
tional full-time appointments are desir- 
able in a number of instrumental areas. 
While there are four musicologists on staff, 
one is Department of Theory Chairman 
and one also teaches in the Performance 
Department. Thus there are only three 
equivalent full-time teaching positions in 
musicology. The reinstatement of the 
musicology position lost in the last budget 
cut is of the highest priority. This is espe- 
cially critical in view of our soon to be 
implemented Ph.D. program. Additional 
full-time positions are also needed in the 
areas of School Music, Sound Recording, 
Computer Applications, and Ethnomusi- 
cology. The list of required new teaching 
staff also includes the hiring of full-time 
accompanists for the vocal and orchestral 
programs. 

A severe shortage also exists in the area 
of the Faculty’s clerical staff. The budget 
cuts that have decimated the full-time 
teaching staff have been proportionately 
more severe on the non-academic staff. In 
the last few years the number of clerical 
staff serving the Faculty has been reduced 
from ten to seven. There are many things 
that could and should be done by the cler- 
ical staff if we had adequate numbers. 
These include the typing and duplication 
of teaching and examination materials, 
typing of professors’ work related corres- 
pondence, typing of research papers, 
music copying, organizing concert tours 
for Faculty performers and ensembles, or- 
ganizing master classes and guest lectures, 
producing publicity material for the Facul- 
ty, its performers, composers and ensem- 
bles, advising students, etc. 

(continued on page 7) 


A Portrait — Dr. Kelsey Jones 


Kelsey Jones has it all; a beautiful retire- 
ment home in the countryside at Cook’s 
Lines, a chance to spend the winters in the 
warm climes of the Southern States, and 
time. Time at last, to complete his counter- 
point text book, to write many more mar- 
velous compositions, and to work in his 
garden when the warm spring sunshine fi- 
nally brings out the robins to look for 
worms. After spending nearly thirty years 
in the Faculty of Music at McGill, Kelsey 
has retired. 

Born into a musical family in South 
Norwalk, Connecticut, Kelsey began study- 
ing piano at the age of seven. The Jones 
family formed a chamber group in which 
their versatile young son played flute, 
clarinet and the tuba as well as the piano. 
During the time spent studying for his 
Licentiate of Music at Mount Allison Uni- 
versity, Kelsey won the Canadian Perform- 
ing Rights Award for composition in 1941. 
He spent the war years working in an op- 
tical research laboratory at Harvard Uni- 
versity, but returned to serious music study, 
receiving his Bachelor of Music Degree in 
Composition from the University of 
Toronto in 1947. 

Aone-year teaching assignment with the 
Faculty of Mount Allison Conservatory, led 
to Kelsey becoming the conductor of the 
university orchestra in addition to his 
teaching of theoretical subjects. Kelsey 
was back in Toronto the following year 
when he completed his course work for 
the Doctor of Music Degree, studying with 
such prominent Canadian musicians as Sir 
Ernest MacMillan and Dr. Healey Willan. 
Then, off to Paris, where he became the 
pupil of the late Nadia Boulanger, who had 
such a marked influence on 20th century 


Dr. Kelsey Jones 
Drawing by Miller Brittain, 1953 


composers and the direction in which 
music composition would swing in the 
later part of the century. 

While working on his dissertation, 
Kelsey organized and conducted the Saint 
John Symphony Orchestra in New 
Brunswick from 1950-1954. The Orchestra 
took part in the “Canada Symphonies” 
series of the C.B.C. and played a number 
of works written or arranged by the young 
composer/conductor, bringing a new mus- 
ical experience to the audience who heard 
these performances. He received his docto- 
rate from the University of Toronto in 1951. 

Kelsey married his wife Rosabelle in 
1942, having teamed up with her as a two- 
piano duo in 1940. Their concert tours and 
C.B.C. series received wide acclaim both 
at home and abroad: ”... a sparkling young 
Canadian two-piano  team...combines 


keyboard mastery with evident pleasure in 
their work, great sympathy and musical 
understanding...”, was the response of one 
reviewer. Their talents were further merged 
with their series of Music Stories. The spo- 
ken narrative adapted from fairy and folk 
tales by Rosabelle, was accompanied by 
the ‘musical tale’ as composed by Kelsey. 
These Stories had a wide appeal for young 
audiences. In 1976 Rosabelle and Kelsey 
completed a chamber opera, Sam Slick, 
based on the writings of Thomas Chandler 
Haliburton. 

With his appointment to the Faculty of 
Music at McGill in 1956, Kelsey and 
Rosabelle began a new life, and Montreal 
became their home. 

Kelsey has produced a wide repertoire 
of compositions including such works as 
his: Songs of Time, 1955, mixed chorus and 
piano four hands, Prophecy of Micah, 
1963, chorus, winds and percussion as 
well as his Jazzum Opus Unum, 1978, 
which is based on thematic material from 
The Art of Fugue by Bach using the famous 
B-A-C-H signature. 

The Baroque Trio of Montreal was 
founded in the late 50’s with Mario 
Duschénes, flute, Melvin Berman, oboe, 
and Kelsey Jones on the harpsichord. It 
gave the musical life in Montreal a new 
dimension in chamber music, being the 
first such group to be organized in the city. 
They travelled considerably alternating 
their concert tours between the East and 
the West and also made many radio broad- 
casts and recordings. 

As a teacher, Kelsey was well loved by 
the many generations of students to pass 
through the Faculty of Music. “The best 
teacher | ever had,” has been heard on 
numerous occasions when the subject of 
Kelsey’s teaching career is brought up. 
However, the loss of Kelsey as a teacher 
to McGill students, will be made up 


by the completion of his many retirement 
projects. He will be better able to devote 
time to writing that counterpoint textbook 
which will benefit future students. As well, 
with that extra dose of “T.L.C.”, we’re sure 
his garden will produce in greater abun- 
dance. We'll be looking for some prize win- 
ning tomatoes. 


Jean Pedersen 


Editor’s Note: The Board of Governors has 
just announced that Kelsey Jones will be 
honored with the appointment “Professor 
Emeritus” at the June 1986 Convocation. 


[eS SS 


The Jules Léger Prize 


Professor Brian Cherney has been awarded 
the 1985 Jules Léger Prize for New 
Chamber Music for his work River of Fire 
(1983) for oboe d’amore and harp. Written 
especially for his brother, the Toronto 
oboist Lawrence Cherney, River of Fire was 
first performed in Montreal in March 1983 
and was also performed at Pollack Hall 
during the 1985 McGill Contemporary 
Music Festival by Lawrence Cherney and 
Erica Goodman. 

The title of the piece is a reference to 
the “river of fire” described in Kabbalistic 
writings. According to this tradition, the 
“river of fire” surrounds the third of the 


From left to right — Madame Jeanne Sauvé, David Cherney, Terri Cherney, Brian Cherney, Elena Cherney. 
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hierarchy of seven heavens; as each soul 
ascends to the brightest heaven, it is led 
to the “river of fire” to be purified. Those 
souls who have undergone purification or 
have been pardoned during their earthly 
existence continue their ascent; some 
souls, however, drown in the “river” and 
are consumed, to remain a flame amongst 
flames until the end of all cycles of exis- 
tence. 

The Léger Prize, consisting of a bronze 
trophy designed by Montreal sculptor 
Louis Archambault and an award of $5,000 
from The Canada Council, was presented 
to Professor Cherney by Governor General 
Jeanne Sauvé at a special concert at Rideau 
Hall in Ottawa on November 19. Professor 
Cherney is the third member of the staff of 
the Faculty of Music at McGill to be 
awarded the Léger Prize since its inception 
in 1978, the others being Bruce Mather 
and John Rea. 


|". 


Hambraeus — 
Handel Festival 


The Stockholm International Organ Festi- 
val, which took place August 24 to Sep- 
tember 1, 1985, featured the music of 
George Frideric Handel and Bengt Ham- 
braeus, both in concerts and _ lectures. 
Being one of the more important events in 
Sweden, the Festival was arranged in coop- 
eration between the Stockholm Philhar- 
monic, The National Institute for Concerts, 
various Stockholm church parishes, and 
the National Swedish Broadcasting Corpo- 
ration. All the concerts were recorded and 
will be available through the international 
broadcast program exchange. 

For the opening concert, the Stockholm 
Philharmonic Foundation commissioned 


Bengt Hambraeus at the organ in Redpath Hall, McGill 
University. (Photo © Michael Hambraeus, 1981) 


an organ work by Hambraeus, which he 
based on Handel’s music. It was performed 
by the outstanding Swedish organist, Erik 
Lundkvist, who also wrote a comprehen- 
sive article in the Festival Program Book 
on Hambraeus’ organ music, featuring 
especially his Livre d’orgue, which was 
written in 1980-81 for the McGill Redpath 
Hall organ. During the Festival, organists 
Elisabeth Westenholz from Denmark, Gil- 
lian Weir from England, and Daniel Roth 
from France, presented various selections 
from the Livre d’Orgue. During the last of 
the two lectures which Hambraeus gave 
on his organ music in the Philharmonic 
Hall, he also performed the solo part of 
his Constellations II] for organ and tape 
(1961). This Stockholm premiere was per- 
formed on the new Gronland organ in the 
Stockholm Philharmonic Hall, widely re- 
garded as one of the world’s finest concert 
organs. During the Festival, more than fif- 
teen of Hambraeus’ works for organ, choir, 
and orchestra were performed. 


| 


Jazz 


In May of this year, McGill Jazz Combo 
“A” received top honors at the 13th annual 
Canadian Stageband Festival National Fi- 
nals, held in Quebec City. This Festival is 
the largest of its kind in North America and 
has been growing dramatically over the 
years. This year’s final competition was the 
largest to date with more than 5000 student 
participants. Only the winners of the 24 
regional competitions, held throughout the 
year, are invited to attend. 

Under the direction of Kevin Dean, 
McGill Jazz Combo “A” won the division 
title in the most advanced level of the Fes- 
tival, competing with other groups from 


“ye 


across the nation including outstanding en- 
sembles from Nova Scotia, Alberta and On- 
tario. 

Members of the McGill Jazz Combo 
were: Bill Maher, trumpet, fliigelhorn; Jen- 
nifer Bell, tenor, alto, soprano, saxophone; 
Louise Beauchesne, piano; Marc Langis, 
bass; Aubry Dayle, drums; Reno De- 
Stefano, guitar. 

Among the three selections performed 
by the group were two original composi- 
tions, “Waiting for Jen” by Bill Maher and 
“Undercover” by Marc Langis. The third 
selection, entitled “Short Story” was writ- 
ten and recorded in the early 1960's by the 
great trumpeter Kenny Dorham. 

Adjudicators for the combo portion of 
the Festival were: Phil Nimmons, well- 
known arranger, composer, clarinetist, 


clinician and jazz educator, presently 
teaching at the University of Toronto. Pat 
Sullivan, freelance Toronto composer, ar- 
ranger. Frank Mantooth, pianist, composer, 
arranger, presently teaching at the Amer- 
ican Conservatory of Music in Chicago. 
Jim Coffin, noted percussionist, author, and 
jazz educator, presently percussion mar- 
keting manager for Yamaha (U.S.). 

As well as winning the Competition, the 
McGill group had the unique honor of re- 
ceiving a standing ovation from this pre- 
stigious group of adjudicators. 

This was the first year that a McGill en- 
semble has competed in The Canadian 
Stageband Festival National Finals. Next 
year’s Festival will be held in Vancouver 
as part of Expo 86. Festival organizers are 
expecting approximately 8000 student 
musicians to participate. 


Kevin Dean 


The 1985 McGill 
Bach Symposium 


Nine scholarly papers were presented 
at the Bach Symposium held from October 
29 to November 1, 1985, as well as an 
entertaining recital-lecture by Dean Jack 
Behrens of the Faculty of Music, University 
of Western Ontario. Dean Behrens’ piano 
performance included twentieth-century 
transcriptions of Bach, and compositions 
inspired by Bach, in both a serious and 
humorous vein. At the same session, Paul 
Kling, Director of the School of Music at 
University of Victoria, gave a moving per- 
formance of the Chaconne in D Minor. 

The papers fell into an arrangement that 
allowed for the development and recapitu- 


lation of two central themes: the theologi- 
cal and religious dimensions of Bach’s 
music and the legacy of Bach in inspiring 
succeeding musicians, artists, and thin- 
kers. The general topics dealt with under 
the heading “J.S. Bach: The Audition of 
God” were Bach and Theology, Bach and 
Musicology, and Bach and Aesthetics. As 
might be expected, a dominant theological 
strand ran through the series of papers. Eric 
Chafe of Brandeis University began the 
Symposium with a structural analysis of 
the musical theology of the St. John Pass- 
ion. His paper was followed by an exami- 
nation, given by Jan Overduin of Wilfrid 
Laurier University, of the theological reflec- 
tions on Bach's music by the contemporary 
German pastor and poet Albrecht Goes. 
Bengt Hambraeus combined — both 
musicological and history-of-religions un- 
derstandings in a paper on Leopold 
Stokowski’s transcriptions of Bach’s music. 

The musicological and aesthetic per- 
spectives were brought out in Geoffrey 
Payzant's very careful and elegant survey 
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of Hanslick’s views on Bach. Jeremy 
Walker of McGill’s Philosophy Department 
investigated the complex aesthetic and 
theological relations in Bach’s music, Kier- 
kegaard’s thought, and Glenn Gould's per- 
formance practices. A lecture illustrated 
with musical examples on the baroque 
cello and viola da gamba was given by 
Peggie Sampson on polymelody in Bach’s 
unaccompanied suites and other works. 
On the subject of Bach’s biography, Greg- 
ory Butler of the -University of British 
Columbia gave a paper, based on his recent 
research in Germany, analyzing the engrav- 
ing history of the editio princeps of 
Klavierubung III (1739) and drawing some 
new conclusions about this rather obscure 
period in Bach’s life. 

The theological theme returned on the 
last day of the Symposium with Ronald 
Bermingham’s study of the harmonic struc- 
tures of the “Credo” of the B-Minor Mass 
in relation to both musical semiotics and 
Renaissance Neo-Platonist theories of 
proportion in music. The Symposium 
closed with a paper by Florence Perrella 
Hayes of Concordia University dealing 
with the use of feminine imagery for the 
soul in the Pietistic sources of the texts of 
Bach’s church cantatas. 

Three concerts were highlights of the 
Symposium: John Grew played the greater 
movements from Bach’s Klavierubung, part 
[Il on the French classical organ in Redpath 
Hall, and, also on the same instrument, 
Jan Overduin of Wilfrid Laurier University 
gave us a program of Bach’s music, trans- 
cribed or completed by other musicians. 
McGill’s Collegium Musicum, playing on 
baroque instruments and under the direc- 
tion of Mary Cyr, presented a program of 
works by Bach and Telemann. 


Richard Cooper 
Faculty of Religious Studies 


Variable Acoustics 
for Pollack Hall 


This fall, more than ten years after the open- 
ing of Pollack Concert Hall, the variable 
acoustic banners, which were part of the 
Hall’s original design, are finally installed 
and operating. 

In 1973 when construction of the Hall 
was underway, the acoustic’ consultant, 
Peter Terroux, insisted that “only with 
acoustic variability will the Maurice Pol- 
lack Concert Hall realize its full potential; 
otherwise, the Hall would inevitably be 
less than satisfactory for several of its in- 
tended uses.” Initially, lack of funds, and 
later, abortive attempts at cheaper solu- 
tions, delayed the installation for years. Fi- 
nally, the provision of adequate equipment 
funds nearly two years ago permitted a re- 
turn to Terroux’s original concept. On his 
recommendation, Vincent Piacentini was 
engaged as the consultant to supervise the 
design and installation of the retractable 
acoustic banners. 

The final installation has 17 large, dou- 
ble fabric banners which can be lowered 
to cover the wall space on three sides of 
the Hall and can be fully retracted into 
sealed boxes. These banners, which pro- 
vide for a continuously variable reduction 
of reverberation time from 2.3 to 1.7 sec- 
onds, are remotely controlled from the 
stage manager’s position. 

Initial reaction to the installation from 
both performers and public has been very 
positive. The Hall can now be quickly 
tuned to an optimum acoustic condition 
for any type of musical ensemble from solo 
to full orchestra. It will, of course, require 
a period of experimentation to determine 
preferred banner positions for various 


types of music. Shortly after the installation 
of the variable banners, the headline for a 
music review in the Montreal Gazette proc- 
laimed “New Pollack Hall acoustics pro- 
vide a warm ambience.” 


New Staff 


Steven Huebner 


Receiving his undergraduate training at 
McGill, Steven Huebner earned the 
Bachelor of Arts degree in 1977 and the 
Bachelor of Music degree in 1978. He also 
completed a Licentiate in Music in piano 
as a student of Luba Zuk and Dorothy Mor- 
ton. Huebner went on to study musicology 
with Kenneth Levy, Lewis Lockwood and 
Harold Powers at Princeton University, 
with the support of fellowships from the 
Social Sciences and Humanities Research 
Council, the Fonds FCAR and Princeton 
University. While at Princeton Huebner 
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was awarded the Frank E. Taplin Fellowship 
for achievement in graduate study. He 
earned the Master of Fine Arts degree in 
1980 and, after a period of research in 
Europe, completed the Ph.D. degree in 
1984 with a dissertation entitled “The Sec- 
ond Empire Operas of Charles Gounod”. 
In the academic year 1984-85 he was in 
residence at McGill as a postdoctoral fel- 
low funded by the Social Sciences and 
Humanities Research Council. He has pub- 
lished articles in European and American 
periodicals and is currently continuing his 
work on 19th century opera as well as un- 
dertaking research into the social history 
of music in the Romantic period. 


(INTERNE ETA Ss a 


Continued from page 2 
Space 


Besides the shortage of staff, both 
academic and non-academic, the other 
most pressing problem facing the Faculty 
of Music is a shortage of space. The two 
areas most urgently in need of additional 
space are the Performance Department 
and the Music Library. Both the orchestra 
and the combined bands have no rehearsal 
space large enough to accommodate them 
other than the stage of Pollack Hall which 
is often not available because of other re- 
hearsal and concert requirements. Also, 
the Opera Studio needs rehearsal floor 
space equal to the stage area of Pollack 
Hall so that they can rehearse stage move- 
ment before they get into the Hall with a 
production. A large rehearsal room, prefer- 
ably adjacent to Pollack Hall is of the high- 
est priority. 

The Music Library is functionally full and 
there is urgent need for both stack space 
and study space for students. The Perfor- 
mance Materials Library, which is now 


housed and serviced separately from the 
Music Library, should be integrated into 
the expanded Music Library when the ad- 
ditional space is provided. This move 
would save operating budget since addi- 
tional staff would no longer be needed in 
a separate location and would also free 
the present Performance Library room for 
use as a much needed additional teaching 
studio. 

The Percussion area has long been ex- 
tremely short of space. Individual rehearsal 
space is inadequate and for several years 
the Percussion Ensemble has been forced 
to rehearse in rented quarters in the east 
end of the city, several miles away from 
the Faculty. If the percusssion area could 
occupy space in the basement of our build- 
ing, the reassignment of rooms presently 
used for percussion practice would provide 
for a much needed increase in teaching 
studio and small ensemble rehearsal 
space. 

The need of our staff and students for 
public performance space has reached the 
point where it exceeds the time available 
in Pollack Hall. This problem could be met 
in a practical manner in at least two ways. 
One alternative would be to cut out the 
rental of Pollack Hall to outside organiza- 
tions. This would add between fifty and 
sixty concert times for Faculty of Music 
use each year. It would also mean that a 
substantial budget increase would be 
needed to cover the lost revenue. Besides 
this, the University and the Faculty pre- 
sently benefit from the positive publicity 
of having important concert series in the 
Hall. A second, more desirable alternative 
would be for the University to return Red- 
path Hall to the Faculty of Music for rehear- 
sal and concert use. 


Work 


A growing concern is the increase in com- 
plaints about excessive workloads for both 
academic and non-academic staff. These 
complaints are real and legitimate. It is to 
the credit of our staff that with few excep- 
tions they all “go the second mile” when 
compelled by our budgetary situation, the 
demands of the students and their own 
sense of professionalism and integrity. In 
spite of heavy teaching loads and other 
academic duties, the scholarly, perfor- 
mance and compositional productivity of 
our full-time staff is substantial. There is 
no doubt, however, that in order for our 
staff to reach their full potential as scholars, 
composers and performers, a more reason- 
able workload is required. 


The Bright Side 


This review has, so far, concentrated on 
problems and needs. While these are in- 
deed pressing and substantial, the positive, 
productive activities of the Faculty need to 
be stressed. After a period of rapid growth 
in the sixties and seventies, McGill’s Fac- 
ulty of Music has consolidated its position 
as one of the leading music schools in the 
country. Our staff and students put on more 
than 400 public concerts per year, not 
counting the extensive national and inter- 
national concertizing by many of our staff 
members. Our scholars are producing im- 
portant publications and our composers 
have their works performed around the 
world. Our students are increasingly oc- 
cupying important orchestral, teaching and 
other positions in the music world and 
many regularly go on to post-graduate 
programs at the world’s best music schools. 
In spite of an unrelenting series of budget 
cuts in the past decade, new and vital prog- 
rams have been introduced in Sound Re- 
cording, Jazz Performance, Early Music 


Performance, an M.A. in School Music, ~ 
and a proposal for a Ph.D. is in process of 
approval by the Province. The response of 
our staff to the cuts has been to work har- 
der, do with less, and be more innovative. 
As a result we have a most productive and 
dynamic Faculty, both staff and students. 


Future 


The time has come to capitalize on the 
tremendous potential exhibited by the Fac- 
ulty. An adequate infusion of resources 
would enable the development of the Fac- 
ulty of Music into a music school of inter- 
national stature. The basic requirements 
are in place. We have a highly motivated, 
dedicated and competent staff. Our stu- 
dent body is of excellent caliber and we 
are increasingly attracting the best students 
not only from across Canada but also from 
abroad. We have good physical facilities 
which could be truly excellent with the 
solution of the space problems mentioned 
above. For a relatively modest additional 
annual cost (about one half of one percent 
of the University’s budget for its Faculties), 
McGill University could have a Faculty of 
Music that would bring it renown in meas- 
ure far beyond its cost. Now is the time to 
provide the resources that will enable staff, 
students and generations of future 
graduates to contribute with their full 
potential to the development of our life 
and culture. 


Dean Paul Pedersen 
(extracted from the Cyclical Review 
of the Faculty of Music) 


People 


Counter tenor Allan Fast won first prize in 
the final round of the International Compet- 
ition of Operatic Singing in Verviers, Bel- 
gium for his rendition of an aria from 
Handel’s Rinaldo. 


Allan Fast 


Lynn Brown (B.Mus.’85) has been engaged 
as principal bassoon with the Prince 
George Symphony Orchestra in British 
Columbia. This position also includes 
teaching piano, bassoon, theory and his- 
tory through the Prince George Music 
School. 


Estelle Jorgensen, appointed a visiting fel- 
low at the University of London during the 
1985-86 academic year, presented a paper 
entitled “Developmental Phases in Ama- 
teur Ensembles; Theory, Evidence and 
Implication” at the Canadian Music Edu- 
cators Association in Kingston last May. 


Fred Stoltzfus received an SSHRC Leave 
Fellowship to complete a “New Critical 
Edition of Haydn’s Stabat Mater” at the 


Joseph Haydn-Institut in West Germany. In 
August, Stoltzfus presented a paper to the 
Classical Music Seminar in Austria on 
“Critical Notes to the New Edition of 
Haydn's Stabat Mater’. 


In May Helmut Blume was a member of 
the Applicants Screening Committee for 
the International Bach Piano Competition 
and, in June, a member of the Major Institu- 
tions Special Project Jury of the Ontario 
Arts Council. Both competitions were held 
in Toronto. 


Cindy Shuter toured the United States and 
Canada with the Royal Winnipeg Ballet as 
principal flute last winter. She performed 
in Detroit, New York, Anchorage and Yel- 
lowknife. 


Norair Artinian’s recent activities included 
a performance of Keith Tedman’s 
(M.M.A.'75) Parachronisms for 2 Pianos 
with pianist Robert Jones on CBC Radio’s 
“Alternances”. This performance was 
broadcast on May 26, 1985. 


Michael Wood has been appointed percus- 
sion instructor at Wilfrid Laurier University 
and Elliot Polsky , currently enroled in the 
B.Mus. (Performance) Program, has been 
accepted as a percussionist with |’Or- 
chestre des Jeunes du Québec for the 1985- 
86 season. 


The McGill Saxophone Quartet “Mark IV” 
presented a recital in Pollack Hall as part 
of the Debut Series for Young Artists. The 
Group is comprised of Sarah Ballantyne, 
Brent Lee, Peter Wightman and Chris Quil- 
liam, all students of Abe Kestenberg. 


Rose Goldblatt presented a paper on “The 
History of Piano Teaching in Canada” on 
August 11, before the International Confer- 
ence of the European Piano Teachers’ As- 
sociation. The four-day conference took 
place at the Royal Holloway College of the 


University of London in Egham, England. 
The lecture attracted much interest and she 
has been invited to participate again next 
year. In addition to the formal lecture, Pro- 
fessor Goldblatt was asked to sit on the 
panel of experts, to respond to questions 
from the floor during the open forum ses- 
sion. Though Goldblatt is the Canadian 
correspondent for the three-issue-per-year 
EPTA Piano Journal, this was her first par- 
ticipation in the Association’s annual con- 
ference. Attendees came from many of the 
European countries, and from Canada and 
the United States. 


Winston Purdy, Kathleen Anderson, and 
Michael McMahon were heard in a 
program of solos and duets on “Music from 
Montreal” last January. Purdy sang the solo 
cantata Ich Habe Genug (BVW82) and the 
bass arias in the B minor Mass , both by 
Bach, with le Studio de Musique Ancienne 
de Montréal in March and May respec- 
tively. Steven Lecky (M.Mus.’84), a student 
of Winston Purdy, is a voice teacher at the 
Dome Theatre of Dawson College and the 
National Theatre School. 


Emilio lacurto recently completed a tour 
of Canada, Japan and Hong Kong with the 
Montreal Symphony Orchestra. 


Serge Perron (M.Mus.’85) currently holds 
a professional position with “Listen! Audio 
Productions” and Norah Fraser formed a 
company “Pavanne” specializing in digital 
recordings of concerts and audition tapes 
and to put out audiophile cassette produc- 
tions. A dubbing service is included. 


Pierre Béluse and the McGill Percussion 
Ensemble received two Canada Council 
Grants to commission new works. Keith 
Tedman’s (M.M.A.’75) Star Sounds re- 
ceived its premiere at the Centennial 
Theatre in Lennoxville on February 16, 
1985. The second commissioned work is 


from Alcides Lanza and will be written for 
one percussion soloist accompanied by 
five percussionists. 


Last May in Pollack Hall, the Montreal 
Chamber Orchestra, directed by Wanda 
Kaluzny (B.Mus.’76) presented the world 
premiere of bour-drones (1985-I), a work 
by Alcides Lanza , commissioned by The 
Canada Council. The work is dedicated to 
Micheline Coulombe St. Marcoux. Lanza’s 
exphonesis V (1979-1) was performed at the 
Ontario Science Centre in Toronto and in 
Pollack Hall by Meg Sheppard, singer and 
Lanza, electronics. In September, his pen- 
etrations VII (1972-IIl) was performed at 
the Riverside Studios in England, and at 
the Stitching Logos Konzertberichten in 
Belgium in October by Marylin Boyd De 
Reggi, singer. 


In the National Competitive Festival of 
Music/Quebec, the first place winners 
were: Roger Lord (B.Mus.’84), piano (a stu- 
dent of Dorothy Morton); Pierre Tessier, 
strings (a student of Walter Joachim); 
Diane Doig, brass (a student of John Zir- 
bel); Marla Mayson , voice (a student of 
Jo-Anne Bentley); and Triomphe, ensem- 
ble (students taught by Mauricio Fuks). Sec- 
ond place winners included: Alan Fraser, 
piano (a student of Tom Plaunt); Lyssa Fer- 
gus, strings (a student of Walter Joachim); 
Claude Barry, brass (a student of Robert 
Gibson); and Trio Fantasia, ensemble (stu- 
dents taught by Eugene Plawutsky). Roger 
Lord also received first prize in the Na- 
tional Competitive Festival of Music finals 
held in Moncton in August, and first prize 
in the Canadian Music Competition finals 
in the category “Piano, 25 years and over” 
which were held in Winnipeg in July. 


Roger Lord 


The Gerald Danovitch Saxophone Quartet 
performed the world premiere of Michel 
Perrault’s Partita . This performance was 
recorded from Pollack Hall for CBC’s 
“Montréal Aprés Midi”. 


Louis-Philippe Pelletier performed Olivier 
Messiaen’s Turangalila Symphony with the 
Vancouver Symphony Orchestra last Janu- 
ary. Some of Pelletier’s recent CBC record- 
ings include Papineau-Couture’s Nuit and 
Brian Cherney’s /n the Stillness of the 7th 
Autumn and Dans le Crépuscule du 
Souvenir. 


Bengt Hambraeus’ Quodlibet for Or- 
chestra , commissioned by Centrestage, To- 
ronto, received its premiere last March by 
the Bach Festival Orchestra in Toronto. La 
Passacaille errante — autour Haendel 1985 
for organ received its premiere last August 
by Erik Lundkvist in Sweden. Hambraeus’ 
Trio Sonata for Free Bass Accordion, Trom- 
bone & Piano (1985) has been commis- 
sioned through The Canada Council by 
Joseph Petric. 
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Maria Calderisi-Bryce (M.M.A.’76) re- 
ceived an Alumni Recognition Award from 
the University of Michigan Library Science 
Alumni Society for her professional distinc- 
tion in the field of Library Science. 


At the invitation of the Shanghai Conservat- 
ory of Music, Charles Reiner presented all 
the violin sonatas of Beethoven and 
Brahms in collaboration with the Conser- 
vatory’s string faculty and students. 


Canadian pianist Ireneus Zuk (B.Mus.’68) 
received the Doctor of Musical Arts Degree 
from the Peabody Institute of Johns Hop- 
kins University in Maryland this past May. 
His dissertation is entitled “The Piano Con- 
certo in Canada (1900-1980): A Bibliog- 
raphic Survey.” In May he was also the 
featured soloist with the Sudbury Sym- 
phony Orchestra in a performance of the 
Rachmaninoff Piano Concert No. 2. Zuk 
is presently Assistant Professor at Queen’s 
University in Ontario. Luba and Ireneus 
Zuk presented a concert entitled “Music 
by Slavic Composers” at the Learned 
Societies Conference which took place at 


Ireneus Zuk 


the University of Montreal last June. The 
piano Duo included works by Dvorak, 
Fiala and Mussorgsky. 


Deborah Jackson (B.Mus.’85) is a “guest 
student” for one year studying recorder 
with Marion Verbruggen at the Utrechts 
Conservatorium in The Netherlands. 
Robert L. Cazabon (B.Mus.’80) has been 
teaching instrumental music and elemen- 
tary music in Alberta for the past five years. 
Elisabeth Comtois is a freelance musician 
in Montreal and a member of |’Orchestre 
Métropolitain du Grand-Montréal. Gail 
Gunning-Dixon (B.Mus.’58) received her 
Ph.D. from the University of Toronto in 
1978. Dixon is currently Chairman of the 
Department of Theory and Composition at 
the University of Western Ontario. Anne 
Wilkinson-Demougin (B.Mus.’82) recently 
completed an Artist Diploma at the Univer- 
sity of Western Ontario. The Senior Band 
taught by Joanne Sampson (B.Mus.’80) in 
Ontario won the Thunder Bay Music Festi- 
val and Fort Frances Music Festival. This 
marked the first time the Band entered any 
competition. 


The fourth annual Contemporary Music 
Festival featured a recital by oboist 
Lawrence Cherney that included John 
Beckwith’s (D.Mus. honoris causa ’78) Arc- 
tic Dances , Larry Lake’s Psalm and Brian 
Cherney’s River of Fire . Paul Helmer ac- 
companied in the Beckwith work, while 
harpist Erica Goodman took part in the 
performance of River of Fire. An Electronic 
Music Studio concert on March 22 in the 
Recital Hall included a performance of 
Electronic Study No. 4 by Istvan Anhalt 
(D.Mus. honoris causa ‘82) who founded 
the McGill Electronic Music Studio in 
1964. 


Winners of the 1985 PRO Canada Young 
Composers’ Competition include Laurie 


Radford, who completed a Master of 
Music degree in Composition under Bengt 
Hambraeus, for Heart of the Machine, for 
narrator and 24 voices; and Wendy Preza- 
ment (B.Mus. ’78), who studied with Brian 
Cherney and John Rea, for Glacial Frag- 
ments. 


Catherine Nolan (M.A.’83) is pursuing 
doctoral studies in music theory at Yale 
University. Nolan presented a paper enti- 
tled “Bernhard Ziehn’s ‘Symmetric Inver- 
sion’: A Sign of Tonality in Transition” at 
the Society for Music Theory Conference 
last October in Philadelphia and at the 
50th Annual Meeting of the American 
Musicological Society. 


David MacDonald 


Halifax organist David MacDonald 
(M.M.A. '77) is presently completing an 
eight concert series featuring works of J.S. 
Bach as part of the Tercentenary celebra- 
tions of the composer's birth. This popular 
Halifax series was organized by the Halifax 
BWV 1985 Society, specifically set up to 
present these concerts. MacDonald also 
conducted the Tercentenary performance 
of Handel's Messiah with the choir of Roc- 
kingham United Church together with 
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Symphony Nova Scotia. Upon completion 
of studies at McGill, MacDonald studied 
in Paris with Marie-Claire Alain and Daniel 
Roth earning a Prix d’Excellence from the 
Conservatoire. Last year he gave the world 
premiere of Eclat , composed by Patrick 
Cardy (D.Mus.’81) and commissioned by 
MacDonald and Innovations in Music with 
a Canada Council grant. Currently organist 
and choirmaster at Rockingham United 
Church in Halifax, MacDonald is also in- 
structor of organ at Dalhousie University 
and organist and choirmaster at the Atlan- 
tic School of Theology where he is part of 
the United Church faculty group. He is 
Chairman of the Royal Canadian College 
of Organists, Halifax Centre. 


Sid Dworkin (B.Mus.’73) was guest soloist 
in April with the RonAm Choir under the 
direction of Alexander Brott in the 
“Nathan Mendelssohn Foundation Con- 
cert” at the Shaar Hashomayim Synagogue. 


Recent activities of Janet Schmalfeldt in- 
clude a solo piano recital recorded by the 
CBC in Pollack Concert Hall and the pre- 
sentation of a paper on the relation of 
analysis to performance at the University 
of Alberta, Mount Allison University, 
McGill University, the Conference of the 
Society for Music Theory, University of Ot- 
tawa, and Princeton University. 


Paul Helmer presented a lecture entitled 
“The Council of Treat and its Influence on 
Sacred Music” for the Renaissance and Re- 
formation Society and “Salon Music” for 
the Montreal Historical Society. 


Recent activities of Mauricio Fuks include 
judging and master classes at the Sault 
Saint Marie and Sudbury Xiwanis Festival 
Competitions, judging and master classes 
at the Manitoba Finals for the National Fes- 
tival Competition, and master classes at 
the University of Illinois. 


Hope Lee’s (M.Mus.’82) Melboac for 
harpsichord solo, commissioned by harp- 
sichordist Vivienne Spiteri (M.Mus. ‘79) 
with a grant from The Canada Council, 
was chosen as one of the eleven works by 
the Music Today Award ’85 to be per- 
formed during the Music Today Festival in 
June in Tokyo. Version A of this piece was 
premiered by Spiteri last March at Concor- 
dia University. The complete work was re- 
corded by Radio-Canada in September 
with Spiteri at the keyboard and by Ger- 
man Radio with Martin Derung as 
harpsichordist. Lee’s Liu Liu (1984) for p’ipa 
(Chinese Lute), baritone, percussion and 
string orchestra was given its world pre- 
miere by the Toronto Chinese Chamber Or- 
chestra, the work’s commissioner. Nohr 
(1983) for brass sextet had its world pre- 
miere in May 1984 by Ensemble Perso- 
nance under the direction of David Eagle 
(M.Mus.’82). Later on this work was per- 
formed by the New Music Concerts in To- 
ronto under the Direction of Robert Aitken. 
Eagle’s composition Aura for Septet was 
chosen by the Holland Festival ’85 to be 
premiered by the Het Nieuw Ensemble in 
Amsterdam last June. 


Jeff Joudrey led the First Baptist Girls Choir 
to first place among junior choral groups 
at this year’s Canadian National competi- 
tive Festival of Music. 


Angeliki Stavridi (B.Mus.’85) and Sevasti 
Stavridi (B.Mus.’85) have obtained profes- 
sional positions with the Greek Conservat- 
ory in Rhodes, Greece. 


Paulette Grundeen (B.Mus.’72) has been 
appointed Assistant Professor of Music and 
Chapel Organist at Camrose Lutheran Col- 
lege in Alberta. 


McGill’s Faculty of Music students came 
away with one winner and two outstanding 
performance awards in Down Beat 


Magazine's annual Student Music Awards. 
Nearly 6000 high school and college musi- 
cians from Canada and the United States 
participated in the competition. In the Live 
Recording section, the winner was Shelley 
Craig , with Earl McCluskie and John Nes- 
torowich garnering outstanding _ per- 
formance awards in the Studio Recording 
category. 


Henriette Blom (B.Mus.’81) was recently 
hired by the Bethany Hills School to set 
up their music program completely from 
scratch including purchase of all instru- 
ments and materials. 


Jane Wright (B.Mus.’78) was appointed 
second horn with the Wurttembergishe 
Philharmonie Reutlingen in West Ger- 
many. After spending 3 I/2 years at the 
Hochschule fiir Musik und darstellende 
Kunst in Vienna, Austria, Lois Watson 

(Con.Dip.’79) now lives in Winnipeg 
where she recently took part in the Bach 
Festival by singing the alto parts of the B- 
Mass and St. Mattheu Passion with the 
Manitoba Chamber Orchestra. 


Stewart Grant (B.Mus.’71), conductor/ 
music director of the Lethbridge Symphony 
Orchestra, has had a number of his com- 
positions performed this past season. 
Lethbridge Symphony Association 1984- 
85 series concerts included three of his 
works: Duo for Oboe and ‘Cello, 
Chaconne for string orchestra, and Prairies 
and Mountains. In addition, his Dance 
Rhapsody for oboe and string quartet was 
performed by members of the National Arts 
Centre Orchestra in the N.A.C.’s “Music 
for a Sunday Afternoon” chamber music 
series; Bhajan for solo ‘cello and string or- 
chestra was performed by Eric Wilson and 
the Vancouver Academy Strings in Van- 
couver, Banff, Bellingham, San Francisco 
and Los Angeles; Laksaman for solo oboe 
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Stewart Grant 


and string orchestra was performed by Jon 
Peterson and the Hamilton Philharmonic 
under the direction of Boris Brott; and his 
Symphonic Variations were performed by 
the Edmonton Symphony Orchestra under 
the direction of Uri Mayer as part of the 
E.S.0.’s “Discovery Series”. Grant also 
conducted the E.S.O. in another concert 
in the same series which included music 
by Martinu, Glick, Honegger, Hetu and 
Stravinsky. 


Olga Gross (B.Mus.’83) was recently 
named First Place Winner of the Chinook 
Piano Festival and Competition held in Cal- 
gary, Alberta this past fall. Her outstanding 
performance of Ravel’s Concerto in G 
Major with the Calgary Philharmonic Or- 
chestra, Mario Bernardi, conducting, and 
her equally outstanding performance in the 
solo and chamber music categories, 
placed her in First Place among the com- 
peting seventeen pianists. Gross tied for 
second place in the finals of the MSO piano 
competition held in November and former 
Conservatory student, Amira Acre, won 
third prize. Susan Eyton-Jones (B.Mus.’84) 
was awarded a third prize in the finals of 
the MSO voice competition. 


Donations 
Mr. & Mrs. J.E. Butler of New York have 
provided a scholarship of $10,000 per year 
to support a young musician studying at 
McGill. For the current year, the scholar- 
ship has been awarded to a violin student 
from mainland China. Scholarships such 
as this are extremely important since they 
provide the only means by which students 
from many foreign countries are able to 
finance their studies. The combination of 
high foreign tuition fees, expensive airfares 
and living costs together with a lack of 
financial support from their home coun- 
tries, means that these students must rely 
on the generosity of scholarship support 


such as that which has been provided by 
the Butlers. 


Professor Mary Cyr has donated a 7-string 
viola da gamba to the Faculty of Music. 
This fine instrument, made by the noted 
American instrument builder, Peter Tourin, 
forms an important addition to the Faculty’s 
growing Baroque instrument collection. It 
fills a gap in the viol collection which now 
consists of 2 treble viols, 2 tenor viols, 2 
six-string bass viols, and one violone, in 
addition to this new 7-string bass instru- 
ment. 


The Della Pergola Award, to be given an- 
nually to a student in the Opera Studio, 
has been established by Professors Edith 
and Luciano Della Pergola, the founders 
of the McGill Opera Studio, on the occa- 
sion of the Studio’s 30th anniversary. The 
fund for this Award, which has been in- 
itiated by donations from the Della Per- 
golas and their daughter Mrs. Felicity Blatt, 
will be augmented by the proceeds of the 


upcoming Gala performance by the Opera 
Studio, of Die Fledermaus on January 30, 
1986. 


Through the generosity of Miss Maureen 
Forrester, a new fund has been established 
for students in the Faculty of Music. Miss 
Forrester donated her services for a Schol- 
arship Benefit Concert with the McGill 
Symphony Orchestra on December 6, 
1985. In this concert, conducted by 
Richard Hoenich, Miss Forrester sang the 
world premiere of Pages of Solitary De- 
lights by Donald Steven and Three Métis 
Songs from Saskatchewan by Malcolm For- 
syth. The Steven composition, which was 
commissioned by the McGill Symphony 
Orchestra with the aid of a grant from The 
Canada Council, uses a text drawn from 
the poems of FR. Scott. Miss Forrester has 
also donated her services for a recording 
with the McGill Symphony Orchestra to 
be released on McGill University Records. 
The recording will include the Steven 
work, Three Métis Songs from Saskatche- 
wan by Malcolm Forsyth, and Sea Pictures 
by Edward Elgar. The proceeds from the 
Benefit Concert and the recording are 
going to scholarships for orchestra students 
in the Faculty of Music. Professor Steven 
is also donating his future royalties from 
this work to the scholarship fund. 


Publications 
Maria Calderisi-Bryce. (M.M.A.’76). In 
Pursuit of a Past. Musikdokumentation 


gestern, Leute und morgen. Barenreiter, 
London, 25-29. 


William Caplin. Moritz Hauptmann and 
the Theory of Suspensions. Journal of 
Music Theory, 28/2 (1984), 251-69. 


Mary Cyr. Articles on Nicolas Bertrand, 
Michel Colichon, Guillaume Barbey, and 
the Galoubet for The New Grove Dictio- 
nary of Musical Instruments, edited by 
Stanley Sadie (London 1984), 3 vols. 


Music Review: William Young, Sonatas for 
violin, viola da gamba and basso continuo 
(Dovehouse Editions, 1983), M.L.A. Notes, 
41:2 (December 1984), 379. 


“Bach’s Chromatic Fantasy in France: a 
new source,” Early Music 13 (May 1985), 
256-259. 


Bengt Hambraeus. Constellations IV for 
Organ and Percussion. Nordiska Musikfor- 
laget/Wilhelm Hansen, Stockholm 1985. 


Musik-Religion-Kyrkomusik. Nagra reflek- 
tioner 1985. Nutida Musik XXVIII, 1984- 
85:4, 32-34. 


Estelle Jorgensen. William Channing 
Woodbridge’s Lecture “On Vocal Music as 
a Branch of Common Education” Revi- 
sited. Studies in Music (University of West- 
ern Australia), No. 18 (1984), 1-32. 


Alcides Lanza. interferences IV (1984-1), for 
clarinets, percussion and double bass (eSp 
8402). Editions Shelan Publications. 


Quelques musiques d’Amérique Latine: 
Les années 1960. Dérives: Musiques 
nouvelles d’Amérique Latine, |ssue 47/48, 
139-162. 


bour-drones (1985-1), for string orchestra 
(eSp 8501). Editions Shelan Publications. 


Recordings 


Music for Three Pianos 
in Sixths of Tones 
McGill University Records 83017 
Pianists: Louis-Philippe Pelletier, 

Paul Helmer, Francois Couture 
Conductor: Bruce Mather 


Ivan Wyschnegradsky: Dialogue a Trois, 
Opus 51 (1974); Composition, Opus 46, 
No. 1 (1961); Prélude et Fugue, Opus 30 
(1945) 

Bruce Mather: Poéme du Délire (1982) 
Jack Behrens: Aspects (1983) 


Winners of the Jules Léger Prize 
for New Chamber Music 
McGill University Records 83019 


John Rea: Com-possession for violin, 
viola, guitar, bowed guitar, tambourine and 
voice. 

Bruce Mather: Musique pour Champigny 
for soprano, mezzo-soprano, contralto, 
clarinet, horn, marimba, harp and piano. 
Conductor: Bruce Mather 


The Gerald Danovitch 
Saxophone Quartet 

McGill University Records 85022 
Gerald Danovitch, soprano saxophone 
Peter Freeman, alto saxophone 

Abe Kestenberg, tenor saxophone 
Nancy Newman, baritone saxophone 


Pierre Max Dubois: Quatuor pour 
Saxophones 

Michel Perrault: Esquisses Québécoises 

Billy Joel (Arr. M. Perrault): Root Beer Rag 

Leonard Bernstein (Arr. A. Phillips): 
Somewhere 

Scott Joplin (Arr. A. Frackenpohl): 
The Cascades 

Scott Hayden & Scott Joplin (Arr. A. 
Frackenpohl): Something Doing 

Tom Turpin (Arr. A. Frackenpohl): 
Pan-Am Rag 

From Duke Ellington (Arr. A. Phillips): 
Fantasy for Saxophones 

Leroy Anderson (Arr. M. Perrault): 
Fiddle-Faddle 


Songs 

Société Nouvelle d’Enregistrement 
SNE-522 

Performers: Cindy Shuter, flute; Lucile 
Brais, harp; Robert Slapcoff, percussion; 


Winners of the JULES LEGER PRIZE 
for New Chamber Music 


Lig 


Dorothy Slapcoff, piano; Karin Patriquin, 
flute 

St. Laurence Choir: Iwan Edwards, 
Director 

FA.C.E. Senior Treble Choir 


Donald Patriquin: Songs of Innocence; 
A Child’s Carol 


Firewind 

Piano Duo: Bruce Mather and Pierrette 
LePage 

Centrediscs CMC 1884 

John Burke: Firewind 

André Prévost: Quatre Préludes 

Robert J. Rosen: Meditation No. 4 


Catherine Robbin 
Marquis Records ERS 113 


Catherine Robbin, mezzo soprano 
Michael McMahon, piano 


Works by Purcell, Schubert, Brahms, 
Bissell 


Hugh LeCaine 

JWD Music JWD-02 

Compositions and Demonstrations 
1948-1972 by Hugh LeCaine, pioneer in 
electronic music instrument design. 
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Fall 1986 — Number 17 


Mr. Chairman of the Board, | wish to 
present to you Dr. Kelsey Jones’so that you 
may. confer on him the rank of 

Professor Emeritus. 


For three decades, Kelsey has 
had a profound impact as a teacher at the 
Faculty of Music. He started as a part time 
instructor in 1956 when the only full 
time staff member in the Faculty was the 
Dean. He became an Assistant 
Professor in 1963, Associate Professor in 
1966 and Full Professor in 1973. While 
Kelsey has taught many different 
subjects in music at McGill, it is as 
professor of counterpoint and fugue that 
he is best known. Many former students 
call him “the best teacher | ever had.” It is 
to be hoped that Kelsey will now 
find the time to produce his long awaited 
textbook on The Technique of 
Counterpoint. 


It is with great pleasure that | present 
Dr. Kelsey Jones, pioneering 

performer, passionate composer, and 

perceptive and inspiring teacher. 


Extracted from the citation presented 
at the June 11, 1986 Convocation of McGill University 
by Paul Pedersen, Dean, Faculty of Music 


Greetings from the 
New Dean 


It is truly an honour for me to be able to 
pen these words in my new capacity as 
the incoming Dean of the Faculty of Music. 
Having been a professor on the staff since 
1973, | together with all our colleagues 
have witnessed the remarkable “com- 
eback” and growth of a Faculty which, 
some thirty years ago, was scheduled for 
extinction. Through the tireless efforts of 
former deans Marvin Duchow, Helmut 
Blume and Paul Pedersen, and through the 
hard work and dedication of both former 
and present staff and students, the Faculty 
of Music has entered for the first time since 
its founding in the early part of this century, 
a new era of excellence. And this excel- 
lence is there for everyone to see as the 
pages of this and other issues of Music 
McGill regularly testify. 


With their compositions, performances, 
monographs, masterclasses, _ lectures, 
teaching, recordings, interviews, consult- 
ing, travels and adjudications, staff and stu- 
dents continue to add value to the Faculty’s 
reputation, a phenomenon which ac- 
counts not only for the increasing number 
of applications well above the McGill Uni- 
versity average, but also for the perception 
that the Faculty of Music may just be the 
best all-around school for advanced musi- 
cal studies in the country. 


And are there any other areas of ac- 
complishment still waiting for our atten- 
tion? The answer is, of course, a resound- 
ing “yes!” Although it is perhaps not too 
well known, in some departments and 
faculties at McGill, annual donations from 
graduates are the principal source of fund- 


ing for needed changes in laboratory 
equipment, the establishment of scholar- 
ships, and the acquisition of special teach- 
ing materials, etc. For the past few years, 
donations made by our graduates to the 
Alma Mater Fund on behalf of the Faculty 
of Music have only been sufficient to pur- 
chase a small variety of essential scores 
and parts for our student ensembles. Cer- 
tainly, we are grateful for this generosity, 
for this permanent collection of perfor- 
mance materials will be available to our 
students for generations to come, neverthe- 
less we cannot help but think of the future. 


Over the next number of years, the Faculty 
of Music will undergo necessary changes 
and expansion, activities which will re- 
quire the attention and keen support of its 
graduates. The Marvin Duchow Music Li- 
brary will be enlarged, for example, and 
large professional rehearsal halls (our 
laboratories, after all) will be built in and 
around the Strathcona Building complex. 
All these projects are costly, but with some 
extra help from our family of graduates and 
their annual tax-deductible contributions, 
such dreams can be turned into reality. 


Finally, in the name of the entire Faculty, 
| would like to thank former Dean Paul 
Pedersen and wish him all the best, for 
when he comes back from sabbatical leave 
next year, he will enter the teaching staff 
again. From there, he will guide students 
with the same profound concern and dedi- 
cation which he demonstrated during his 
many years of service to the Faculty of 
Music, first as Director of the Electronic 
Music Studio (1970-73), Chairman of the 
Theory Department (1970-74), then as As- 
sociate Dean (1974-76), and lastly as Dean 
(1976-86). 
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Good Tuck to us all, and do remember the 
Faculty with your donations, however big 
or small. 


John Rea 


Bengt Hambraeus receives 
Sweden’s Highest Honour 
for Artists 


In a special ceremony which took place 
on June 6, 1986 (Sweden’s National Day), 
at his official residence in Rockcliffe Park, 
Ambassador H.E. Ola Ullsten presented 
Dr. Bengt Hambraeus with the Royal Medal 
“Litteris et Artibus”. This prize, instituted 
in 1853 by King Karl XV, was conferred by 
Sweden’s present monarch, King Carl Gus- 
taf XVI. 


The Award, said the Ambassador, honours 
a composer whose work and art have en- 


Bengt Hambraeus at the organ in Redpath Hall, McGill 
University. (Photo © Michael Hambraeus, 1981) 


riched us all for more than thirty years. 
Electronic music composer as well as a 
composer of operas and orchestral works, 
Professor Bengt Hambraeus is also a 
musicologist, organist and, for many years, 
was a radio producer, eventually becoming 

= Head of Production for the Swedish Broad- 
casting Corporation. 


4) The Faculty of Music is justifiably proud 
of Professor Hambraeus, for it has also 
been enriched by this highest of honours. 

_ We wish him the very best, and especially 
good luck with the scheduled production 
next spring of his opera on Jacques Cartier. 


The McGill Opera Studio 


Gala: n. 1. Festive dress. 2. A festival; celeb- 
ration. — adj. Pertaining to or attended by 
festivities; suitable for festivity; as, a gala 
day, a gala dress. 


The definition fits. January 30, 1986 will 
long be remembered around the McGill 

| Faculty of Music for the celebration hon- 
ouring the thirtieth anniversary of the 
McGill Opera Studio. Under the distin- 
| guished patronage of Her Excellency the 
Right Honourable Jeanne Sauvé, Governor 
General of Canada; the Honourable Alan 
B. Gold, Chief Justice of the Superior 
Court; and Monsieur A. Jean de Grandpré, 
Chancellor of McGill University, the Fac- 
ulty of Music of McGill University pre- 
sented Gala “30”, a celebratory perfor- 
mance of Die Fledermaus by Johann 
Strauss II. A gala it was, in every meaning 
of the word, which succeeded in turning 
the black tie audience from passive spec- 
tators into active participants, absorbed by 
the mise-en-scéne into the party that had 
begun on stage. 


Gala “30” — Die Fledermaus 


Die Fledermaus is an opera perfectly suited 
to a festive occasion. To begin with, every 
character on stage survives until the final 
curtain. Nobody on stage gets stabbed or 
buried alive. The soprano does not fling 
herself from a parapet, stride into a blazing 
fire, or succumb to a lingering malady be- 
cause sulfa drugs had yet to be discovered. 


The Bat, which draws its title from the cos- 
tume one of the characters wears to a mas- 
querade ball, is a champagne opera. In 
fact, this bubbling, buoyant beverage al- 
most becomes a character in the opera, as 
much of the action hinges on both its con- 
sumption and its celebration. Even the final 
curtain comes down on the entire cast, 
assembled in the anteroom of the local jail 
(surely the most minimum security prison 
in the annals of opera), singing joyfully in 
praise of champagne. 


However, the keynote of the evening was 
set by the party in Act II. Unlike Verdi, who 
gives us a masked ball so that conspirators 
can sidle up and stab the tenor, Strauss 
presents a scene of unbridled merriment. 
The host, Prince Orlofsky, moves to center 
stage and enjoins the guests “to do their 
own thing.” Champagne flows on stage; it 
continued to flow in the East Lounge during 
the second intermission, when uniformed 
bartenders and maids handed around 
flutes of sparkling wine, to the subsequent 
dismay of those who had chosen to remain 
in their seats. 


It has long been a tradition during Act II 
of Die Fledermaus to introduce guest art- 
ists, supposedly invited by the Prince to 
entertain his guests. On this evening the 
visiting performer was Albert Millaire, the 
illustrious Montreal actor, who delivered 
the “nose” speech from Cyrano de 


Bergerac in a manner that could only be 
described as definitive. 


To cap the final curtain, from high in the 
auditorium balloons rained down onto the 
audience, so many giant, multicoloured 
bubbles spilling onto the proscenium, the 
orchestra, the front rows. Who can resist 
balloons? After prolonged and enthusiastic 
applause for cast bows, during which the 
performers were joined by McGill Opera 
Studio Director, Edith Della Pergola; her 
husband, Stage Director Luciano Della Per- 
gola; their daughter, Felicity Blatt, Set De- 
signer; and Richard Lawton, Conductor, 
the audience filed from the auditorium to 
begin celebrating in earnest. 


And celebrate they did. Happily ignoring 
the dictum that “Those who indulge, 
bulge,” they fell upon the sumptuous buf- 
fet, elegantly catered by Rene Pankalla. 
Tables strategically placed about the East 
Lounge disappeared under platters of food, 
artfully conceived and presented in small 
portions, thus eliminating the need for 
plates and cutlery. Wine continued to flow. 
A bar had also been set up for those who 
wished to drink in a more businesslike 
manner. Around the walls, on tall stands 
bringing them to eye level, handsome 
floral arrangements helped to soften the 
austerity of the room. Close inspection dis- 
covered how carefully colours had been 
blended and coordinated. Marguerite 
Florists outdid themselves. 


The party spread well beyond the East 
Lounge. In the foyer of Pollack Hall pianist 
Paul Stewart and violinist Peter Purich en- 
tertained the guests with salon music of 
the period and helped to further the illusion 
that Prince Orlofsky’s party was still in 
progress. In the main hall a large sweet 
table had been set up, whose sinfully 
tempting array of desserts promised calorie 


counts which measured themselves in four 
figures. 


However, even with food and drink, music 
and flowers, beautiful women and distin- 
guished men, a reception can remain just 
that, a reception: stiff, formal, cool, and 
not much fun. Without that indefinable 
spark the occasion remains earthbound. 
Not so with Gala “30”. The feeling of 
euphoria which enveloped guests at the 
party was so tangible it could have been 
bottled. Nor was it an evanescent emotion. 
For days, weeks after the balloons had de- 
flated, the flowers wilted, the debris been 
swept up, the spirit of the evening lingered. 
Friends meeting casually in the post office 
or supermarket spoke with nostalgia of the 
marvellous time they had enjoyed. 


It goes without saying that an undertaking 
of this scope does not simply happen. 
Enormous amounts of time and effort must 
be channelled into making the operation 
seem to run itself. Gala “30” was fortunate 
in having a dedicated and hard working 
committee. Under the dynamic leadership 
of Chairman Kenneth Woodman, the Com- 
mittee: Felicity Blatt, Howard Blatt, Morrie 
Cohen, Renée Harnois, Lana Harper, Fer- 
nanda Ivanier, Richard Lawton, Sondra 
Palangio, Edward Phillips, Héléne Piché- 
Noel, Mireille Séguin-Montpetit, and Lil- 
liana Simpson worked with dedication and 
enthusiasm to make the evening the gratify- 
ing success it was. 


A gala it had been: guests in “festive dress” 
enjoying a performance “attended by fes- 
tivities.” The entire evening offered a 
memorable and fitting tribute to three dec- 
ades of sustained achievement. One can 
only hope that the next such gala will take 
place before another lapse of thirty years. 


Edward O. Phillips 
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Theory Symposium and 
AMS Chapter Meeting 
at McGill 


On March 14-16, the Department of Theory 
hosted two major scholarly events — the 
McGill Theory Symposium: A Perspective 
on Music Theory in Canada Today and the 
Spring Meeting of the New York State — 
St. Lawrence Chapter of the American 
Musicological Society. The Theory Sym- 
posium brought together for the first time 
music theorists from across the country for 
the purpose of exchanging research and 
establishing closer professional contacts 
among scholars and students. Holding the 
AMS Spring Meeting in Montreal was also 
a first and a reflection of the growing actlv- 
ity of McGill scholars within the local 
chapter in recent years. 


The two events were attended by more 
than 90 registrants, the majority from the 
Montreal area, There was a significant rep- 
resentation from Ontario, and the confer 
ences drew visitors as well from Moncton, 
Edmonton, Boston, upper New York Stale, 
New York City, and New Haven. 


At the core of the Theory Symposium was 
a series of papers given by speakers repre 
senting six different universities, each an 
important center of music-theoretical ac 
tivity in Canada. A concluding round-table 
discussion gave the speakers an opportu: 
nity to respond to one another and engage 
the audience in an open assessment of cur 
rent concerns. 


Financial assistance for the Symposium 


was generously donated by the Social Sci- 


ences and Humanities Research Council 


—— 


= of Canada, the Faculty of Graduate Studies 


lh 


and Research, the Faculty of Music, the 
Music Undergraduate Society, and Music 


jy Graduate Society. 


The opening Friday morning session, 
chaired by Dean-Elect John Rea, began 
with a brief welcoming address by Dean 


.; Paul Pedersen. The first paper was pre- 


sented by Christopher Lewis, a graduate of 


McGill and currently an Assistant Professor 


at the University of Alberta. Lewis spoke 
on “Tonalité engloutie: Syrinx Revisited,” 
., in which he proposed a new analytical 


WV 


.. view of Debussy’s popular piece for solo 
.. flute. He used his analysis as the basis for 


a revised performing edition of the work, 


and his novel approach was demonstrated 


in a fine rendition by flautist Heather 


. Howes, a recent McGill graduate. 


“ The theme of modern analytical tech- 


niques was continued in the following talk, 
“A Linear Approach to Twentieth-Century 
Compositions,” by Edward Laufer of the 
University of Toronto. Referring to an ex- 
tensive handout of musical illustrations 
and analyses — which themselves could 


~ almost form the basis for an entire textbook 


— Laufer presented an impressive analyti- 
cal methodology derived from Schenke- 
rian theory, of which he is an internation- 
ally acclaimed expert. 


* With the closing talk of the session, 


McGill’s William Caplin turned to music 


* of the classical repertory. His paper, enti- 
® tled “Structural Expansion in Beethoven’s 


Symphonic Forms,” applied a new theory 


of formal analysis to the question of how 
' Beethoven created formal dimensions in 


his Symphonies that significantly exceeded 
those of his predecessors. Caplin focused 
in particular on the subordinate themes 
from the First, Third, and Ninth Sym- 
phonies and showed some striking inter- 


relationships among their phrase-structural 
designs. 


The Friday afternoon session was chaired 
by Bruce Minorgan and featured a lively 
talk by Jean-Jacques Nattiez who asked: 
“How Do We Deal With the Proliferation 
of Models of Musical Analysis?” Nattiez, 
Professor of Music at the University of 
Montreal and the world’s leading propo- 
nent of musical semiology, proposed a 
classificatory scheme in which various 
music theories are set in relation to a given 
musical work, its compositional origins, 
and its perception by the listener. Nattiez 
forcefully argued for a pluralistic approach 
to theory as the best means of accom- 
modating the great diversity of musical ex- 
periences. 


The session continued with a thoughtful 
investigation into the nature of “Metric Ac- 
cent”, by Anne C. Hall, Associate Professor 
at Wilfred Laurier University. Hall dis- 
cussed a wide range of issues associated 
with the theory of musical meter, as 
exemplified especially by the piano 
sonatas of Beethoven. She concluded that 
musical notation plays an important role 
in articulating the sense of metric accent, 
one which must not be minimized in the 
complete rhythmical experience of a mus- 
ical work. 


David Lidov, of York University, was sched- 
uled to present the final paper on the after- 
noon session but was not able to attend 
the conference due to a sudden illness. 
Fortunately, Robert Jones, a composer/ 
theorist from Vanier College, was available 
at the last minute to fill-in, and he delivered 
a most interesting study on “Musical Con- 
tinuity in Tippett’s King Priam”. Although 
critics have observed that Tippett’s music 
typically displays sudden disruptions in 
many of its musical parameters, Jones re- 
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on 


vealed some underlying continuities in har- 
mony and voice-leading that lend a signif- 
icant coherence to the work as a whole. 


Following the last paper of the day, the 
speakers and members of the audience ad- 
journed for a wine and cheese reception 
which, together with a banquet at the Res- 
taurant Sancho Panza later in the evening, 
gave further opportunity for the participants 
of the conference to make new acquain- 
tances while renewing old friendships. 


The Symposium continued with the Satur- 
day morning session of papers, chaired by 
Donald Patriquin. Janet Schmalfeldt, well- 
known at McGill for her abilities at the 
piano as well as in the theory classroom, 
offered the results of her latest research on 
“Alban Berg’s Path to Atonality: The Piano 
Sonata, Op. 1”. Schmalfeldt began by 
analyzing in detail the opening of the 
work; she then showed that much of what 
ensues in the course of the composition is 
derived from these initial measures, thus 
exemplifying Schoenberg’s concert of 
Grundgestalt. She concluded her presenta- 
tion with a fine performance of the expos- 
ition of the Sonata, thus helping to convey 
her analytical insights with even greater 
immediacy. 


The ways in which analysis can aid in a 
musical performance was systematically 
explored by the final speaker of the confer- 
ence, Wallace Berry, Professor of Music at 
the University of British Columbia and 
Past-President of the Society for Music 
Theory. In his paper, “The Relations of 
Analysis to Performance: A Syllabus of Is- 
sues,” Berry outlined twelve categories 
under which to consider how musical 
analysis helps to reveal and clarify perfor- 
mance options. He exemplified his study 
with many musical examples spanning the 
works of Bach to Wolf. 


The Symposium concluded with a round- 
table discussion moderated by Bo Al- 
phonce of our own Faculty. In addition to 
a discussion of issues raised by the preced- 
ing papers, the speakers, along with the 
audience, considered ways in which the 
momentum of theoretical interchange gen- 
erated by the Symposium could be sus- 
tained in the future. Some of the sugges- 
tions included holding similar conferences 
at other Canadian universities, organizing 
special sessions for Canadian scholars at 
the Annual Meeting of the Society for 
Music Theory, and even the formation of 
a Canadian branch of the SMT. 


The Spring Meeting of the New York State 
— St. Lawrence Chapter began on Saturday 
afternoon with a paper session featuring a 
variety of interesting topics, ranging from 
the metrical complexities in Bach’s Cantata 
No. 182 to the compositional procedures 
in Stravinsky's Firebird. During the con- 
cluding business meeting, ways were dis- 
cussed of encouraging even greater partici- 
pation by Quebec musicologists in the 
local chapter. It was also announced that 
Sabina Ratner from Vanier College had 
been elected the new Secretary-Treasurer 
of the chapter. 


Chapter meetings of the AMS traditionally 
offer concerts of special interest to 
musicologists, and the performance Satur- 
day evening of the Missa Sancti Jacobi 
Compostellae (1140), directed by Paul 
Helmer and Wayne Riddell, was greatly 
enjoyed by our many guests. The final ses- 
sion of papers held Sunday morning was 
devoted at first to a group of Renaissance 
topics and concluded with a talk by Steven 
Huebner, one of our newly appointed 
musicologists at McGill, who spoke on 
“Opera Audiences in Paris 1830-1870". 
Using historical and sociological data 
gathered during his visits to the French cap- 


ital, Huebner provided insight into the dif- 
fering social classes that attended the Pari- 
sian theatres of the 19th century, an issue 
of considerable aesthetic significance for 
understanding the operas of the period. 


William Caplin 


Contemporary Music 
Festival 


The fifth Contemporary Music Festival pre- 
sented by the Faculty of Music took place 
March 19-22, 1986. In keeping with the 
practice of organizing the Festival around 
a particular family of instruments, this 
year’s Festival focused on music for percus- 
sion instruments. Of the twenty-one works 
heard in four evening concerts and one 
afternoon concert, four were world pre- 
mieres and eight were Canadian _pre- 
mieres. The programs included a wide vari- 
ety of instrumentation (ranging from solo 
percussion to percussion and tape to large 
mixed ensemble) and styles (as diverse as 


so-called “minimalism” — e.g. Steve 
Reich’s Drumming — and delicate quasi- 
impressionism — e.g. Takemitsu’s Rain 
Tree). 


Two percussion groups were featured: the 
McGill Percussion Ensemble, under the di- 
rection of Pierre Béluse, and the Atelier de 
percussion de |’Université de Montréal, 
under the direction of Robert M. Leroux. 
In addition, one of the principal particip- 
ants was the French composer, percus- 
sionist and conductor, Jean-Charles Fran- 
cois, who was a Visiting Professor in the 
Faculty of Music during February and 
March. Since 1972, Francois has taught at 
the University of California (San Diego), 
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and is a founding member of Kiva, an ex- 
perimental group devoted to non-written 
music. Besides performing in several even- 
ing concerts, he presented a special after- 
noon concert in the Recital Hall in which 
he performed as speaker and percussionist 
in an intriguing and sometimes amusing 
performance of four pieces superimposed: 
Agathes de Pales Ondes aux Frisons 
d/Alénois, Err/and Branching, both for 
tape, Fragments, for percussion, and Em- 
mélements, Réseaux, Noeuds, text for 
speaker. 


As in past years, several Canadian works 
were specially commissioned for the Festi- 
val with the generous assistance of The 
Canada Council. Dans Ja nuit by José 
Evangelista, a sensitive and refined work 
for two percussionists, synthesizer and 
harp, was performed on the second even- 
ing concert. Unfortunately the other com- 
missioned work, Lyre de crystal — hom- 
mage a Edgard Varése for six percussionists 
by Francois Morel could not be prepared 
for performance in time for the Festival. 


The Festival’s opening concert included 
performances by Jean-Charles Francois as 
both percussionist (in Interpenetration No. 
2 by Joji Yuasa and ///uminations | by Otto 
Joachim) and pianist (in his own work 
Grande Ftude pour piano). Joachim’s Il- 
luminations I, in which the conductor cues 
performers using a system of lights, was 
performed by the Group of the Electronic 
Music Studio (GEMS) with guest artist Meg 
Sheppard as speaker. The final work on the 
concert (and one of the highlights of the 
Festival) was Alberto Ginastera’s vibrant 
Cantata for Magic America, which was 
given a stunning performance by the 
McGill Percussion Ensemble under the di- 
rection of Pierre Béluse, with Elise Bédard, 
soprano, Pierrette LePage, celeste, an 

Bruce Mather and Joel Wapnick, pianos: 


ph 


Elise Bédard, soprano, McGill Percussion Ensemble; Pierre Beluse, conductor (rehearsal of Ginastera: Cantata for 


Magic America) 


The second evening concert, on March 20, 
presented by the Atelier de percussion de 
\/Université de Montréal under the direc- 
tion of Robert M. Leroux, included, besides 
the commissioned work by José Evangelis- 
ta, works by Michélle Boudreau, (Stoles), 
Paul Théberge (A Void not Filled with 
Words), Jean Piché (Stea/ the Thunder) and 
Akira Nishimura (Ketiak). At a reception 
after this concert, Mireille Gagné, director 
of the Canadian Music Centre, Quebec Re- 
gion, launched the new “Bottin des com- 
positeurs du Québec”, a catalogue of Que- 
bec composers and their works. On the 
following evening, the Atelier de percus- 
sion gave a superb performance of the one 
work on the program, Steve Reich's lengthy 
and captivating piece Drumming. Unfortu- 
nately, the other work scheduled for that 
concert, Robin Minard’s Music for Quiet 
Spaces, could not be performed, due to 
technical difficulties with the sound system. 


The final concert, on March 22, again fea- 
tured the McGill Percussion Ensemble with 
guest percussionists Vincent Dhavernas, 
Jean-Charles Francois and André Morin. 
Works by Toru Takemitsu, Georges Aper- 
ghis, Marlos Nobre, Marc Gagné, Michael 
Horwood, Stuart Smith and Paul Smad- 
beck were performed. The final concert 
coincided with the annual meeting of the 
Percussive Arts Society, Quebec Region, 
which took place at the Faculty of Music 
on March 22. 


This year, as in the past, a number of works 
performed during the Festival were re- 
corded by CBC music producer Frances 
Wainwright for later broadcast on “Two 
New Hours”. 


Brian Cherney 


Dinner in Honour of 
Paul Pedersen 
and Richard Lawton 


In a memorable gathering of more than 80 
colleagues and guests last June, the Faculty 
of Music marked in a special way the con- 
clusion of both Paul Pedersen’s term as 
Dean of the Faculty and Richard Lawton’s 
term as Chairman of the Performance De- 
partment. Their many years of service were 
celebrated with a reception-dinner held at 
the Hotel La Citadelle. 


Not only was there fine food and good 
music, but a speech or two was heard as 
well. The Faculty’s unofficial “poet 
lJaureate”, Donald Patriquin, read from a 
scroll an ode of his own creation replete 
with resonating rhymes and dithyrambic 
dactyls. It was a great performance. 


Former Dean Helmut Blume also partici- 
pated in the “speech-ifying” by reading an 
eloquent and thoughtful text which he has 
generously allowed to be re-printed here, 
and for which we are very grateful. 


“Tempus fugit. Time flies. A common-place 
comment but an inescapable fact of life 
nevertheless. | am flabbergasted that ten 
years have passed since the day when Paul 
Pedersen took over the deanship, and even 
more years since Rick Lawton assumed the 
chairmanship of the Department of Perfor- 
mance. And to add a personal note to this 
reflection on the flight of time: in two 
months it will be forty years since | joined 
this Faculty as a piano instructor. At that 
point, Paul was not even in his teens yet, 
and Rick was barely one year old and prob- 
ably would have screamed in terror at the 
mere sight of a trombone. So | am asking 


Donald Patriquin 


myself: What are these two youngsters — 
a little boy and a babe-in-arms — what 
are they doing being veteran adminis- 
trators of this Faculty, whom we honour 
tonight for their long years of devoted and 
successful service? This, of course, is a 
rhetorical question to which life itself pro- 
vides the unrelenting answer. However, 
they are both still young men — as seen 
from my vantage-point anyway — and | 
am certain that their future holds the prom- 
ise of achievements as great and satisfying 
as those they can look back upon tonight. 


| wish to congratulate them most sincerely 
on their guidance of the Faculty which has 
risen to a new plateau of excellence during 
the last decade and may justifiably claim 
to occupy a leading place — indeed, the 
Number One spot — among the music 
schools of this Country. The inauguration 
and publication of the McGill Records, as 
conceived by Paul, presenting the works 
and performances of our colleagues to a 
national and international audience, the 
sheer size and excellence of the Faculty’s 
Performance program under Rick’s gui- 
dance, (to name only two highlights of their 


iy 


vate 


respective functions and efforts), such 
achievements mark their tenure as periods 
of singular growth and success and have 
secured for them a lasting place in the Uni- 
versity’s annals. If you, Paul and Rick, had 
been hockey players instead of musicians 
throughout these many years, you would 
undoubtedly be able to celebrate tonight 
your induction into the “Hockey Hall of 
Fame”. So please look upon today’s cere- 
mony as the Faculty’s equivalent. All of us 
here wish you continued success in the 
next stages of your individual careers, and 
all of us thank you for your splendid work 
on behalf of our school, its staff and its 
students. 


Let me take this opportunity to welcome 
your successors, John Rea and Donald Ste- 
ven, who will now administer the rich le- 
gacy you are passing on to them, and to 
wish them success and satisfaction in their 
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From left to right: John Rea, Paul Pedersen, Helmut Blume, Donald Steven and Richard Lawton 


demanding task. And please allow me to 
add a word regarding the succession in the 
chairmanship of the Performance Depatt- 
ment. Many of you are aware that | sup- 
ported what | called “the principle of de- 
partmental representation from among the 
staff of the Department” Donald and |! 
know that this was not a personal but an 
administrative concern on my part, and we 
shook hands on it while the deliberations 
of the Advisory Committee were still in 
progress. Now the decision has been taken 
and my initial apprehension has turned 
into an honest acceptance — not only be- 
cause | have always liked and respected 
Donald, first as a student and later as 2 
colleague, but also because it occurred to 
me, somewhat belatedly, that a composer 
might indeed be a good guardian of the 
performers. After all, he needs the best pos- 
sible players to present his own works, 
doesn’t he? | wouldn’t be surprised if he 


became the most passionate partisan of the 
performers and their most devoted patron. 
In this spirit, Donald, sincere congratula- 
tions and the best of luck. Come to think 
of it, our new Dean is a composer, too, so 
the Department of Performance may in- 
deed become the spoiled brat of the Faculty. 


May | now ask you to raise your glasses in 
a toast to Paul and Rick, to John and 
Donald, and wish them and our Faculty 
continued success and happiness.” 


Helmut Blume 


Music Graduates’ Society 
Symposium 


1985-86 was the second year of existence 
of the Music Graduates’ Society, and the 
M.G.S. was as active as in its first year. The 
main focus of attention was the annual 
Symposium, when graduates in music 
have the opportunity to present papers on 
their research to music students and staff 
from McGill as well as the general public. 
This year four papers were given: 


Peter Von Holtzendorff gave a paper enti- 
tled “Classical Models/Baroque  Struc- 
tures”, in which he spoke on some of the 
difficulties of using formal structures from 
the Classical era to describe form in 
Baroque music. Peter Von Holtzendorff is 
in the Masters Program in Music Theory. 
He presented this same paper at the 
Learned Society meetings in Winnipeg last 
summer. 


Alexander Colpa, who is presently working 
on his Masters in Musicology, presented 
“Debussy and Pijper: New Repertoire for 


Flute and Piano.” The pieces he discussed 
were Debussy’s cycle Bilitis and the Sonata 
by the Dutch composer Willem Pijer. Be- 
sides describing their origin and musical 
features, this presentation included a per- 
formance of the works in question by 
Colpa on flute assisted by Stéphane Volet 
on the piano. 


“Schenkerian Techniques Applied to the 
Music of Alban Berg” was the paper pre- 
sented by Peter Tannenbaum, a student in 
the Masters in Theory Program. In it, Tan- 
nenbaum showed through Schenkerian 
graphing how voice-leading techniques in- 
herited from the tonal era still operated in 
Berg’s music to create a sense of formal 
cohesion. 


In “Correlations Between Stockhausen’s 
Stimmung and Tibetan Chant,” Kathy 
McKinley used acoustic charts to show 
similarities and differences in the manipu- 
lation of the vocal chords for these two 
kinds of music. Her talk also dealt with the 
interesting sociological and spiritual con- 
texts of these musics. Kathy McKinley is in 
the Masters Program in Performance. 


This year marked the first time that the 
proceedings of the annual M.G.S. Sym- 
posium were published in a journal. We 
hope that it will become an annual event, 
in association with the Symposium. A call 
for papers was made this spring, as there 
was room for a fifth paper in the journal. 
That paper is entitled “Cyclical Structures 
and Linear Voice-leading in the Music of 
Ivan Wyschnegradsky” by Marc Beaulieu, 
a Masters student in Composition. 


This past year, the Music Graduates’ Soci- 
ety helped to sponsor the Bach Symposium 
held by the Faculty of Religious Studies in 
the fall of 1985, and the Theory Symposium 
held by the McGill Faculty of Music this 
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past March. The monies for these grants as 
well as for the Symposium were generously 
supplied by the Post Graduate Students’ 
Society of McGill University, which is the 
larger organization to which the M.G.S. 
belongs. The publication of the M.G.S. 
Journal was made possible by a generous 
grant given by the Publications Committee 
of the Faculty of Graduate Studies. 


We wish to express our thanks to the past 
Dean of Music, Paul Pedersen, to Bruce 
Minorgan, Chairman of the Department of 
Theory, and to Bernard Gick of the 
Graduate Faculty’s Publications Commit- 
tee for their support of the Music 
Graduates’ Society this past academic year. 


Peter Tannenbaum 


People 


Recent activities of Dale Bartlett include 
performances with violinist Pierre Amoyal, 
the Hertz Trio, and clarinetist Sherman 
Friedland. Bartlett also performed Dean 
Blair’s Lethbridge Concerto with the 
Lethbridge Symphony Orchestra, Stewart 
Grant (B.Mus.’71), conductor, in honour 
of the City’s Centennial and the Orchestra’s 
25th Anniversary. 


This being the International Year of Cana- 
dian Music, the National Arts Centre Or- 
chestra presented a festival from June 17 
through June 21 called “Now Music”. In 
the five concerts which were conducted 
by Alex Pauk, Walter Boudreau and Raffi 
Armenian, 14 compositions by Canadians 
were presented including the work that has 
been awarded the 1986 Jules Léger Prize 


for New Chamber Music — Michel Long- 
tin’s Pohjatuuli (Hommage to Sibelius). 
Among the other Canadians whose works 
were heard were Alexina Louie, Claude 
Vivier, Bruce Mather, John Weinzweig, 
Serge Garant, and John Rea. 


To also celebrate the International Year of 
Canadian Music, Luba and Ireneus Zuk 
presented a recital in Pollack Concert Hall 
last March featuring works by three prom- 
inent Canadian composers. The program 
included the world premiere of George 
Fiala’s Second Sonata (1983), the world 
premiere of Graham George's Variations 
and Fugue (1982) and Clermont Pépin’s 
Ronde Villageoise (1961, revised 1986; first 
performance of the revised version). The 
Canadian Cultural Centre of the Canadian 
Embassy in France presented the Zuk Piano 
Duo at the Centre Bésendorfer in Paris on 
May 26, 1986. The concert of compositions 
for two pianos featuring works by Cana- 
dian composers included European pre- 
mieres of George Fiala’s Second Sonata, 
Clermont Pépin’s Ronde Villageoise (1986 
version), and Marian Kouzan’s Diachronie 
which was written for the Zuk Duo and 
first performed at McGill in 1983. Works 
by Brahms, Bartok and Lutoslawski com- 
pleted the program. The Canada Council 
has awarded the Piano Duo a grant to com- 
mission a new work for two pianos from 
composer Bengt Hambraeus. The work 
has just been completed and is entitled 
Vortex. 


Bengt Hambraeus has also been commis- 
sioned through The Canada Council to 
complete a Symphonia Sacra for choir, 10 
winds and 3 percussionists for the McGill 
Chamber Singers, Minas for oboe and tape 
for Lawrence Cherney, and L’oui-dire, a 
chamber opera (with Hambraeus’ own lib- 
retto) to be premiered in the spring of 1987. 
The world premiere of Hambraeus’ Trio 


Sonata for Free Bass, Accordion, Trombone 
and Piano was performed by the Van- 
couver New Music Society last October, 
Joseph Petric, soloist. 


Recent activities of Paul Helmer include 
the performance of The Mass of St. James 
of Compostela (1140) presented at the 
Spring meeting of the New York State — 
St. Lawrence Chapter of the American 
Musicological Society concurrently with 
the McGill Theory Symposium; a recital 
with Carolyn Christie, flute, broadcast on 
“Music from Montreal” including the flute, 
viola and piano trio of Paul Creston and 
the “Chant de Linos” of André Jolivet; and 
a chamber music concert with “Les Vents 
de |’Est”, subsequently broadcast on “Arts 
National”. Helmer was also a participant 
at the Round Table, Université de Montréal 
in March and a jury member for the Bac- 
calauréat en musique at the Université du 
Québec a Montréal. 


The Andrew Homzy Big Band gave its pre- 
miere concert last December in Montreal 
and performed the North American pre- 
miere of A// Blues, a three-movement jazz 
suite composed by Belgian pianist Francy 
Boland. The Band also performed the pre- 
miere of For Those Who Loved Nick by 
Andrew Homzy (M.Mus.’71). 


Billed as a Canadian “first”, Edmonton re- 
cently staged a Violet Archer Festival, a 
three-day event in the Citadel’s Maclab 
Theatre. The program included 14 of Dr. 
Archer’s (D.Mus.’71 honoris causa) com- 
positions, among them her choral Cantata 
Sacra composed in 1967, a 1982 Sonata 
for Solo Cello especially written for and 
performed by 18-year-old cellist Shauna 
Rolston, and a choral orchestral concert 
-— her 1969 Sinfonia and Fantasia Concer- 
tante. The highlight of the event was the 
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premiere of her dramatic one-act opera, 
The Meal. 


Geoffrey Moull (B.Mus.’76) has been ap- 
pointed First Conductor and Associate 
General Music Director of the Trier Sym- 
phony Orchestra and Opera House in Trier, 
West Germany. Nicholas DeVries 
(B.Mus.’70) is Assistant Conductor of the 
famous Royal Canadian Regiment Band in 
New Brunswick and David Roderick Jones 
(B.Mus.’71) is Chairman of the Department 
of Music and Dance at Medicine Hat Col- 
lege. 


Anne Denoncourt (B.Mus.’82) performed 
the complete songs of Samuel Barber with 
9 different singers as part of her graduate 
studies at Westminster Choir College in 
New Jersey. She is currently studying with 
Dalton Baldwin and Margo Garrett and 
will receive a Masters degree in Piano Ac- 
companying and Coaching. 


Répercussion is on the move again this 
year! The group spent February in Asia, 
performing at the Hong Kong Festival be- 
fore going on tour in Taiwan and South 
Korea. The next stop for Aldo Mazza, Chan- 
tal Simard, Robert Lépine and Pierre 
Dubé, all former students of Pierre Béluse, 
was Expo ’86 in Vancouver. The McGill 
Percussion Ensemble, under the direction 
of Pierre Béluse, performed the world pre- 
miere of Alcides Lanza’s sensors V in Pol- 
lack Concert Hall last March. They also 
performed with the National Art Center Or 
chestra for “Les Grands Concerts”, Radio 
Canada, at la Salle Claude Champagne. 
Guests artists were Stephen Kondaks and 
Robert Cram. The premiere of Lanza’s inter- 
ferences IV (1984-1) was performed by 
“LIM” with Lanza as conductor, at the In- 
stituto Italiano de Cultura in Madrid. The 
performance was broadcast on Radio Na- 
ciofal de Espafia. 


Mary Cyr recently performed a solo recital 
with Josée April, harpsichord (M.Mus.’86), 
at the Cleveland Museum of Art. Cyr also 
presented a paper for the annual meeting 
of the American Musical Instrument Soci- 
ety during the Boston Early Music Festival. 
Her paper was entitled “The Cello Piccolo 
in Bach’s Cantatas.” 


Donna Brown, a student of Betty Doros- 
chuk from 1974 to 1977, received en- 
thusiastic reviews for her performances in 
opera and in orchestral concerts since her 
notable Micaela in the Peter Brook’s Car- 
men in Paris (1982): Papagena (Magic 
Flute) in Avignon (December 1984), for 
which she was singled out as “a creature 
surpassing Papageno’s wildest dreams”; 
Dorabella (Cos/ Fan Tutte) in Nice and Lyon 
where she “triumphed easily” with her “ex- 
traordinary vocalism’; and ERATO record- 
ings of Serpetta in Lile and Scylla et 
Glaucus in Lyon. Brown also sang Aricie 
to lan Honeyman’s Hyppolyte (Rameau’s 
Hyppolyte et Aricie) with the Opéra-Com- 
ique in Paris (March 1985). 


Brian Cherney’s Accord for oboe, accord- 
ion and cello received its premiere at the 
SMCQ concert last March and his String 
Quartet No. 3 received its premiere in April 
by the Raphael Quartet in Hilvesum, Hol- 
land. Cherney’s /nto the Distant Stillness 
was performed by both the Toronto Sym- 
phony Orchestra in November and by Es- 
prit Contemporain in March at the Amer- 
ican Society of University Composers Con- 
ference. Cherney has also been commis- 
sioned to write a new work for viola and 
piano for Rivka Golani and Louis-Philippe 
Pelletier. 


Lloyd and Kerry Wagner, our Faculty’s 
piano technicians, attended a week-long 
seminar in February on “intensive factory 
techniques of regulation, construction and 


concert preparation” at the Steinway Fac- 
tory in New York. The Wagners also hosted 
a guided tour of the Music Faculty for the 
80 members of the Lambton Central Col- 
legiate School Band. The Band then at- 
tended a harpsichord concert in Pollack 
Hall by David Sandall (M.Mus.’86). 


Bob Bachelor (B.Mus.’76) was the musical 
director of “10, a Cabaret Fantasia” at Le 
Stage Dinner Theatre, in La Diligence Res- 
taurant. Claire Versailles is presently work- 
ing for the Encyclopedia of Music in 
Canada and Serge Perron (M.Mus.’85) is 
now working as a recording engineer at 
Master Track in Toronto. Eric Madsen 
(B.Mus.’78) recently took office as Presi- 
dent of Suzuki Musique Montréal, a profes- 
sional association of Montreal area Suzuki 
teachers. As well as organist and choirmas- 
ter of Christ’s Church Cathedral in Hamil- 
ton, David Davis (L.Mus.’75) has been ap- 
pointed artistic director of the Hamilton 
Children’s Choir, the Civic Concert Choir 
of Hamilton, music instructor for grades 
11 and 12 at Hillfield-Strathallan College, 
and freelance music critic for the Hamilton 
Spectator Newspaper. Ingrid Stitt (B. Mus. 
‘83) is currently playing with the Jazz-Rock 
Group “Tchakon”. The Group won CBC's 
“Rock Wars” in 1985 and Ed McMahon’s 
“Star Search” in February 1986. 


Mark Simons and Chris Hall, two students 
of Emilio lacurto, were accepted in the 
National Youth of Canada for Summer 
1986. Hall was also awarded first prize in 
the Kamloops Clarinet Competition last 
February. 


Ted Dawson’s (M.A.’74) new chamber 
work entitled Traces in Glass for flute, 
piano and percussion, received its pre- 
miere at the Art Gallery of Greater Victoria 
in British Columbia on March 13, 1986. 
The performers were James Kennedy 


(flute), Tony Booker (piano) and Dale Bas- 
set-Price (percussion). Dawson is currently 
completing a piece for solo piano entitled 
Phantasms. The work is written for Yuri 
Meyrowitz. Dawson has also been actively 
involved in Music Education in Toronto. 
He teaches strings for the York Board of 
Education, and gives music composition/ 
interdisciplinary workshops through The 
Canadian Music Centre’s Composer in the 
Classroom Program and the Ontario Arts 
Council. A recent classroom composition 
project involving grade 8 string students 
resulted in student melodies that were ar- 
ranged into a six-movement suite for string 
orchestra. 


Edith and Luciano Della Pergola were 
among the panel guests for the Metropoli- 
tan Opera broadcast of Simon Boccanegra 
featured on French radio last March. Edith 
Della Pergola was also a special guest for 
the TV broadcast on Channel 17 of the 
opera Lohengrin by R. Wagner. 


During the past year Tom Plaunt has ad- 
judicated festivals in Prince Edward Island 
and Ontario, as well as performing Robert 
Frederick Jones’ Piéta at Concordia Univer- 
sity and Schubert's Winterreise with Ger- 
man-Canadian tenor Arthur Yanzen in Pol- 
lack Concert Hall. Ray Kilburn (B.Mus., 
L.Mus.’85), a student of Plaunt’s, spent the 
past year at the Banff Centre in the Ad- 
vanced Studies in Music Program. Kilburn 
is now studying under Gyorgy Sebok at 
the University of Indiana, where he has 
been awarded a teaching assistantship. 
Martin Hansen (M.Mus.’86) completed his 
Masters under Charles Reiner and Tom 
Plaunt. He and his wife, soprano Rosemary 
Melville (M.Mus.’86) are in West Germany 
where Hansen is studying with Plaunt’s 
former teacher, Hanns-Ulrich Kunze, of the 
Nordwestdeutsche Musikakademie, De- 
tmold. 


Mikael Eliasen (L.Mus.’66) is currently the 
Director of “Opera Co. Europe” at their 
headquarters in Brussels. Paul Stewart 
(B.Mus.’82) has performed with various 
symphony orchestras, and Avril Allard- 
Cici has played in Germany, New York, 
and New Jersey. All are former students of 
Charles Reiner. Reiner’s recent activities 
include lectures and articles about his 
teaching in China, performances in Car- 
negie Hall and at the Ambassadors College 
in California. Reiner was also the senior 
adjudicator at the Ottawa Music Festival 
in April. 


In the 8th Annual PRO Canada Young Com- 
posers Competition, Stéphane Volet, a stu- 
dent of Alcides Lanza, was awarded a prize 
of $500 for his piece entitled Woodchips, 
for two guitars. Francois Rose, a student 
of Bruce Mather, received a $1,000 award 
for his work entitled Hommage a Michel 
Brunet in the category of “music for voice 
with or without instruments”. Marc-Arkel 
Patch received a $1,000 award for his work 
entitled Le jardin féerique des jarres lip- 
ricorniennes: | Wish to Dream, for alto 
saxophone, piano, clarinet, tuba, violin, 
percussion and two sopranos. Patch was 
also awarded a $1,000 for his work entitled 
Le ree! du spectre II for tuba and magnetic 
tape. Jury members included John Rea and 
R. Murray Schafer and Lother Klein. 


Recent recordings by Alexander Brott in- 
clude Ritual for string quartet and strings, 
performed by the Orford String Quartet 
and the Vancouver Orchestra under the 
direction of Simon Streatfeild. Songs of 
Contemplation was performed by Mau- 
reen Forrester (D.Mus.’82 honoris causa) 
and the Orford String Quartet, and his Cri- 
tics’ Corner was also performed by the Or- 
ford String Quartet and Louise Charbon- 
neau, percussion. Brott’s Seven Minuets 
and Six Canons was performed by the 


Nova Scotia Symphony under the direction 
of Stephen Gunzenhauser. 


Mauricio Fuks was the string adjudicator 
at the Regina Music Festival. Michele Seto, 
a student of Fuks, appeared as soloist with 
the National Arts Center Orchestra last De- 
cember playing the Mozart D Major, con- 
certo No.4. Seto will also be appearing as 
soloist with the Montreal Civic Youth Or- 
chestra on a tour of Ontario, Montreal, 
Edinburgh and London, playing the Men- 
delsohn violin concerto in E minor. Zhong 
Xin Sheng, also a student of Fuks, won the 
“Debut Series” competition and will be 
making his Ottawa and Montreal profes- 
sional debut appearances next spring, and 
Michele Seto earned the prestigious Skene 
Aberdeen Festival Award at the recent Inter- 
national Festival of Youth Orchestras in 
Aberdeen, Scotland. 


John Grew, founder and Artistic Director 
of the Summer Festival of Early Music in 
Nova Scotia, was recently named Artistic 
Director of “Le Clavier d’autrefois”, a new 
society in Montreal. 


Last November, Marie Bouchard (B. Mus. 
86), a student of Grew’s, received second 
prize in the John Robb Organ Competition. 


In May 1986 Ljerka Blume was a guest-lec- 
turer on “Piano Techniques” at the State 
Academy of Music in Zagreb, Yugoslavia. 
She has been invited for a return engage- 
ment in May 1987. 


Maria Dolnycky (B.Mus.’86) received first 
prize at the Stanislaw Ludkewych Interna- 
tional Music Festival held in Toronto last 
summer. 
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Publications 


Paul Helmer. The Mass of St. James of Com- 
postela. Journal de Musique Ancienne Tic 
Toc Choc, Vol. 7, No. 3 (1986), 8-11. 


William Caplin. Riemann’s Theory of 
Dynamic Shading: A Theory of Meter? 
Theorea | (1985): 1-24. 


Mary Cyr. Review of Thomas Lupo, The 
Four-Part Consort Music (Boethius Press, 
1983), M.L.A. Notes, 42:3 (September 
1985), 159-160. 


John Grew. Musique Royale: A Treasury of 
Music from our Historic Past. Consort, Vol. 
6, No. 4, March 1986. 


Alcides Lanza. sensors V (1985-Il), for a 
solo percussionist with percussion ensem- 
ble (eSp 8502). Editions Shelan Publica- 
tions. 


ektenes | (1985-IIl), for columbine and 
amaranth (eSp 8503). Editions Shelan Pub- 
lications. 


modulos IV (1986-1), for amplified or elec- 
tric guitar, electronic sounds and electronic 
extensions (eSp 8601). Editions Shelan 
Publications. 


Recordings 


Dietrich Buxtehude: Cantatas for Lent and 
Easter 

McGill University Records 84021 

McGill Chamber Singers and Collegium 
Musicum — Directed by Fred Stoltzfus 


1. Erfreue dich Erde (BuxWV 26) 

2. Furwahr, er trug unsere Krankheit 
(BuxWV 31) 

3. O fréhliche Stunden, o herrliche Zeit 
(BuxWV 85) 

4. Dein edles Herz (BuxWV 14) 

5. Pange lingua gloriosi (BuxWV 91) 


This is the second recording of Buxtehude 
Cantatas by the McGill Chamber Singers 
and Collegium Musicum who perform on 
baroque instruments. Their first Buxtehude 
album (MUR 83016) was awarded the 1983 
Noah Greenberg Award for early music 
and was cited by Fanfare as “one of the 
best releases in the Buxtehude discog- 
raphy.” 


Louis-Philippe Pelletier, Pianist 
McGill University Records 85023 
Robert Schumann: Fantasia, Opus 17 
Alban Berg: Sonata, Opus 1 


Louis—Philippe Pelletier is known for his 
interpretations of the music of the,Second 
Viennese School. In 1979, he won first 
prize at the Schoenberg Competition in 
Rotterdam. The Société Nouvelle d’En- 
registrement released his recording of the 
complete works of Schoenberg for piano 
in 1985. In 1980 M. Pelletier was named 
musician of the year by the Canadian 
Music Council. M. Pelletier has performed 
the works of Schoenberg, Webern and Berg 
in concert and for radio. This recording of 
Alban Berg’s Sonata, Opus 1 is eagerly 
awaited and will be a point of reference 
for any future performances of the work. 


The Sonata is presented with the Fantasia 
of Robert Schumann, Berg's favorite com- 
poser. The recording of the Fantasia is anti- 
cipated with equal excitement as M. Pel- 
letier’s Pollack Hall recital featuring this 
work, in May 1985, was cited as the “best 
concert of the year in Montreal”, by 
Radio—Canada’s George Nicholson. The 


critic for Le Devoir commented on the 
same concert: “A recital extraordinarily 
charged with emotion, a recital endowed 
from one end to the other by a poetic 
breath and an exceptional intensity.” 


Bengt Hambraeus: Livre d’orgue — vol- 
ume III 

McGill University Records 85024 
Organist: John Grew 


1. Prélude sur les Pleins-Jeux 2. Répercus- 
sions 3. Récit de Tierce en taille (Il) 4. 
Ronde des tierces en couple 5. Trio 6. Les 
timbres irisés 7. Basse et dessus de Trom- 
pette (Il) 8. Fugue grave sur les fonds 9. 
Basse de Cromorne (II) \0. Stratifications Il. 
Récit du Hautbois, du Jeu de Tierce, de la 
Voix Humaine, et du Cornet 12. Postlude 
sur les Grands-Jeux 


The organ used on this recording is the 
French Classical instrument at McGill Uni- 
versity’s Redpath Hall, built by Hellmuth 
Wolff. Livre d’orgue, which was composed 
by Hambraeus especially for that organ, 
uses to brilliant effect the many special 
stops that characterize the 18th century 
French organ. Commenting on John 


BENGT HAMBRAEUS~ 
JOHN GREW 
1 


Grew’s performance, the critic for the 
Montreal Gazette wrote, “Grew is the kind 
of performer who strips away the mask of 
this particular keyboard... Grew seems to 
aim for absolute clarity... producing sounds 
that seemed to penetrate our bodies 
through every pore... an unforgettable ex- 
perience.” 


G.E.M.S. 

McGill University Records 85027 

Group of the Electronic Music Studio — 
McGill University 


Alcides Lanza: /nterferences III (1983-IV) 
Donald Steven: Images — refractions of 
time and space (1977) 

Richard Lloyd: Breath Baby (1984-85) 
Claude Schryer: A Kindred Spirit (1985) 


G.E.M.S. (Group of the Electronic Music 
Studio), initiated by John Oliver, Claude 
Schryer and Alcides Lanza in May 1983, 
is a composer/performer chamber ensem- 
ble working out of the Electronic Music 
Studio at McGill University’s Faculty of 
Music. G.E.M.S. offers to young compos- 
ers, performers and producers of new 
music at McGill an opportunity to refine 
their creative, interpretive and technical 
skills in a professionally run chamber en- 
semble. The ensemble specializes in all 
genres of contemporary music, including 
acoustic, electroacoustic and multi-media 
works. They have participated repeatedly 
in the McGill Contemporary Music Festi- 
vals, in the Carleton University Canadian 
Music Festival in Ottawa, and have done 
broadcasts and studio recordings of Cana- 
dian compositions for Radio Canada. Each 
of the four composers on this disc has 
supervised these premiére recordings of 
their works. The chamber ensemble on this 
record includes flute, clarinet, bass 
clarinet, saxophone, guitar, cello, bass, 
synthesizer, tape, piano and percussion. 


Pari Louys Bourbadig/Good Morning 
Bourbadig 

Bourbadig Records BD 86-01 
Keyboards/Synthesizer: M. Essegulian 
Live Percussion: H. Injejikian, Z. Zakarian, 
S. Allaire, B. Haslett 

Stories sung by: H. Injejikian, Z. Manou- 
kian, A. Tshkhoyan, B. Tcherkezian, A. 
Manoukian 

Musical Director: M. Essegulian 


The production of this recording has been 
realized through a grant by Multicul- 
turalism Canada. 


Eisenstadt Baryton Ensemble 

Société Nouvelle d’Enregistrement SNE- 
524 

Marcel Saint-Cyr, String Baryton 

Douglas McNabney, Baroque Viola 
Christina Mahler, Baroque Cello 

Joseph Haydn: Baryton Trios No. 26, 45, 
LYQF 
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Symphonie Fantastique 

London Records 

Hector Berlioz & Emilio lacurto 
Montreal Symphony Orchestra 


Sonatas for Viola and Piano 

Société Nouvelle d’Enregistrement SNE- 
529 

Brahms: Sonatas Op. 120 

Robert Verebes, Viola 

Dale Bartlett, Piano 


Shoshtakovitch Piano Concert No. 1 
Maxim Shoshtakovitch, Conductor 
Dimitri Shoshtakovitch, Piano 

James Thompson, Trumpet 

| Musici di Montreal, Yuli Tukovsky, Con- 
ductor 

Honorable Mention “Record of the Year”, 
Stereo Review 
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Avant-Propos 


As these pages of Music McGill attest, 
many important activities and achieve- 
ments this past year both in and out of the 
Faculty of Music have enriched the lives 
and experiences of our students, teaching 
staff, and alumni. Everyone is to be com- 
mended for such dedicated music making 
and for such a commitment to excellence. 
We are justifiably proud of all the awards, 
honours and accomplishments, for they 
reflect upon the Faculty and its mission to 
become the best all-around school for ad- 
vanced musical studies in Canada. 


This objective was made more attainable 
recently with the announcement that, 
starting in September 1987, the Faculty of 
Music would be offering a Ph.D. degree 
programme. The principal areas of spe- 
cialization are musicology, music theory, 
and school music. A unique feature of 
the programme is that it will allow stu- 
dents in each of above domains to take 
courses in the other two. 


Together with this good news came word 
that, thanks to the great generosity of two 
benefactors (see the following article), the 
Faculty would be able to offer new scho- 
larships and fellowships to graduate stu- 
dents as they embark on studies leading 
to the Masters’ or Doctorate degrees. The 
first recipients of these awards will be se- 
lected by the Scholarships Committee of 
the Faculty of Music in June 1988. 


In conclusion, let me remind again all of 
our friends and former students that the 
Faculty would benefit greatly if donations 
to McGill University were earmarked 


"music". These tax-deductible contribu- 
tions are absolutely essential for needed 
changes in equipment, special teaching 
materials, and expanding our scholarship 
fund especially since tuition fees are like- 
ly to go up in the near future. That we 
also hope to expand in and around the 
Strathcona Building complex for needed 
library and rehearsal space goes without 
saying. So, please remember the Faculty 
of Music, remember the good years you 
spent there, and help us in the education 
of young students and their progress in 
the art of music. 


John Rea 


New Fellowships 


At the end of June 1987, the University’s 
Scholarships Committee gave its approval 
to the establishment of The Maurice Pol- 
lack Foundation Fellowship — (value: 
$7000). This new award, which is to be 
given to an outstanding student for grad- 
uate studies in Music, was initiated by the 
Foundation in memory of Maurice Pol- 
lack, man of commerce and great bene- 
factor in the areas of education, religious 
institutions, and communal welfare. 


The fellowship was made possible thanks 
to a generous donation of $50,000 from 
the Foundation to the McGill Advance- 
ment Program and an additional $50,000 
from the Program’s undesignated funds. 


In October 1987, approval was given to 
establish the Sara Berlind Memorial Scho- 
larship (value: $1000) and the Sara Ber- 
lind Memorial Fellowship (value: $5000). 
These two awards, to be distributed for 


the first time in June 1988, were made 
possible at the bequest of Sara Berlind, a 
former teacher of music in the Protestant | 
School Board of Montreal. Although she 
was in no way associated with they 
University, Sara Berlind saw it fit to desig- 
nate in her will the Faculty of Music as) 
one of a number of beneficiaries. The” 
scholarship will be available to any fully 
time student in a degree or diploma pro- 
gram in music, whereas the fellowship — 
will be awarded to an outstanding student” 
to pursue graduate studies in music. | 


- 


The Faculty of Music will be forever 
grateful to these two benefactors, and for 
their visionary decisions to encourage 
and support the study of music at McGill. 
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New Staff 


Robert Toft’s career in music has in- 
volved him in both performance and 
scholarship. He earned a B.Mus. from 
McMaster University in 1974 and a Ph.D: 
in Musicology from King’s College, 
University of London in 1983. Although 
now primarily a researcher, Toft has given 
concerts in Canada, USA, Ireland and 
England. He has received numerous aCa- 
demic awards from Canadian and British 
sources, including Doctoral and Postdoc 
toral Fellowships from the Social Sciences 
and Humanities Research Council of Ce 
nada. 


His main research interests are reflected 
in his dissertation on Josquin Desprez an 
in several articles on performance prac 
tice and compositional procedure in Re 
naissance music. His approach to the 
performance practice of early music is in- 


Robert Toft 


terdisciplinary, drawing on rhetoric, ora- 
tion and affect to resolve problematic is- 
sues. Toft has transcribed and edited the 
printed intabulations of Josquin’s motets 
and is currently completing a book on the 
sixteenth-century guidelines for using 
signa chromatica (b mollis and b durum). 
He then plans to compile a database 
devoted to variant readings in Renaiss- 
ance motet sources. 


Toft studied lute with Jakob Lindberg, 
Nigel North and Christopher Wilson in 
London, England and has held _ perfor- 
mance workshops in both England and 
Canada. He frequently coaches solo sin- 
gers and vocal groups and has directed 
several early music ensembles. After 
teaching musicology at King’s College, 
London and the National University of 
Ireland, Toft became a Postdoctoral Fel- 
low and Visiting Scholar at the University 
of Cambridge. In 1984, after five years 


Timothy Vernon 


abroad, he returned to Canada to take up 
a teaching appointment at Queen’s 
University, subsequently joining the Fa- 
culty of Music at McGill in September 
1986. 


Born in Vancouver, Timothy Vernon was 
a private conducting student of Otto-Wer- 
ner Mueller, now of the Juillard and Cur- 
tis schools, before spending ten years in 
Europe studying composition and con- 
ducting and beginning his professional 
career. An Honours graduate of the Vien- 
na Academy (Hans Swarowsky) and of 
the Academmia Chigian (Franco Ferrara), 
he has since his return to Canada held 
several positions with orchestras and 
opera companies, appearing regularly 
with the Canadian Opera Company, the 
Vancouver Opera, Calgary Opera and 
Winnipeg Opera as well as Canada 
Opera Piccola. He has conducted or- 
chestras in Victoria, Vancouver, Calgary, 


Regina, Winnipeg, Windsor, London, Kit- 
chener-Waterloo, Toronto, and Halifax, 
making frequent CBC Radio and Televi- 
sion broadcasts. Since 1980, he has been 
Artistic Director of Pacific Opera Victoria, 
and since 1985 Artistic Director of the 
Courtenay Youth Music Centre in British 
Columbia. Professor Vernon serves on 
the Music Advisory Panel of the Canada 
Council. He joined the Faculty of Music 
in 1986 as an Associate Professor. 


Prof. Donald Mackey 
named University 
Organist Emeritus 


At the June 1987 Convocation of McGill 
University, Prof. John Grew read the fol- 
lowing citation in honour of Donald Mac- 
key. We are very pleased to be able to 
reproduce this text here in the pages of 
Music McGill, and we wish to extend our 
heartfelt congratulations to Donald, one 
of the "pillars" of the Faculty of Music for 
these past many years. 


"Mr. Chairman of the Board, 


Donald Mackey has served McGill for 
over a quarter of a century in a wide var- 
iety of capacities ranging from Director of 
the Conservatory (1964-77), Chairman, 
School Music . Department (1971-77), 
founder and director of the McGill Organ 
Summer Schools (1966-71), and director 
of the McGill Summer Music Camp 
(1973-75). And during the more inglori- 
ous days of the Faculty of Music, he 
served as building director for a variety of 
houses as we moved about from McTav- 
ish, to Mountain, to Redpath Street, until 


Donald Mackey 


we finally took up residence in the former 
Royal Victoria College. All these multi- 
farious activities Donald himself would 
simply describe as "pinning the tail on the 
donkey"; but these are the very things that 
make for a better faculty. 


Donald has always been concerned with 
the quality and standards of academic 
life. He quietly raised funds to establish 
the Gian Lyman Memorial Scholarship, 
The Arthur & Helen Hendersen Scholar- 
ship, as well as the funding of the pur- 
chase of the Frank Carr Memorial Practice 
Organ. And | am certain that Donald 
would consider this an opportunity mis- 
sed were | not to mention that we dream 
of a new organ for the Birks’ Chapel. 


Perhaps my fondest memory of Donald is 
of our joint planning and organizing of 
the Symposium "L’orgue a notre époque". 
This symposium was held in 1981 to hon- 
our the magnanimous gift of the French 


Classical Organ for Redpath Hall. Subse- 
quently, Donald edited the papers which 
were given at this symposium, and this 
publication remains an invaluable docu- 
ment. 


Donald Mackey’s music-making has 
reached well beyond the confines of 
McGill and touched the lives of many. 
As founder and director of the Renaiss- 
ance Singers of Montreal (1956-68), he 
was heard in well over 100 nation-wide 
broadcasts on the CBC. Since his ap- 
pointment on the Feast of Whitsuntide 
1982 as director of music at the Church 
of St. John the Evangelist, he has been re- 
sponsible for the revival of the music pro- 
gramme at this church. As organ 
consultant for many churches in the 
United States and Canada he cham- 
pioned the tracker action organ when it 
was still a matter of some controversy. 
Donald has held office in many profes- 
sional societies, and he served most re- 
cently as National President of the Royal 
Canadian College of Organists from 1984 
to 1986, and he now joins the ranks of 
two of his eminent teachers, Alfred 
Whitehead and Healey Willan, as Hon- 
ourary Past President of the College. 


Mr. Chairman of the Board, | would ask 
you, as a token of our affection and ap- 
preciation, to confer upon Donald Mac- 
key, the rank of University Organist 
Emeritus." 


TE SE AS IEG STS 


McGill Graduate Society 


The Music Graduate Society presented its 
third annual Symposium on February 13, 
1987. The Symposium fills a vital need 


by providing a unique forum for students 
to present papers, compositions, analysis, 
and research work in any aspect of music, 
Graduate students in music from McGill, 
as well as Université de Montréal and 
Université Laval, were invited to submit 
papers to the Music Graduate Society Ex- 
ecute Committee, which in turn super 
vised the selection process. 


The five papers read at the Symposium 
demonstrated a particular interest in 
twentieth century music criticism, ana- 
lysis, and performance on the part of the 
participants: | Roseanne Kydd, pianist, 
performed and discussed compositions by 
Canadian composer Jean Coulthard; 
Kathryn Stitt presented a paper entitled 
"GyGrgy Ligeti: The Experience of Adven- 
ture and Nouvelles Aventures;" Lucie Pa- 
quin, from the Université de Montréal, 
continued Ligeti studies with "A propos 
de Atmosphére de Ligeti;" Bartholomew 
Crago, guitarist, presented a detailed ana- 
lysis and performance of Benjamin Brit 
ten’s Nocturnal Op. 70; and Nathalie 
Boisvert, departing somewhat from the 
unofficial twentieth century theme of the 
Symposium, read "The Musical Universal: 
Hugo Riemann’s Harmonic Theory." As@ 
result of the Symposium, Ms Boisvert was 
subsequently invited to read her paper at 
a similar student symposium organized by 
the Université de Montréal’s Faculty of 
Music. Each paper lasted forty minutes 
after which a lively question period en- 
sued. 


The wide variety of approaches to the 
problem of twentieth century music ana 
lysis was the most refreshing aspect of this 
Symposium. Each participant offered dif 
ferent, and sometimes quite novel, ways 
of examining and discussing this topic. 
Such diverse methods of analysis coul 


possibly be attributed to the participants’ 
diverse backgrounds: of the five lec- 
turers, two were performers, two were 
musicologists, and one a theorist. All 
were students at the Graduate level. By 
inviting graduate students from other 
Quebec universities, the Symposium has 
helped establish better links between this 
and other Faculties of Music. 


Papers read at this Symposium will be 
published in a future volume of the Jour- 
nal of the Music Graduate Society. Next 
year’s Symposium will take place on 
March 11, 1988. 


Kelly Rice, Secretary 1986-87 
Music Graduate Society 


I| Mondo Della Luna 


Let us imagine the year 3987: The atomic 
bomb has destroyed a great part of civi- 
lization, and no record can be found of 
the cultural progress made by humanity 
since its creation. The time is now for 
reconstruction. Researchers, and in a 
special way musicologists, cannot remain 
inactive and as they begin to inquire 
about the past. Musical scores are almost 
non-existent and all kinds of information 
are unavailable; recordings and micro- 
films have been completely destroyed. 


One musicologist, concentrating his 
search in the field of opera, comes across 
several scores by a certain Giuseppe 
Verdi, or...in his opinion, two Verdis, 
possibly father and son. He draws this 
conclusion from the examination of 
scores entitled Rigoletto, I] Trovatore and 
La Traviata, dating from the mid-nine- 


teenth century, and others, Otello, Fal- 
staff, from the end of the same century 
and bearing the same signature. With 
that second discovery, our musicologist’s 
conclusion could not be clearer: There 
were two Giuseppe Verdis. In marked 
contrast to the son, the father displayed a 
high level of musical and literary taste, as 
well as great technical achievement and 
instrumental expertise approaching even 
German Romanticism! 


Reconstruction and research are slow 
procedures. But then, by sheer coin- 
cidence and luck, another composer 


came to shed some light on this matter. 
In the archives of a certain "Opera Studio" 
of a Faculty of Music at a university in 
Montreal, our musicologist discovered a 
book containing the musical score and 
elaborate mise en scéne instructions for 
an opera entitled // Mondo della Luna, or 
"The World of the Moon" as it was called 
in English, an opera composed by a "cer- 
tain" Joseph Haydn, of whom he was to 
learn much later, "wrote a great deal of 
music". As the book was designed for 
stage purposes, cuts were indicated, 
along with various transpositions, juxta- 
positions, lists of props, costumes, lighting 
patterns, musical indications for the 
choreographer and many graphic sugges- 
tions for stage motions. The preface of 
the book, written by the person "respon- 
sible", informs our musicologist that "an 
opera was presented there, in Montreal, 
two thousand years earlier, as a Canadian 
premiere, two hundred years after the 
opera was written by the said Joseph 
Haydn". 


What the "responsible person" wrote in 
the preface of that book is worth mention- 


ing: 


"We must apologize to ‘papa’ Haydn for 
all the changes we have made in his 
charming opera, changes which -- in our 
modest opinion -- help make his work 
more ‘presentable’ and agreeable to the 
mentality of our day. We could be 
wrong, but we could be right too! If we 
had a male role written for a mezzo-so- 
prano sung by a baritone, it was not only 
for the purposes of sonority, but also be- 
cause the "travesti" drowned long ago in 
the Ocean of the Past; the composer will 
not mind that his FOUR STUDENTS are 
transformed into FOUR MASKS from the 
Italian ‘Commedia dell’Arte’, and he 
won't be angry if we conclude Act | with 
a quartet; he will be happy -- we are sure 
-- to see his ‘LUNA-LENA’ of ‘/unar-ver- 
nacular’ completed by some very appro- 
priate ‘/unar-motions ! 


About cuts? We defend our position by 
assuring the composer that his opera is 
not going to suffer, and that the public in 
1777 was much more patient than our 
public today! We suppose that the com- 
poser’s intention was to have his public 
walk away at the end of an evening per- 
formance humming ‘'LUNA-LENA’. We 
cannot promise him the same thing today, 
in 1987...but we will certainly try our 
best!" 


What an organization an opera produc- 
tion needs! That preface prompted our 
musicologist to look into the score and 
read the convincing impressions, at the 
end of the book, written by the same "re- 
sponsible person": 


"The evening of the premiere, January 23, 
1987, was ‘blessed’ with a snowstorm, 
the most effective bite of the Canadian 
winter, which prevented a great part of 
the public from being present at the per- 


formance. The place remained ‘half- 
empty’ or...’half-full’, depending on the 
point of view! Spectacle assez triste que 
ce parterre dégarni, mentioned one of the 
‘hero-critics’, whose sense of duty im- 
posed on him the physical effort to attend 
a performance ‘of prestige’ for Montreal. 
The production, said another critic, was 
put together by the indefatigable Edith 
and Luciano Della Pergola; while an- 
other: avec les moyens limités dont ils 
disposent, les Della Pergola ont apporté 
beaucoup de soin a cette production. Be- 
numbed and dozing at both extremities of 
the hall, the critics remained still and cer- 
tainly indifferent to whatever the com- 
poser wrote, to whatever was invented on 
stage by a set designer and a stage direc- 
tor, and without appreciation for the ef- 
forts made by the student performers. On 
a beaucoup coupé dans la partition --pas 
encore assez a mon godt, concluded a 
critic. The second and third performan- 


Opera studio production "I! mondo della luna" 


ces received a large public and enjoyed a 
resounding success." 


Years after this first contact with Joseph 
Haydn, our musicologist found some fur- 
ther information about the long and very 
creative life of the composer, which 
could not have been surmised from // 
Mondo della Luna or any other operatic 
work. Just as for Verdi, our musicologist 
could believe in the existence of several 
Joseph Haydns, the one of the Sym- 
phonies and Overtures, the one of the So- 
natas, Concertos, Trios and Quartets; the 
Haydn of the Masses, Te Deums and Ora- 
torios, the one of the songs, canons and 
works for the Church, and finally the one 
who fell short of excellence, the opera 
composer! "Only" five Haydns! 


Verdi cannot be compared with Haydn, 
nor Haydn with Verdi. In the field of 
opera, Verdi stands alone, whether "Verdi 


the son" or "Verdi the father"! As for the 
other "musical subdivisions", Haydn is the 
winner! 


While opera students, singers, opera lo- 
vers or even the man-on-the-street whistle 
tunes from Rigoletto, I] Trovatore and La 
Traviata, very few are able to remember a 
melodic idea of the "high musical and 
literary level" attributed to and imposed 
by "Verdi the son" in Otello and Falstatt 
Here and there, people hum "non-oper- 
atic" tunes from The Creation, the C 
Minor Mass or the Four Seasons. 


Great opera or not, at the Opera Studio, 
in this year 1987, students continue to sa- 
lute each other with words and move- 
ments of "LUNA-LENA-LINA-LANA", 
Haydn’s ridiculous and childish invention 
introduced in his "World of the Moon" 
and popularized "somehow for someone’. 


Therefore, Viva V.E.R.D.I., father and son, 
and ..."LUNA-LENA" to you, papa Haydn! 


Pauline Claredo-Gallo 


SS 


Guest Lecturers in 
1986-87 


The Faculty of Music was very pleased 
this past year to welcome a number of 
guest lecturers. Among them were musk 
cologists (lan Parrott - UK, Michael 
Roeder - CDN, Leo Treitler - USA, Peter 
Wicke - GDR), performers (Bernard Foc 
croule - Belgium, David Hykes - USA, Pat 
Labarbera - CDN, Jocy de Oliveira - 
Brazil, Eckart Schloifer - FRG), a music 
theorist (Ray Jackendoff - USA), a socio 
logist of music (Lawrence Grossberg - 


USA), a builder of electronic instruments 
in the violin family (Richard Armin. - 
CDN), and a literary critic (Richard Koste- 
lanetz - USA). 


Among the invitations extended to com- 
posers (Philip Glass - USA, Mariano Etkin 
- Argentina, Francis Schwartz - Puerto 
Rico), there was Italian composer Luciano 
Berio whose first visit to our Faculty oc- 
cured in 1978. Mr. Berio spoke about his 
recent two operas, Un re in ascolta and 
La vera storia. 


Canadian composer R. Murray Schafer 
also visited us and he too spoke about 
opera: his aquatic masterpiece, The Prin- 
cess of the Stars. Shortly thereafter, the 
Faculty was honoured to annnounce that 
Mr. Schafer would be a Visiting Professor 
during the second semester (January 
1988) of the next academic year. 


Luciano Berio 


Jazz Update ’87 


McGill Jazz Combos once again received 
top honors at the National Finals of the 
Canadian Stage Band Festival last May in 
Ottawa. Of the 3 McGill combos com- 
peting, the "Urban Turbans" placed first in 
the open class, and the other two groups 
placed first and second in the university 
class. A special award was also 
presented to McGill for the distinct hon- 
our of winning two classes. The Urban 
Turbans also received international atten- 
tion earlier this year winning the Lowen- 
brau Jazz Competition as well as being 
runners up in the Montreal International 
Jazz Festival Concour. 


McGill hosted the Canadian Stage Band 
Festival Regional Competition for the first 


R.Murray Schafer 


time last March. This was a great success 
musically as well as being the largest tur- 
nout in the history of the Quebec Region- 
als. All told, there were over 350 student 
participants (14 big bands and 12 com- 
bos). We will be hosting the regional 
competition again this year on Saturday, 
March 19, 1988. 


Last year’s transformation of the percus- 
sion studios gave the Jazz area three new 
combo rehearsal rooms. Jazz ear training 
and improvisation classes are also held in 
these rooms. With the newly expanded 
curriculum as well as the additional re- 
hearsal space, we now have 14 jazz com- 
bos of all sizes and shapes. In addition to 
concerts in Pollack Hall, the combos per- 
form on Tuesday and Thursday evenings 
at "The Alley", in the Student Union 
Building. Tuesday performances are in a 
seminar format, with seven groups perfor- 
ming 20 to 30 minutes each which are 
then critiqued by a Jazz Faculty member. 
Thursdays are devoted to longer perfor- 
mances by one or two groups per eve- 
ning. These events start at 8:00 p.m. and 
are open to the public. The Thompson 
House is also starting a concert series this 
fall featuring McGill Jazz Combos. 


With the generous help of the Music 
Undergraduate Society and Mr. Reford 
MacDougall, a fan of jazz and friend of 
McGill, we were able to attract a number 
of world-class performers/clinicians for 
workshops. Without a doubt the high- 
light was a two-day workshop given by 
legendary pianist, Barry Harris. Mr. Har- 
ris is world reknown as a recording artist 
and is one of the most dynamic and in- 
spiring teachers of jazz music on the 
scene today. We hope to have him back 
again this year. Others on the agenda for 
this year are: tenor sax pianist, Dave 


Liebman (recordings Miles Davis, Elvin 
Jones, etc); guitarist, Peter Leitch (featured 
in September’s "Down Beat Magazine"); 
organist, "Brother" Jack McDuff (one of 
the last of his kind); alto saxophonist, Pete 
Yellon (well-known New York musician). 


The first workshop this year was held on 
September 25, 1987, and featured Steve 
Grossman, one of the most important 
post-Coltrane tenor saxophone players. 
Dave Liebman will also be performing in 
concert on November 18, 1987 at Pol- 
lack Hall with the McGill Jazz Ensemble. 


Kevin Dean 


Le département de 
percussion 


En 1967, a la demande du doyen en 
poste, Prof. Helmut Blume; Prof. Pierre 
Béluse organise le département de per- 
cussion pour la faculté de musique de 
l’Université McGill. La classe de percus- 
sion était alors logée au sous-sol d’un édi- 
fice propriété de I’Université McGill, situé 
sur la rue Redpath. A cette époque, la 
musique contemporaine stimula beau- 
coup I’intérét et la pratique de la percus- 
sion. En 1969, pour suffire 4 la demande 
d’inscriptions, la classe de percussion 
aménagea 2 locaux dans un édifice de 
l'Université McGill situé sur la rue 
McTavish et, c’est aussi en 1969 que |’En- 
semble de Percussion McGill fut fondé et 
donna a la salle Redpath son premier 
concert. Des oeuvres de John Cage, Car- 
los Chavez et Gordon Peters étaient au 
programme. En 1972 la faculté de mu- 
sique déménage dans les locaux qu’elle 
occupe présentement au_ "Strathcona 


Building", ce qui permettra d’accepter 
plus d’étudiants. 


Depuis |’inauguration de la "Salle de con- 
cert Pollack" en 1975, le nombre d’en- 
semble petits et grands n’a fait que 
progresser, ce qui permit 4 chaque dépar- 
tement au sein de la faculté de s’accroitre 
et de présenter plus de concerts. Dés lors, 
la classe de percussion a doublé ses in- 
scriptions et a accumulé un nombre im- 
posant d’instruments, ce qui favorisa sa 
relocalisation depuis septembre 1986 
dans des locaux spacieux bien inso- 
norisés; les studios de pratique individu- 
elle et une salle d’ensemble, permettent 
aux €tudiant(e)s de travailler adéquate- 
ment a la réalisation de leurs projets. 


L’Ensemble de Percussion McGill a en- 
registré 2 disques depuis sa fondation. Un 
premier sur étiquette McGill No 77003 
"Percussion" comprend des oeuvres de 
Serge Garant, Alcides Lanza, Francois 
Morel et Andrew Culver. Cet enregistre- 
ment s’est mérité le "Grand Prix du Dis- 
que - Canada" ( musique de chambre ) 
décerné en 1979 par le Conseil Canadien 
de la Musique. Un deuxiéme disque sur 
étiquette Radio-Canada International RCI 
478 "McGill Percussion Ensemble" com- 
prend des oeuvres de Walter Boudreau, 
Vincent Dionne et Claude Vivier. 


Pierre Béluse 
Ss Se er SS Te 


"Gaudeamus" Concert at 
Redpath Hall 


On April 7, 1987, the Faculty produced a 
very special musical event - a "Gaudea- 
mus" Concert, to celebrate a season of 


concerts at Redpath Hall. The following 
is the text of a | speech which Dean John 
Rea delivered just before the concert 
began. 


"Gaudeamus! Let us rejoice! “Gaudea- 
mus" because we are celebrating the first 
full year of musical events presented in 
Redpath Hall and organized by the Fa- 
culty of Music of McGill University. 


| would like to think that Peter Redpath, 
who donated this hall to the University to 
serve as a library - almost 100 years ago, 
would not be displeased with its current 
use. 


A library is a place dedicated to reading, 
to study, to contemplation, and therefore, 
to silence. And if it is true, as it has been 
said, that "music is silence come nobly 
alive", then there is no contradiction 
(much less conflict) between the original 
purpose of Redpath Hall and its present 
vocation. 


This is all the more true if one makes a 
parallel between a library as a temple 
dedicated to knowledge, and a concert 
hall dedicated to the art of music - music 
which, in the words of Claude Lévi- 
Strauss, is "the supreme mystery of the 
science of man, a mystery that all the 
various disciplines come up against, and 
which holds the key to their progress". 


Redpath Hall was the only venue avail- 
able to the Faculty of Music for its con- 
certs until it inaugurated, in 1975, Pollack 
Concert Hall in the Strathcona Building. 
If the need was felt for a hall at once 
larger and better equipped, this was due 
to the great development and expansion 
of the Faculty’s activities, and not to any 
major shortcoming of Redpath Hall. 


Indeed, with its wooden structure, with its 
cathedral-like setting most propitious to 
the meditative atmosphere so conducive 
to musical enjoyment, Redpath Hall re- 
mains to this day one of the most popular 
places for musical events in the City. As 
a matter of fact, it is these very qualities 
which make Redpath Hall so appreciated 
by the many, prestigious musical groups 
in Montreal. Music for string instruments, 
music for wind instruments, music for 
voices have all been heard in this hall 
which numbers versatility among its at- 
tributes. 


Moreover, what better illustration of Red- 
path Hall’s unique musical vocation is 
there than the home it provides for the 
magnificent organ which Mr. Helmut 
Wolff built especially for it in 19812 


For the musical career of Redpath Hall, 
praise and thanks are due to many 
people--to many friends, from the Univer- 
sity Administration to the maintenance 
and support staff. 


Very special thanks are also due to our 
students who, over the years, have not 
minded playing flat (not out of tune but - 
flat on the floor, rather than on a stage), 
often with poor lighting, barely seen, and 
sometimes barely seeing their scores and 
parts. They have not minded the incon- 
venience, because they are so fond of the 
ambiance and unique acoustics of this 
sophisticated musical laboratory that Red- 
path Hall has become. 


Un grand merci a nos auditeurs, qui nous 
ont soutenus dans tous les sens du terme, 
pendant une saison qui a connu des mo- 
ments difficiles. Leur appui nous est in- 
dispensable, et nous nous efforcons de 
mériter leur patience et leur confiance. 


The staff of the Faculty’s Concert Office 
should also be commended for their great 
dedication and ceaseless toil. If one per- 
son is to be mentioned, perhaps it should 
be Stage Manager Mr. Allen Hoyt, our 
man at Redpath Hall, whose work and 
virtues are beyond praise. 


All of these people, all of you, have con- 
tributed in various ways - all of them im- 
portant - to the making of this first full 
season of concerts. It is thanks to all of 
you that the Faculty of Music is able to 
look forward to many more successful 
seasons of concerts at Redpath Hall. 


| hope the concert you are about to hear 
will make you appreciate even more the 
qualities which have earned Redpath Hall 
the reputation of being one of Montreal’s 
most musical venues. 


Have a pleasant evening and, once again, 
Gaudeamus!" 


BERRI 
People 


Pianist Robert Silverman’s (L.Mus.’60, 
B.Mus.’64) international career continues 
to take giant strides. In March he em- 
barked upon a seven-week, 21-concert 
tour of the Australian sub-continent, cul- 
minating in several performances of the 
Rachmaninoff 3rd Piano Concerto with 
the Sydney Symphony Orchestra in the 
world-renowned Sydney Opera House. 
Arranged under the auspices of the Aus- 
tralian Broadcasting Commission, _ this 
was his second tour of that country. Most 
recently, Robert Silverman has been ap- 
pointed to the jury of the William Kapell 


From left to right: Luba Zuk, Donald Patriquin 
lreneus Zuk 


International Piano Competition where he 
will also give a recital as part of the com- 
petition’s adjunct piano festival. 


Wanda Kaluzny (B.Mus.'76, M.A.’85), 
founder, conductor and music director of 
the Montreal Chamber Orchestra has 
been named one of Glamour's Outstand- 
ing Young Working Women for 1987. 
She was one of ten winners featured in 
the February 1987 issue of Glamour Ma- 
gazine. 


Performance student Suzanne Davies pre- 
pared the piano reduction of the orches- 
tral score of the Mennonite Piano 
Concerto which was recently published 
in two-piano form. The work is by her 
father, Toronto-based composer Victor 
Davies. 


To complete their performance in cel- 
ebration of the International Year of Ca- 
nadian Music, the Luba & Ireneus Zuk 
Piano Duo presented concerts in major 


centres in Ontario and Western Canada 
in October and November 1986. Their 
concert tour included recitals which fea- 
tured works by Canadian composers Mi- 
chael Baker, George Fiala, Graham 
George, David Keane, Clermont Pépin, 
and Roger Matton. Works by Fiala, 
Keane and Pépin were premiere perfor- 
mances in every city on the tour. Gra- 
ham George’s work was a_ premiere 
performance in Kingston. The CBC- 
McGill Radio Concerts presented Luba 
and Ireneus Zuk in a recital in March 
which featured premieres of two Cana- 
dian works written for the Zuk Duo. In 
this concert they performed the world 
premiere of Vortex (1986) by Bengt Ham- 
braeus (commissioned under a Canada 
Council grant), the world premiere of 
Earth Peace (1987) by Donald Patriquin, 
as well as Sonata (1953) by Francis Pou- 
lenc and Suite Op. 17 by Sergei Rach- 
maninoff. Patriquin’s Earth Peace is 
dedicated to the International Physicians 
for the Prevention of Nuclear War and to 
Istvan Anhalt (D.Mus. honoris causa ’82), 
the composer's first, and most influential, 
composition teacher. 


Ted Dawson’s (M.M.A.’74) new solo 
piano piece Phantasms received its pre- 
miere performance at Canada House in 
England last September and at the Cana- 
dian Cultural Centre in France in Oc- 
tober. Dawson has also presented two 
lectures: "Brock Music ‘86" in celebration 
of the International Year of Canadian 
Music hosted by the Faculty of Music, 
Brock University; and, "Reaching Excep- 
tional Children Through the Arts", at a 
conference for music education held in 
Kingston, Ontario. 


John McKay (B.Mus.’61), who has been 
teaching at Gustavus Adolphus College in 


John Winiarz 


Minnesota since 1976, is currently pre- 
paring the cycle of 32 Beethoven Piano 
Sonatas. 


Donald Graves (B.Mus.’71) was ap- 
pointed Dean, School of Media Arts and 
Music Theatre, Sheridan College of Ap- 
plied Arts and Technology in Oakville, 
Ontario. Graves joined Sheridan College 
in 1972 and was co-founder of the Music 
Theatre School in 1973. From 1980-86 
he was Chairman of the Music Theatre 
School and moved to his current position 
as of January 1987. 


Christopher Hall (L.Mus.’86) is currently 
pursuing a Masters Degree in Clarinet 
Performance at Northwestern University. 
Suzanne Byrnes (B.Mus.’83) is teaching 
theory, ear training and music history, 
and coaching the Vocal Ensemble at Con- 
centration Arts De-La-Salle, a specialized 
secondary school in Ottawa. James Brad- 
ford Young (B.Mus.’74) was appointed 
Music Technical Services Librarian at the 
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University of Pennsylvania and Adjunct 
Professor of Information Studies at Drexel 
University in Philadelphia. Leslie Sa- 
muels (B.Mus.’76) is living in Cologne, 
West Germany and teaching at Mu- 
sikhochschule Duisburg. 


For John Winiarz (M.Mus.’81), the Inter- 
national Year of Canadian Music culmi- 
nated in a concert at Ottawa where his 
compositions for soprano, flute, guitar 
and electronic sounds were presented at 
the Carleton University Festival of Cana 
dian Music. Last August Winiarz was in- 
vited to participate in the Festival Musica 
Nova in Sao Paulo and Santos, Brazil, 
where eight performances of his recent 
music were featured. Also in celebration 
of the International year of Canadian 
Music, Winiarz’s compositions Night 
Flower and Specks for tape were 
presented in a concert by the Italian elec- 
tronic music performance group "Musica 
Ex Machina" at Monte S. Giovanni Cam- 
pano, Italy in September 1986. 


Sharon Chazan (B.Mus.’71) is currently 
teaching piano and general music at the 
Montessori School of Miami Beach. Cha- 
zan has sung at the Saratoga Performing 
Arts Centre with the Saratoga-Potsdam 
Chorus in conjunction with the Philadel- 
phia Orchestra. The Miami Civic Chorale 
of which she is a member performed Bee- 
thoven’s Choral Fantasia with the London 
Philharmonia last September. 


Susan Tweney, an organ student of Carol 
Harris, has won the Goethe Institute 
Scholarship through McGill’s German 
Department. 


William Caplin presented a paper entitled 
"Structural Expansion in Beethoven's 
Symphonic Forms" at the International 
Beethoven Conference held in Victoria 
last March and also at the Annual Meet- 
ing of the Society for Music Theory held 
in Indiana in November. 


Rose Goldblatt was elected President of 
the Provincial Council of the Quebec 
Music Teachers’ Association. Professor 
Goldblatt was also one of the Provincial 
delegates to the national convention in 
Winnipeg in July of the Federation of 
Canadian Music Teachers’ Associations. 


While on sabbatical, Margaret Kalil per- 
formed a selection of opera arias with or- 
chestra in Louisiana, was interviewed on 
a morning talk show, sang some Cana- 
dian contemporary music by John Plant 
for a music club, and lectured on musical 
events in Canada and at McGill Univer- 
sity. Kalil also spent three weeks in Mexi- 
co City at the invitation of the Superior 
School of Music of the Institute of Belles 
Artes, giving masterclasses. 


Allan Fast performed the world premiere 
of Dux Magnus, an opera by Darius La- 
pinskas. Fast created the title role with 
the New Opera Company of Chicago at 
the Chicago Civic Theatre last May. Fast 
was also featured on an Arts National 
broadcast last November with the Mani- 
toba Chamber Orchestra, and an Arts Na- 
tional broadcast on the CBC-McGill series 
("Benjamin Britten retrospective") where 
Fast took the role of Isaac in Canticle’s 
Abraham & Isaac. He was also featured 
in the PBS broadcast of Handel’s Messiah 
with the American Baroque Ensemble last 
December. 


The first opera written in North American, 
"Colas et Colinette", was performed in 
Victoria Hall in September 1986 by the 
Arts Westmount Festival Ensemble under 
the direction of Eugene Plawutsky. Mem- 
bers of the Ensemble included Denise 
Pelletier (B.Mus.’86), soprano; Alain Du- 
guay (B.Mus.’86), baritone; Deborah 
Kraus and Maurice Podbrey, speakers; 
and Michel Dubord, tenor. 


Beverley Gertsman (M.Mus.’79) has 
again been invited to perform in Prague 
and Budapest under the auspices of the 
Canadian Embassy. Gertsman presented 
a recital at the Museum of Man in Ottawa 
last November under the auspices of the 
University Women’s Club. Zina Idlin 
(L.Mus.’85) was invited to play concerts 
in Germany as well as in Poland in May. 
Both Gertsman and Idlin were students of 
Esther Master. 


On April 15, 1987, Gordon Murray 
(B.Mus.’70) was invited to conduct the 
Passion Week Concert with choir and or- 
chestra organized annually by the Bach 
Society in Salzburg, Austria and_per- 
formed during the week of the famous 
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Salzburg Easter Festival. This follows on 
the heels of his appointment as professor 
of harpsichord at the Hochschule fur 
Musik in Vienna. Murray is married to 
Ann Gorman, also a graduate of McGill 
(B.Mus.’71). 


Recent activities of Helena Kohn 
(M.Mus.’85) include being chosen as an 
accompanyist for a Gala Concert at the 
Saidye Bronfman Centre featuring Rus- 
sian-born musicians. She was also in- 
vited to accompany a Concert Diploma 
Clarinet Recital at Concordia University. 


Recent activities of clarinetist Claude 
Schryer include a performance of Cana- 
dian electro-acoustic music with Trevor 
Tureski, percussion, at the Canada House 
Cultural Centre in London. A Digital 
Eclogue was created in collaboration with 
Schryer and involves interaction between 
a live instrumental performer and _ soft- 
ware called MIRV. The system is in- 
tended to be used in an improvisational 
context where the former is free to inter- 


Allan Fast 


act with computer-generated material. 
Digital Eclogue was awarded an honor- 
able mention in the live electronics ca- 
tegory at the 1986 Bourges Competition. 


William Peltier was awarded Third Prize 
in the national CAPAC competition in the 
orchestra category and Brent Lee 
(B.Mus.’86) was awarded First Prize for 
an electronic music composition. 


Bengt Hambraeus was commissioned by 
the Canadian Broadcasting Corporation 
to write a work for accordion and one 
percussionist to be premiered during 
1987 by the accordionist Joseph Petric. 
The title of the piece is Three Dances. 
Hambraeus was also commissioned by 
the Canada Council to write a work for 
oboe and tape for Lawrence Cherney. 
The piece, Mirrors, was premiered in To- 
ronto and later performed at the elec- 
troacoustic _ festival in Montreal. 
Hambraeus’ Symphonie Sacra in tempore 
Passionis was given its world premiere by 
the McGill Chamber Singers in Pollack 
Concert Hall last March. 


In celebration of the 1986 International 
Year of Canadian Music, the Meg Shep- 
pard-Alcides Lanza Duo performed con- 
certs in South America and Spain in 
addition to four masterclasses. Works 
performed included Paul Pedersen’s Fan- 
tasy, Brian Cherney’s Dans /e crépuscule 
du souvenir and Bengt Hambraeus’ 
Tides. 


Judith Lechter (L.Mus.’67) was invited for 
a return Concert Tour of Israel, perfor- 
ming in Jerusalem, Tel Aviv, Beersheva, 
Haifa, and at Bar Ilan University. She 
also performed concerts at the Jerusalem 
Festival and recorded for Israeli National 
Radio. 


Michel Kozlovsky (M.M.A.’76) has been 
named Director of the Conservatoire de 
Musique de Trois-Riviéres. Henry Gluch 
(B.Mus.’84) is presently completing his 
final year of studies leading to a Bachelor 
of Laws degree at York University in To- 
ronto. Joyce Borenstein (formerly a piano 
student of Dorothy Morton) is completing 
a film "The Man Who Stole Dreams" 
which she directed and animated for the 
National Film Board. Wendy Bartley 
composed the music score and Norah 
Fraser (L.Mus.’70) recorded it on her digi- 
tal system for transfer to the NFB’s mixing 
facilities. Norah Fraser’s company, "Pa- 
vanne Audio", has made digital recor- 
dings of concerts by Arion, le Studio de 
Musique Ancienne de Montréal, and a 
number of soloists. "Pavanne" made the 
location recordings for a record by tenor 
Roger Bellemare, and did the digital rec- 
ording and editing for a cassette by the 
Trafalgar Wind Ensemble, conducted by 
James MacMillan. Norah is also on staff 
at "Listen! Audio." 


Pianist, Olga Gross (B.Mus.’83) recently 
returned from Calgary where she ap- 
peared as guest soloist with the Calgary 
Philharmonic Orchestra. Gross also 
presented a solo recital at Mount Royal 
College’s Leacock Theatre, in a concert 
series presented by the Chamber Music 
Society of Calgary. Dominique Labelle 
(L.Mus.’86) spent last summer at the Tan- 
glewood Music Center, working with 
Phyllis Curtin and Gilbert Kalish where 
she performed the "Madrigals Book No. 
2" by George Grumb. 


Joan Patenaude-Yarnell was artist/teacher 
in residence at the new Governor's 
School for the Arts, State of Virginia - a 
special Arts Festival for young performers. 
She also recreated a program of songs first 
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Joan Patenaude- Yarnell 


presented in New York in 1923 by the 
legendary Canadian mezzo-soprano, Eva 
Gauthier (1885-1958). This tribute to 
Gauthier’s Centennial included a Panel 
Discussion of the artist’s impact on New 
York musical life, headed by Ned Rorem, 
composer, with Will Crutchfield (New 
York Times) and Nadia Turbide (Gau- 
thier’s Biographer). | Patenaude-Yarnell 
also served as juror for the Eckhardt-Gra- 
matée International Voice Competition in 
Winnipeg, and for the National Institute 
for Music Theater/George London Awards 
in New York. Her recent performance of 
Poulenc’s "La Voix Humaine’ was taped 
for national broadcast by National Public 
Radio, Washington. 


This year’s concert series at the Halibur- 
ton Highlands Secondary School got off 
to a grand start when mezzo-soprano 
Michéle Gaudreau and tenor Timothy 
Sherwood (B.Mus.’83) took to the stage. 
With a repertoire that spanned several dif 
ferent types of music, from Mendelssohn 
to gospel songs, the duo combined their 


unique singing talents into a fine evening 
of entertainment. 


Ten composers under 30 shared $9,000 
in cash prizes at the 8th Annual Perfor- 
ming Rights Organization of Canada 
Young Composers Competition. Among 
them: Laurie Radford, who completed a 
Master of Music degree in composition 
under Bengt Hambraeus, and Wendy Pre- 
zament (B.Mus.’78). Prezament’s Images 
of a Chair was premiered in May at the 
Festival of Canadian Contemporary Music 
in Toronto by the CCMW Ensemble. 
Michel Longtin’s La route des pélerins re- 
clus was premiered by |’Orchestre Sym- 
phonique de Montréal (Charles Dutoit, 
conductor) on May 13. 


Hope Lee’s (M.Mus.’81) composition 
Konductus for clarinet, piano, and percus- 
sion was selected by the International So- 
ciety of Contemporary Music to represent 
Canada for performance at the World 
Music Day 1987 in West Germany. Her 
harpsichord solo work Melboac, _pre- 
miered at the Music Today Festival in 
Tokyo 1985, has been performed by the 
work’s commissioner Vivienne Spiteri at 
many recitals including Canada House in 
London, England. Recently, Lee has been 
chosen by the IRCAM Score Reading 
Panel as one of the composers the organ- 
ization intends to introduce to its Parisian 
audience through a concert series per- 
formed by the Ensemble InterContempo- 
rain. 


Carl Urquhart (B.Mus.’78) received a Ca- 
nada Council Grant to attend Interna- 
tional Music Workshops, held in August 
at the University of Exeter, in England. 
Urquhart, who is a piano instructor for 
the McGill Conservatory of Music, is also 
a member of the Music Critics Associ- 


ation, and has made frequent freelance 
contributions to Montreal newspapers. 


Organist David MacDonald (M.M.A.’77) 
recently completed a 16-concert series 
entitled "The Complete Organ Works of 
J.S. Bach". The series, which began as a 
tercentenary celebration in 1985, took 
place in 8 Halifax churches. Concerts in 
1986 also took MacDonald to the church 
of St. Sulpice in Paris, and to Amriswil 
and St. Moritz, Switzerland as well as a 
debut solo recital at Roy Thomson Hall, 
Toronto. He is represented by Hart-Mur- 
dock Artists Management of Toronto and 
teaches organ at Dalhousie University. 


Recent activities of John Grew include 
performing a program of Bach Harpsi- 
chord Concerti, conducting from the key- 
board with the Alberta Baroque Ensemble 
in Edmonton last February. Also in Fe- 
bruary, Grew gave a harpsichord recital 
in Winnipeg for the Harpsichord Associ- 
ation of Manitoba and conducted a mas- 
terclass for the same association. Radio 
broadcasts by Grew included two harpsi- 
chord recitals for "Les gouts réunis" on 
Radio-Canada and an organ recital featur- 
ing music by Bengt Hambraeus and Brian 
Cherney for "Two New Hours" on the 
CBC. In May, John Grew was awarded an 
Honorary Doctorate at the spring convo- 
cation of the United Theological College. 
David Rushton (B.Mus.’71) was recently 
appointed Chairman of the Division of 
Fine Arts and Head of the Music Depart- 
ment at Trinity Western University in Lan- 
gley, British Columbia, where he is an 
Associate Professor of Music. He is also 
completing a doctoral program in music 
education at the University of British Col- 
umbia. 


Thomas Annand won First Prize at the 
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National Organ Competition organized 
by the Royal Canadian College of Organ- 
ists. Third Prize went to Marie Bouchard. 
Both are students of John Grew. The 
competition was held in Hamilton at the 
end of August. 


Robin Minard (M.Mus.’84) spent ten 
months in West Berlin where he worked 
on new projects at the electronic music 
studio of the Technische Universitat Ber- 
lin. His new pieces "Music for Walking 
Under" (1987), installations at the Techni- 
sche Universitat Berlin and "qu’il m/en 
souvienne..."(1987), a concert work for 
four-channel were realized in West Berlin 
on the Technical University’s VAX 
11/780 computer. Robin Minard’s 
presence in Berlin was made possible by 
a grant from the Ministére des Affaires 
Culturelles du Québec. 


Elise Bédard (B.Mus.’76, L.Mus.’77, 
M.Mus.’79) is now teaching voice at 
Brock University in St. Catharines, Onta- 
rio. She will be performing with the 
Newfoundland Symphony Orchestra, 
with Elektra Concerts and premiering 
songs by Ronald Tremain, Jack Behrens 
and Boyd McDonald in London. 


John Rea had a number of pieces per- 
formed in Montreal last season including 
Les Raisons des Forces Mouvantes for 
flute and string quartet, and the world- 
premiere of Over Time for large orchestra 
presented by the Orchestre Métropolitain. 
His new version for 13 instruments of 
Claude Vivier’s "Pulau Dewata" was 
given its premiere at the Société de mu- 
sique contemporaine du Québec. Of 
fenes Lied, for two sopranos and clarinet, 
received its world premiere at the Monte- 
pulciano Music Festival during the Sum- 
mer of 1987. 


_ Donations 


Publications 


Recordings 


Walter Joachim has recently donated an 
early eighteenth-century Tyrolean cello to 
the Faculty of Music. Dominik Zuchow- 
icz of Ottawa has restored the instrument 
to Baroque proportions and it is presently 
in fine playing condition. It is dark in col- 
our and has a lovely tone, and its small 
size makes it suitable to be used as a 
cello piccolo of the type that Bach re- 
quired in several of his cantatas. The in- 
strument will be a fine addition to the 
Faculty’s collection of baroque instru- 
ments. 


William Caplin. Funktionale Komponen- 
ten im Achttaktigen Satz. Musiktheorie, 
1/3 (1986): 239-60. 


Mary Cyr. Review of lan Woodfield, The 
early history of the viol (Cambridge 
University Press, 1984), in Early Music 
History, Vol. 6 (1986), 271-278. 


Allan Fast. Book review of Schoelcher’s 
Life of Handel, Opera Quarterly, Vol. 3, 
No.3, Autumn 1985. 


Bengt Hambraeus. Kanadensisk Musik- 
Finns Den? Artes, published by the Royal 
Swedish Academy of Music, 1986:3, 67- 
eT. 


Bach-Stokowski:A Matter of Applied Reli- 
gion in Musical Transcriptions in ARC, 
Vol. XIV:1, Autumn 1986. 


Alcides Lanza. Arghanum | (1986-II) for 
accordion, clarinets, vibraphone and digi- 
tal synthesizer (eSp 8602). Editions She- 
lan Publications. 


Sensors VI (1986-III) for percussion en- 
semble (eSp 8603). Editions Shelan Publi- 
cations. 


Chronogrammes 

Audiocassette J & W Stereo Cr02 

John Winiarz: Night Flower for flute, gui- 
tar and tape 

Jan Jarvlepp: Harpsichord Piece (1984); 
Buoyancy (1977) for electronic tape 
Louis-Philippe Pelletier, Paul Helmer, 
Francois Couture, pianists: Le Parcoufs 
du Jour for three pianos in sixths of tones 
Vivienne Spiteri, harpsichord: Harpsi- 
chord Piece 


Aytoamyna 

Roumelle Record Label 

Featuring Vassilis Hadjinicolaou who has 
composed, arranged, played keyboards 
on and sang all the songs appearing on 
the album. 


"Aytoamyna'" is the first album of its kind; 
Conceptualized and recorded in Mon- 
treal, it is a musical/lyrical tribute to the 
Greek immigrant. 


Montreal Postmoderne 

CMC 2085 

Denis Gougeon: Voix Intimes 

Claude Vivier: Pour violon et clarinette 
Jose Evangelista: Clos de Vie 

John Rea: Treppenmusik | 
Presented by the ensembles of the SMCQ™ 
(director: Serge Garant) and the ensemble ; 
of Les Fvénements du Neuf (direction: 
Lorraine Vaillancourt) 


Mostly Canadian 

Oriana HO 101 

Donald Patriquin: Six Songs of Early Ce 
nada 
Ruther Watson Henderson: Songs of the 


Nativity 
, W.H. Anderson: Twilight; The Sea-blue 
li Gardens; The Bird in the Nest 
| Keith Bissell: Weathers; Dream River; In 
April 
Performed by the Oriana Singers, John 
Ford (Conductor) 


Renaissance Favorites 

CBS Masterworks 

Performers: The Waverly Consort 
1 River of Fire 

McGill University Records no. 85026 

Lawrence Cherney, Oboe 

Erica Goodman, Harp 

Paul Helmer, Piano 

Hugh McLean, Organ 

Brian Cherney: River of Fire for oboe 

d’amore and harp 

John Beckwith: Artic Dances for oboe 

and piano 

Bengt Hambraeus: Sheng for oboe and 

organ 

Jacques Hétu: /cantation Opus 28, for 

oboe and piano 

Lawrence Cherney, one of Canada’s fore- 


most oboist plays works written expressly 
for him by four of Canada’s leading com- 
posers. The 1985 Jules Léger Prize for 
New Chamber Music was awarded to 
Brian Cherney for River of Fire. 


"Brian Cherney’s River of Fire ... is a very 
deep and exciting work full of mythologi- 
cal undertones. The rhythms move from 
the exotic to the more conventional, from 
caressing tones to very aggressive ones. 
And Lawrence Cherney’s rendition is 
superb. He is beyond any doubt one of 
the best Canadian musicians playing 
today..." - The Peak 


Maureen Forrester with the McGill Sym- 
phony Orchestra 

McGill University Records no. 85025 
Directed by Richard Hoenich 

Edward Elgar:Sea Pictures 

Donald Steven: Pages of Solitary Delights 
Malcolm Forsyth: Three Métits Songs 
from Saskatchewan 


This is Maureen Forrester’s first recording 
of the Elgar Sea Pictures. The works by 
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Steven and Forsyth are also recorded for 
the first time. The piece by Steven was 
written especially for Miss Forrester and 
was premiéred by her with the McGill 
Symphony Orchestra. 


"... the performance here are so uniformly 
solid in quality that it’s hard to believe 
they were actually done by a university 
orchestra... Maureen Forrester, not sur- 
prisingly, is the belle of the ball, produc- 
ing sumptuous lines of pear-shaped notes 
with a seemingly effortless grace... Con- 
gratulations are also due to conductor Ri- 
chard Hoenich for his lyrical and 
expressive interpretations of these 
works..." - Music Magazine 


Pages of Solitary Delights by Donald 
Steven was awarded a 1987 JUNO in the 
category "Best Classical Composition". 
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More than ten years have elapsed since the first 
issue of Music McGill began to document the im- 
portant activities of our students, teaching staff and 
alumni, both in and out of the Faculty of Music. 
Today, with an ever-increasing quantity of achieve- 
ments to admire, it is only natural that our little 
newsletter itself should change in order to mirror in 
the best way possible the scope and substance of 
these remarkable achievements. 

The new format results from an “in-house” 
production using a computer-operated desktop 
publishing system and the skillful hands and eyes of 
two very talented Faculty of Music students who 
have assumed the positions of Managing Editor- 
Journalists. 


NATALIE BOISVERT AND RICHARD NANTEL 


Natalie Boisvert, dipl6mée de McGill avec 
spécialisation en théorie musicale, compléte une 
Maitrise es Arts dans la méme discipline. Son goit 
pour l’écriture lui a permis d’acquérir beaucoup 
d’expérience en rédaction. Ex-présidente de 
1’ Association des Etudiants de Musique aux Etudes 
Supérieures (Music Graduate Society), elle dirige 
maintenant |’édition 1987-88 de la revue de 
|’ Association, 

Richard Nantel, also a recent graduate of the 


Faculty in Honours Theory, is presently a student in 


the MA program (music theory). For the last six 
years, Mr Nantel has worked at one of Montreal’s 
most important typesetting and production firms, 
Adcomp. At the Westmount Examiner, he worked 
as a concert reviewer, did production layouts and 
paste-ups, as well as being head-cameraman. 

We at the Faculty of Music are justifiably proud 
of their fine work as we are proud of the accomplish- 
ments of all our colleagues. 

Have fun with your reading, and enjoy the good 
news! —John Rea, Dean 


NEW SCHOLARSHIP 


In the spring of 1988, the University’s Scholar- 
ship Committee gave its approval to the estab- 
lishment of the Frank Mills Music Scholarship 
(value: $1000). This new award, which is to be given 
to a deserving music student for excellence in per- 
formance and/or composition, was made possible by 
a generous gift from composer, pianist and television 
personality Frank Mills, a Faculty graduate. Author 
of Music Box Dancer, one of the most successful 
songs of the last decade throughout the world, Frank 
Mills has earned numerous honours and awards for 
his many recordings and albums. We are extremely 
grateful to him for remembering his alma mater, and 
for believing that success is never realized until it is 
shared. 
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PHOTO CREDIT: The photos on pages 1, 2, 6, 7, 9, along with the cover 
photo, were taken by JOHN WINIARZ.. 


o one familiar with the staff of McGill 

University’s Faculty of Music would be 

astonished to hear that it contains some 

highly creative individuals. What may 

be surprising is that this creativity is not 

restricted to the media of music com- 
position, interpretation, pedagogy, analysis, or scholarly 
investigation. Some members of the teaching staff have 
funneled their imaginative energies into the business 
world. 

By becoming musical entrepreneurs, these individuals 
are expanding the traditional view of musicianship. They 
are applying their own personal talents and i ingenuity out- 
side of the academic sphere and producing distinctive 
products and services of the highest quality. Some of them 
are even making a few dollars in the process. 


Enis Wean is best known as the principal tuba player with 
the Montreal seat i Orchestra. He is also the inventor 
of the TRU- mouthpiece for brass instruments. This 
product is, ae the clothes pin and Trivial Pursuit, one of 
those ingenious inventions we all wish we had thought of. 
As the name suggests, the TRU-VU mouthpiece is a 
transparent acrylic mouthpiece which allows the lips of the 
performer to be observed while 
playing. 
Playing the tuba generally 
: came very easily to Ellis Wean. 
Nevertheless, he or one of his 


“T felt that if 1 could 


see it, | could fix it” 
ST 


students would occasionally 
encounter problems of perfor- 
mance that seemed particularly 
difficult to solve. “I felt that if I 
could see it, I could solve it” 
says Mr Wean. And so in 1984, 
he took a brass mouthpiece to 
the first plastics company he 
found in the phone book and 


BRUCE PENNYCOOK 


_ Musical Entrepreneur$: 
_ Redefining Musicianship 


ELLIS WEAN 


asked if they could duplicate it. They did. 

Rather than simply selling his idea to a major com- 
pany, Ellis Wean patented the design and purchased the 
machining tools and micrometers needed to be gin produc- 
ing the mouthpieces himself. After much experimentation 

and refinement, the TRU-VU 
mouthpiece was made avail- 
able for all brass instruments. 

The transparent mouth- 
piece is not just a pedagogical 
tool. Mr Wean stresses the fact 
that the TRU-VU mouthpiece, 
especially his top-of-the-line 
professional model, sounds as 
good as a brass one. Accord- 
ing to the Faculty’s trombone 
instructor Prof Ted Griffith, 
this professional mouthpiece 
is the best mouthpiece he has 
ever used, 

Acceptance of the TRU- 
VU mouthpiece has been 
strong and sales have been ex- 
cellent. Trade shows in the 


MUSIC McGILL MAGAZINE - 1 


U.S. have been the prime 
means of distribution, while 
American schools with music 
curricula account for the 
majority of sales. 


ic Pennycook, one of the 
newest members of the Faculty 
of Music’s teaching staff, is his 
own product. Although he too 
has invented some patentable 
products, his company, /mage 
and Audio Systems, is in the 
problem-solving business. Prof 
Pennycook, along with his 
partners from Queen’s Univer- 
sity Dr Jeffrey Kulik and Mr 
David Dove, are designers of 
highly specialized computer 
hardware and software. 

The sort of machines Bruce Pennycook and his col- 
leagues design and build would rarely evoke a “why didn’t 
I think of that?” For instance, mage and Audio Systems’ 
first contract was to build a mini-supercomputer which al- 


“The marketplace is small worldwide, 
and very tiny in Canada.” 


lows one to take real sound input through a microphone or 
digitized audiodisk and manipulate it as the listener hears 
it. This machine is able to process approximately 5 million 
instructions per second and contains a patentable method 
of interconnecting various processors within the computer. 

The primary problem facing /mage and Audio Systems 
is not the interconnecting of processors. “The marketplace 


is small worldwide, and very tiny in Canada,” says Prof 


Pennycook. “But we’ ve managed to find enough contracts 
to keep our head above water.” 

Image and Audio 
Systems’ achievements are at 
the cutting edge of the 
development of digital 
technology for psychoacous- 
tic research. This work also 
has applications not restricted 
solely to the research 
domain, the latest endeavour 
being the production of a 2- 
input, 8-output, digital 
recorder/player/editor 
machine for the broadcast 
field. 


Joe Wapnick is one of the 
driving forces behind MUMS: 


JOEL WAPNICK 


the McGill University Master 
Samples. Sponsored and sup- 
ported by the University, 
MUMS is a3-volume library of 
compact disks containing 2267 
sounds, digitally and 
stereophonically recorded, of 
orchestral and non-orchestral 
instruments. Most sounds last 
between 5 and 10 seconds. Ac- 
cording to Prof Wapnick, he 
and recording engineer/partner 
Frank Opolko (MMus83) 
“have pretty much recorded 
every note of every standard in- 
strument.” 

The uses for MUMS are 
many and varied. Studio 
musicians, film composers, 
even Canada’s own Oscar Peterson use MUMS as a sound 
source for their work. Joel Wapnick is quick to add that 
“this is not simply a commercial product. It is also a re- 
search and educational tool with implications for the kind 
of work I do in the field of perception.” With MUMS, Prof 
Wapnick feels he is able to “control the various elements 
of music in a realistic situation without losing any kind of 
control over it.” 

MUMS is extremely affordable at $84 a disk or $249 
for the three-volume set. Since MUMS is so convenient to 
use and is easily acquired by anyone, it would appear at 


“We have pretty much recorded every note 
of every standard instrument.” 
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first glance to jeopardize the employment of musicians. 
Joel Wapnick believes that no musician has ever lost a job 
due to his product, for the shift from the use of studio 
musicians to synthesizers as 
sound source occurred many 
years ago. “If we hadn’t 
produced these disks,” says 
Prof Wapnick, “we wouldn't 
be bringing any of those jobs 
back.” 

In the few short months 
since its entry into the market 
(October 1987), MUMS has 
done very well indeed. Over 
fifty sets have been sold to 
North American Universities. 
Reviews in journals such as 
Electronic Musician, Music 
Technology, and Computer 
Music Journal have been en- 
thusiastic. And yet MUMS is 
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Thomas Annand: First Prize winner at the National 
Organ Competition. 

Jacques A. Desjardins: A $1,500 prize from the Per- 
forming Rights Organization of Canada for his 
choral composition entitled Silence. 

Gilles Gobeil: Second Prize winner in the New England 
Computer Arts Association (NEWCOMP) Com- 
petition for electroacoustic music. 

Mitch Huang: First Prize winner at the Edward Johnson 
Violin Competition. 

Rhian Kenny: Second Prize winner in the Quebec Sym- 
phony Orchestra Competition. Rhian Kenny was 
also an audition finalist for a flute position in both 
the Victoria and Calgary Symphonies. 

Henri Lai: $1,000 from the Performing Rights Organiza- 
tion of Canada for a string sextet composition en- 
titled Shadow Play. 

Brent Lee: Second Prize winner in the William St. Clair 
Low (CAPAC) Award for instrumental composi- 
tion. 

Jens Lindemann: Second Prize at the International 
Trumpet Guild Competition. 

The McGill Jazz Ensemble I, under the direction of Gor- 
don Foote: First Prize winners in the University 
Class of the National Finals of MusicFest Canada. 


ENTREPRENEURS... 


- continued from the previous page 


only in its infancy, for Joel Wapnick has recently received 
funding for additional recordings to add to the MUMS 
catalog. 


ae Pedersen is the Executive Producer and General 
Manager of a product many of us know and cherish: Mc- 
Gill Records. In the past 10 years, such illustrious artists 
as Maureen Forrester, Jean Carignan, Uri Mayer, and 
numerous others—including composers and performers 
from within McGill—have appeared on 27 highly ac- 
claimed recordings. 

With McGill University’s own Wieslaw Woszczyk as 
recording engineer for many of the LPs, former Dean 
Pedersen has assembled a chronicle of some of the greatest 
artists in Canada. McGill Records’ LPs will soon become 
a thing of the past, however. According to Paul Pedersen, 

“LPs have died on the marketplace. We’re not going to 
produce them anymore. We’re shifting our efforts to CDs 
and the occasional cassette.” 

Not only will McGill Records’ efforts be directed 
towards the new digital format, but thanks to new finan- 
cial support from the University, the company will be 


The McGill Jazz Combos I and II, under the direction of 
Kevin Dean: First Prize winners in their respective 
classes at MusicFest Canada. 

The McGill University Jazz Program: Winner of the 

President’s Medal for winning each category it 

entered at MusicFest Canada. 

McGill Chamber Singers, under the direction of 
Fred Stoltzfus: Second Prize winner of the CBC Na- 
tional Choral Competition. 

Tom Mennier: First Prize winner in the provincial finals 
of the C.I.B.C. Piano Competition. 

Tristan Nguyen: First Prize winner in the Orchestre de 
Trois-Riviéres Concerto competition. 

Laurie Radford: $1,000 for his composition for two 
choirs, 6 percussionists, and tape entitled 
Origophonie from the Performing Rights Organiza- 
tion of Canada. 

Frangois Rose: $1,000 for Le vague al’ ame, a composi- 
tion for two flutes, two clarinets, bassoon and per- 
cussion, from the Performing Rights Organization 
of Canada. 

Ed Shepley: First Prize winner in the provincial finals 
of the C.I.B.C. Competition in trombone. 

Minna Shin: National Grand Prize winner of the 
C.I.B.C. Piano Competition. 


D 


The 


| 


greatly expanded, as plans exist to increase production of 
recordings from the present average of 2 to 3 per year to 
an astounding 10 per year. 

The money raised through the sale of records is direct- 


“LPs have died on the marketplace. We’ re 
not going to produce them anymore.” 
a 
ly reinvested into the production of projected recordings. 
By purchasing a McGill Record LP, CD or cassette. one 
not only aquires a recording and performance of the 
highest quality, but also assists in the production of a fu- 
ture project. 


Enis Wean, Bruce Pennycook, Joel Wapnick and Paul 
Pedersen have proven that the number of avenues avail- 
able to musicians is, in many ways, restricted only by one’s 
creativity. 

Their efforts as musical entrepreneurs have shown 
that a musician can no longer be easily pigeon-holed as a 
composer, performer, theorist, etc. Inventor, computer ex- 
pert, and producer are only a few of the avenues now open 
to musicians. 


-Richard Nantel 
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‘UNE TRADITION: 


La Chine honore Walter Joachim 


« Les Chinois, voyez-vous, ont la merveil- 
leuse habitude d’ honorer les vieillards; j'ai 
eu le privilége d’ étre de ceux-ld. » 


| alter Joachim, professeur de violoncelle 
ala Faculté de Musique—l illustre « an- 
cien » en question—visitait la Chine en 
décembre 1987. Il y a vécu de 1940 a 
1952: 
Fuyant |’Allemagne nazie, il se 
~ réfugiait a Shanghai en compagnie de 18,000 compatriotes. 
Plusieurs étaient musiciens et ne demandaient pas mieux 
que de participer a la vie musicale de la ville qui les ac- 
cueillait. 

L’importance de la communauté européenne a Shan- 
ghai se confirmait par la présence d’un orchestre sym- 
phonique de haut calibre, ainsi que d’un Conservatoire de 
musique oi les nouveaux réfugiés commencérent a enseig- 
ner sans tarder. M. Joachim devint rapidement premier 
violoncelle de l’orchestre, et professeur de violoncelle au 
Conservatoire. Il occupa ces deux postes jusqu’a son départ 
de la Chine, en 1952. 

C’est a titre d’ancien professeur qu’il fut invité en 
Chine récemment: Shanghai fétait les soixante ans de son 
Conservatoire. « Ce fut une visite remplie d’émotions, dit- 
il. Je suis le seul étranger a étre retourné. » 

Cette visite fut mémorable a plusieurs points de vue. 
M. Joachim relate avec plaisir le traitement de faveur dont 
il a bénéficié. Il a entendu 58 violoncellistes et il a diné 
avec le maire de Shanghai et le Ministre adjoint a la Cul- 
ture. « A chaque jour, il y avait un autre repas, un autre con- 
cert. » On l’a nommé Professeur au Conservatoire (a titre 
honorifique), et fait membre du conseil consultatif du Con- 
servatoire. 

Ses meilleurs souvenirs touchent sans doute les 
musiciens qu’il a revus. Plusieurs de ses ex-collégues 
étaient présents, anciens partenaires de musique de 
chambre et d’orchestre. Mais ce qui fait sans doute le plus 
plaisir 4 un musicien, pédagogue et interpréte comme M. 
Joachim, c’est de retrouver, ¢a et 1a, les traces de son passé, 
de découvrir qu’on se souvient de lui, un peu partout. Les 
archives de |’orchestre recélent ses vieux programmes de 
récitals, de concerts symphoniques, des croquis et carica- 
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WALTER JOACHIM AVEC LE PROFESSEUR SANG TONG, 
DIRECTEUR DU CONSERVATOIRE DE SHANGHAI 


tures représentant M. Joachim le soliste. Et ce n’est pas 
uniquement sur quelques bouts de papier qu’il continue de 
vivre 4 Shanghai. Tous les violoncellistes de la ville, 
professeurs et musiciens d’orchestre, sont de ses anciens 
éléves, ou les éléves de ces derniers. M. Joachim a ressen- 
ti toute l’ampleur de son influence sur les musiciens 
chinois lorqu’il a entendu les jeunes violoncellistes. « Jai 
demandé a un petit gargon « Ot as-tu pris ces articulations 
pour les Suites de Bach? » Il m’a répondu:« Mais Mon- 
sieur, ce sont les vdtres! » 

Ce qui frappe ici, c’est une similitude entre deux 
points opposés du globe. A Montréal aussi, la majorité des 
violoncellistes de l’Orchestre symphonique a étudié avec 
Walter Joachim. Professeur 4 McGill et au Conservatoire 
de musique du Québec depuis plus de trente ans, M. 
Joachim a formé une quantité impressionnante de violon- 
cellistes. Cette similitude n’est peut-étre pas fortuite: il 
reconnait que son expérience en Orient lui a été d'un 
précieux secours a Montréal. 


Es effet, son arrivée 4 Shanghai coincidait avec une 
période cruciale pour la diffusion en Orient de la tradition 


musicale dite « occidentale. » Avant la guerre, l’orchestre 
€tait composé uniquement de musiciens européens. Par 
contre, les éléves du Conservatoire étaient tous chinois. 
Leurs professeurs avaient donc la tache d’éduquer ceux 
qui assureraient la reléve, qui assimileraient cette tradition 
européenne et en feraient la leur. Tache délicate, difficile, 
mais combien importante! Difficile surtout pour un 
musicien d’Europe:« I] y avait beaucoup a apprendre de 
ces gens qui ne faisaient pas la différence entre Bach et 


« Il y avait beaucoup a apprendre 
de ces gens qui ne faisaient pas 
la différence entre Bach et Beethoven... » 


ee 


Beethoven. En Europe, tout cela semble évident, on n’a 
pas besoin d’en discuter. En Chine, il fallait tout expliquer, 
tout analyser. » 

M. Joachim a fait face a une situation semblable a son 
arrivée 8 Montréal: « A l’Epoque, presque tous mes éléves 
provenaient de milieux ot l’on ne connaissait pas la musi- 
que. Comme en Chine, il fallait commencer par le tout 
début. Aujourd’hui, bien sir, les choses ont changé: 
beaucoup de mes éléves ont des parents musiciens. » 

Ainsi, a force de patience, d’analyses et 
d’explications, Walter Joachim a fondé, non pas une, mais 
deux écoles de violoncelle. C’est avec une énorme satis- 
faction qu’il contemple l’oeuvre de sa vie: deux écoles. 
deux familles de musiciens, perpétuent une tradition qui 
défie les limites imposées par la géographie. Deux famil- 
les qui, comme 1’a fait la Chine, lui rendent hommage avec 
gratitude. Ce qu’il souhaite maintenant: « Qu’il y ait plus 
d’échanges de musiciens entre les deux pays. » Que |’on 
continue d’aviver ce lien qui défie la langue et la distance 
pour unir ces deux mondes. 

—Natalie Boisvert 


LE PROFESSEUR AU TRAVAIL: EN CLASSE AU CONSERVATOIRE. 


Paul Loyonnet: 1889-1988 


Le 12 février 1988, le professeur et pianiste Paul 
Loyonnet s’éteignait a l’Age de 98 ans. Ses collegues 
et ses nombreux éléves se souviendront avec chaleur 
de cet homme remarquable. 

Né le 13 mai 1889 a Paris, Loyonnet donne ses 


premiers concerts 4 17 ans. Aprés la Grande Guerre. 
il parcourt l’Europe, donnant environ 2000 concerts 
entre 1918 et 1932. Suivent quelques années de 
silence volontaire, rompu définitivement lors de la 


deuxiéme guerre mondiale. Au cours de cette 
période, une longue association avec le violoniste 


Lucien Capet éveille en lui une passion qui durera 


toute sa vie: Beethoven. En 1951, quelques engage- 
ments l’aménent 4 Montréal, ow il se fixera définitive- 
ment en 1954. Dix ans plus tard, il se joint au corps 


professoral de la Faculté ot, malgré un age déja 
avance (il a prés de soixante-quinze ans), il enseig- 
nera pendant plus de 20 ans. 

Loyonnet était pianiste, bien sar, et beaucoup 
plus encore. Le pianiste Charles Reiner, professeur a 
McGill, nous dit de cet homme fascinant:« Combien 
de fois avons nous comme collégue un musicien qui 
tournait les pages de Debussy A Paris, admirait les 
nouveaux néons de Bordeaux en compagnie de 
Ravel, et dont Fauré louait le talent pianistique? » 
Pédagogue, homme de lettres (il a publié de 
nombreux ouvrages), Chevalier de la Légion 
d’Honneur, cet homme dévoué, passionné de musi- 
que, a su enrichir la vie de nombreux collégues et 
éléves. D’ailleurs, un professeur de musique ne meurt 
jamais tout a fait: chaque note, chaque nuance qui a 
trouvé naissance dans son enseignement fait revivre, 
un peu, l’"homme qui I’a créée. 
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BRUCE PENNYCOOK 


ruce Pennycook’s career in music has in- 

volved him in composition and computer 

technology. Holding a Doctorate in 

Musical Arts from Stanford University 

along with a Masters and a Bachelors de- 

wee gree from the University of Toronto, 
Bruce Pennycook joins the Faculty as Associate Professor 
in the electronic and computer music area. 

Bruce Pennycook was formerly a professor at 
Queen’s University in Kingston, Ontario. His duties there 
comprised teaching in both the Department of Music and 
the Department of Computing and Information Science. In 
1985, he was named Director of that university’s Com- 
puter Music Facility. Bruce Pennycook was a visiting 
professor in our own Faculty during the 87-88 season. 

As a composer, Bruce Pennycook has written a sub- 
stantial number of works. Two of his newest compositions 
are the chamber pieces PRAESCIO-I and PRAESCIO-II 
commissioned by The North American New Music Fes- 
tival (1987) and The Peabody Conservatory Electronic 
Music Studio (1988) respectively. 

Prof Pennycook has been the recipient of numerous 
research awards and grants. Among the most recent of 
these are a Social Science and Humanities Research Coun- 
cil grant given jointly to Prof Pennycook and Prof Bo Al- 
phonce for the development of software for the optical 
recognition of printed music, and a Canada Council In- 
tegrated Media grant. 


Pesansr Stubley joins the Faculty of Music this fall as 
University Lecturer in School Music. Ms Stubley has 
recently completed a Ph.D. in Music Education at the 
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ELEANOR STUBLEY 


University of Illinois. Her dissertation is entitled “The 
Development of Musical Understanding: An Analysis of 
Verbal Responses to Selected Musical Examples.” 

Eleanor Stubley holds a Master of Music degree in 
Music Education from Brandon University and a Bachelor 
of Music degree, also in Music Education, from the 
University of Toronto. She has also earned an A.R.C.T. 
certificate in french horn from the Royal Conservatory of 
Toronto. 

She has been an instructor at the University of Illinois 
and has also taught brass methods, theory, and music 
theory for the Scarborough Board of Education. From 
1982 to 1986, Eleanor Stubley was Research As- 
sociate/Consultant on the John Adaskin Project, an under- 
taking sponsored by the Canadian Music Centre to 
compile a music repertoire for Elementary and High 
School curricula. 


[oe Freeman begins his second year as Director of the 
McGill Conservatory of Music. Mr Freeman is well- 
known at McGill University, having earned a MMus and 
a LMus (High Distinction) degree in Performance 
Saxophone, along with a BMus degree in School Music. 
Prior to his arrival at McGill, he had studied at the Con- 
servatoire du Québec. 

Peter Freeman is also well-known as the alto player 
in the Gerald Danovitch Saxophone Quartet. As a mem- 
ber of that group since 1976, Peter Freeman has performed 
hundreds of concerts throughout Quebec, Ontario, the 
Maritime Provinces and the northeast United States. Mr 
Freeman and the Gerald Danovitch Saxophone Quartet 
have been featured on many CBC radio and television 


the heads of state of Sweden, Fin- 
land, Norway, Denmark, and 
Iceland. 

Since 1984, Douglas Mc- 
Nabney has been a full professor at 
the Conservatoire de musique du 
Québec 4 Québec. He has also 
taught viola at the Conservatoire 
de musique du Québec A 


broadcasts and were Grand Win- 
ners of the duMaurier “Search for 
Stars” competition in 1983. 

Peter Freeman has also per- 
formed with the Montreal Sym- 
phony Orchestra, the National Arts 
Orchestra, the Kingston Symphony 
Orchestra, and the National Ballet 
Orchestra. His talents have at times 


crossed into popular music, having Chicoutimi. 

performed with such artists as 

Sonny and Cher, Engelbert y Cordon Foote has been the 
Humperdink, Shirley MacLain, and PETER FREEMAN Chairman of the Jazz Area and the 
Johnny Mathis. coordinator of Jazz Ensembles for 


Peter Freeman has taught at McGill University since McGill University’s Jazz Studies Program since June 
1974 in the Departments of Performance and Theory 1987. This fall, Gordon Foote becomes an Assistant 
(School Music division). He has also been an instructor for Professor in Jazz Studies. 
the McGill Conservatory of Music, 
founder of the Conservatory Jazz 
Program, and director of the Con- 
servatory Jazz Band. 


Gordon Foote’s career as an 
instructor has taken him across 
Canada and the United States, 
Since the mid-1970s, he has either 
taught, directed bands, or been an 
artist-in-residence at such institu- 
tions as the University of 
Manitoba, the University of Min- 
nesota, St. Francis Xavier Univer- 
sity, the Saskatchewan Summer 
School of the Arts, and McGill 
University, where he taught Jazz 
Materials and Jazz Ear Training 
during the 86-87 school year. 


V ictist Douglas McNabney joins 
the Faculty this September as As- 
sociate Professor. In 1987, Prof 
McNabney acquired a Doctorate in 
Music (performance) at Université 
de Montréal. He has also earned an 
MMus in Performance from the 
University of Western Ontario and 
a BMus in Musicology from the 
University of Toronto. Gordon Foote’s higher educa- 

Douglas McNabney has per- tion began at the University of 
formed extensively as a soloist, / Minnesota where he obtained an 
chamber, and orchestral musician. DOUGLAS McNABNEY MA and a BSc in Music Educa- 
He has recorded Berlioz’s Harold tion. He later attended North 
inItaly and music from the ballet Giséle with the Orchestre Texas State Univ ersity where he studied woodwind per- 


symphonique de Québec, with which he was principal viola formance and jazz education. 

from 1983 to 1986. Prof McNabney has also performed Extremely active on the jazz scene, Prof Foote has 
with the Canadian Chamber Or- been an adjudicator at the Nation- 
chestra, the RTE Radio Symphony al Finals of the 1987 Canadian 
(Dublin), the McGill Chamber Or- Stage Band Festival (MusicFest 
chestra, the National Ballet Or- Canada). Under his direction, the 
chestra, and many _ other St. Francis Xavier Jazz Ensemble 
finished first for five consecutive 
years in the Atlantic Region 
division of the Canadian Stage 
Band Festival and placed second 
in that competition’s 1982 Na- 
tional Finals. McGill University’s 
Jazz Ensemble I, under the new 
direction of Gordon Foote, placed 
first at the 1988 MusicFest 
Canada Competition in Calgary, 
Alberta. 


orchestras. 

As a member of the Galliard 
Ensemble from 1979 to 1983, 
Douglas McNabney toured exten- 
sively throughout Canada, 
Europe, and the United States. In 
1981, he and the Galliard En- 
semble were asked to accompany 
Governor General Edward 
Schreyer on his first state visit to 
the Nordic countries where the en- 
semble performed for royalty and 


—Richard Nantel 


GORDON FOOTE 
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Three New Initiatives Introduced 


wo new student grants were introduced 

during the 87-88 school year. The first 

of these is a Creative Project Grant 

awarded once per semester to a group of 

two or more students in support of any 

of sort of creative musical endeavour. The 
Creative Project Grant is of a value up to but not exceed- 


TENE SATII 


ing $1500. Eligible individuals gy... wma mma mem 
= | eee ee 


must be undergraduate or graduate 
students enrolled in a full-time de- 
gree or diploma program for both 
the semester of the competition and 
the subsequent semester within 
which the project must be realized. 

The Faculty of Music’s first 
Creative Project Grant was 
awarded in the Fall ’87 to a group 
of sound recording students. The 
money was used to produce an LP, 
entitled Perspectives, which fea- 
tures compositions and performan- 
ces by the faculty’s jazz students. 

The second grant went to a 
group of students under the direc- 
tion of Emmanuel Tremblay (BMus88) who wrote and 
acted in a 2 1/2 hour music-theatre work entitled Vos désirs 
sont désordres. 


Quatuor a cordes invité 


Cette année, la faculté aura le privilége 
d’accueillir le Quatuor Morency—Denise Lupien, 
Olga Ranzenhofer, Francine Lupien-Bang, et Chris- 
topher Best—en qualité de quatuor a cordes invité. 
Ce groupe, spécialiste du répertoire contemporain, 
offrira des sessions de lecture 4 |’intention des éléves 
et des professeurs de composition, en plus de tenir 
plusieurs répétitions publiques. Le quatuor est le 
récipiendaire de bourses importantes du Conseil des 
Arts du Canada et du Ministére des Affaires 
culturelles. 
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PAnother new initiative introduced last year is the Facul- 
ty of Music Travel Grants. These grants are available to 
music students to assist them in participating in national 
or international events important to their developing 
careers. For instance, these grants can aid in reducing the 
cost of travel for a performer competing in a competition, 
a musicologist reading a paper at a conference, or a com- 
poser attending a major profes- 
sional premiere. 

Travel Grants are available on 
a first-come-first-serve basis to 
any full-time student in any degree 
or diploma program. In those cases 
where a student may be eligible for 
grants from other agencies 
(Canada Council, the Faculty of 
Graduate Studies and Research, 
etc.), the student must apply to 
those agencies first. The maximum 
individual grant is for $500 and 
covers only transportation (usual- 
ly economy air-fare). 

The first Faculty of Music 
Travel Grant helped composition 
student Marc Patch with a visit to the Conservatoire Royal 
de Musique de Liége in Belgium last May. Four of Mr 
Patch’s compositions were performed including the world 
premiere of the third movement of his Le Jardin Féérique 
des Jarres Lipricorniennes. 


A\so introduced last year was the Composer-in- 
Residence program. This program is designed to provide 
a period of apprenticeship for student composers during 
which they will become intimately acquainted, through 
regular attendance at rehearsals and concerts, with the 
sound, idiomatic characteristics, and rehearsal techniques 
of one of the Faculty’s large student ensembles. During his 
or her appointment, the student composer-in-residence 
will write, and subsequently have performed, a work writ- 
ten specifically for the ensemble in question. 

The duration of the appointment is for two terms 
beginning in the second term of the academic year and 
continuing through the first term of the following 
academic year. 

For further information regarding the Creative Project 
Grant, Travel Grants, and the Composer-in-residence 
program, please contact the Dean’s office. 


les 


McGILL UNIVERSITY'S JAZZ ENSEMBLE | 


McGill Jazz Program Sweeps National Festival 


he McGill University Jazz Studies 

Program recently sent three combos and 

the Jazz Ensemble I to compete in the 

National Finals of MusicFest Canada. 

This year’s festival was held at the Cal- 
| gary Convention Centre and had over 
8,000 participants from across Canada, making it the largest 
music festival in the world. McGill entered three classes: 
University Stage Band, University Combo, and Open 
Combo. Our ensembles not only represented McGill 
University admirably, but made a clean sweep by placing 
first in all three categories entered. McGill University was 
also presented the MusicFest President’s Award. This spe- 
cial prize is given to schools placing first in three or more 
classes. 

Jazz Ensemble I, under the new direction of Gordon 
Foote, played before a standing-room-only crowd of ap- 
proximately 1,200. It was exciting to see a rousing standing 
ovation following the performance. The combos, super- 
vised by Kevin Dean, played to equally enthusiastic 
crowds. The word was out at the festival, “go and hear the 


McGill bands!” The adjudicators praised the individual 
performers, as well as the overall performances. Some 
band directors proclaimed the McGill ensembles to be the 
“hit of the festival!” 


Lis awards ceremony was held at the Stampede Corral 
before thousands of screaming participants. McGill total- 


“Go and hear the McGill bands!” 
ee ee 


ly dominated the event by winning all of the University 
Classes. Later that evening, at a reception for the band 
directors, many accolades were given to the students, the 
performances and the McGill Jazz Studies Program. 
Many thanks for funding this worthwhile trip go to 
McGill alumnus Reford MacDougall of the Zeller Family 
Foundation, Radio-Canada, Arduini Music, and the Facul- 
ty of Music. 
—FProf Gordon Foote 
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Composer Robert Turner Visits the Faculty 


ast May 24, a distinguished alumni 

visited the Faculty of Music. Dr Robert 

Turner (BMus43, DMus53) came to 

Montreal to attend the premiere perfor- 

mance of his Viola Concerto given by 
doe Rivka Golani, violist, with the Or- 
chestre symphonique de Montréal conducted by Charles 
Dutoit. Although Turner was 
born in Montreal in 1920, most 
of his professional career has 
been spent in Vancouver, where 
he was a Senior Music Producer 
with the CBC (1952-68), and in 
Winnipeg, where he was a 
Professor of Theory and Com- 
position at the University of 
Manitoba (1969-85). 

In spite of his other profes- 
sional commitments, Turner has 
found time to compose over 60 
works including such pieces as 
Opening Night (1955) and Sym- 
phony for Strings (1960). These 
two works have become classics 
among Canadian compositions, 
appearing year after year in the 
programs of major symphony 
orchestras. Recently retired 
from teaching, Turner is no longer obligated to restrict 
composition to summer holidays or sabbaticals: “Now I’m 
enjoying being able to do my own thing in my time, in- 
stead of having to correct all those student papers.” 

I met Robert Turner in Winnipeg during my under- 
graduate years at the University of Manitoba. He was my 
first composition teacher. I remember that, during my first 
lesson, he told me that composition cannot be taught; then 
he requested that I compose a new piece for him practical- 
ly every week! Naturalness of expression, independent 
thought, and a practical, down-to-earth attitude towards 
craftsmanship were emphasized in our sessions. 

I was pleased to be able to give Robert Turner a tour 
of the Faculty’s facilities; we visited the Marvin Duchow 
Library, Pollack Concert Hall, the Recording Studio and 
the Electronic Music Studio. 


essaves as a “rather shy, soft-spoken man,” in casual 
company Turner’s conversation and reminiscences about 
his student days at McGill display a wry and quick-witted 
humour. He told me about the skeleton that hung at the 
back of a classroom, which everyone said was a former 
theory teacher. Soon after he made his conducting debut 
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ROBERT TURNER 


for his graduation concert, he was working at Eaton’s sell- 
ing shoes. “I didn’t last too long at that,” he smiles, “I 
didn’t sell a lot of shoes or fast enough to please the 
manager.” 

It is interesting to note that in spite of Turner’s quiet, 
unaggressive manner, most of his compositions have been 
written in response to numerous commissions from out- 
standing musicians and or- 
chestras. His is a case where 
high quality work attracts its 
own demand. Perhaps, if Turner 
had designed shoes, he would 
have been overwhelmed with 
requests for purchases! 

Robert Turner’s Viola Con- 
certo exhibits a lyrical style that 
holds no dogmatic allegiance to 
any particular aesthetic 
doctrine, yet it is a convincing 
and integrated modern work. In- 
corporating the 12-tone row of 
Alban Berg’s Violin Concerto, 
poetic inspiration from Gerard 
Manley Hopkins’ writing, and 
quotations from an earlier 
Turner work for viola, the Con- 
certo achieves a thoughtful 
balance between classical form 
(sonata and variation form are used) and an expressive im- 
mediacy (an enchanting melody permeates the middle 
movement). Madame Golani had an effective solo part in- 


“Like the composers of the 17th and 18th 


centuries, I believe that music should 


be written to fulfill a demand.” 
ee ec er 


cluding a cadenza that showed off her virtuosic skills. The 
orchestra appeared to enjoy playing the piece, and the 
audience was very positive in its response. This calls to 
mind Turner’s attitude towards composing; he likes to 
compose only “when there is a definite reason for doing 
so; the particular occasion, the specific performers and the 
type of work are my real inspiration. Like the composers 
of the 17th and 18th centuries, I believe that music should 
be written to fulfill a demand, the only justification for 
being a composer in one’s society.” With the successful 
premiere of Turner’s Viola Concerto, there can be no doubt 
that the composer fully realized this raison d’ étre. Bravo 
Robert Turner. 

—John Winiarz (MMus81) 


MEMBERS OF THE MCGILL COLLEGIUM MUSICUM 
PICTURED LEFT TO RIGHT ARE SOPHIE RIVARD, DAVID SANDALL, AND Mary Cyr. 


The McGill Collegium Musicum in Saskatoon 


ore than 200 scholars and performers at- 

| tended the International Bux- 

| tehude/Scheidt Festival and Conference 

sponsored by the University of Sas- 

| katchewan from November 12-15, 

Oy. es | 1987. The event celebrated the 350th 

and 400th anniversaries of the birth of Dietrich Buxtehude 

and Samuel Scheidt. Representatives from several 

Canadian universities took part, and performers and 

speakers came from Canada, the U.S., and as far away as 
Vienna, Austria, and Perth, Australia. 

On the third day of the festival, a vocal and instrumen- 
tal ensemble from McGill’s Collegium Musicum 
presented a concert in the Third Avenue United Church. 
Listeners heard Buxtehude’s music as it is stil] rarely per- 
formed, with solo voices and period instruments, in an ex- 
citing and dynamic performance that brought life and 
clarity to Buxtehude’s finely-wrought textures. 

The keynote speaker for the event was Kerala Snyder, 
author of a recently published book on Buxtehude’s life 
and music entitled Dieterich Buxtehude: Organist in 
Liibeck (Schirmer, 1987). Her three papers on Buxtehude 
in LiibeckK—“The Social and Historical Context of His 
Music,” “The Dissemination and Evaluation of 
Buxtehude’s Music, 1687-1987 (From Sweden to Sas- 
katoon),” and “Soloists and Cappella in the Vocal Music 
of Buxtehude”—provided both the social context and 
detail needed to understand the complexities of 
Buxtehude’s music. Her extensive knowledge of the sour- 
ces, coupled with an enthusiasm for the music as Bux- 
tehude intended it to sound, won many new devotees. (Dr 
Snyder visits McGill to present a lecture in the Faculty of 
Music during the 1988-89 session.) 


Ta recordings of Buxtehude’s cantatas (MUR 83016 
and 84021) by the Chamber Singers and Collegium 
Musicum under the direction of Fred Stoltzfus were in 
demand at the Saskatoon conference and Paul Pedersen, 
director of McGill University Records, was on hand to 
offer these and other current McGill recordings. 

Within the past two years, since Allan Fast joined the 
McGill staff as co-director of the Collegium Musicum, the 
group has been expanded to include approximately equal 
vocal and instrumental forces, or about 25 performers in 
all. Cantatas and motets with solo voices and instruments 
are a regular feature of its Montreal concerts. In Saskatoon, 
a core ensemble presented a varied selection of sacred and 
secular music drawn from Buxtehude’s years as organist 
at the Marienkirche in Liibeck (from 1668 until his death 
in 1707). Singers Marie Claude Desloges (BMus87), 
Claire Mallin, and Alain Duguay (BMus86, LMus88) 
were joined by Sophie Rivard (BMus86), baroque violin; 
Patricia McMullen (baroque bassoon), David Sandal] 
(MMus86, CDip87), harpsichord: and Mary Cyr (viola da 
gamba). 

Featured on the program were three works for 3 voices 
and continuo, Jn te, Domine, speravi (Bux WV 53), Af- 
ferte Domino, gloriam honorem (Bux WV 2), and Cantate 
Domino canticum novum (Bux WV 12): a cantata for 
soprano, violin, viola da gamba, and continuo, Gen Him- 
mel zu dem Vater mein (Bux Wy 32): and two trio sonatas 
for violin, viola da gamba, and continuo. Most of these 
works have never been recorded, and the spirit and vitality 
evident in the Collegium’s performance was aptly 
described by one of the organizers of the symposium as a 
special treat. 


—Prof Mary Cyr 
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La Bohéme at McGill 


| 
t was the summer of 1937, my first visit 
| to Puccini’s villa at Torre del Lago, Tus- 
| cany. Nicola, Puccini’s gardener and 
hunting companion, was still taking care 
| of the Maestro’s last residence. (It was 
| later taken over by the Municipality.) He 


was a charming “raconteur,” and spoke of his former 
master with a mixture of respect, admiration, and nostal- 
gia. That day, we were just a few visitors; as he lead us to 
the house, NicOdla stopped in 


pair of spectacles were placed neatly. “The Maestro should 
come any moment,” whispered Nicola, wiping a tear. But 
the Maestro was in the next room, behind his 
piano...buried. I had a vision. I imagined a parade of sweet 
phantoms passing ina processional—Puccini’s daughters: 
Manon Lescaut, Mimi, Tosca, Cio-cio-san, Minnie, 
Magda, Suor Angelica, followed by Musetta, Lauretta, 
Giorgetta, Lit, and finally, Turandot. 

One of these phantoms appeared at the Faculty of 
Music last March. It was 


the veranda and started to 


Mimi, from La Bohéme, the 


speak: “It was an early sum- 


most daring production of the 


mer morning, in 1895. I was 


Opera Studio. Daring? Yes. 


coming to the garden to do 
my daily work when, in this 


Because an impossible chal- 
lenge was to be met: working 
with limited resources. A 


veranda, I saw the Maestro 
standing, nervously smoking 


small stage (120 characters 


a cigarette. His eyes were full 


share it in Act I), a small or- 


of tears. I sensed that some- 


chestra pit, an even smaller 


thing was tormenting him, 
something was disturbing 


budget. all met with 


greater-than-ever aspirations. 


him and had disrupted his 
usual night-time work. (He 


All the phantoms were there: 
Puccini’s daughter Mimi, 


was then composing his new 


opera La Bohéme.) ‘What is 


ee me Ey 0 Rodolfo and his friend 
EE Is ——: 


Marcello, Schaunard, Col- 


it, Maestro?’ I asked. With a 


line, and Musetta, asomewhat 


choking voice, he answered: 


neglected daughter of the 


‘I’ve killed one of my 
daughters, I’ve killed Mimi!’ 
He had just composed parts 
of Act IV, and had found himself unable to continue after 
Mimi's last words.” 


Niwa memories came to mind—a moment in La Bohéme 
that triggered in me an incredible impression, both when 
hearing the piece for the first time and when I later studied 
the score: Mimi’s death, which causes such great emotion 
to the public. Musically, it is just a simple B-minor chord, 
that originates from an Andante Lento Molto and leads to 
an Andante Lento e Sostenuto before Mimi softly articu- 
lates her last words: “...e dormire.” Could a more effective 
chord have been selected? Rousing the listeners’ soul, this 
chord brings tears to everyone’s eyes: Puccini’s tears, that 
night in 1895. 

I also remembered a facsimile of the original 
manuscript. After Mimi’s last words, Puccini turned the 
page and, with sadness, inscribed the B-minor chord on the 
new page, along with a non-musical sign...the head of a 
skeleton! 

The visit continued. Near the entrance of the living 
room, to the left, was an upright piano. At its right sat a 
small table on which music paper, pencils, erasers, and a 
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Mimi's DEATH—AS INDICATED BY PUCCINI 


great composer. 

La Bohéme was the 48th 
production of a complete 
opera by McGill’s Opera Studio. It was an engaging 
production, and, after 32 years, possibly the Della 
Pergola’s swan-song. Uniting their talent, present and 
former students, chorus, orchestra, band, and numerous ex- 
tras, the Della Pergola’s re-created the visual and vocal ex- 
pressions (Vita gaia e terribile) demanded by Puccini's 
work. 

All four performances were well attended. Between 
smiles, laughs, and tears, the public enjoyed the evening, 
unaware of the fatal B-minor chord; they applauded and 
loved the sentimentalism of a genius who had the intuition 
and the gift to make his music speak. In spite of all kinds 
of difficulties, Puccini was well-rendered by the Opera 
Studio. He was offered an Italian performance, in language 
and in spirit. 

The music critic for La Presse, unusually mag- 
nanimous, concluded his review with: “...et une réelle 
émotion dans la scéne de la mort de Mimi.” The B-minor 
chord touched him, too, and perhaps something more. 

Let us join the public and say: “Bravo Opera Studio, 
bravo Faculty of Music, bravo McGill!” 

— Pauline Claredo-Gallo 


joined the Queensland 


MORE AND MORE Mc- 
Gill students are occupying 
orchestra positions, not 
only in Québec, but all over 
the world: Phil Cousineau 
(LMus85) is Principal 
Trombonist with the Natal 
Symphony Orchestra 
(South Africa); trombonist 
Bevan Messenger has 


Symphony Orchestra 
(Australia). Right here in 
Montreal, Robert Slapcoff 
(BMus83), percussion, and 
Noel Laporte, violin, have 
won full-time positions 
with the Montreal Sym- 
phony Orchestra. 


Sophie Rivard (BMus86), qui a joué 
avec l’ensemble Tafelmusik de 
Toronto, a été nommée Premier 
Violon du Studio de Musique An- 
cienne de Montréal. 


MANY McGILL STUDENTS and 
Alumni populate youth orchestras. 
The following students have joined 
the National Youth Orchestra: Rhian 
Kenny and Beth Haslett (LMus87), 
flute; Simon Aldrich (BMus838), 
clarinet; Anne Dufresne, oboe: Jeff 
Hall, trombone; Diane Doig 
(LMus87) and Debbie Stroh, french 
horn; Anne Simons, violin; Nicholas 
Penny, Vanessa Goymour, Véroni- 
que Potvin, viola; and Andrew 
Cholvat (BMus88), percussion. 


L’ORCHESTRE DES JEUNES du 
Québec compte plusieurs éléves et 
anciens de McGill parmi ses 
musiciens: Linda Dumouchel, flite: 
Maryse Fredette et Diane Lacelle. 
hautbois; Marie-Andrée Morais et 
Danielle Parent, basson; Ed 
Shepley, trombone; Monique Allen 
(LMus88), violon; Nicholas Penny, 


GINA LONGOBARDO-FIORDELISIO 
PERFORMING INLE DONNE CURIOSE. 


alto; ainsi que D’Arcy Gray et Ralph 
O’Connor, percussion. 


THE FACULTY’S ALUMNI also do 
well on the opera scene. Michael 
Eliasen (BMus66) has been named 
Principal Director of the Opera 
School of Belgium, and Principal 
Coach of Opera and Voice at the Cur- 
tis Institute in Philadelphia. Kathleen 
Broderick (LMus8 1) is singing with 
the Kaiserslauten Opera, Peter But- 
terfield is a member of the opera 
chorus at Glyndebourne and at the 
Bayreuth Opera, and Jean-Francois 
Morin (BMus84, LMus87) is amem- 
ber of the touring ensemble of the 
Canadian Opera Company. 


NOS ANCIENS se font connaitre sur 
la scéne internationale. La violoniste 
Michelle Seto (LMus88) vient de 
compléter une tournée en Ecosse: elle 
s’est également produite avec 
l’Orchestre symphonique de Terre- 
Neuve. Le quatuor avec piano de 
Sophie Dugas (BMus86), violoniste, 
a parcouru la Scandinavie. Les chan- 
teuses voyagent beaucoup: Sophie 
Gamache (BMus86) a donné une 


série de concerts en 
Allemagne et en Italie, 
Judith Lechter (LMus67) 
a visité I ’Israél, Dominique 
Labelle (LMus86) a rem- 
porte le premier prix du 
concours de chant du 
Women’s Club of New 
York, et en Gréce, a 
Athénes, Maria Papoulias 
a surpassé des chanteurs 
d’origine grecque venus du 
monde entier pour rem- 
porter la Maria Callas 
Foundation Scholarship. 


SINGER Gina Longobar- 
do-Fiordelisio, now living 
in Milan, Italy, played 
Leonora in E. Wolf-Ferrari’s opera Le 
Donne Curiose. The production was 
staged at Palermo under the direction 
of Karl Martin. Ms Fiordelisio also 
1987 Festival 
d’Estate, where she played in 
Paesiello’s La Molinara. She will 
return for the Festival’s 1988 produc- 
tion, Osteria di Marechiaro. 


appeared at the 


THERE WERE IMPORTANT per- 
formances in Canada as well. Trum- 
petist Bill Mahar (BMus86), along 
with Brad Shigeta (BMus88) and 
Ted Warren, performed with the 
Rob McConnel Band at the Calgary 
Winter Olympics. Claire Mallin has 
performed as a guest soloist with the 
Donovan Choir, the Orpheus Singers, 
Arts Québec, and the Jamieson Choir. 


LE SOPRANO Elise Bédard 
(BMus76, LMus77, MMus79) a 
récemment créé The Man With Seven 
Toes, un cycle de chansons « new- 


Jazz, » au Théatre Passe-Muraille de 


Toronto. La musique a été écrite par 
les compositeurs Cram, Gotham. 
Walsh, et Bateman, sur un texte de 
Michael Ondaatje. Mme Bédard a 
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également donné un récital et dirigé 
un atelier au Sound Symposium de St. 
John’s, a Terre-Neuve. 


Mark Simons (BMus86) won first 
prize in the Quebec Symphony Or- 
chestra Concerto Competition. Glen- 
da Balkan’s (BMus81, CDip82) first 
prize in the voice competition of the 
Montreal Symphony Orchestra 
earned her a guest appearance with 
the orchestra. Former voice student 
Duncan Campbell won the Début 
Series for Young Artists Competition. 
Finally, Ingrid Stitt (BMus83) and 
her group Tchukon won the Star 
Search Competition, a prize worth 
$100,000 US. 


LE SUCCES ABONDE également 
en direction. Nicole Paiement 
(MMus84) a terminé un DMA en 
direction 4 la Eastman School of 
Music. Elle vient d’étre nommée chef 
de choeur et d’orchestre a1’ Université 
de Californie 4 Santa Cruz. Cet été, 
elle a été invitée au Festial Interna- 
tional Handel d’ Allemagne. De plus, 
elle s’est mérité le prix Ernest Mac- 
Millan, octroyé par la Mendelssohn 
Choir Association de Toronto au 
meilleur jeune chef de choeur 
canadien. Elle a aussi remporté le 
concours Scarrit College National 
Choral Conducting Competition a 
Nashville, au Tennessee. 


L’ENSEMBLE Saint-Germain, que 
dirige Marie-Claude Desloges 
(BMus87), a participé a la finale du 
concours de chant choral de Radio- 
Canada. Mme Desloges est aussi As- 
sitant-Chef de |’Ensemble Vocal 
Arts-Québec. 


FORMER STUDENT conductor 
Paul-André Boivin has been ap- 
pointed Musical Director of the Plat- 
tsburgh Symphony Orchestra. Mr 
Boivin continues as Musical Director 
of Le Ballet de Montréal Eddy Tous- 
saint. This past season, he has been 
guest conductor for the Indianapolis 
Chamber Orchestra and |’Orchestre 
Métropolitain de Montréal, and has 
also been director of Les Nouvelles 
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| WAYAN SUWECA; JOSE EVANGELISTA (TOP RIGHT) 


Variétés Lyriques’ production of La 
Vie Parisienne, an opérette by Jac- 
ques Offenbach. 


Genevieve Boulanger, who also 
studied conducting at McGill, has 
been appointed Musical Director of 
the Ensemble Musica Viva. Stillman 
Matheson, a graduate student of 
John Grew, has been appointed Or- 
ganist and Choirmaster of Christ 
Church, Frederiction, NB. Scott 
Bradford (MMus82), also an or- 
ganist, is the new Director of Music at 
the Church of St. James the Apostle, 
in Montreal. 


SOME STUDENTS seem to think 
that, when it comes to education, the 
more the better. Barbara Monk 
(MMus83), an Edgar Varése Fellow 
at the State University of New York 
in Buffalo, has recently completed a 
PhD in Composition. She is writing a 
dissertation for a second PhD in 
Music Theory. Carrie Doehring 
(BMus75) is completing a PhD in 
Pastoral Psychology at Boston 
University. Ms Doehring became an 
ordained Presbyterian Minister after 
having completed her music degree. 


LE CLARINETTISTE Chris Hall, 
qui détient une MMus de l’université 
Northwestern, poursuit ses études en 
Europe. Francois Houle (BMus85) a 
terminé une MMus en clarinette a 
l’université Yale, et Linda 
Crossfield (BMus86) a regu un 
Premier Prix de Saxophone au 


hal “ ee 


Conservatoire de Bordeaux. 


FLUTIST and composer Jonathan 
G. Bayley (BMus75) had his Solos 


for Alto Flute chosen in the finalist 


selection of the National Flute 
Association’s 1987 Newly Published 
Music Competition. Another of Mr 
Bayley’s works, Music for Pan, was 
also selected by the National Flute 
Association as a required piece for 
their 1st Professional Flute Choir 
Competition. Mr Bayley’s Solos for 
Alto Flute and Six English Madrigals 
were both published by ALRY 
Publications. An article by Mr Bayley 
entitled ““Celebration-A Performance 
Study Guide” was featured in Flute 
Talk Magazine. 


Andrew Culver (BMus76, 
MMus?738) is the principal technical 
assistant to American composer John 
Cage. Mr Culver participated in the 
premiere of Cage’s new opera 
Europeras, staged in Frankfurt, Ger- 
many. 


SUITE A DES CONTACTS établis 
par José Evangelista (DMus79) pen- 
dant son année sabbatique en 
Indonésie, le gouvernement de ce 
pays a fait don de deux magnifiques 
« gamelans » balinais (orchestre de 
percussions a hauteur définie) a la 
Faculté de musique de I’ Université de 
Montréal. Pendant  1|’année 
académique 87-88, M. Evangelista a 
mis sur pied un programme 
d’enseignement du gamelan sous la 


= 
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A Viennese Gala | 


tutelle d’I Wayan Suweca, musicien 
balinais bien connu et professeur a 
l’école supérieure de musique ASTI 
de Bali. Le succés du projet fut tel que | 
l'Université de Montréal a décidé de 
continuer le programme, et plusieurs 
concerts sont déja prévus pour |’année 
88-89. 


re more than twenty years, the Austrian Society has been a generous and 
special friend of the Faculty of Music. Since 1967. the Austrian Society | 
Scholarship has assisted our students who wish to study music in Austria during 
the summer months. 
| Last December the Faculty of Music and the Austrian Society co-spon- 
sored a benefit concert for the Faculty’s Scholarship Fund. The concert was 
given by the McGill Symphony Orchestra, directed by Timothy Vernon, with 
guest soloist Robert Silverman, piano. 

Austrian music was honored with a portrait of Vienna across the ages: 
Mozart’s Ouverture to Le Nozze di Figaro, Beethoven’s "Emperor" Concerto, 
the Rosenkavalier Suite by Richard Strauss, and—the pinnacle of Viennese 


Patricia Kerridge (BMus81, MA86) 
presented a paper entitled 
“Schénberg’s Concept of Grund- 
gestalt as Revealed in his Didactic 
Writings” at the Annual Conference 


of the Society for Music Theory, held 
in Rochester, New York, on Novem- 
ber 6th, 1987. The Arnold Schonberg 
Institute at the University of Southern 
California, Los Angeles, has re- 
quested a copy of her Master’s Thesis, 
“Grundgestalt and Developing Varia- 
tion: Arnold Schénberg’s Verkldrte 
Nacht,” for their archives. 


Carl Urquhart (BMus78), formerly 
aregular contributor of music reviews 
to The Gazette, now writes for the 
city’s new tabloid, the Montreal Daily 
News. In May, he attended the annual 
meeting of the Music Critics Associa- 
tion, held at Spoleto Festival U.S.A. 
in Charleston, South Carolina, and 
later attended the Drottningholm 
Court Theatre’s Summer Festival in 
Stockholm, Sweden, where he 
reviewed a production of Mozart’s La 
Clemenza di Tito for the magazine 
Opera Canada. Mr Urquhart is a 
piano instructor for the McGill Con- 
servatory, and is also the school’s 
Piano Area Coordinator. 


Kenneth Gilbert (MusDoc hc 81), 
claveciniste et organiste, a été promu 
au grade d’Officier des Arts et des 
Lettres, une récompense offerte par 
l’Ordre des Arts et des Lettres de 
France et remise par |’ancien ministre 
frangais de la culture, M. Francois 
Léotard. Ce prix est attribué aux 
individus ayant oeuvré en faveur du 
rayonnement de la culture fran- 
cophone. 


DIRECTOR of the McGill Chamber 
Orchestra Dr Alexander Brott. who 


gallantry—the waltzes of Johann Strauss, Jr. 


The Faculty wishes to thank the Austrian Society and its current president, 
Dr Sepp Froeschl, for their continued good will and for their collaboration to 


this benefit concert. 


was a professor in the Faculty of 
Music for over 40 years, was recently 
named a Grand Officier of the Order 
of Quebec by Premier Robert Bouras- 
sa. This past year has been a busy one 
for Dr Brott and the McGill Chamber 
Orchestra. During the summer of 
1987, they embarked on a successful 
tour of Japan, Korea, Taiwan, and 
Hong Kong with violinist Angéle 
Dubeau. Then, in January of this year, 
Alexander Brott, the Orchestra, and 
Ms Dubeau travelled to Bermuda in 
order to inaugurate the 1988 Bermuda 
Music Festival. 


McGILL’S STAFF is keeping busy 
too. Mary Cyr has been appointed to 


the Editorial Board of the Journal of 


the Viola da Gamba Society of 
America, while John Rea is the new 
Vice-President of the Canadian 
League of Composers. 


JAZZ PIANO instructor Fred Henke 
travelled to Italy twice this past year, 
performing in Naples and Rome with 
reknown saxophone player Steve 
Grossman. Apart from performing in 
clubs and concert halls, Mr Henke, 
Grossman, and fellow musicians 
recorded an LP while in Italy. 


HERZLICHEN DANK! 


A SWEDISH GRAMMY Award for 
the best recording in the classical 
music category was given to Bengt 
Hambraeus for his composition en- 
titled Sheng. The award-winning 
recording of this piece for oboe and 
organ was produced in Sweden in 
1987. The title of this work refers to a 
Chinese mouth organ. In Sheng, 
Hambraeus has imitated this instru- 
ment through the use of oboe 
multiphonics. This work was commis- 
sioned through the Canada Council 
and has also been recorded by oboist 
Lawrence Cherney and organist Hugh 
McLean for McGill University 
Records. 


Fred Stoltzfus conducted and 
Donald Patriquin produced the 
premiere of his own Earth Peace Il, a 
work he refers to as “his life.” The 
piece, which requires the participation 
of 185 musicians and dancers, was 
commissioned by the Nobel Peace 
Prize-winning organization, the Inter- 
national Physicians for the Prevention 
of Nuclear War. The work combines 
text by poet Ruth Taylor with tradi- 
tional music from the four corners of 
the world. 
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Canadian composer R. Murray Schafer was a Visiting Professor in the Faculty during the 1988 Winter semester. Mary-Jo Rosenquist and Emmanuel 
Tremblay relate their impressions of Mr Schafer’ s undergraduate and graduate courses respectively. 


Music, the Soundscape, and Society 


n the winter term of 1988, McGill stu- 
dents had the rare opportunity to study 
with R. Murray Schafer, who was a 
Visiting Professor. This famous 
Canadian is probably best known to 
kate _| music students as a respected contem- 
porary composer and music educator. However, students 
enrolled in the undergraduate course “Music, the 
Soundscape, and Society”’ be- 
came acquainted with Murray 
Schafer in a different role: that 
of pioneer in the field of 
soundscape research. 

Just as Mr Schafer’s music 
is unique, this course was un- 
like any other offered by the 
Faculty of Music. Although his 
book The Tuning of the World 
was the basis for the course, it 
served only as a background to 
lectures and class discussions. 
Students were simultaneously 
educated and entertained by 
Mr Schafer’s lively anecdotes. 

Murray Schafer taught lar- 
gely from personal experience, 
having travelled the world for 
soundscape research. For in- 
depth study of past societies 
and their sound environments, 
he drew from a wide variety of 
sources including historical 
documents, works of art, and 
literature. He covered such widely varying cultures as that 


of modern-day Papua, New Guinea, and the ancient city of 


Pompeii. Mr Schafer also relied on such diverse, sound- 
sensitive authors as Aristotle and Jacques Attali for dif- 
ferent perspectives on the world of sound. 

Mr Schafer insisted on a high level of class participa- 
tion. As aresult, students learned almost as much from each 
other as from the instructor. Each student kept a “sound 
diary” in which he or she was to describe the occurrence 
of any unusual sounds in their day-to-day life. This diary 
was also used to record one’s own thoughts or questions 
about sound. On occasion, students were invited to share 
their more interesting entries with the class. Revealing dis- 
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cussions often ensued. 

Attimes, Mr. Schafer held informal contests designed 
to make the students more sensitive to the sounds around 
them. They competed to see who could best imitate the 
sound of a door closing, or who could attract the most 
buyers at a market by advertising their product with an ear- 
catching call. 

Mr Schafer’s students became soundscape researchers 
in their own right by complet- 
ing two projects. One was an 
analysis of a sound document, 
which was a second-hand or 
even fictional description of a 
sound environment. Paintings, 
poems, novels, photographs, 
and non-fictional reports were 
among the documents sub- 
jected to study. The second and 
most substantial project was 
the analysis of a soundscape 
through personal experience. 

To give students some 
direction in their studies, Mr. 
Schafer arranged a field trip to 
Montreal’s Central Station, 
where the instructor and the 
students collectively analyzed 
the sound environment. For 
their own projects, students 
showed imagination in choos- 
ing locations as varied as the 
Montreal Stock Exchange, the 

- Philippines, and the Marvin 
Duchow Music Library. The resulting oral presentations 
were often creative, sometimes humorous, and always in- 
formative. 


A\tthough each student gained something a bit different 
from the course, Mr. Schafer was certainly successful in 
heightening everyone’s sensitivity towards the 
soundscape. His students have been trained to listen to the 
world with a more critical ear and with a greater awareness 
of the important implications that sound has in any society. 
Without a doubt, “Music, the Soundscape, and Society” 
was, for everyone involved, an “ear-opening” experience. 

—Mary-Jo Rosenquist (BMus88) 
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La créativité dans l’enseignement musical 


on! II nous reste une demi-heure! Que 
fait-on? » 

-Murray Schafer, hiver 1988, mercredi 
a 4h30. 

... Voila quelques instants disponibles 
pour lire un article...Lecteur! Qu’as-tu 
envie de lire? 

Apres cing années d’études a la méme faculté, dans 
le méme systéme, on sent souvent monter en nous la répul- 
sion devant tout ce qui est académique, institutionel. Mur- 
ray Schafer se proclame « un étudiant avec expérience » 
parmi les étudiants. 

Pour leur permettre d’apprendre ce qu’ils ont envie 
d’apprendre, il faut laisser aux étudiants la plus grande 
marge de liberté possible. « Il arrive ainsi des choses 
originales qui ne seraient pas arrivées si le professeur 
contr6lait tout, » explique-t-il. 

Mais une fois la route engagée, il faut aller jusqu’au 
bout. S’adapter, redresser, orienter, refuser de tout prévoir, 
voila ce qui de prime abord saute aux yeux dans la démar- 
che pédagogique de Murray Schafer. 

Le nombre de participants étant limité 4 10, chaque 
étudiant se charge d’une classe d’expérimentation ot 
auront lieu tous les jeux d’atelier... 

Respectant sa devise, Murray Schafer a su se retirer 
pour écouter, connaitre ce que nous voulions apprendre. 
Mais pour susciter notre enthousiasme, il a fallu qu’il nous 
propose certaines choses. Voici des sujets de devoirs qui 
donnérent des résultats aussi contrastés que les individus 
de la classe. 

« Communiquez l’expérience du temps. » 

« Vous avez 4 sons. » 

« Composez une piéce pour des enfants qui la 
joueront. » 

« Trouvez des correspondances entre des plats et des 
musiques, entre des goiits et des sons. » 

L’idée de synesthésie est apparue au premier cours, 
elle fut réalisée dans notre derniére rencontre: le projet de 
classe fut de réaliser un repas (avec des convives réels) ow 
a chaque mets, nous avons entendu des musiciens jouer 
pour nous une musique correspondant 4 ce que nous man- 
gions. Ce fut un succés: Debussy et la salade de fruit, dinde 
et violoncelle, créme de poireaux avec cor langoureux, 
Cle... 

Les jours de fatigue, il nous est arrivé de parler. Que 
devrait-on enseigner dans les écoles? Pourquoi apprendre 
a lire et 4 écrire? Pourquoi les mathématiques sont-elles si 
importantes? Aristote prénait la polarisation de |’éduca- 


tion autour de la musique et de la gymnastique. N’avait-il 
pas raison? N’est-il pas dommage que l’enseignement de 
la musique soit de plus en plus réservé aux privilégiés? 
Quoi faire pour les plus démunis? 

L’enseignement n’est pas uniquement destiné aux en- 
fants. Que faire, par exemple, avec des personnes agées, 
qui ont tout le temps pour pratiquer de la musique? Pour- 
quoi ne redonnons-nous pas a la musique, a l’art, une par- 
tie plus intégrante de la vie? Aristote raconte que les 
habitants apprenaient les lois en les chantant... 

Comment se fait-il qu’en musique classique, on joue a 
90% de la musique de compositeurs morts? L’exemple de 
Orient ou de l'Afrique ne peut-il pas nous aider a 
retrouver la dimension sacrée de |’ art? 

Autant de questions, autant de nouvelles allées ouver- 
tes. (C'est que nous sommes 8 I’aube du XXIe siécle!) 
Toutes ces idées, nous les avions en nous—a notre maniére. 
Le fait de remuer ces choses engendra une situation de 
stimulation sans pareil, rare au cours des années d’études. 

Le fait d’expérimenter concrétement, en groupe, des 
idées qui nous trottaient depuis longtemps dans la téte 
déclencha en nous un élan d’enthousiasme qui est sans 
doute la séve véritable de tout apprentissage, et cela porta 
fruit. 

Par exemple, nous avons choisi une séquence d’un 
film de Charlie Chaplin et il nous a fallu produire une musi- 
que correspondant a |’image, aux mouvements que nous 
voyions. L’expérience de compositeur de M. Schafer nous 
y aida. On peut appeler cette science la « gestuelle musi- 
cale. » 

Mais si l’on parle de science il faut, d’aprés M. 
Schafer, se rapporter 4 l’environnement sonore. Nous 
avons, a notre fagon, expérimenté certains aspects de ce 
qu’ils ont appris dans la classe sur le « Paysage sonore. » 
Ce n’est pas pour rien que l’ouvrage de M. Schafer, publié 
aux €ditions Arcana, s’intitule The Thinking Ear. L oreille 
est quelque chose a éveiller, 4 apprivoiser avec douceur et 
caresse. 

Parmi toutes les activités de la classe, je crois que 
finalement chacun y trouva son compte. Certains étaient 
plut6t intéressés par le cété « créativité », d’autres par celui 
« dans l’enseignement de la musique. » Mais en fait. cela 
ne formait qu’un tout. 

En fin de compte, nous garderons tous un bon souvenir 
du séminaire. La meilleure facon de remercier Murray 
Schafer sera de porter son flambeau, et de lui faire faire un 
bout de chemin de plus. 


—Emmanuel Tremblay (BMus88) 
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Where are they now? 


e’ve all heard the speeches. Every Mc- 
| Gill graduate who has sat through Con- 
| vocation has heard distinguished- 
looking men in fancy dress speak of The 
Future. “You are the nation’s future,” 
| they said. “Soon you will be in charge 


of the world!” Heavy responsibilities for a young person 
who clings to a brand new diploma with a mixture of pride 
and fear. But the world isn’t al- 
ways a scary place—success 
stories abound. Stories like 
those of Alexander R. Tilley 
and Myra Grimley-Dahl, two 
graduates of the Faculty of 
Music who took on the chal- 
lenge of Convocation and are 
working hard to make a dif- 
ference. 


i ae Grimley-Dahl 
(BMus72), now Secretary 
General of the Canadian 
Music Council, was the first 
woman to earn a composition 
degree at McGill. In those 
days, only four Canadians 
were earning a living as com- 
posers, a sobering thought for 
a young student. ——— 

“T started out wanting to be Cuore S$ greatest com- 
poser. Over the years, you become more realistic,” says 
Grimley-Dahl. “Composition certainly isn’t a living for 
many people.” By the end of 
her stay at McGill, she had be- 
come quite interested in arts 
management. She broadened 
her experience by combining 
composition and administra- 
tive work. After a year of 


graduate studies in composition at the University of 


Toronto, she left for England where, for two years, she 
headed the Documentation Unit of the BBC’s Radio 3. 
Upon returning to Canada, Grimley-Dahl joined the 
staff of the National Arts Centre, working mostly with the 
orchestra (she was in charge of Youth Programming). She 
was, for some time, the only person in her division with a 
music degree. Asked if this made her particularly busy, she 
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“You cannot make a living in this 
business without a music degree” 


Geb SS He 


answers: “It was great fun. One of my duties was to look 
after the guest artists. I got to meet a lot of wonderful 
people, some of whom have become good friends.” 

Today, she is one of Canada’s most important music 
administrators. The Music Council’s raison d’étre is to 
promote Canadian music, both here and abroad. The or- 
ganization caters mostly to musicians who do not have an 
umbrella organization to represent them: performers, 
educators, managers, those 
employed by the recording in- 
dustry, etc. (Composers are 
represented by the Canadian 
League of Composers and the 
Canadian Music Center, an 
offspring of both the League 
and the Council.) The Council 
examines the needs of the 
musical community and lob- 
bies for appropriate legisla- 
tion. 

Because the Music Coun- 
cil strives to represent 
Canadian musicians on the in- 
ternational scene as well, Ms 
Grimley-Dahl must maintain 
relations with embassies and 
foreign cultural affairs at- 
tachés. She is in the midst of 
discussions with the Soviet 
Embassy: on the advent of glasnost, the USSR is open- 
ing its doors to Western culture. Ms Grimley-Dahl hopes 
to establish musical ties with the Soviets. 

Although Canadian music 
is well received in foreign 
countries, Grimley-Dahl feels 
that our country does not real- 
ly have a cultural identity. “It’s 
still very much attached to the 
individuals,” she says, but 
adds that there are a few European cities, like London, 
where Canadian musicians perform regularly. There, 
“Canadian musicians are definitely getting a presence.” 

But Canadian music is much more than performers 
and composers. She believes that today’s music students 
should try to acquire the broadest possible background of 
experience, “unless they are so talented that they know that 
they can just play the piano for the rest of their life. Not 


just composition.” 


= 


many people can do that.” She wants to remind students 
that, if they keep an open mind, there are innumerable jobs 
open to them; indeed, many directors of radio stations and 
orchestra managers are music graduates. 

Grimley-Dahl stresses the importance of a strong 
background. “You cannot make a living in this business 
without a music degree.” She 
believes that her training as a 
composer has been a precious 
asset. “Student composers do 
a lot more than most students. 
The training is much broader, 
you have to do everything: 
history, performance...not 


From her years at Mc- 
Gill, some special people 
stand out. She remembers the 
fascinating “world approach” 
to music offered by Prof Al- 
cides Lanza, who had just ar- 
rived from South America. 
And there were her classes 
with Visiting Professor Harry 
Freedman, then one of the 
four Canadian composers 
making a living: “It was very — == 
exciting to rub shoulders with a ‘real’ composer.” 

As Secretary General of the Canadian Music Council, 
Myra Grimley-Dahl now contributes to Canada’s success 
on the international music 
scene. And, right here, she par- 
ticipates in the progress of our 


“We have finally understood that you 
country’s musicalcommunity. Cannot market music like toothpaste” 


tions of music educators and composers, and, finally, as 
President of the Canadian Music Council. 

Tilley finds that the Canadian music scene is progress- 
ing well. “We have finally understood that you cannot 
market music like toothpaste,” he says, “there are no quick 
and easy solutions.” He maintains that cultural organiza- 
tions take a long time to build. 
An audience is secured only 
when the community is of- 
fered quality, time and time 
again. Tilley believes that 
there is immense satisfaction 
for those who get involved: 
“Cultural organizations are 
very fragile. Individual con- 
tributions are very impor- 
tant—there’s a lot more to 
music than what you see on 
the stage.” But there are also 
frustrations: “You wake up at 
3:00 am and start thinking 
about all sorts of problems 
that have to be solved. There 
is a wealth of administrative 


: yy ee ~=—séttr'ivia that is always with 
ALEXANDER R. TILLEY you.” 


Frustrations take their 
toll on the composer: having just completed his term as 
president of the CMC, Tilley is relinquishing all ad- 
ministrative responsibilities in order to devote more time 
to his craft and to his family. 
As a composer, Tilley is 
grateful for his years at 
McGill. Says he, “you cannot 


All the best to this most inpor- make a life in music without 


tant ambassador. 


‘Te Canadian Music Council has employed another Mc- 
Gill graduate: past President Alexander R. Tilley earned a 
BMus degree (composition) in 1970. 

After graduation, Tilley taught CEGEP-equivalent 
courses at McGill and Concordia for a year, then headed 
for Halifax where he found full-time employment. Today, 
he still works as a music teacher with the Halifax District 
Schoolboard. His responsibilities include conducting the 
Queen Elizabeth High School choirs, the Spring Musical, 
the Halifax City High School Symphony Orchestra, and 
teaching all the bass classes. He also directs the Ex- 
perimental Music Studio at the High School, and directs 
the three choirs of St.Andrew’s United Church. 

But Tilley is also a composer, and composers, he says, 
“are forced to rely on other musicians. They have a vested 
interest in all aspects of music.” They need performers, 
they also need an audience—and these take time and ener- 
gy to build. So Tilley became an administrator, first with 
the Halifax Schoolboard, then on to provincial associa- 


the kind of solid, traditional 
education that is offered at McGill.” He remembers fond- 
ly the counterpoint courses of Dr Kelsey Jones. In 1981, 
he returned to McGill for a year of graduate work with 
Bruce Mather, and forsook electronic music in favour of 
Dr Jones’ fugue class. His decision paid off: last year, he 
won a Best Original Score award at the Atlantic Film Fes- 
tival. The prize-winning score contained...a double fugue. 
“I couldn’t have done it without Kelsey’s teachings,” he 
adds. 

Tilley always considered composition a means and 
not an end. Instead of striving to be the world’s greatest 
composer, he felt it would be better to be a good composer 
and a good communicator. Through his teaching, conduct- 
ing, and many administrative activities, Tilley hopes to 
have made a valuable contribution to the music com- 
munity. No longer an administrator, he will be contribut- 
ing with his compositions. We wish him luck and hope to 
hear a lot more from him. 


—Natalie Boisvert 
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William Caplin 
¢ “The Expanded Cadential 
Progression: A Category for the 
Analysis of Classical Form,” Jour- 
nal of Musicological Research, v. 7 
(1987):215-257. 


Mary Cyr 
¢ Record Notes: Jean-Philippe 
Rameau, Instrumental Music from 
Rameau’ s Dardanus and Abaris ou 
les Boréades, Orchestra of the 18th 
Century, conducted by Frans Brueg- 
gen. Phillips, 420 240-1. 


Bengt Hambraeus 
¢ “Nutida kyrkomusik-ceremonier i 
en konsertsal eller politiskt 
stallningstagande.” Nutida Musik, 
v. 31/4 (1987-88):14-21. 
¢ “Tillbaka till framtiden-ett par 
skisser om tradition i var tid.” 
Musikrevy, v. 42/7-8 (1987):301- 
300. 


Paul Helmer 
¢ The Mass of St. James: Solemn 
Mass for the Feast of the Passion of 
St. James of Compostela according 
to the Codex Calixtinus, Ottawa, 
The Institute of Mediaeval Music, 
1988, 252 p. 


Alcides Lanza 
. arghanum II (1987-1), Montreal, 
Shelan Publications, 1987. 
* arghanum III (1987-11), Montreal, 
Shelan Publications, 1987. 
* arghanum IV (1987-III), Montreal, 
Shelan Publications, 1987. 
¢ ektenes II (1987-IV), Montreal, 
Shelan Publications, 1987. 


Joel Wapnick 
¢ “A Comparison of Tempo Selec- 
tions by Professional Editors, 
Pianists, and Harpsichordists in 
Bach’s Well-Tempered Clavier, 
Book I,” in Applications of 
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Research in Music Behavior, Clif- 
ford Madsen and Carol Prickett, ed., 
Tuscaloosa, Alabama, University of 


| Alabama Press, 1987, pp. 190-203. 


¢ with Frank Opolko. McGill 
University Master Samples Manual, 
Montreal, McGill University, 1987, 
105 pp. 
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Bo Alphonce 
¢ “Computer Applications in Music 
1977-86: Models and Theories.” An- 
nual Meeting of the Society for 
Music theory (Rochester, N.Y., 
November 1987) 
¢ “Motion, Pattern, and Function in 
J.S. Bach’s Formal Designs.” 
Canadian Music Theory Con- 


ference, University of Alberta (Ed- 


monton, March 1988). 


William Caplin 


¢ “Harmonic Theory in the 


| Eighteenth and Nineteenth Cen- 


turies: a Survey of Recent 
Research.” Annual Meeting of the 
Society for Music Theory 
(Rochester, N.Y., November 1987) 


e “Harmonic Variants of the 


| Expanded Cadential Progression.” 


Florida State University Music 
Theory Forum (Tallahassee, 
February 1988); Université de 
Montréal (March 1988). 


Joel Wapnick 
¢ “Timbral Research of Today and 
Tomorrow: Implications for 
Teachers.” National Convention of 
the Music Educators National con- 


ference (Indianapolis, April 1988) 


¢ with Silvana Talarico, “The Effect 


4 


Dictation Ability.” National Con- 
vention of the Music Educators Na- 
tional Conference (Indianapolis, 
April 1988). 


RECORDINGS 


Bengt Hambraeus 
* Capriccio I, Société Nouvelle 
d’Enregistrement, S.N.E. CD 542 
* Doppelrohr IT. Phono Suecia, PS 
CD 41. 
¢ Motetum Archangeli Michaelis. 
Active Music, HEJ LP 010. 
¢ Psalmus CXXII. Phono Suecia, PS 
CDi. 
¢ Tre intermezzi per pianoforte. 
Caprice, 2021. 


Alcides Lanza 
¢ tapeworks I: electroacoustic com- 
positions 65-78. Shelan Cassettes, 
eSp 870Ic. 
* tapeworks II: arghanum III - ar- 
ghanum IV - 2 times two- 
kromoplast. Shelan Cassettes, eSp 
8703c. 
¢ vocal works I: Sheppard sings 
Lanza. Shelan Cassettes, eSp 8702c. 


Bruce Mather 
* Musigny. Société Nouvelle 
d’Enregistrement, S.N.E. CD 523. 


Donald Patriquin 
¢ Ah! Si mon moine voulait danser 
and The False Young Man. Arundel, 
ARU 8701D. 


Wieslaw Woszczyk 
recording engineer 
Steven Huebner 


producer 


| « New Music for Harpsichord from 


Canada and Holland, Vivienne 
Spiteri, harpsichord. Société 


| Nouvelle d’Enregistrement S.N.E. 


CD 542. 


of Instrumental Timbre on Two-part 
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Change and Initiative at McGill Records 


| 
| t’s been a year of 
change and initia- 
| tive at McGill 
| Records. The com- 
| pany has ended its 
——____ __ =} production of LPs 
and released its first CD, a re-issue of 
the album featuring Maureen For- 
rester with the McGill Symphony Or- 
chestra. 

This first CD marks a new era for 
McGill Records. As the Faculty 
anxiously awaits new digital editing 
equipment, two albums have been 
recorded. The first, a jazz album, fea- 
tures Dave Liebman on saxophone 
with McGill’s Jazz Ensemble I, under 
the direction of Gordon Foote. The 
second recording continues the 
Faculty’s tradition of excellent Early 
Music productions with the Solo Alto 
Cantatas and Trio Sonatas by Dietrich 
Buxtehude. Allan Fast, alto, sings 
with the McGill Collegium Musicum, 


Brian Cherney 
* In the Stillness of the Summer 
Wind. Lawrence Cherney, oboe, 
with the Chilingiran String Quartet 
(Winnipeg, January 1988). 
* Illuminations. I Musici de 
Montréal (Kitchener, February 
1988): broadcast premiere March 
15th, CBC Arts National. 


Bruce Mather 
* Viola Duet. New Music Concerts 
(Toronto, November 1987). 
* Scherzo. Esprit Orchestra (Toron- 
to, December 1987). 
* Un Cri qui durerait la mer, ver- 
sion for contralto and piano (McGill 
University, May 1988). 


directed by Mary Cyr. Both CDs 
should be available before Christmas. 

For those who missed out on 
some of the earlier LPs, the most 
popular ones will be released on cas- 
sette. The album of the Gerald 
Danovitch Saxophone Quartet is al- 
ready available on cassette: Mary 
Cyr’s recording of the Bach Viola da 
Gamba sonatas will soon be released. 


Mecin Record’s investment in new 
technology follows major expansion 
plans: the company hopes to produce 
up to 10 compact discs per year. Any 
Canadian institution, organization, or 
individual is invited to submit a 
Recording Project Proposal. The 
proposal should involve outstanding 
performers and include uncommon or 
Canadian repertoire. Interested par- 
ties can obtain more information from 
Prof Paul Pedersen, Director of Mc- 
Gill Records. 


Donald Patriquin 
* Earth Peace I, with 185 per- 
formers (Montreal, May 1988). 
* Gaspesia, for choir, children’s 
speaking chorus, square dancers, fid- 
dle and soloists (Bishop’s Univer- 
sity). 
* Earth Peace I, version for four 
saxophones and two pianos. Luba 
and Ireneus Zuk and the Danovitch 
Saxophone Quartet (McGill Univer- 
sity, September 1987). 


John Rea 
¢ Time and Again, for orchestra, 
Olympic Games Arts Festival (Cal- 
gary, February 1988). 
* Brass Communicants and participa- 
tion in Fanfares. Société de musi- 
que contemporaine du Québec 
(Montréal, October 1987). 


Following are two new releases 


by McGill Records: 


MAUREEN FORRESTER 
ELGAR somees 

STEVEN as iacesyheags 
FORSYTH cocssn ce: 
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MAUREEN FORRESTER 
WITH THE 
MCGILL SYMPHONY ORCHESTRA 


Conducted by Richard Hoenich 

Edward Elgar: Sea Pictures 

Donald Steven: Pages of Solitary Delights 
Malcolm Forsyth: Three Métis Songs From 
Saskatchewan 

McGill Compact Disc 750 028-2 


MEGill GERALD 
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THE GERALD DANOVITCH 
SAXOPHONE QUARTET 


Gerald Danovitch, soprano 

Peter Freeman, alto 

Abe Kestenberg, tenor 

Nancy Newman, baritone 

Pierre Max Dubois: Quatuor pour 
saxophones 

Michel Perreault: Esquisses québécoises 
Rags and Jazz by Joel, Bernstein, Joplin, 
Hayden, Turpin, Ellington, and Anderson. 
McGill Cassette 750 032-4 
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KEEP IN TOUCH / TENEZ-NOUS AU COURANT 


If your name or address has changed, please let us know so that we can keep our 

mailing list up to date. 

Veuillez nous faire parvenir tout changement de nom ou d’ adresse pour que nous puissions 
mettre a jour notre liste d’ envol. 


My name/address is incorrect and should be changed as follows: 
Mon nomladresse est incorrect et devra étre changé a: 


Name/nom: 


New address/nouvelle adresse: _ 


Postal code/code postal: Telephone /no de téléphone: 


Year of graduation and degree/année de I’ obtention et nom du dipléme: 


WE WOULD LIKE TO HEAR FROM YOU / DONNEZ-NOUS DE VOS NOUVELLES 


We would like to stay in touch with our former students. Let us know what you are doing. 
Nous aimerions rester en contact avec nos anciens étudiants. Quelles sont vos activités? 
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AVANT-PROPOS 
A. s always, the pages of Music McGill reflect with great brilliance 


the numerous activities and achievements of our students, teaching 
staff and alumni. 


With this issue, the second in our expanded format, anew journalist 
joins our editorial team. Sheila Miller is in her second year of the BMus 
program in voice, and comes to us with previous interviewing and 
writing experience gained at the U niversity of Toronto, Harbourfront 
in Toronto, and the Canadian Opera Company. Sheila also has a BA 
degree in Economics from the Univ ersity of Toronto, and has studied 
languages in West Germany, France and Italy. 


Sheila Miller 


Everyone knows, of course, that there are many ways of entering 
the Faculty of Music: academic transfers, auditions and exams. etc. 
But, as our cover photos demonstrate, last winter saw one of the most 
unusual methods for getting into school, bypassing the normal 
registration procedures. A sixteen-storey crane, working on the 
renovation of a building on the corner of Union and Sherbrooke, made 
anon-standard pirouette, toppling over the Strathcona Music Building 
and, sad to say, puncturing a four-meter hole in the outer roof of 
Pollack Concert Hall. Fortunately for us, the damage did not disrupt 
in any significant way the operation of the Faculty. 

Do enjoy reading and sharing with us all the good news. 


John Rea, 
Dean 


This issue of Music McGill Magazine was produced by 

Prof John Rea, Editor-in-Chief 

Natalie Boisvert, Managing Editor/Journalist; Language services 
Sheila Miller, Assistant Editor/Journalist 

Richard Nantel, Managing Editor/Journalist; Art Director. Designer. 
John Winiarz, Staff Photographer 


FEATURE ARTICLES 


WA tHe MUSIC LIBRARY IN ITS 25TH YEAR 
After a quarter-century of growth... and growing pains. 
By Natalie Boisvert 


EL’ ENSEMBLE ARION : 

DEPOUSSIERER LA MUSIQUE ANCIENNE. 
Quatre enseignants vivert ensemble leur passion. 
Par Natalie Boisvert 


[I pinosaurs: 

TEACHING MACHINES TO UNDERSTAND MUSIC 
Professors Alphonce, Pennycook, and the DINOSAUR 
team’s attempts at teaching computers to read music. 


By Richard Nantel 


DEPARTMENTS: 


ER Lavureati 
Achievements by some of the Faculty’s brightest young 
stars. 


WA NEw STAFF 
A profile of the Faculty’s newest intructors. 


EX communiqué 

A collection of articles by students and members of the 
teaching staff. Avignon, la cité du pape, by Francois 
Gauthier and Daniel Desjardins (page 8); Happy 60th, 
Alcides and Bengt!, by Prof Mather (page 9); The 
Holetown Festival, by Prof Patriquin (page 10); and 
Metamorphosis, by Pauline Claredo-Gallo (page 11) 


BPA acumni 


Four profiles: Susan Eyton-Jones (page 12), Frank Mills 
(page 13), Steve Holt (page 14), and Paul Globus (page 
Lis) 


BIH Peopie 


A celebration of the Faculty’s staff and students’ latest 
endeavours. 


BED achievements 
Publications, papers, recordings, and premieres by 
Faculty members. 


They are the best of times, they are the worst of times: 


The Music Library in its 25th Year 


Librarian Cynthia Leive 


: icture a library. Tall ceilings, impressive by NATALIE BOISVERT 


archways, soft lights on dark oak tables, stacks of books 


Canadas top 
music school, 
McGill's Faculty of 
Music attracts 
more and more 
students 

each year. 
Excellence has 
its costs: 

the Library owes 
many of Its 
hardships to the 
Faculty s 
phenomenal 
growth. 
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The patrons gave up on quietude a long time ago. 
Overcrowding? Yes. But also an indication of @ 


from here to there... and that eerie silence, punctuated now and then 
by a hushed voice. Just like in the movies. 

Now visit the Marvin Duchow Music Library. Bright neon lights 
illuminate the hustle and bustle of busy students; the stacks teem with 


browsers. In the distance, a group of students debates the meaning of 


“real music.” The air ducts inform us that student X — who is really 
in a practice room two floors above — has finally mastered the trom- 
bone lick from Die Walktire. Next to the journals, the photocopier’s 
engine threatens to explode. Heaps of unshelved books accumulate on 


tables, topple over, spill on the floor. Someone complains loudly of 


“this fanatical theory teacher.” The word SILENCE adorns the wall 
in large computer letters... someone must have a sense of humour. 
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healthy, vibrant student community that squeezes all it can out of its 
Library, and demands even‘more. Canada’s top music school, 
McGill’s Faculty of Music attracts more and more students each year. 
Excellence has its costs: the Library owes many of its hardships to the 
Faculty’s phenomenal growth. When the Library joined i 
university’s Library System in 1964, less than one hundred students 
were registered in the Faculty. The Library moved to the East Wing 
of the Royal Victoria College in 1971, where 200 students could be 
accomodated — there are now 700. 

“Overcrowding is the most urgent problem of the Library,” says 
Librarian Cynthia Leive. “The situation is critical. The library 1s 10 
great danger of becoming a ‘circulation’ library, a place where student's 


Q 


sign out a book and take it elsewhere to study. Unfortunately, with 
such cramped quarters, elsewhere means home.” Study space shrinks 
each year as more books fill the stacks, and more students flock to 
them. The Library is functionally full. 

Ms Leive has indeed fostered an eager clientele. Attracting novice 
Students to the Library is a major concern. “We see a lot of ‘library 
anxiety,’ she says. First-year students are easily intimidated — many 
have never used a library, some have never been inside one.” Through 
collaboration between the Library staff and teachers of first-year 
courses, students are introduced to the Library’s resources as soon as 
their studies begin. 

Today’s clientele is more active than in past years, and extremely 
diversified: new programs in Jazz Performance, Ph.D. programs in 
Theory, Musicology and School Music, as well as a growing interest 
in the new technologies of music have created a demand for abundant 
and varied materials. These demand more space, more staff... and lots 
more money. 

Running a music library can be particularly expensive. Consider 
the following: the Library needs to purchase an opera — La Bohéme, 
for example — in full score, in piano-vocal score, and in 2-piano 
score. Additionally, one requires at least two or three different record- 
ings of the opera, hopefully a video version, books about the opera, 
opera journals, etc. All this, just to study one opera! Now, how many 
operas are there? symphonies? piano works? 

Money always runs short when the whole university suffers from 
severe underfunding. The situation is particularly acute in the Music 
Library, where the private and corporate sectors do not contribute 
significantly despite the library’s involvement with the community at 
large. Ms Leive explains: “About 30% of the phone calls we receive 
come from outside: journalists, private scholars, film makers, all sorts 
of people need information about music. But the idea of making a 
donation to the Library simply doesn’t occur to most people. Also, the 
Faculty is too young to have a large alumni, and musicians rarely 
become wealthy. The Music Library has no endowmentatall. a unique 
case at this university.” It’s all a little distressing: some McGill 
libraries are completely endowed, whereas private contributions to the 
Music Library total less than 1% of its annual budget. 

While a competent, dedicated and caring staff steadily provides 
first-rate services on a second-rate budget, Ms Leive insists on the 
urgent need for improvements. “It’s very frustrating. The Faculty is 
so vibrant and exciting... we’d like to do more than just limp along.” 

The next few years may bring good news. The University seems 
to have recognized that the Faculty’s dynamism and excellence war- 
rant increased spending and more concentrated fund-raising efforts. A 
proposal for a substantial expansion of the Faculty’s facilities stands 
before McGill’s top administrators. If approved, the plans will provide 
the library with substantially more space. In this new facility, Ms Leive 
envisions a “media complex” where research materials in everything 
from medieval to pop music would co-exist together with the most 
up-to-date technology in music education and composition. Unfor- 
tunately, high-tech dreams evaporate quickly when purchasing power 
dwindles: “Until we have more space and increased collection fund- 
ing, we can’t begin to address the issue of technology,” says Ms Leive. 

High-tech or not, the Music Library has become an essential part 
of a student’s experience at McGill. Says Ms Leive: “Students need 
to learn a new vocabulary, but unlike professionals, they haven't had 
the years and money necessary to build a personnal collection of books 
and scores. So they start by coming here, and at first just listen a lot. 
Then, they become more interested, more literate, and start studying 
scores. Curiosity grows, and they begin to read more about music. 
After a few years, they really know a lot!” Every day in our old, 
cramped and noisy Library, encounters with great creative minds and 
great music shape young lives forever. Ms Leive concludes: “Most 
students won't leave here to become little Horowitzes or Perlmans. 
What they will take away with them is a love of music and know ledge, 
and of learning that will be with them for the rest of their lives.” That. 
in essence, is the spirit of a library. 


A story of passion 
and professionalism 


| just love talking about the Library!” exclaims Cyn- 
thia Leive, the Head (and only) Librarian of the Marvin 
Duchow Music Library. What began as a summer job 
schlepping newspapers for the New York Public Library 
has becomea specialization, a livelihood, anda passion: 
initially trained as a musicologist and double-bass 
player, Ms Leive discovered in librarianship a profession 
that required and valued her manifold competence — a 
particular combination of musical erudition, thirst for 
knowledge, and philanthropy. 

After a graduate degree in Library Science at the State 
University of New York (Geneseo) and several years’ 
experience in the field, Ms Leive came to McGill in 1986. 
Since then she has faced a rather daunting workload: 
she is Librarian, efficiency expert, teacher, resource 
person, and, to all students, “the friendly lady who 
knows everything and is always glad to help.” One might 
add crusader, too: relentlessly, she campaigns the 
university on behalf of her ailing Athenaeum. 

The struggle for funds never ends. Despite a critically 
low budget, the threat of further cutbacks persists. 
“More often than not, my job resembles crisis manage- 
ment more than librarianship,” says Ms Leive. “The lack 
of staff makes it very difficult for me to be the kind of 
librarian | would like to be.” 

Challenges become her well, it seems. She is taking 
courses towards a second Masters degree at the In- 
stitute of Canadian Studies at Carleton University, and 
plans to follow up with a PhD. “I don’t think I'll ever stop 
going to school or studying. You never get to the point 
where you can claim to know enough; as a librarian, 
learning becomes your life.” This kind of dedication 
makes the Music Library, despite its wants, a rich place 
indeed. 


Some McGill libraries 


are completely endowed, 
whereas private contributions 
to the Music Library 

total less than 

1% of its 


annual budget. 
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L’ensemble Arion: dépoussierer 
la musique ancienne. 


L’ensemble Arion : Claire Guimond, Chantal Rémillard, Betsy Macmillan, et Hank Knox 


ous sommes le 17 décembre 1980, salle Pollack. 
Un concert de musique ancienne réunit Claire Guimond 
(fldite baroque), Chantal Rémillard (violon baroque), Betsy MacMillan 
(viole de gambe), et Hank Knox (clavecin). C’est le succés: le public 
adore: les musiciens, enthousiasmés par leur travail collectif, décident 
sur le champ de former un groupe. De ce coup de téte, l'ensemble 
Arion est né. 

Juin 1989. Huit ans plus tard, ils jouent toujours ensemble, fixés a 
la Faculté de Musique de McGill oi ils enseignent tous. Fier de prés 
de cent concerts, d’une vingtaine d’enregistrements et de deux disques 
(un troisiéme suivra bientét), l’°ensemble Arion regoit chaque saison 
plusieurs centaines d’abonnés. Fidéle au rendez-vous, leur public sait 
qu’il ne sera jamais dégu. « Nous prenons 
beaucoup de plaisir 4 travailler ensemble. II y 
a beaucoup de complicité entre les musiciens, 
ce qui séduit le public, » explique Claire 
Guimond. 

Le plaisir que les membres du groupe 
prennent 4 jouer ensemble explique leur 
méthode de travail inusitée. Alors que la une riches 
plupart des formations de musique de 
chambre se retrouvent quelques fois par année 
pour deux ou trois semaines de répétitions 
intensives, l’ensemble Arion répéte en 
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par NATALIE BOISVERT 


se que nous 


devons protéeger. » 


moyenne trois fois par semaine, tout au long de |’année. 
Peu de musiciens accepteraient de se soumettre a un 
régime si exigeant, pourtant l’ingrédient de base d’un jeu d’ensemble 
exceptionnel. Les membres d’Arion s’y contraignent depuis bien des 
années... au prix de quels sacrifices? « Des sacrifices? Pas du tout! » 
s’exclame Mme Guimond. « Des ajustements, oui; de la souplesse, 
beaucoup. Mais si on al’impression de faire des sacrifices, c’est qu on 
est malheureux, et ¢a parait tout de suite dans le travail de l’ensemble.» 
Betsy MacMillan ajoute : « Nous sommes conscients de la chance que 
nous avons eue : trouver si facilement des musiciens entre lesquels se 
partage un tel enthousiasme, c’est extrémement rare. Nous n’oublions 
jamais que notre groupe est une richesse que nous devons protéger. » 
Pour éviter que |’ennui ne s’installe apres 
des années de travail en commun, l'ensemble 
Arion invite chaque année un interprete de 
renommée internationale a participer a un de 
ses concerts (on a ainsi entendu le baryton 
Max von Egmund et la flatiste Marion 
Verbruggen). En plus du privilege de 
s’associer a des artistes qui comptent parm! les 
meilleurs au monde, l’injection de « sane 
neuf » apporte des idées nouvelles et 
ranime l’enthousiasme du groupe: 
Mme Guimond poursuit : « Il faut qu'on 


af 


« Au Québec, nous sommes pionniers. 
Nous pouvons nous permettre 
d’innover, d’étre plus créateurs. 

Ga prend beaucoup 

de courage et d’efforts, 

mais c’est trés stimulant. 

En Europe, il y a plus de débouchés, 
mais aussi 


des traditions écrasantes. » 


aie une vision commune, les mémes envies, les mémes objectifs. Pour 
ga, chacun doit constamment réviser ses propres buts, et s’ajuster au 
reste du groupe. » Le lien qui unit les membres de l’ensemble, c’est 
avant tout la passion du répertoire qu’ ils ont choisi; passion qui pousse 
les jeunes musiciens a entreprendre, envers et contre tout, une carriére 
dont les débouchés sont forcément limités (surtout au Québec, ot le 
public est avare de ses sorties). 

Pour secouer le public montréalais, |’ensemble Arion — aussi un 
organisme a but non lucratif ayant pour mission de promouvoir la 
musique des 17e et 18e siécles — invite chaque année un groupe de 
grande renommée a donner un concert dans le cadre de sa saison 
réguliére. « Avant que nous fassions venir le Quatuor Kuijken — 
pourtant un des grands noms de la musique ancienne — ils venaient 
au Canada tous les deux ans sans passer par Montréal, oi ils n’étaient 
jamais invités! » 

Quel contraste avec |’ Europe, oii tous les membres d’ Arion ont fait 
des études supérieures! Pourtant, ils ont choisi de laisser ce continent 
et sa vie culturelle bouillonnante pour revenir au Canada. « Au 
Québec, nous sommes pionniers, » explique Mme Guimond. « Nous 
pouvons nous permettre d’innover, d’étre plus créateurs. Ca prend 
beaucoup de courage et d’ efforts, mais c’est trés stimulant. En Europe, 
il y a plus de débouchés, mais aussi des traditions écrasantes. » 

L’ensemble Arion se distingue justement par son dynamisme et sa 
fraicheur. Véronique Robert écrivait dans Le Matin : « Le principal 
mérite des membres de l’ensemble Arion est de toucher |’auditeur avec 
une musique qui, sous leurs doigts, n’a rien d’académique ou de 
momifié. » 

« Nous voulons communiquer au public ce que nous vivons avec 
la musique, » poursuit Mme Guimond. Pour atteindre ce but, 
l'ensemble s’efforce de créer un contexte idéal pour l’audition de 
chaque piéce. La qualité de sa programmation en fait foi : on multiplie 
les concerts-themes, dont les titres alléchants, tels « Les Forges de 
Vulcain » ou « Conversations galantes et amusantes, » promettent a 
la fois érudition et divertissement. 

En plus de créer une atmosphére particuliére, « le theme permet de 
caractériser, d’individualiser chaque concert. Nos abonnés viennent 
nous entendre plusieurs fois par année — nous devons leur offrir 
quelque chose de spécial, d’inusité. Si chaque concert n’est qu’un 
mélange d’oeuvres sans fil conducteur, tout finit par se ressembler. 
Pourquoi viendrait-on nous entendre plus d’une fois? » 


LAUREATI 


finalist in the Luciano Pavarotti 
International Voice Competition 
in Philadelphia. 


Gianna Corbisiero: 


Fabrice Fitch: finalist in the CBC National Competition 


for Young Composers. 


Gilles Gobeil: prize at the Bourges Festival for his tape 
piece Rivages. 

Brent Lee: prize at the Bourges Festival for a 

tape piece. 

Grand Prize winner of the CBC National 
Competition for Young Composers. 


John Oliver: 


Joey Pietraroia: Radio-Canada Jeunes Artistes competition 
winner. Broadcast concert held in 
November, 1988. 

Daniel Powell and 
Robert Rapley: 


Education Scholarship of the Educational 
Foundation of the Audio 

Engineering Society. 

Minna Shin: Grand Concert Award at the National 
Music Festival. 

Ronald Smith: Creative Arts Award of the Canadian 


Federation of University Women. 


NEW AWARD AND BURSARY 


| Two new student awards have generously been given in 
honour of lovers of music. 

The Lewis Lutter Bursary was established by the Gut- 
tman family in honour of Mr. Lewis Lutter, a loyal and 
devoted associate of many years of Progress Brand 
| Clothes, Inc. Since his recent retirement, Mr. Lutter has 
become a part-time student at the Faculty. 

The W. Douglas Clarke Memorial Award was initiated by | 
Professor Helmut Blume in memory of W. Douglas Clarke, 
organist and composer, founder-conductor of the Montreal 
| Orchestra, predecessor of the Montreal Symphony Or- 
chestra, and Dean of the Faculty of Music for twenty-five 
| years. This new award will be given to deserving students | 
of organ performance, chamber music/accompaniment, or 
composition. 

We are grateful for the selfless and innovative approach 
to philanthropy of our generous donors. 


Doté de nombreux disciples 4 Montréal, l’ensemble Arion 
s’attaque maintenant aux marchés européen et américain. Cet 
automne, il visite |‘Ouest canadien et peut-étre le Mexique, qui l’a 
invité. Peu importe ow, l'ensemble sait charmer son public — et la 
critique — en lui faisant découvrir un répertoire méconnu, mais aussi 
en présentant des oeuvres familigres de facon nouvelle, fraiche et 
vivante, dans un contexte soigneusement préparé. Leur passion 
devient contagieuse, un virus qu’on attrappe avec plaisir!O 


La Ye saison de I’ ensemble Arion débutera les 29 et 30 septembre 
par un concert intitulé « Le salon de musique de I’ Hétel Lauzun. » 
Leur second disque, auquel participe Marion \ erbruggen, sera lancé 
en septembre. 


MUSIC McGILL MAGAZINE - 5 


Prof Bo Alphonce 


n 1960, Dr Frank Rosenblatt, a noted psychologist 
and psychopathologist, and a figure of immense impor- 
tance in the history of computers, unveiled a device entitled the 
perceptron. The perceptron was an optimistic attempt at having a 
machine emulate human perception and, if successful, human think- 
ing. Specifically, the perceptron featured an “eye” composed of 
photoelectric cells and a “brain” consisting of one of the most powerful 
computers of that time. 

The perceptron had the ability to “look” at a card displaying a letter 
of the alphabet and, more often than not, identify the letter. If the 
perceptron guessed correctly, it was left alone. If it guessed wrong, Dr 
Rosenblatt would inflict punishment by adjusting its voltage. 

Thirty years later, four members of McGill University’s Faculty of 
Music — Prof Bo Alphonce, Prof Bruce Pennycook, and research 
assistants Ichiro Fujinaga, and Natalie Boisvert (who has recently been 
replaced by René Quesnel) — are working on a project that, if suc- 
cessful, will allow a computer to read notated music and understand 
the meaning of its symbols. 

In spite of its name, the DINOSAUR project (for Digital NOtation 
Scanner AUtomated Recognition) has nothing to do with prehistory. 
Conceptually and technologically, its past stems back only some thirty 
or forty years to the days of the perceptron and its precursors. The 
DINOSAUR project’s more recent roots stem from Ichiro Fujinaga’s 
Masters thesis, Optical Music Recognition using Projections. 

Thirty years, however, is a millennium in computer technology. 
The advent of the digital scanner, extraordinarily fast microcomputers 
with almost unlimited memory, and new and powerful programming 
languages, allow the DINOSAUR project to dwarf previous attempts 
at optical music recognition in at least one area: affordability. 

Prof Bo Alphonce, who is the principal investigator of the 
DINOSAUR project, states, “One of our objectives is to make a fairly 
low-cost system — one that could be within the financial means of 
any university.” 
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DINOSAURS: TEACHING MACHINES 
TO UNDERSTAND MUSIC 


by RICHARD NANTEL 


“Computer scientists 
are the best 
producers 

of software 

and electrical 
engineers 

of hardware. 

But when 

they develop 
musical software 
without professional 
musicians 

at their side... 

the results 

are often 
insignificant.” 


PHOTO: John Winiarz 


In the past, any music encoded into a computer had to 
be entered by a human operator. Each note type, its pitch 
level, the direction of its stem, its beam to any other note, any 
accompanying rests or ties, any variation in speed and articulation, etc. 
had to be typed in manually. To encode a work as large as a Beethoven 
symphony, for instance, would mean months of monotonous labour. 

Once completed, the DINOSAUR project will have developed a 
computer program that will read and understand a musical score. The 
time required to process a page is expected to vary between three and 
five minutes. Encoding a Beethoven symphony now becomes aday’s 
work. 

Most software engineers would agree that the DINOSAUR project 
is a substantial undertaking. Are musicians the most qualified to 
undertake such a venture? 

Prof Alphonce states, “Computer scientists are the best producers 
of software and electrical engineers of hardware. But when they 
develop musical software without professional musicians at their side, 
they tend to address either the wrong problems, or the right problems 
in the wrong way. The results are often insignificant.” 

According to Bo Alphonce, the development of important com- 
puter software in music requires a mixture of musicianship, program- 
ming ability, and engineering skills. “It’s very hard to find these 
capabilities in one person. In both Bruce Pennycook and Ichiro 
Fujinaga, we have an excellent combination of all three abilities.” 

The successful completion of this project will produce a wide range 
of benefits: the formation of large music data-bases for information 
retrieval and research, score-based analysis of musical structure and 
style, score editing for new editions, re-coding for Braille printing, 
synthesis with a MIDI interface, etc. 

If Profs Alphonce and Pennycook, Mr Fujinaga and Mr Quesnel 
are successful in the creation of this computer program, DINOSAURS 
may one day roam throughout the world’s universities and music 
research centres.) 
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Louis Quilico et Lina Pizzolongo. 


heen derniére, la Faculté de musique eut 
l"honneur de compter parmi son personnel ensei- 
gnant le célébre baryton canadien Louis Quilico, ainsi que son €pouse, 
la pianiste Lina Pizzolongo. 

Apres des études 4 Montréal, Rome et New York, Louis Quilico 
fit ses débuts professionnels en 1954 4 Montréal, puis 4 New York 
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Don McLean PHOTO: John Winiarz 


by NATALIE BOISVERT 


« Voila un 
artiste de 
Montréal au 
sommet de sa 
Carriére, dont 
le nom est 
inscrit en 
grosses lettres 
dans I’histoire 
lyrique du 
Québec. 
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l'année suivante, ot il est devenu une vedette du 
Metropolitan Opera. M. Quilico chante réguliérement 
sur les plus grandes scénes du monde, 4 Londres, Moscou. Paris, 
Vienne, Buenos Aires, Rome, et Palerme. II est aussi trés actif au sein 
de la Canadian Opera Company. M. Gilles Potvin, du Devoir de 
Montréal, a écrit 4 son sujet : « Voila un artiste de Montréal au sommet 
de sa carriére, dont le nom est inscrit en grosses lettres dans I’histoire 
lyrique du Québec depuis un siécle. » 

Professeur a |’Université de Toronto depuis 1970, M. Quilico est 
compagnon de |’Ordre du Canada. 

Pianiste, répétitrice et professeur de chant, Mme Pizzolongo a 
largement contribué au succés de son mari. Ensemble, les Quilico 
forment une équipe dynamique, au grand plaisir de leurs étudiants. Ils 
sont trés fiers de leur fils Gino, qui faisait récemment ses débuts au 
Metropolitan Opera. 

L’année prochaine, M. et Mme Quilico dirigeront des cours de 
maitre a la Faculté. 


I ie Faculty of Music wishes to welcome Mr Don McLean. who 
joined the Theory Area last September as Univ ersity Lecturer. 

Mr McLean is a doctoral candidate at the University of Toronto, 
where he is completing a dissertation entitled “Alban Berg’s Drei 
Orchesterstiicke, op. 6: A Documentary and Analytical Study.” He 
holds MusBac and MA degrees in Musicology from the same univer- 
sity, and the A.R.C.T. diploma in Piano and Theory/Composition from 
the Royal Conservatory of Music of Toronto. 

Mr McLean is an active researcher whose work has been supported 
by the Social Sciences and Humanities Research Council of Canada 
and by the U.S. National Endowment for the Humanities through the 
American Musicological Society’s AMS 50 Doctoral Dissertation 
Fellowship Award. He has been an Instructor in the division of Theory 
and Composition at the University of Toronto’s Fac ulty of Music since 
1980; in 1983, he received the university-wide SAC/APUS Award 
recognizing excellence in teaching. His principal research areas are 
Schenkerian analysis, the application of structural voice -leading 
analysis to 20th-century music, and doc umentary studies of composi- 
tional processes. 
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Avignon, la cité du pape. 


pertinence » : étudier avec Pierre Boulez en 1988, c’est du passé, nous 


Villeneuve-lez-Avignon, 4 juillet 1988. 


En voyant Pierre Boulez s’avancer calmement vers la tribune pour 
rejoindre Claude Samuel, directeur du Centre Acanthes, j’avais 
l’impression d’étre devant le pape de la musique contemporaine. 

Sur 300 candidats, nous étions 102 interprétes a avoir été choisis 
pour étudier l’oeuvre de Pierre Boulez durant plus de trois semaines 
auprés des techniciens de |, IRCAM et des solistes de 1’Ensemble 
InterContemporain (EIC). L’ objectif était de préparer le concert final 
oii les chefs stagiaires dirigeraient les interprétes stagiaires, le tout sous 
l’oeil et l’oreille du maitre. 

Seuls Canadiens A participer au stage, Daniel Desjardins et moi 
avions préparé notre départ : nous avions accumulé plus de 100 heures 
de répétition du Marteau sans maitre. De plus, une bourse de la 
Fondation Robert-Bourassa payait notre voyage. Une bourse du 
ministére des Affaires culturelles nous fut refusée pour « manque de 


a-t-on répondu! 

Une fois 4 Avignon, il ne restait plus qu’a réunir quelques in- 
strumentistes, trouver un chef, et préparer des extraits du Marteau sans 
maitre. Quelques membres de |"EIC avaient pris en charge 
l’organisation du concert et la sélection des stagiaires. Notre groupe 
ne figurait pas sur la liste mais, convaincus de la qualité de notre 
travail, nous avons sollicité une audition privée devant Pierre Boulez. 
C’est A ce moment-la que l’impression du premier jour devait se 
confirmer. Trés tot le lendemain matin, dans la chapelle de la 
Chartreuse de Villeneuve-lez-Avignon, c’est Pierre Boulez qui venait 
en personne pour nous diriger. Je me rappelle de ce moment comme 
d’une descente des rapides oti, indépendamment de sa propre volonté, 
on est emporté par la vitesse du courant tout en contrélant son coin 
d’embarcation. Le soir méme, au concert de cléture des stagiaires, 
nous enviions tous les membres de Il’EIC. 


—Frangois Gauthier (MMus89, BMusé8) 
ie ~ 


Daniel Desjardins, Pierre Boulez, et Francois Gauthier 


Anecdotes sur le Répons d’Avignon. 


Francois Gauthier et moi-méme avons vécu, |’été dernier, des 
heures exaltantes, puisque nous avons étudié, échangé et vécu auprés 
de celui qui, depuis trente ans, est une figure de proue bouleversant 
notre société par le maniement d’ affirmations violentes : j'ai nommé 
Pierre Boulez. 

L’image redoutable qu’il impose nous rebute en premier, puis 
s’estompe peu a peu pour dévoiler |’ homme assagi, qui n’a plus pour 
ennemie que la médiocrité. Ce qui nous a personnellement frappés, 
c’est la générosité de Pierre Boulez; sa présence est celle d’un bon 
pére. 

Boulez nous ayant offert des laisser-passer pour toutes les 
représentations, nous allions le féliciter et le remercier dans sa loge 
aprés chaque concert. Ainsi, aprés une audition particuli¢rement 
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remarquable de Répons, nous le félicitons et il nous invite a le suivre 
dans sa loge ot une bréve mais mémorable discussion s’ensuit. Apres 
cet entretien, il nous tape amicalement sur |’épaule et nous dit : « 
Demain nous travaillerons ensemble. » 

Lendemain, nervosité. Sommes-nous & la hauteur? Apres une 
fulgurante répétition du Marteau sous sa direction, il nous félicite a 
son tour. Francois lui dit : « L’expérience a été extraordinaire, mais 
trop courte, » et Boulez de répondre « c’est justement parce qu elle 
fut courte qu’elle fut bonne! » laissant présager l’exigence du travail 
sous sa direction. Malgré tout, nous serions préts a échanger nos places 
avec les membres de l’EIC 4 n’importe quel moment! 

Enfin, la présence de Boulez, permanente, offensive, critique 
surtout, présence ressentie, selon les caracteres, comme un stimulant 
ou comme une agression, mais jamais dans |’indifférence, a cristallis¢ 
pour nous, au-dela de la musique, quelques interrogations fondamen- 
tales sur l’art contemporain. —Daniel Desjardins ( BMus89) 


Happy 60th, 
Alicides and Bengt! 


Prof Alcides Lanza 
PHOTO: John Winiarz 


his year, McGill honoured two staff composers on the occasion 
of their 60th birthday: Alcides Lanza and Bengt Hambraeus were 
celebrated musically with the Contemporary Music Festival VI, 
“Hommage a Bengt Hambraeus et Alcides Lanza.” Three days of 
concerts featured works by the two composers. During the season, 
concerts by McGill’ s Chamber Singers, Concert Choir, and Symphony 
Orchestra also marked the occasion. The following text by Prof Bruce 
Mather is reprinted from the program of the Festival 


“It seems appropriate to me that the 6th McGill Contemporary 
Music Festival should honour two staff composers who celebrate their 
60th birthdays quite close together, Bengt Hambraeus in 1988 and 
Alcides Lanza in 1989. They were born in countries situated almost 
at opposite points on the globe and their artistic personalities are also 
very different. This in itself makes for good programming. 

It is also fitting that I should be an organizer of this festival, as I 
am directly responsible for their presence at McGill. I met Alcides at 
the Festival de Musica de America y Espafia in Madrid in October 
1970, and Bengt at the Festival of the International Society of Con- 


Prof Bengt Hambraeus 


PHOTO: Michael Hambraeus 


temporary Music in London in June 1971. When positions at McGill 
became available shortly thereafter I suggested their names. 

They have both enormously enriched the musical environment of 
Montreal and Canada. They trained a generation of Québec composers 
in electronic music. Their strong personalities so evident in their music 
have been equally evident in their activities at the univ ersity. 

Bengt is the Renaissance man, organist, composer, scholar, a 
walking encyclopedia. His key word is “scope.” An opponent of 
narrow specialization, he constantly searches for interrelationships 
between disciplines. Whether he teaches orchestration, fugue, or 
analysis, the same preoccupations are apparent. 

Alcides is the irrepressible concert organizer, the force behind all 
of the festivals at McGill. A true composer-performer, an excellent 
pianist and conductor, he created the g.e.m.s. ensemble of performers 
and composers. This ensemble serves the dual purpose of bringing 
performers into a close and creative contact with composers and giving 
composers a workshop as concert organizers.” 

Both Bengt and Alcides have made important contributions to our 
Faculty, and we wish them all the best. — Prof Bruce Mather 
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BS: 


Festival organizer Alfred Pragnell, the Strathcona Quartet (P. Gagnon, N. Francavilla, 
M. Dumoulin, C. Matthews), Prof Donald Patriquin, Jean-Pascal and Marcel Saint-Cyr 


n a Sunday in mid-February, the fledgling Strathcona String 
Quartet left behind the snow and a gusty cold Canadian winter for the 
sun-drenched beaches and surf of the south. The occasion was the 
annual Holetown Festival in Barbados, held this year in special 
commemoration of three hundred and fifty years of Barbadian par- 
liamentary democracy. Thanks to an initiative of Principal David 
Johnston and the Barbadian ambassador to Canada, together with 
some support from the Graduates’ Society, the student string quartet 
represented well the notion of excellence in the Faculty of Music. 

As the result of a competition in late 1988, the Strathcona Quartet 
had been selected from seven quartets to attend this Festival and a 
variety of events during the week. Members of the quartet — Nadia 
Francavilla and Michéle Dumoulin (violins), Patricia Gagnon (viola) 
and Colin Matthews (cello) —— were accompanied by their coach, 


Professor Marcel Saint-Cyr, his wife Valérie and their two-and-a-half 


year old son. Professor Donald Patriquin decided to go along too, as 
he had been asked to write a work for the festival performances, a five 
movement suite entitled Carignan! based on the fiddle music of the 
late Quebec fiddler Jean Carignan (MusDoc77 (honourary)). His 
report on the trip: 

Our entourage arrived in Barbados late in the day on Sunday, 
February 19th and for a week partook in what can only be described 
as an entirely satisfactory mix of Barbadian hospitality and musical 
and pedagogical challenge. We were met at the airport by a large 
delegation which included Alfred Pragnell, organizer of the musical 
events for the Festival, Frank McConney (BEng57) and his wife, both 
of whom spent much of the week acting as our “tour guides” and 
helping with a variety of arrangements, and Doris Provengal, a student 
at the Faculty in the early *50’s, who has trained many of the island’s 


fine singers and choristers. Phil Pennington, representing the office of 


the High Commissioner, helped us through the customs formalities 
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PHOTO: Donald Patriquin 


and into a series of cars which transported us and our instruments to 
a spacious villa on the southeast end of the island. 

The Holetown Festival lasted an entire week and the quartet 
participated in concerts and rehearsals, and visited schools daily. The 
Festival’s main classical concert occurred early in the week in the very 
beautiful, coral-brick St. James Anglican church. Lit entirely with 
candles flickering in a warm Carribean breeze, it provided an other- 
worldly setting for quartets by Mozart and Mendelssohn, and for the 
premiere of the Carignan! suite. The audience was receptive e and 
enthusiastic; the week was off to a successful start. 

The quartet performed in a variety of settings ranging from schools 
and churches to the well appointed concert hall in the newly con- 
structed Central Bank building. The most rewarding events, however, 
were the formal and informal “sessions” in which we met with local 
musicians and music students. For the Quartet and Professor Saint- 
Cyr, these took the form of “clinics” where problems of teaching and 
playing were discussed. Professor Patriquin spent some time with 
choral directors (church, school and community) talking about reper 
toire and approaches to introducing new music. There is, unfortunate- 
ly, no formal music training past high-school in Barbados, yet there is 
an extraordinary interest and participation in music on the island. The 
many church choirs and amateur music groups both instrumental and 
choral attest to this. Our contact was stimulating and rewarding, 
though we all felt that we had barely scratched the surface. 

In between concerts and other engagements we experienced the 
legendary Barbadian friendliness, were treated daily to a wealth of 
culinary fare and even had time left over to explore the island. A week 
after we arrived we left Barbados with many colourful memories, with 
a sense not so much of “mission accomplished” as “mission begun,’ 
and with many requests to “come back again.” It will be h hard not to! 


—Prof Donald Patriquin 


METAMORPHOSIS 


On April 23, 1989, the last performance of the Opera Studio’s 1988-89 season, 
the curtain fell over 33 years of performances under the guidance of Edith and 


Luciano Della Pergola. 


dolente e Ppp 


‘Ad-di- 0..... 


he last per- 
formance of the 
Opera Studio’s 
1988-89 season, 
consisting of 
operatic excerpts, took place at Pollack Hall on April 23, 1989; it was 
the studio’s 303rd public performance, which featured scenes from 
Cosi fan Tutte, Simon Boccanegra, Lucia di Lammermoor, La fille du 
régiment, Il! Matrimonio Segreto, Suor Angelica and La Traviata. 
After the last bow, the curtain descended on 33 years of performances 
involving 152 sopranos, 55 mezzos, 49 tenors, 54 baritones, and 24 
bassos impersonating 2,340 characters which appeared in 48 complete 
operas and 165 excerpts, representing 43 celebrated composers, all 
under the guidance of Edith and Luciano Della Pergola. With this same 
curtain, these characters and dates entered for ever into the enormous 
“computer” of history and life... justa simple transformation, a change 
in form, structure, or function. 


Alphonsine Plessis, in order that she be able to frequent the Parisian 
high class, changed her name to that of Marie Duplessis. To write a 
novel about her life (later transformed into a play), Dumas-fils 
renamed her Marguerite Gauthier, who became the heroine of La dame 
aux camélias. Verdi, who wished to compose an opera with the same 
story, went to Paris to ask for Dumas’ permission. “Jamais!”” was 
Dumas’ categorical reply, “my fragile Marguerite Gauthier, singing 
all kinds of operatic virtuosities on the stage?” An insistent Verdi sat 
at the piano and played the Prelude to the last act. Dumas, in tears, 
exclaimed: “Take her, she’s yours! If you can write such beautiful 
music, you may convince even that stubborn father of mine by the 
name of Dumas-pére!” Thus Alphonsine changed her name a fourth 
time and became, to Verdi and the entire world, Violetta Valery of La 
Traviata. “Strange, that morbid change of elements into another form 
of structure, by which one declares eternal the adaptation, and forgets 
the original.” 

Such were my thoughts when, on the evening of April 23rd, I 
listened to that famous Prelude, played at the piano with the same 
genius which rescued Verdi some 150 years ago. The audience was 
listening silently, without the coughs that usually replace, in abun- 
dance, that of Violetta dying of consumption! My mind was dominated 
by i/ passato, undoubtedly also alive in the memory of former mem- 


The "il passato" excerpt from La Traviata 


legato e dol: 


bers of the Opera 
Studio 


tended the 


who at- 


evening’s perfor- 
mance. 

Soon, after the Prelude and the reading of Germont’s letter, “il 
passato” comes alive with the singing of the eternal Addio del passato. 
I was told that, for that letter and for the dec lamatory part at the end 
of the opera, famous sopranos of the past used to take private coaching 
from the great “tragédiennes” of their time, like Adelaide Ristori, or 
the divine Eleonora Duse; the profound Emma Grammatica, or the 
eccentric Sarah Bernhardt. “Prendi, quest’é l’imagine de’ miei passati 
giorni” speaks Violetta to Alfredo, offering him a medallion with her 
portrait, and — like an obsession — again mentions the past, “il pas- 
sato,” 

Act IV reaches the Finale, the last scene. Delirious, Violetta 
approaches the proscenium: “E strano!” she says, completely trans- 
figured. How strange it is for me, too, and for the public around me. 
Violetta Valery has a vision, and that vision is transmitted to me and 
to the entire audience. METAMORPHOSIS! Alphonsine changes her 
name for the fifth time; in my mind, she becomes the Opera Studio 
and transmits to us the same feeling. Stepping over toward the or- 
chestra pit she makes her way, barefoot, towards the left aisle of the 
Hall, walking up, up, reciting: “im me rinasce, m’agita insolito \ igor” 
(unusual strength rejuvenates me, agitates me) and, half way up: “Oh, 
ma io ritorno a vivere, oh gioia!” (look, I feel alive again, oh joy!). 
Singing once more the melody imposed by Verdi, with the last B flat 
she disappears through the exit of the Hall. 

From outside I believe I hear her voice, reciting: “oh, ma io ritorno 
a vivere, si, |'Opera Studio ritorna a vivere, ritorna a vivere, a 
vivere...” 

Head bent, my eyes closed, I too whispered in unison with all those 
in the public around me: “Perhaps, forse, peut-étre, vielleicht, tal- 
Vere. —Pauline Claredo-Gallo 

With this performance, Professors Edith and Luciano Della 
Pergola retired from the Faculty of Music after thirty-three years of 
service to the University and to the community. In the next issue of 
Music McGill, Dean John Rea writes about them and their new 
Emeritus honours granted during Convocation, June 19. 
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“When you are coached 
by an important operatic figure 
who tells you 
he likes your singing, 
it reaffirms your faith 


in your teachers.” 
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Susan Eyton-Jones 


Ga Eyton-Jones (Bmus84, MMus87) has been a very busy 
alumnus. In the two short years since her graduation, the number 
of her accomplishments and endeavours is nothing but astonishing, 
Starring roles in feature films, the production of film soundtracks, a 
tour of Europe, a visit to Cairo, along with singing in international 
voice competitions around the world, all keep the possibility of 


boredom at bay. 

Films have played an important part in Ms Eyton-Jones’ career. In 
1986, following her participation in the the Faculty’s performance of 
Haydn’s The Creation, Ms Eyton- 
Jones was approached by young 
Canadian filmmaker and McGill 
graduate Bachar Chbib. Impressed 
with her talent, Mr Chbib invited Ms 
Eyton-jones to sing some Schumann 
lieder for the soundtrack of his film 
entitled “Evixion.” 

This was to be the beginning of 
an artistic relationship that has, to 
date, produced three feature films. In 
his next two movies, “Sedutio” and 
“Clair Obscur,” Mr Chbib profiled 
not only Susan Eyton-Jones’ voice, 
but also her acting talents by 
presenting her in the starring roles. 

“Clair Obscur” received excel- 
lent reviews from the media follow- 
ing its premiere at the Montreal 
International Film Festival. Shortly 
thereafter, Ms Eyton-Jones and Mr 
Chbib were invited to attend the 
Cairo International Film Festival. 
Actress, director, and film — the 
sole Canadian entry in the festival 
— received very intense press 
coverage. 

Susan Eyton-Jones’ film ac- 
complishments are not restricted 
solely to her association with Mr 
Chbib. After the completion of 
“Clair Obscur,” she had an acting 
role in the film “Sin” by Canadian 
filmmaker and actor Attila Bertalen. 
Also, she is presently completing 
work as a singer on the soundtrack 

of world-renowned documentary 
filmmaker Harry Rasky’s latest film entitled “Northrop Frye - The 
Great Decoder,” to be premiered at the 1989 Montreal International 
Film Festival. 

In all, Susan has been involved in five Canadian films. And yet, 
she has found the time to tour Europe and compete in voice competi- 
tions. 

Last fall, Ms Eyton-Jones finished third in the Beniamino Gigli 
Voice Competition in Sirnione, Italy, and later, was a finalist in the 
Toulouse International Voice Competition. She is presently preparing 
for the Montreal and the Rio International Voice Competitions. 

Although she now resides in Toronto, Susan Eyton-Jones still 
returns to Montreal in order to study with her voice instructor of nine 
years, the Faculty of Music’s Betty Doruschuk. “I’ve learned so much 
from Betty about technique, interpretation, and life in general. She has 
invested in me time and effort well beyond the call of duty” says Ms 
Eyton-Jones. 

During her recent trip to Italy, Susan Eyton-Jones received coach- 
ing from a giant in the world of opera: Carlo Bergonzi. She states, 
“When you are coached by a such an important operatic figure as Carlo 
Bergonzi, and he tells you he likes your singing, it reaffirms your faith 
in your teachers.” 


—_ 


“Success is 
never realized 
until 


it is shared.” 


hanks to numerous musical successes 
and television specials, Frank Mills is a 
household name. Few realize however, that 
Frank Mills spent a number of years at the 
Faculty of Music during the mid-sixties 
while in a BMus program, where he not only 
studied with Istvan Anhalt, but also found 
the time to write music for the “Red and 
White Revues” of 1965 and 1966. Since 
leaving the University, his career as a com- 
poser, musician, and entertainer has 
progressed in extraordinary ways. 

During the 1970’s, Frank Mills first be- 
came the pianist for The Bells — a group 
remembered for such popular hits as “Stay 
Awhile” and “Fly Little White Dove Fly.” 
He then embarked on a solo careeer and soon 
acquired a recording contract with the 
Polydor and later, Capitol, record labels. 
While writing for Polydor, Mr Mills com- 
posed one of the best-selling and most recog- 
nizable songs of our time. 

The popularity of “Music Box Dancer” is 
indisputable. The single (as well as the 
album of the same name) went gold in the 
United States and was a hit in 26 countries, 
reaching number one on the pop charts, and 
becoming a member of the elite “Million-Airs Club” representing 
one million radio airings. Purchases of the sheet music for “Music 
Box Dancer” have reached the two million copy mark in overall 
sales, second only to Irving Berlin’s “White Christmas.” 

Canadians have a special fondness for Frank Mills and his music. 
In all, he has secured three platinum and six gold records here. He 


has earned three Juno awards, including two for “Instrumentalist of 


the Year” and one as “Composer of the Year.” Mr Mills has also 
been awarded the Performing Rights Organization of Canada’s 
highest honour, The William Harold Moon Award. 

His popularity is not restricted solely to Canada nor the United 
States. During a tour of Japan in 1980, he was named that country’s 
International Artist of the Year. 

Currently working on his 9th album, Frank Mills has chosen to 
straddle the border between an electronic “New Age” sound and his 
earlier symphonic recordings. The result may well appeal to an even 
wider range of listeners. 

Frank Mills believes that “success is never realized until it is 
shared.” Last year, a generous gift from Mr Mills led to the estab- 
lishment of the Frank Mills Music Scholarship. This scholarship will 
be given to a deserving music student for excellence in performance 
and/or composition. 


Frank Mills 


Purchases of the sheet music 


for “Music Box Dancer” 
have reached the two million 
copy mark in overall sales, 
second only to 

Irving Berlin’s 


“White Christmas.” 
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“Seeing what’s 
coming out 
of the Faculty 


is very impressive.” 


teve Holt is an important figure in 
the Faculty of Music’s history. In 1981, 
Mr Holt became the first to graduate 
from the jazz program, a program that 
has, in eight short years, achieved the 
reputation of being one of the finest 
anywhere. Today, Steve Holt lives a 
double life: investment analyst by day 
and jazz pianist by night. 

Steve Holt the investment analyst 
and Steve Holt the jazz musician are 
two distinct people. Almost daily, 
sometime around the closing of the 
financial markets, Mr Holt undergoes a 
Bruce Wayne/Batmanesque transfor- 
mation. “Jazz music happens at night, 
so I didn’t have to stop playing when I 
became a financial analyst.” 

Steve Holt is well-known to 
Montréal jazz enthusiasts. He has per- 
formed extensively in the best hot- 
spots. Most notably, he assumed the 
role of house pianist at Biddles after the 
departure of Oliver Jones. A resident of 
Toronto for almost two years, Mr Holt 


is now carving for himself a niche in that city’s jazz and financial 


communities. 


One would suspect that music would, at the very least, play a role 
in alleviating the stress brought on from the nine-to-five rat race. For 


Steve Holt, “Music is also stressful! To im- 
provise music, to perform, to play your best, 
to be an artist is perhaps the most stressful 
thing of all since you’re constantly faced 
with how you sound. The self-examination 
that comes from performing is very stress- 
inducing.” Spoken like a true perfectionist. 

This striving for excellence has produced 
dividends. In 1983, Steve Holt produced and 
performed on an album entitled “The Lion’s 
Eyes.” The high quality of the playing on this 
LP earned Mr Holt and fellow musicians a 
Juno nomination, a nomination which came 
just two short years after Steve Holt’s 
graduation from the Faculty. 

Entering McGill as an accomplished self- 
taught musician, Mr Holt felt a need for a 
formal musical education. “There wasn’t a 
Jazz Program to speak of. There were 
various committees that were actually at 
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Steve Holt 


odds with each other trying to figure out what courses I should take. 


There was a great pull from the jazz and non-jazz sides regarding 


“The important thing 
about an artist is 
not how much 
dues he pays. 
What’s important 
is not to compromise 


one’s art.” 


what was important in the curriculum.” Mr Holt suggests that, in 
retrospect, those early disputes were instrumental for the Jazz 


Program’s present-day success. “Having 
been there in the early stages and now seeing 
what’s coming out of the Faculty is very 
impressive.” 

A maxim exists in the jazz world that 
great musicians must “pay dues.” Asked 
whether a well-paying career can have a 
negative effect on a musician’s creativity, 
Steve Holt is quick to respond: “The impor- 
tant thing about an artist is not how much 
dues he pays, because, being an artist, he or 
she will pay dues. What’s important is not to 
compromise one’s art. I don’t have to worry 
about paying next month’s rent so I don’t 
have the pressure to make musical com- 
promises. I play the music that I want to play. 
If people don’t like it, I don’t play there.” 


Steve Holt can presently be heard at 
Toronto's Sheraton Hotel. 


in be ' 

think of myself as the best clarinet player in the advertising 
business.” Paul Globus (BMus73) is probably correct. It would be 
wrong to assume, however, that his rank as a clarinetist would be 
much lower were he a full-time musician. 

Paul Globus is a self-employed, commercial copywriter with a 
shrewd business sense. He is also a gifted performer who has played 
with such distinctive ensembles as the Montreal Symphony Or- 
chestra, the CBC Orchestra, and the Société de musique contem- 
poraine du Québec. 

Mr Globus studied at McGill when only sixty or so students 
attended the Faculty of Music. The list of his classmates, Peter 
Freeman, Abe Kestenberg, Eugene Plawutsky, and Donald Steven, 
reads like the present staff directory. Rather than pursue the musical 
career chosen by so many of his peers, Paul Globus found himself 
attracted to writing. 

As a commercial business copywriter, Paul Globus’ work in- 


cludes writing brochures, ads, magazine articles, newsletters, scripts, 
annual reports, and many other kinds of promotional copy. Interest- 
ingly, Mr Globus feels his musical training is largely responsible for 
his success as a writer. 

“T think there is a close relationship 
between an ear for music and an ear for 
writing. I believe that writing, like 
music, has rhythm, intonation, and 
cadence. Every type of writing has a 
different sound.” Paul Globus believes 
his versatility as a writer stems from his 
“ability to hear and imitate the musical 
elements in writing.” 

His involvement with music, how- 
ever, goes deeper than writing prose 
containing cadences and good rhythm. 
“Music is the biggest thing in my life. I 
play my instrument every day, go to 
concerts, listen to recordings, and read 
books about music. I feel I’m as much 
a musician as someone who does it on 


Paul Globus 


“| think there 


between ane 


Every type of writ 


has a different sound.” 


PHOTO: John Winiarz 


a full-time basis. In my view, professionalism is a state of mind, not 
a State of being.” 

During the late 1970’s, Paul Globus and the Faculty of Music’s 
Abe Kestenberg combined forces and created “Globe-Kesten 
Productions,” a small recording company aimed at spotlighting local 
Montreal talent. Although the company was short-lived, Mr Globus’ 
skills as a record producer were soon made evident. 

In the early 80s, Paul Globus was asked by Gerald Danovitch to 
produce the Gerald Danovitch Saxophone Quartet’s “Esquisse” 
album for McGill Records. “Producing is one thing I would still like 
to do because I think I can do it well,” he says. In fact, few record 
producers have his combination of business savvy, communications 
skills, and musicianship. 

His attraction to record producing is also characteristic of his 
wide range of interests. “Music is central to my life, but I have a very 
curious nature and I like many other things besides music.” Mr 
Globus admits that his innate curiosity is what originally led him to 
become a business writer, a profession most view as a dramatic 
departure from music. 

Being a business writer can be an anxiety-filled profession. The 

; pressure of copy deadlines and constant 
last-minute revisions often takes its toll. 
For Paul Globus, the clarinet acts not 


only as an inspiration, but also as an 
outlet. “I’m in a highly competitive and 
stressful business and yet I have no 
problems with stress at all. I attribute 
that almost entirely to the fact that I’m 
still a musician.” 

In Paul Globus’ downtown 
Montreal office, the musician’s clarinet 
lies next to the writer’s computer ter- 
minal. During a business day, both are 
used. The tools of his profession may 
seem an odd pair to many, but to Paul 
Globus, they complement each other 
perfectly. 
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The “People” section grows with every 
issue! Each year, McGill staff and students 
excel in their respective fields. Let these few 
pages be a celebration of their achieve- 
ments! 


McGill composers are, as usual, busy, 
prolific, and celebrated: Prof Donald Steven 


received a Juno Award for his Pages of 


Solitary Delights, which was deemed Best 
Classical Composition of the Year (1987). 


Pour le Prof Bengt Hambraeus, ce fut une 
année de créations : la création canadienne 
de ses oeuvres Transit (1963), Concerto 
pour orgue et clavecin (1951), et Strata pour 
12 instruments a vent et contrebasse (1979- 
80); la création espagnole de La Passacaille 
errante, et la création frangaise du Ricercare 
pour orgue (1974). 


Prof Brian Cherney’s works received 
numerous performances. /n the Stillness of 
the Seventh Autumn was performed in the 
New Music Concerts series in Toronto, /n 
Stillness Ascending was performed in Radio- 
Canada’s En Concert series; River of Fire, 
Gan Eden, Accord, Epitaph, and Deplora- 
tion were all performed at The Music Gallery 
in Toronto. In addition, River of Fire was 
performed in London, England, and in 
Torun, Warsaw, and Krakow, Poland, by the 
oboist Lawrence Cherney. Deploration was 
also performed at the University of Ottawa 
by Vivienne Spiteri. 


Quant au Prof Bruce Mather, ses oeuvres 
Régime Onze, Type A et Poéme du délire 
furent jouées 4 Graz, en Autriche. /n 
Memoriam Uninsky, Fantasy, Clos de 
Vougeot, et Clos d’Audignac figuraient au 
programme du Festival de Liége, en Belgi- 
que. 


Dean John Rea’s piece Vanishing Points 
was performed by both the Montreal Sym- 
phony Orchestra and the Toronto Symphony 
Orchestra. 


And so for the new generation: student com- 
poser Emmanouelides (BMus87) will have 
his organ work Seven Seeds premiered in 
Sweden. His piece Anonymous XX was per- 
formed by the McGill Symphony Orchestra 
in October, 1988, as part of the Composer- 
in-Residence program. 


Remember how impossible it was to be 
excused from ensemble rehearsals? Well, 
diligence pays: McGill Record’s Maureen 
Forrester/Sea Pictures, with the Faculty’s 
own orchestra under the direction of Richard 
Hoenich, received a Special Mention from 
the Canadian Music Council for Best Or- 
chestral Recording and Best Recording of 
Canadian Music. 


Now under the baton of Prof Timothy 
Vernon, the McGill Symphony Orchestra 
performed Mahler’s First Symphony to rave 
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Pen and ink drawing of Prof Rose Goldblatt by Joan Edward 


reviews in Carnegie Hall. (More about this 
in Our next issue!) Prof Vernon also con 
ducted Canada Opera Piccola, the Manitoba 
Opera, Pacific Opera, the Victoria Sym- 
phony, and the Vancouver Academy Or- 
chestra. 


Les Chamber Singers de McGill, sous la 
direction du Prof Fred Stolzfus, ont donné 
un concert a la Société de musique de 
chambre du Lakeshore, qui fut diffusé sur les 
ondes de CBC a Noél. La saison derniére, 
Prof Stolzfus a également dirigé les Orpheus 
Singers et la chorale Donovan. 


En octobre dernier, le McGill Collegium 
Musicum participait au Kingston Sym- 
phony Week. Des membres du groupe ont 
donné un concert-conférence a |’ Université 
Queen’s. 


Talk about initiative: McGill’s sound 
recording students have organized a student 
section of the Audio Engineering Society, 
which publishes a monthly journal and or- 
ganizes conventions and conferences. The 
McGill University AES Section (Student) 
will invite guest lecturers and organize 
visits, tours, and demonstrations. 


Deux étudiants étrangers ont participé au 
programme de sonorisation l’année 
derniére: Uli Schneider et Ingo Petry, du 
Tonmeister Institut de la Nordwestdeutsche 
Musikakademie de Detmold, en Allemagne 
fédérale, ont étudié & McGill grace a une 
bourse de leur gouvernement. 


Sound Recording students Daniel Powell 
and Robert Rapley were chosen by a New 
York firm to provide sound recording set- 
vices at the Tanglewood Music Centre last 
summer, where they worked with Roger 
Norrington and Gustav Meier, among 
others. Robert Rapley was hired to make 
recordings of the Smithsonian Quartet in 
Washington, D.C. 


Prof Robert Toft was awarded a publica- 
tion subvention from the “Aid to Scholarly 
Publications Programme” of the Canadian 
Federation of the Humanities. The grant will 
be in the form of a subsidy to the publisher 
of his book, B mollis and B durum in the 16th 
Century: Theory and Practice. 


McGill was well represented, at home and 
all over the world, by its staff performers. 
The Gerald Danovitch Saxophone Quar- 


Geoffrey Moull 


tet performed at the 9th World Saxophone 
Congress in Japan as part of its much lauded 
Asian tour. By the way, congratulations to 
the Quartet on its twentieth anniversary! 
Prof Bruce Pennycook performed 
Stanislaw Krupowicz’ Concerto for 
Saxophone and Computer at the Stanford 
University Summer Festival and at the War- 
saw Autumn Festival in Poland. He per- 
formed The Getz Variations by Dexter 
Morrill at the MIT Media lab. 


Le Prof Pierre Béluse a donné un récital 
dans le cadre de la série « En Concert » de 
Radio-Canada. II] a aussi participé au Den 
Haag Arts Festival de Hollande en compag- 
nie de l’ensemble Pierro. 


Opera Studio coach Paul Stewart (BMus 
82) performed with the Toronto Symphony 
and was engaged to perform a recital at 
Wigmore Hall in London, England. 


Les pianistes-duettistes Luba et Ireneus 
Zuk ont joué a Kingston, Ottawa, Winnipeg, 
Montréal, et 4 Londres, en Angleterre. 
Theodore Baskin a joué le Concerto pour 
violon et hautbois de Bach avec Pinchas 
Zuckerman et le Concerto pour hautbois de 


Haydn avec |’Orchestre symphonique de 
Montréal. I] a aussi interprété des concerti de 
Vaughan-Williams et de Vivaldi avec I 
Musici de Montréal, dans le cadre de la 
Detroit Chamber Music Series. 


Prof Rose Goldblatt, president of the 
Provincial Council of the Quebec Music 
Teachers’ Association, an affiliation of the 
Canadian Federation of Music Teachers’ 
Associations, has been elected a Fellow of 
the Royal Society of Arts of Great Britain. 
This institution was founded in London in 
1754, and honours leading professional 
people who have made significant contribu- 
tions in their field. 


Les étudiants aussi se font remarquer sur la 
scéne musicale. Diane Lacelle a joué un 
mouvement du Concerto pour hautbois de 
Marcello avec |’Orchestre symphonique de 
Montréal en septembre dernier. Douglas 
Kirk, candidat au doctorat, a participé aux 
tournées de 1’Ensemble Claude-Gervaise et 
du Boston Shawn and Sackbut Ensemble. 


Pianist Heather Toews (BMus79) per- 


formed in chamber and solo recitals 


recorded by CBC. Guylaine Flamand and 
Nancy Pelletier also performed recitals 
recorded by CBC. Jean Trottier (MMus838, 
BMus86) was invited to perform in the con- 
cert series of La Chapelle du Bon Pasteur. 
And there are those who, after studies at 
McGill, have gone on to other schools. 
David Eagle (MMus82, BMus79) is com- 
pleting a Doctoral degree at Berkeley 
University, California. Singer Jeffrey Carl 
(BMus86) in studying at the Opera School 
of the University of Toronto. 


Diplomée de 1’ Advanced Study Course du 
Royal College of Music de Londres, en 
Angleterre, la violoniste Nathalie Forgues 
(BMus86) fut membre du Britten-Pears 
Orchestra au festival d’Aldeburgh. Elle ter- 
mine maintenant une maitrise a |’ Université 
de Toronto, Une autre violoniste, Linda 
Gregory (LMus88) étudiera avec le New 
World Symphony Orchestra 4 Miami, sous 
la direction de Michael Tilson Thomas. 


On to the successful careers of our Alumni. 
Our students, it seems, are active in every 
possible field of musical endeavour! First, 
the singers. Donna Brown sang the role of 
Zerlina in the Canadian Opera Company’s 
production of Don Giovanni last spring and 
the role of Pamina in the COC’s Die 
Zauberfléte in March. Robert MacLaren is 
singing professionally in Germany. Judith 
Lechter (LMus67) has performed recently 
in Israel and Florida. 


Le soprano Elise Bédard (BMus76, 
LMus77, MMus79) a donné des récitals 
dans le cadre de “Music Here and Now” A 
Hamilton, et de “Brock Music 1988.” A 
l’émission “Two New Hours” de CBC, ona 
pu l’entendre chanter /rene de Sergio 
Barroso, interprété lors du congrés “Dif- 
fusion” de la Canadian Electro-acoustic 
Community. 


Maria Ciccaglione (LMus85) a remporté 
le premier prix du Concours international de 
chant de Bilboa, qui inclut un engagement 
pour jouer le rdle de Gilda (de Rigoletto) a 
Bilboa. Mme Ciccaglione était également 
finaliste au Concours international Luciano 
Pavarotti 4 Philadelphie. 


Former students have realized the dream of 
winning an orchestra chair. John Moffat 
(BMus75) played with by the Vienna State 
Opera Orchestra and the Vienna Philhar- 
monic last season. He was reappointed solo 
violist of the “Corinthian Summer” festival 
of Britten operas. He recently toured Japan 
for the fifth time and toured Taiwan with the 
Vienna Chamber Orchestra. Denis Chabot 
(LMus86) played with Barcelon’s Orquestra 
Ciutat de Barcelona last season after com- 
pleting a Certificate of Advanced Studies in 
Orchestral Training at the Guildhall School 
of Music and Drama. 
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Some prefer to form their own ensembles. 
The Denny Christianson Big Band visited 
Toronto and toured Europe last summer. The 
percussion quartet Répercussion, featuring 
Aldo Mazza (BMus79) and Pierre Dubé 
toured Asia for the second time last year. 
Their future plans include recording and 
more tours closer to home and abroad. 


Still others like to take charge. David Davis 
(LMus75) is completing his fourth season as 
artistic director of the Hamilton Children’s 
Choir, which toured the Maritimes recently. 
They are releasing their first commercial 
recording this spring. David Davis is also 
Organist and Choir Master of Christ Church 
Cathedral in Hamilton and teaches at St. 
Thomas Aquinas Centre for the Arts. 


Geoffrey Moull (BMus76) vient d’étre 
nommé Chef-associé de |’Orchestre sym- 
phonique et de l’Opéra de Minster. II 
dirigeait auparavant a Trier, et fut chef invité 
au Théatre Municipal du Luxembourg. 


Michael Capon (MMus838) est organiste 
titulaire et chef de choeur de la St. Peter’s 
Anglican Church a Brockville, en Ontario. II 
dirige aussi la chorale communautaire de 
Brockville. 


Mikael Eliasen (BMus66) is Director of the 
Opera School at the Curtis Institute of Music 
in Philadelphia. Donald Huges (LMus70, 
BMus71) was named Head of Music, 
Dartmouth, N.S. School Board. David 
Roderick Jones (BMus71) is Head of the 
Department of Music and Dance at 


Bits and Pieces 


Julie Bonneville (BMus86) is teaching 
music full-time in a large elementary 
school in south-western Labrador. Bruno 
Deschénes offers lectures, workshops 
and classes on a “new teaching approach 
to music listening and learning.” Tamara 
Levitz gave a paper at the last conference 
of the American Musicological Society. 
Lorraine Sadler-Gumbert (LMus69) 
teaches voice at Loreto Convent in Syd- 
ney, Australia, where she lives with her 
husband and two children. Barbara 
Springer Levine is a Senior Systems En- 
gineering Consultant for a software 
development company. Lucie Lavallée 
(BMus86) runs a flute and guitar studio in 
Montreal. Claire Dossantos has just 
completed her Bachelor of Education de- 
gree at the University of Toronto; she 
looks forward to returning to McGill for a 
Master's degree in education. Phyllis 
Gasoi (LMus65, BMus68) teaches piano 
privately. Naomi Kassie (LMus69) 
teaches Music Appreciation courses in 
various Continuing Education Centres in 
Montreal. And what have you been up to? 
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Robin Minard and his Sound Walls 


Medecine Hat College. Patrick Vetter 
(BMus83) is teaching saxophone at Queen’s 
University. 


There are the craftsmen: Mimi Waitzman 
(BMus78) makes and repairs early keyboard 
instruments with her husband in London, 
England. They are keepers of the National 
Trust Collection of Early Keyboard Instru- 
ments at Fenton House in London. She 
teaches harpsichord tuning and maintenance 
at the Royal College of Music and at the 
Royal Academy of Music. She was recently 
published in Music and Musicians Interna- 
tional and in the Galpin Society Journal. 


Apres trois ans d’apprentissage chez le fac- 
teur d’orgues Hellmuth Wolff, Karl 
Raudsepp (BMus75, MMus80) dirige sa 
propre entreprise, Karl J. Raudsepp Consult- 
ation and Service. 


And some march to their own music: 
Shawn Ferris (BMus82) had his piece The 
Suspended Triangle premiered by the P.E.I. 
Symphony Orchestra. An album of his 
compositions was released last year featur- 
ing the P.E.I Government’s commission for 
Expo 86, And There Was the Sea, and also 
There is a Solitude about Such a Shore. The 


album is called Encircling. He was a found- 
ing member of the three-year-old Canadian 
Electro-acoustic Community. 


Robin Minard (MMus82) has been living 
in Europe for the last number of years. His 
recent installation piece called Sound Walls 
was displayed at the Berlin Kongresshalle 
during August-September 1988. 


After studying film composition in Los An- 
geles, Gabrielle Bauer (BMus83) is writing 
soundtracks for TV documentaries and com- 
mercials in Toronto. 


Hasmig Injejikian (BA76, LMus83) has 
written and produced a second cassette for 
children called Pari Yegar Nourin as part of 
her project, “Educational Records and Cas- 
settes for Armenian Nursery Schools and 
Kindergartens,” with the help of some col- 
leagues at the McGill Conservatory. 


And how about interdisciplinary studies? 
Andrew Li (LMus75) graduated in 
Architecture from Harvard University and 
has recently accepted a position at Tunghai 
University in Taiwan where he will teach 
both architecture and music appreciation. 
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PUBLICATIONS PAPERS 


WILLIAM CAPLIN 


Review of The Rhythms of Tonal Music by 
Joel Lester, Journal of the American 
Musicological Society, 41/2 
(1988):382-392. 


MARY CYR 


Francois Martin, Motets for one and two 
voices with instruments, A-R Edi- 
tions, Inc., 1988. 

Review of The Music for viola bastarda 
by Jason Paras (Indiana University 
Press, 1986) in M.L.A. Notes, 45/1 
(September, 1988):146-147. 


MURRAY DINEEN 


“The Contrapuntal Combination: 
Schoenberg’s Old Hat,” to be publish- 
ed by Chicago University Press ina 
celebratory collection of essays. 


BENGT HAMBRAEUS 

“Karl Straube, Old Masters and Max 
Reger. A Study in 20th Century Per- 
formance Practice,” Swedish Journal 
of Musicology, (1987):37-73. 

STRATA for 12 wind instruments and 
double bass. Stockholm, Edition 
Suecia, 1988. 

“Pedal exercitum pro organo,” Pedals 
only, Vienna, Universal Edition UE 
18601, 1988. 


DOUGLAS KIRK 

“Cornetti and Performing Pitch of Choirs 
in Northern Italy and England.” The 
Early Brass Journal 4 (July, 1988). 


JEAN-PIERRE NOISEUX 

“Les enfants d’Alienor d’ Aquitaine et les 
trouveurs,” Journal de Musique An- 
cienne, 10/1(1988):5-10. 


JOHN REA 

“A Root Awakening: Some Sense and 
Value in Transcultural Music,” Vice 
Versa no 25 (December, 1988):8-10. 


ROBERT TOFT 

“Traditions of Pitch Content in the Sour- 
ces of Two Sixteenth-Century 
Motets,” Music and Letters 69 (1988): 
334-344. 


BO ALPHONCE 

AND BRUCE PENNYCOOK 

“Optical Recognition of Musical Notation 
by Computer” Small Computer in the 
Arts Conference (Philadelphia, 
November, 1988) Co-authored by Bo 
Alphonce, Bruce Pennycook, Ichiro 
Fujinaga, and Natalie Boisvert. 


ELIZABETH DAWSON 

“Teacher Training,” Montreal Branch of 
the Quebec Music Teachers’ Associa- 
tion (January, 1989). 


GORDON FOOTE 

“Defining and teaching the Basie Swing 
Concept,” Saskatchewan Band As- 
sociation Fall Conference (Saskatoon, 
November, 1988). 


JEAN-PIERRE NOISEUX 

“L’orée du ‘Temps du réve,” usages 
musicaux des aborigénes australiens,” 
Université de Montréal (January, 
1989). 


BRUCE PENNYCOOK 

“Toward Dynamic Tapeless Perfor- 
mance,” International Computer 
Music Conference (Cologne, West 
Germany, September, 1988) and 
Procedings of the 1988 International 
Computer Music Conference, Com- 
puter Music Association (San 
Francisco). 

Invited Speaker at the 1989 Audio En- 
gineering Society Conference 
(Toronto, May 1989). 


WIESLAW WOSZCZYK 

“The Increase of Transducer Directivity 
Using Diffractive Attachments,” 2nd 
Joint Meeting of the Acoustical 
Society of America and of the Acous- 
tical Society of Japan (Honolulu, 
Hawaii, November, 1988). 

“Diffraction Effects in High Quality 
Studio Microphones,” 86th Conven- 
tion of Audio Engineering Society 
(Hamburg, West Germany, March, 
1989). 


LUBA ZUK 

“Four Generations of Composers: Tradi- 
tions and New Trends,” Seventh An- 
nual Conference of the Ukrainian 
Research Program, University of 
Illinois at Urbana-Champaign (June, 
1988). 


“Piano Duet as a Means of Enhancing the 


Sense of Tone, Texture, and Balance,” 


Panel Presentation (jointly with 
Ireneus Zuk), and “Music for Piano 
Duet by Canadian Composers,” Piano 
Duet Forum, Tenth European Con- 
ference of European Piano Teachers 
Association (London, UK, August, 
1988). 


RECORDINGS 


THEODORE BASKIN 


Two Vivaldi Oboe Concerti with I Musici 
de Montréal. Chandos Records. 


PIERRE BELUSE 

The McGill Percussion Ensemble 
recorded a compact disk featuring 
works by Béluse, Hood, Kondo, 
Lanza, Morel, Varése. Radio-Canada 
International, RCI-652. 


DENNY CHRISTIANSON 
More Pepper, featuring the late Pepper 
Adams. 


GERALD DANOVITCH QUARTET 

The Gerald Danovitch Saxophone Quar- 
tet. CBC Musica Viva 1018. 

Pari Yegar Novrin. Armenian children’s 
record produced by Hasmig 
Injejikian. (See People section). 


BENGT HAMBRAEUS 


Variations sur un théme de Gilles 
Vigneault pour orgue. Monique 
Gendron, organ. S.N.E. Cassette 530 
C (1988). 

Carillon. Mats Persson and Kristine 
Scholz, piano duo. Caprice CAP 
21331 CD (1988). 


ALCIDES LANZA 

plectros I (1962-I1), plectros IV (1974-1), 
Pierrette LePage and Bruce Mather, 
pianists, and plectros IT (1966-1), 
plectros II (1971-1), Alcides Lanza, 
piano. Shelan Cassettes, eSp 8801c. 


DOUGLAS KIRK 
NOEL/I, French Renaissance Christmas 
music with the Ensemble Claude-- 


Gervaise. 


PETER MAGADINI 

Live in Montreal. Pete Magadini Quartet 
featuring Charles Ellison. Peter Cook, 
engineer. Briko Records 1003. 


DONALD PATRIQUIN 


Earth Peace I, Luba and Ireneus Zuk, 
piano duo and the Gerald Danovitch 
Saxophone Quartet. A Tempo Casset- 
tes 29588. 
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JOHN REA 

Over Time, Orchestre Métropolitain, 
Walter Boudreau, conductor. 
Centredisques CMC-CD 3188 


LUBA ZUK 

Thor Bilohrup Dnipro - Tone Poem for 
Two Pianos, Luba and Irenus Zuk, 
piano duo, MAG Cassettes 0188. 


THEODORE BASKIN 
OBOE CONCERTO by Alexander 
Raskatov (Moscow, 1989). 


PIERRE BELUSE 
ESPACE for solo percussion. EN CON- 
CERT Series (January, 1989). 


BRIAN CHERNEY 

Deploration. Vivienne Spiteri, harpsichord 
(Music Gallery, Toronto, October, 
1988). 

Shekhinah. Rivka Golani, viola (Tel Aviv, 
January, 1989). 

Le Fil d’ Ariane. Daniel Desjardins, guitar 
and Frangois Gauthier, percussion 
(Société des concerts alternatifs du 
Québec). 


GERALD DANOVITCH 

Concerto for Saxophone by Art Philips, 
composed for and dedicated to Gerald 
Danovitch. Performed with the 
Hamilton Philharmonic Orchestra and 
Boris Brott (May, 1989). 

New York Suite by Paquito D’Rivera writ- 
ten for the Gerald Danovitch Quartet 
and dedicated to Gerald Danovitch. 


BENGT HAMBRAEUS 

Apocalipsis cum figuris secundum Duerer 
1498 (Stuttgart, October, 1988). 

Night Music for Guitar and One Percus- 
sionist. Daniel Desjardins and 
Francois Gauthier (November, 1988). 


ABE KESTENBERG 
Esquisses Québécoises II by M. Perreault 
with Symphony Nova Scotia. 


ALCIDES LANZA 

ekphoneses VI (1988-11) for actress-singer 
and electronic sounds. Meg Sheppard, 
actress-singer, Alcides Lanza, live 
electronics (McGill University, April, 
1988). 
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sensors VI (1988-III). REPERCUSSION 
(Seoul, October, 1988). 

_.. there is a way to sing it ... (1988-II]) 
for solo tape (CKLN, Toronto, 
November, 1988). 


BRUCE MATHER 

Dialogue pour Trio Basso et Orchestre. 
Trio Basso Cologne and the Orchestre 
Métropolitain with Lorraine 
Vaillancourt, conductor (Montreal, 
November, 1988). 


DONALD PATRIQUIN 

60-fold AMEN, written for the 60th an- 
niversary of the founding of Queen 
Mary Road United Church. Choir of 
Q.M.R.U.C., Karen Young, soloist, 
Kelly Rice, conductor. (February, 
1989). 

CARIGNAN, for string quartet. 
(Barbados, February, 1989). 


BRUCE PENNYCOOK 


PRAESCIO-II: amnesia. At the 20th An- 
niversary Peabody Electronic Music 
Studios. Computer Music Consort 
with Pamela Jordan, soprano 
(Baltimore, MD, March, 1988). Com- 
missioned by Adelle Armin with the 
Ontario Arts Council. 

PRAESCIO-III: Extended harpsichord, 
computer, electronics. Vivienne 
Spiteri, harpsichord. (Victoriaville, 
October, 1988). Commissioned by 
Vivienne Spiteri with the Canada 
Coucil. 

SEVEN. Arraymusic (Vancouver, 
February, 1989). Commissioned by 


Array music with the Canada Council. 


JOHN REA 


Kubla Khan. Kitchener-Waterloo Cham- 
ber Ensemble, at the Sth Stream Fes- 
tival of Contemporary Music (Wilfrid 
Laurier University, May 1989). 


DONALD STEVEN 

Sapphire Song for solo clarinet. Robert 
Riseling (London, June, 1988). 

Love Where The Nights Are Long for oboe 
d’amore, voice, and string quartet or 
string orchestra. Diane Loeb, mezzo- 
soprano, Lawrence Cherney, oboe 
d’amore, The Amadeus Ensemble 
Chamber Orchestra with Moshe 


Hammer (Walter Hall, Toronto, April, 


1988, broadcast by CBC, May, 1988). 


LUBA ZUK 


Luba and Ireneus Zuk, piano duo, per- 
formed the premiere of Gary 
Kulesha’s Mythologies (National Arts 
Centre, Ottawa, October, 1988). 


McGill Records News 


McGill Records proudly released its 
second CD. Day and Nite features 
David Liebman on solo saxophone 
with McGill’s Jazz Ensemble | under 
the direction of Gordon Foote. 
Liebman’s qualities as great player 
and master teacher combine 
dynamically with the McGill Jazz En- 
semble, winner of last year’s Music- 
Fest Canada National Finals. 


DAY AND NITE 

David Liebman 

Solo Saxophone 

McGill Jazz Ensemble 
Directed by Gordon Foote 


Winds of Boreas - Mario Cruz 
Day and Nite - David Liebman, 
arr. Hugh Fraser 
In a Sentimental Mood - Duke Ellington, 
arr. Bill Dobbins 
The Tholian Web - Gordon Goodwin 
Captain Perfect - Alf Clausen 
Decoupage - Hank Levy 
Omission by Fault - David Liebman 
Third Visit - David Liebman, 
arr. Bill Peterson 


McGill CD 750 033-2 
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KEEP IN TOUCH / TENEZ-NOUS AU COURANT 


lf your name or address has changed, please let us know so that we can keep our mailing list up to date. 
Veuillez nous faire parvenir tout changement de nom ou d’adresse pour que nous puissions mettre a jour 
notre liste d’envoi. 


My name/address is incorrect and should be changed as follows: 
Mon nomadresse est incorrect et devra 6tre changé a: 


Name/nom: 


New address/nouvelle adresse: _ 


Postal code/code postal: Telephone /ne de téléphone: 
Year of graduation and degree/année de |’obtention et nom du dipl6me: 


Student number (if known)/ne d’étudiant (si connu): 


Signature/signature. | 


WE WOULD LIKE TO HEAR FROM YOU / DONNEZ-NOUS DE VOS NOUVELLES 


We would like to stay in touch with our former students. Let us know what you are doing. We welcome 
photos too. Black and white photos reproduce better, and therefore, are given priority over colour photos. 
All photos become the property of Music McGill Magazine and will not be returned. 

Nous aimerions rester en contact avec nos anciens @tudiants. Quelles sont vos activités? Envoyez nous 
une photo! Les photos noir et blanc produisent une meilleure impression que les photos couleur. Toutes 
les photos deviennent la propriété de Music McGill Magazine et seront pas retournées. 
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McGILL SYMPHONY 
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LA SMCQ FETE 
BRUCE MATHER 


SOUND RECORDING 
STUDIO: TEN YEARS 
ON THE RECORD 


MUSIC RESEARCH 
IN THE FACULTY 


TEES 


Aremarkable diversity of activities and accomplishments: 
that is today what a modern Faculty of Music must be. 
And, as always, the pages of Music McGill Magazine 
reveal with clear focus just who is doing what, when and 
how. And, the where? Why, as usual, the where is 
everywhere! New York, New Orleans, Germany, Poland, 
France, in short, the world! 


This issue also attests to the many changes that have 
taken place over the last number of months at the Faculty, 
with its new administrative postings and its restructured 
Concerts and Publicity Office. 

It also acknowledges with gratitude the generosity and 
good will of former student Steve Holt who has initiated 
a scholarship in Jazz Studies. 

With each issue of our magazine, more and more good 
news finds its way onto the pages, with many items 
waiting to be seen in a subsequent issue. As one of my 
colleagues pointed out, in a variation on the New York 
Times motto: “All the news that fits!” 


Good reading, 


John Rea, 
Dean 


NEW SCHOLARSHIP 


The Faculty of Music wishes to express its gratitude 


to Mr Steve Holt, the first student to earn a Bachelor 
of Music degree in Jazz Performance at McGill, for 
the newly established David Holt Award for excel- 
lence in the field of Jazz Studies. The award was 
instituted in memory of Steve Holt’s father, Mr David 
Holt (1923-1979). 
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Une célébration bien spéciale 

Bruce Mather 

McGill Symphony Could you tell me how to get to 2 

in New York Carnegie Hall? —Sure, practice! 


al 
Ten years on The Faculty’s Sound Recording 4 
the record program celebrates its first decade 
Music research Profs Stoltzfus and Helmer share 6 
in the Faculty with us their latest discoveries 
Thanks to Maria Jerabek, Recognition of their commitment 8 
Profs Della Pergola at convocation 
New Staff Many new faces in the Faculty 1 0 
Appointment Steven Huebner new Chair of | 2 
the Department of Theory 
A Three new CDs from our own record 
McGill Records ene 12 
People Faculty's staff and students’ latest] 4 
endeavours 
Achievements Publications, papers, recordings, 1 7 


and premieres by Faculty members 


Dean John Rea, Editor-in-Chief 
Natalie Boisvert, Managing Editor/Journ, 
Sheila Miller, Assistant Editor/Journalist; 


John Winiarz, Staff Photographer 


This issue of Music McGill Magazine was produced by. 


alist; Language Services 


Richard Nantel, Managing Editor/Journalist; Art Director/Designer 


e 16 mars dernier, la Société de musique contemporaine du 
Québec (SMCQ) fétait en grande pompe le cinquantiéme anniver- 
saire de naissance du compositeur Bruce Mather. Cet événement 
exceptionnel, qui eut lieu 4 | ’h6tel Ritz-Carlton de Montréal, célébrait 
de concert les deux passions du Prof Mather : la bel 


e musique et les 
grands vins. 

Un programme soigneusement élaboré mettait en vedette les mul- 
tiples talents du musicien a I’honneur : pianiste, compositeur, chef 
d’orchestre, pédagogue, et oenologue—on sait qu’il fut récemment 
intronisé dans la Confrérie des Chevaliers du Tastevin au Chateau du 
Clos de Vougeot en Bourgogne. 

Lors du premier volet de cette soirée, on entendit Bruce Mather 
interpréter et diriger ses propres oeuvres, ainsi que les Préludes, Op. 
74 d’Alexandre Scriabine, qu’il affectionne tout particuli¢rement. Le 
programme soulignait aussi son réle en tant que formateur de la reléve 
canadienne grace 4 une oeuvre du jeune compositeur John Oliver 
(MMus86), dont il a dirigé les études supérieures. La soirée se pour- 
Suivit par un souper- 
dégustation, ol un menu 
somptueux entourait cing 
vins d’importation 
privée. Ceux-ci ont 
chacun inspiré les oeu- 
vres de Mather qui por- 
tent maintenant leur 
nom—Volnay, Musigny, 
Barbaresco, Barolo, 
Sassicaia 

En ces mots, Bruce 
Mather réunit ses deux 
passions : « C’est en 1977 
que j'ai commencé a don- 
ner des noms de vin a mes 
oeuvres. J’ai établi 
comme critéres qu’il fal- 
lait que le vin soit bon et 
que son nom ait une belle 
résonance. Cependant, en 
1981, j’ai fait une petite 
exception et j’ai mis en 
musique le poéme 
d’Anne Hébert « Les 
Grandes Fontaines », ce 
qui constituait en quelque 
sorte, une cure de dé- 
sintoxication. 

« Un bon vin re- 
presente un équilibre 
entre le tanin, le sucré et 
l’acidité. Une bonne 
oeuvre musicale aussi 
représente un équilibre 
entre, d’une part, la struc- 
ture, l’appel 4 1’in- 
telligence, |’organisation 
des matériaux et, d’autre 
part, l’expressivité, 
I’émotion et le langage. 

Si la musique est un 


0 


Professeur Bruce Mather 


des beaux arts, la vinifica 
tion est quand méme un 
art. Les beaux arts ne sont 
pas un phénoméne isolé de la vie. Afin de cultiver le goat des 
beaux-arts, il me semble qu’il faut d’abord cultiver un sens esthétique 
dans le quotidien, dans I’artisanat. A part le cté anecdotique de la 
« musique vineuse », j’essaie de renforcer |’idée d’un sens esthétique 
dans tous les aspects de la vie. » 
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McGill Symphony 
inspired by 


New York success 


The afterglow of the McGill Symphony’s triumph 
at Carnegie Hall is shifting from elation to lasting 
satisfaction, as the legacy of the event lives on. The 
experience brought inspiration and maturity to all the 
participants and joy to all the listeners. “It was a 
terrific high... a performance worthy of that venue,” 
recalls conductor Timothy Vernon. Months later, the 
orchestra is still relishing its success while building 
on its achievement. 

It all began in the spring of 1988, when the 
orchestra was on an exchange with the State Univer- 
sity of New York at Binghampton. Tim Perry, the 
much respected Music Director of SUNY, com- 
mented to Peter Tiboris, the director of MidAmerica 
Productions, a concert management company, that 
the McGill Symphony was the best university or- 
chestra he had ever heard. Although MidAmerica 
usually waits to be approached by schools whose 
ensembles are looking for concert opportunities, an 
exception was made for the McGill Symphony and 
the orchestra was invited to perform at Carnegie Hall 
under the auspices of MidAmerica. 


By Shite sel a Med eieer 
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The McGill Symphony is the first and, to date, only Canadian 
university orchestra to play at Carnegie Hall, or even in New York 
City. Mahler’s First Symphony was the chosen showcase for the 
orchestra in a program that included performances by ensembles from 
Wisconsin and Alabama. Professor Timothy Vernon’s choice of reper- 
toire was certainly a daring one. “It is not my nature to play it safe,” 
he said. The risk more than paid off. The performance earned an 
immediate standing ovation, four curtain calls, and kudos from the 
press and many fans. 

For one thing, Mahler is a favourite with New Yorkers. More 
importantly, the work aroused the passions and dedication of the 
orchestra, while challenging the players technically and showing the 
orchestra at its best. Vernon demanded that the orchestra members 
“live like monks” during the last days of preparation. The McGill 
Symphony arrived in New York on Sunday, April 2nd for the April 
3rd concert, having performed the Mahler Symphony in Pollack Hall 
to jam-packed audiences on the preceding Friday and Saturday nights. 
Crowds of Montrealers were turned away at the door of the capacity 
house. 

Immediately prior to the New York concert, McGill Faculty of Law 
graduate L. Yves Fortier, in his capacity as Canadian Ambassador and 
Permanent Representative to the United Nations, hosted a splendid 
reception for local alumni in honour of the event. 

The huge success of the performance must first be credited to the 
talent and work of the McGill students and the inspired leadership of 
their conductor. Moreover, the quality of the program and teaching 
staff at McGill helped bring these ingredients together in sucha potent 
mix. The orchestra’s achievements have begun to accumulate. The 
Carnegie Hall triumph stands alongside CBC broadcasts of its concerts 
and a Juno award for its 1986 recording with Maureen Forrester as ye! 
another testament to its success. 

The present and future are also bright for the McGill Symphony. 
Its shining reputation has garnered it many prestigious invitations for 
the coming year and beyond. The orchestra performed a full program 
at Toronto’s Roy Thomson Hall on November Sth under the sponsor- 
ship of the Four Seasons Festivals Ontario. The concert featured 
McGill Concerto Competition winner Joey Pietraroia in Glazounov’s 
Concerto for Alto Saxophone as well as Rimsky- Korsakov’s Capric- 


The McGill Symphony Orchestra performing at Carnegie Hall 


cio Espagnol and Tchaikovsky’s Fourth Symphony. Toronto Star 
music critic William Littler praised the performance for, “...playing 
of a calibre many a paid orchestra in this country might envy.” On 
April 11, the McGill Symphony performed Mahler’s Second Sym- 
phony at ’Eglise St. Jean Baptiste in Montreal with McGill grad and 
recent Metropolitan Opera audition winner, soprano Dominique 
Labelle. 

Although enthusiastic invitations to return to Carnegie Hall this 
year were extended, the Faculty felt it would be wisest to go only once 


every three years or so, in Professor Vernon’s words, “once per student 
lifetime... to take something spectacular.” The experience is part of 
orchestral education, not an end in itself. Thus, as at Carnegie Hall last 
spring and in both of this season’s guest appearances, the orchestra 
will perform repertoire already chosen and presented as part of its 
regular work. “The aim is not primarily audience satisfaction... it is 
to educate.” When the excellence of the educational experience results 
in such a high level of music making, both students and audience 
benefit. 


Jazz Band | applauded from Montreal to Philadelphia to Toronto 
This year on to New Orleans! 


McGill's Jazz Band |, directed by Professor Gordon Foote, is well 
travelled, and exceedingly well received wherever it goes. At Music- 
Fest U.S.A. in Philadelphia last April, the judges decided unani- 
mously that the Jazz Band | was the best in its class, in spite of the 
fact that the ensemble was a non-competitive entry, being from 
outside the U.S. At MusicFest Canada in Toronto last May, the Jazz 
Band | played to packed houses and received standing ovations, 
and garnered a Gold Award for its high performance standards. 

The ensemble’s impressive showing in Toronto led to an invita- 
tion to perform at the National Convention of the International 
Association of Jazz Educators in New Orleans this January. Last 
year’s convention brought together 3,000 jazz educators from 44 
states and 11 countries; the invitation comes from a discerning 
audience indeed! 


Meanwhile, back in Montreal, the performing season has started 
quickly for the Jazz Band |; it was featured at the Chancellor's 
Committee Dinner at the Ritz Carlton Hotel, at the opening of 
Reunion Weekend, and at the Reunion Weekend Ball all in Septem- 
ber while busily preparing its own regular season. In the new year 
the ensemble will be recording a compact disc of swing music for 
McGill University Records, sponsored by the McGill Graduates’ 
Society. This album follows fast on the heels of last year's successful 
release, Day & Nite. The Jazz Band | will also do two recordings for 
broadcast on Radio-Canada this spring, and, together with McGill 
Jazz Bands II and Ill, will be participating in the Quebec Regional 
finals of MusicFest Canada in March at our very own Strathcona 
Music Building. For once the travelling feet of our jazz emissaries 
can rest. — Sheila Miller 
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i ights dim. Increasingly, dense silence fills the air. The conductor 
stands motionless. Arms raised, performers concentrate before a 


battery of percussion instruments, seemingly aglow with their own 
light. One expects a cough but nothing happens. No jiggling keys; no 
scraping chair. Experiencing this sustained silence, the ears develop 
the aural equivalent to night-vision. 

Finally, a baton descends. To the left, a drumstick strikes a snare 
drum. To the right, a cymbal recoils on impact. Chimes tinkle in the 
foreground. Farther back, a bass drum fills the hall with guttural 
reverberation. The music builds and suddenly stops. A fleeting echo 
decays... The telephone rings! 

With annoyance, the stylus is raised. The ten musicians in the living 
room vanish as reality returns. 

There is something remarkable about this recording: Percussion, 
by The McGill Percussion Ensemble, directed by Pierre Béluse, and 
produced by McGill University Records. Others have attested to its 
merit for, in 1979, it was awarded a Grand Prix du Disque. The 
performance is excellent, but many recordings of great performances 
fail to transport us to another time and place. This ability to ferry the 
listener elsewhere is an elusive quality of the sound recording itself. 

On a fine audio system, Percussion evokes the concert hall. The 
clarity, the acoustic space, the individuality of each instrument, and 
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the perfect balance, combine to deny that this music comes from 
grooves etched in vinyl. 

The recording engineer on Percussion was Prof Wieslaw 
Woszczyk, Program Director of the Faculty of Music’s Graduate 
Sound Recording Program, which this year marks its tenth anniver- 
sary. 

In these ten short years, the program has become arguably the finest 
in the world. Students and recordings have amassed awards of all sorts. 
With the Program’s reputation growing, students now come from the 
best sound recording institutions to study at McGill. 

In 1978, Prof Wieslaw Woszczyk was invited to McGill by then 
Dean Paul Pedersen to establish and coordinate this program. Having 
worked in the most technologically advanced sound recording studios 
in Europe and North America, Prof Woszczyk must have found the 
Faculty’s facilities particularly meager. “In 1978, we didn’t have our 
studios, we didn’t have anything. We began teaching an undergraduate 
sound recording course in the West Lounge. Our only equipment was 
a console borrowed from Pollack Hall and a blackboard.” 

From the very beginning, Professors Woszcezyk and Pedersen 
intended the Sound Recording Program to be an improved version of 
the European Tonmeister model. In this model, the sound recording 
engineer is both a conventionally trained musician as well as an adept 
technician. 

Prof Woszezyk is adamant about the importance of musical train- 
ing in the sound recording field and believes the Program’s success 
could not have been achieved without it: “To make a recording of 
music is to be an active witness of an act of creation. The sound 
recording engineer’s task is to observe the music from the most 
optimal position and then transcribe it for the benefit of everyone else. 
This is a very important, sensitive function laden with great respon- 
sibility and requires great preparation in music.” 

Professors Woszczyk and Pedersen believed, however, that the 
traditional Tonmeister model could be improved upon. “We differ 
from many other schools in that we place a great emphasis on practi¢- 
ing recording. Our instructional system is based on hands-on recording 
followed by analysis of the recording,” says Prof Woszczyk. 

The balance of active recording (60%) to theory (40% ) and analysis 
is one of the reasons for the Program’s success. Prof Woszczyk 
believes this balance accounts for our graduates’ outstanding employ- 
ment opportunities in recent years. According to Prof Woszczyk. 
“sound recording engineers do not get jobs based on their degrees. 
They get their jobs based on their work and ability, just in the same 
way that a great pianist is asked to perform in Carnegie Hall not 
because of any degree, but rather because he or she is a great pianist.” 

Sound recording at McGill aims at a single aesthetic objective. 
“Recording provides the illusion of an acoustical and musical situa- 
tion. It may be based on a real concert hall performance or be 
synthesized from separate elements. Our goal is to make a captivating 
presentation of music within an integral acoustical, ‘real’ or ‘surreal’ 
context. Like journalists or film makers, we report, tell the story, and 
attempt to bring important elements into focus. We strive to find the 
most appropriate viewpoint in order to make a convincing presenta- 
tion.” 

Upon graduation with the MMus degree in Sound Recording, the 
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recording engineer finds himself 
with a large portfolio of work. Usual- 
ly, this contains many examples of 
technically skillful recording. What 
may differentiate the McGill grad, 
however, is an artistic maturity not 
found elsewhere. Prof Woszezyk 
elaborates: “One of the greatest 
problems of sound recording with 
which we are trying to make our stu- 
dents more comfortable, is the ability 
to discern what is good and ap- 
propriate musically and what is not. 
This is very important since the 
modern, technically sophisticated 
recording studio offers so many 
sonic choices easily implemented by 
pressing a few buttons or moving a 
microphone. Technology now places 
the responsibility to decide what is 
appropriate on the engineer.” 

Asked how McGill’s Sound 
Recording Program compares to 
other programs around the world, 
Prof Woszczyk confidently states: “I 
don’t want to sound too proud, but I 
think we are the best. We are 
definitely out of the learning stage 
and are firmly anchored into provid- 
ing a very good education. We are 
recognized for our contribution to re- 
search and the scientific side of sound 
recording. We are honoured for our 
practical accomplishments through the awards our students win and 
the jobs they get, we have students coming from other countries, 
from well-established schools to learn in our environment, and they 
find it superior to the programs from which they come.” 

Producing some of the finest young musicians, the Faculty is 
fertile ground for sound recording students in search of performan- 
ces. As an added bonus, Pollack and Redpath Halls provide excellent 
acoustics. According to Prof Woszczyk, the Program’s most urgent 
need is a permanent recording facility in Redpath Hall. “This is a 
beautiful hall liked by many musicians for its tone and ambiance and 
it is a pity not to be able to record many excellent performances with 
proper technical and acoustical conditions. The hall houses a French 
classical organ and is a perfect ground for practicing organ record- 
ings as well.” 

Sound recording is technology-dependent and today’s expensive 
equipment quickly becomes yesterday’s dinosaur. The future, how- 
ever, looks bright for sound recording at McGill. This year will mark 
the opening of Studio C; an ultra-modern, computer-controlled, fully 
digital, mixing, editing, and ear-training facility. This studio should 
allow the Faculty’s Sound Recording students to continue creating 
the sort of recordings for which Prof Woszczyk strives: 

“There are recordings that have an amazing captivity. They can 
hold the listener hypnotized by the beauty of a musical performance 
and the acoustical reaction of the engineer to that performance. 
Recordings of that type make the listener feel that he or she is 
privileged to be part of it, to be so close to it, to be able to hear the 
communication between the performers so well. A recording such 
as this makes a listener believe he or she is in a different time and 


place—completely at the mercy of what is coming out of the 
loudspeaker. Remarkably, one need only press the repeat button to 
experience it all again.” 

Examples of work from the Faculty of Music’s Sound Recording 
students and/or staff can be heard by purchasing any McGill Univer- 
sity Records LP, cassette, or compact disc. 


Prof Wieslaw Woszczyk 


Right place, right time 


In the late 1960s-early 70s, former Dean Paul Pedersen 
began to entertain the idea of a Sound Recording Program for 
the Faculty of Music. Or rather, as Prof Wieslaw Woszczyk 
states, “it was Paul Pedersen’s inspiration, insight, and far- 
going imagination at that time to establish a sound recording 
program in the Faculty.” 

In 1974, while on sabbatical, Prof Pedersen visited the 
Academy of Warsaw with the intention of seeing that 
institution’s sound recording facilities. Without an appointment 
and unable to speak Polish, Prof Pedersen wandered the halls 
in search of the studios. The only assistance the unilingual 
Academy porter could offer was to summon a passing group 
of students with the hope of finding one able to communicate 
with this foreigner. As luck would have it, one student not only 
spoke excellent English, but was also a student in the sound 
recording program. For the rest of the day, this student acted 
as tour guide to Prof Pedersen, showing him the studios and 
visiting Polish Radio. The student confessed a desire to con- 
tinue his studies in the West. That student's name was Wieslaw 
Woszczyk. 

Upon his return to Montreal, Prof Pedersen arranged for Mr 
Woszczyk to come to McGill as a visiting Graduate student. 
After a year here, Prof Woszczyk moved to New York to work 
in the commercial recording field. During the following years— 
and by correspondence—Profs Woszczyk and Pedersen 
designed McGill’s Graduate Sound Recording Program. As 
Prof Pedersen states, “we basically drafted it by mail.” 

The rest is history. 
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In praise of 
MUSIC 


EDITORS 


A music score... justnotes on a page? Behind each one lie the sweat, 
the agony, the exultation of its creator! Defaced, mutilated, bas- 
tardized within years by “creative” copyists; restored, a few hundred 
years later, through the sweat and agony of music editors—unsung 
heroes putting an end to what must be a composer’s Purgatory. 

This story’s protagonist is Prof Fred Stoltzfus, collaborating editor 
for the critical edition of Haydn’s ““Stabat Mater” compiled under the 
auspices of the Joseph Haydn Institut in Cologne, West Germany. 
After nearly ten years of research, the project should be completed in 
1992 

Of particular interest to choral conductors (Prof Stoltzfus directs 
the McGill Chamber Singers, Capella Nuova, and several community 
choirs), the work challenges musicologists as well: the autograph and 
all original parts have been lost. Reconstruction is further complicated 
as Haydn himself supervised, thirty years after completing the initial 
work, the realization of a richer orchestration. The 120-plus extant 
sources for the work bear witness not only to its popularity but, on 
closer examination, to the liberties taken by music copyists and 
publishers over the centuries. 

These tamperings reflect a variety of concerns, from bafflement— 
Prof Stoltzfus speaks of an unusual Mesto marking, which troubled 
printers eagerly replaced with a more commonplace indication, such 
as Moderato—to pragmatism, where instrumentation was modified to 
suit the local instrumental resources. Without the benefit of an 
autograph score, the editors must engage in a lengthy game of musical 
“who-dun-it” to reconstruct the original version, beginning with an 
exhaustive study of source materials. The /nstitut gathered thirty 
sources in microfilm format (originals are prohibitively expensive 
full score of the “Stabat Mater” recently sold for $8000). 

Prof Stoltzfus spent the last few years studying these in great detail, 


a 


“going through every note of every part of every source” to compile 
a list of all the variants. As differences were encountered, he had to 
formulate and refine hypotheses constantly as to the history and 
significance of each variant: Where did it originate? Who copied from 
whom? Which sources were available to the copyist? 

Based on the data thus collected, Dr Marianne Helms, Prof 
Stoltzfus’ collaborator in the Joseph Haydn Institute, is preparing a 
score which reflects the editors’ research findings, and which they 
believe provides the most accurate version of the “Stabat Mater.” This 
score will be free of cumbersome analytical markings—such is the 
trend in current musicology—instead, the edition will contain a critical 
report documenting all editorial decisions. 

Ina project of this magnitude, Prof Stoltzfus admits that the wealth 
of facts can be overwhelming. The biggest intellectual challenge, he 
says, is to grasp the significance of each little bit of information amidst 
the immense puzzle of the work and its history. “Musical philology, 
the study of the sources and the relationships between them, is a 
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The two articles which follow mark 
the beginning of a new feature 


in Music McGill Magazine which focuses 


on the Faculty’s research activities 


SCL LEI om 


Prof Fred Stoltzfus 


relatively young and unexplored discipline, albeit a very seductive and 
fascinating one.” The experience thus gained, he says, “has certainly 
changed my vision of this piece, but it has also changed my approach 
to music in general. I’m interested in the musical work as an artefact, 
as an organism with a life of its own.” 

Reflecting on the past few years, Prof Stoltzfus muses about the 
life of a researcher. “This was very different from what I usually do. 
As a performer, one works on the basis of a cause and effect relation- 
ship where one prepares a piece and gets an immediate reaction. AS 
an editor you work and work and work, your eyes get tired, you get a 
headache, all for the sake of a few bits of information. No one looks 
over your shoulder and says: ‘Hey, that was really good!’ You leam 
to find your reward in the work itself, in your accomplishments, 
however minor they may seem on a daily basis.” 

While so many musicians rely on critical editions for performance 
or study, no thunderous applause, no full-throated Bravo! greet the 
musicologist. The next time you read from a score or attend a concert, 
spare a thought for the music editors, the unassuming sleuths of the 
musical world. May Haydn rest in peace. 
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Because’ 
is not enough 


Prof Paul Helmer 


[: was, apparently, quite a scene. Students at Claudio Arrau’s 
masterclass stared in disbelief at a young man who, unconvinced by 
the maestro’s fiery interpretation of Mozart, had had the nerve to ask, 
“Why?” A few weeks later, Jakob Siskind reported the incident in the 
Montreal Gazette, adding that this young man would never succeed 
until he learned to accept authority. Oh, really? 

Thirty years have passed and the rebel is doing very well, thank 
you. His name is Paul Helmer, he is Associate Professor of Musicol- 
ogy at McGill, and “Why” is still his favourite word—the driving force 
behind a surprising, eclectic collection of research and performance 
projects. 

One of his larger projects arose “just out of curiosity.” Contemplat- 
ing the Mass of St. James of Compostela, Prof Helmer wondered about 
performing its ninety minutes of music in one setting. Could it be 
done? Well, he studied the manuscript carefully, rounded up some 
willing singers, and proceeded to find out. A decade later, the project 
has spawned landmark performances, an edition of the Mass published 
recently by the Institute of Medieval Music, and a planned recording, 
to be released later this year by McGill Records. 


The exercise has convinced Prof Helmer that medieval music can 
best be understood through performance. “Too much musicology is 
done on paper only,” says the professor, “I have seen editions of 
excerpts of the Mass which simply do not make sense musically. The 
performance has completely changed my ideas about the work, and 
produced an edition which we know is performable.” 

Prof Helmer has turned his attention to another medieval 
manuscript, the Roman de Fauvel, which he hopes to edit following a 
similar method. He smiles: “Yes, it’s a little crazy: 150 pieces of music, 
8000 verses of text, 3 evenings of performance!” He adds: “we know 
very little about the performance practice of ‘royal entertainment,’ 
consequently, staging the work will be very problematic. I don’t know 
if it will work or not—but then, I can never predict the outcome of a 
research project. That’s what makes it exciting!” 

Performance protects the musicologist from the dangers of ir- 
relevance or fantasy. When the tables are turned, musicology informs 
the liveliest performances. “It all comes back to curiosity,” says Prof 
Helmer. “One must always wonder why a given work is performed 
one way or another. The performer must consider many possibilities, 
out of which he or she can create a personal interpretation.” 

Prof Helmer’s current inquiries concern the works of Beethoven, 
in preparation for a performance of the 32 piano sonatas. He has been 
studying historical treatises, editions, and recordings, and has dis- 
covered that “our conceptions of these works are based mostly on 
contemporary performance practice, not historical data.” Delving into 
the performance history of these works has confronted Paul Helmer 
with radically different views of the pieces, which all shape the 
ultimate performance. .. and suggest more questions. “Why do we play 
so differently today? I don’t know. Perhaps I can never answer that, 
but the discoveries are very valuable nonetheless.” Well, maybe he 
has one theory about modern performance practice of the Classical 
style: the new, powerful instruments. “The fortepiano calls for a whole 
different set of articulations and dynamics. In fact, it would be wonder- 
ful if the Faculty owned one. Students playing it would grasp in 
minutes what hours of courses and readings could never teach them.” 

There are times when Prof Helmer indulges in research strictly for 
curiosity’s sake. While writing his doctoral dissertation, he en- 
countered reports of an alpine air (ranz des vaches) which, when 
played to Swiss mercenaries serving away from home, could make 
them homesick enough to die. He has recently followed up on the 
topic, tracing this incredible story through medical journals of the 18th 
and 19th centuries. Future articles will document the use of the air in 
the music of the period, notably the works of Beethoven and Liszt. 

Paul Helmer feels strongly about the variety of topics and periods 
which he explores. “Compartmentalisation,” he says, “can breed a 
very naive view of history, where one loses the sense of connection 

between periods. After all, music is a continuous phenomenon, not a 
bunch of separate styles and periods. Who, if not the historian, should 
provide a broad view of music?” As he quotes Albert Schweitzer, 
whose secret of longevity was to do many different things, one senses, 
behind the reserved exterior, the exhilaration of a man confronting— 
so much music, so little time!—all the unanswered whys of music’s 
history. 


‘Compartmentalisation can breed 
a very naive view of history, 
where one loses the sense 


of connection between periods’ 


Music McGill Magazine — 7 


= 


Maria Jerabek, Edith and Luciano Della Pergola 


HONOUR 


|= 


Last June, the Faculty of Music 
bade farewell to Maria Jerabek, 
Concert Manager, and Profes- 
sors Edith and Luciano Della 
Pergola, Directors of the Opera 
Studio, for each began their 
well-deserved retirement. 
Hundreds of music students 
have benefited from their 
presence at McGill, and 
hundreds more will enjoy their 
legacy. Their years of service 
were rewarded at Convocation 
with honorary presentations. 
The addresses offered them 


are here reprinted. 
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at June °89 Convocation 


Mr. Chancellor, 


a hie you have the opportunity not only to recognize exceptional 
service to the University but also, in a small way, to right a wrong 
done by other men in another time and place. 

The year is 1943. Maria Jerabek has just completed her studies at 
the Gymnasium with a certificate entitling her to go to university. The 
place is Czechoslovakia. The Nazis have closed the universities and 
Maria and her classmates are shipped off to forced labour in Germany. 
When the war finally ends, Maria begins studies in Philosophy and 
Art History at the University in Prague, simultaneously earning her 
living as a stewardess with Czechoslovak Airlines. 1948. The com- 
munists take over and Maria, deemed politically unreliable, is fired 
from her job. Seeing no future in her homeland, she flees in the middle 
of the night; walking through the forest to freedom. For her crime she 
is sentenced, in absentia, to 20 years in prison. It is not until the 
“Prague Spring” of 1968 that Maria is able to return to Czechoslovakia 
and visit friends and relatives. 

Maria’s early love and lifelong passion has been music. In her 
childhood home there was hausmusik every week. Father played the 
piano, mother sang, and relatives and friends played a variety of 
instruments. Maria accompanied her mother and learned the sym- 
phonic repertoire playing piano, four hands, with her father. Later on 
she continued the tradition with her own children here in Canada. Her 
wide knowledge of the arts coupled with an outstanding facility in 
languages (she is fluent in at least six) led to a long career in music 
programming and production with the International Service of the 
CBG, 

In 1972, when Maria took over concert organization and publicity 
for the Faculty of Music, there were 75 events. This past year there 


‘Maria has acquired, over the years, 
a more profound and universal 
knowledge of music than 


can be represented by 


any degree designation’ 


were over 750 concerts, recording sessions, lectures, masterclasses, 
clinics, etc. in the three concert halls that Maria manages. Having 
witnessed first hand some of the countless late nights that she has 
worked, I can attest that Maria has undoubtedly put in about 25 years 
of service during her 16 years at McGill. This has all been done with 
unfailing good humour, courtesy and grace. Now that she is leaving, 
the University is obliged to hire several people to replace her. 

The outstanding service that Maria Jerabek has rendered to McGill 
University is sufficient reason for awarding an honorary degree. When 
the degree is also merited through achievement in the academic field, 
itreflects honour on the University. Maria has acquired, over the years, 
a more profound and universal knowledge of music than can be 
represented by any degree designation. Thus, even though it comes 
some 40 years late, it is with great pleasure that I present to you Maria 
Jerabek so that you may confer on her the degree of Master of Music, 
Honoris Causa. 


Presented by Professor Paul Pedersen 
McGill University Convocation 
June 1989 


Mr Chairman of the Board, 


| have the great honour to present to you in order that you may confer 
upon them the designation Opera Studio Directors, Emeritus, Edith 
Della Pergola and Luciano Della Pergola, two remarkable artists and 
pedagogues who, over the course of thirty-three years, guided the 
career development of hundreds of McGill students in that domain 
considered to be the greatest of the musical arts, the world of opera. 

What was it within the force of destiny which brought these two 
kindred souls together? Both were born in Roumania, Luciano being 
of Italian origin, and, after study and work at the Conservatoire de 
musique in Bucarest, both made their operatic debuts there at the Royal 
Opera House—Luciano in 1931, and Edith in 1936. Thus were they 
launched into long, professional singing careers which saw each 
perform in the most important opera houses of Austria, France, 
Switzerland, Spain, Hungary, Belgium and, of course, Italy. 

Edith first came to prominence in 1947 as the leading soprano at 
the Staatsoper in Vienna, then at the Stadttheater in Zurich, and later, 
performing in the well-known opera companies of Italy. Her beautiful 
soprano voice was heard in the most beloved of operas, La Bohéme, 
Aida, Tosca, Il Trovatore, Cavalleria Rusticana and Pagliacci, to 
name but a few. She would also sing in the world premiere perfor- 
mance of Arnold Schoenberg’s Von Heute auf Morgen. 

Luciano, after remaining for seventeen years in the company at 
Bucarest, performing in 67 different roles, made his Italian debut in 
1948 at the world renowned opera house in Milan, La Scala, where he 
would sing in some 40 different opera productions. Other performan- 
ces in Italy found him at the side of distinguished artists such as Maria 
Callas, Renata Tebaldi, Tito Gobbi and Leonard Warren. In all, he 
mastered 152 roles in 135 different operas, and naturally, in various 
languages. 

These years, following the war and immediately preceding their 
arrival in Montreal in 1955, were for Edith and Luciano Della Pergola 
perhaps some of the most rewarding and exciting. But greater challen- 
ges were to be ahead of them one year later... at our own Faculty of 
Music which, during this period, was a teaching unit in search of a 
music building. Their presence at McGill would allow, for the first 


*,..two remarkable artists 

and pedagogues who, 

over the course 

of thirty-three years, 

guided the career development 
of hundreds of McGill students 
in that domain considered to be 
the greatest of the musical arts, 


the world of opera’ 


time, the inclusion of an essential academic component into our 
curriculum: the Opera Studio was born. 

With a mandate to do nothing less than “to introduce opera to 
Montrealers,” these two pioneers—for we can now look back and see 
what unchartered terrain they had to cross—organized with consum- 
mate skill, enthusiasm and savoir faire not only opera performances 
at Moyse Hall, Redpath Hall, and later Pollack Hall, but also perfor- 
mances, especially in the early years, in high schools, hospitals, 
churches and synagogues. And what an organization it was! They 
learned very quickly how things are done at McGill, how dedicated 
colleagues manage with the most limited of resources in order to 
produce the maximal effect. 

Over these thirty-three years, a number of important landmarks 
stand out in the annals of the McGill Opera Studio, ranging from the 
48 complete opera productions which were successfully undertaken, 
including a number of Canadian premieres as well, to the marvelous 
gala performance of Die Fledermaus three years ago, the proceeds of 
which went to create an important scholarship at the Faculty of Music, 
the Della Pergola Award for studies in opera. 

One cannot overestimate the quality of the work which Edith and 
Luciano have achieved—in recent years together with their daughter 
Felicity as volunteer costume and set designer. 

Indeed, both Edith and Luciano, in reflecting on their accomplish- 
ments and on the care and generosity which rendered them possible, 
could make their own the famous words of Tosca: “Vissi d’arte, vissi 
d’amore”—I have lived for art, I have lived for love! 

May it please you then, Mr Chairman of the Board, on behalf of 
McGill University, to confer upon each of our colleagues, Edith Della 
Pergola and Luciano Della Pergola, the designation Opera Studio 
Director, Emeritus. 


Presented by Professor John Rea, Dean of Music 


McGill University Convocation 
June 1989 
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Khandan Movafegh, Isolde Lagacé, Prof Lawton, and Héléne Drouin 


he Faculty of Music welcomes some new faces to Concerts and 
Publicity and is pleased to see familiar faces in new positions. Concerts 
and Publicity replaces the Concert Office. The busy staff is responsible 
for all the concerts of the Faculty, both on and off campus, and for 
running the three halls. The staff is also in charge of publicizing all 
Faculty events, including lectures and special events, such as the 
orchestra’s trip to the National Arts Centre and the Jazz Band’s trip to 
New Orleans. In all, Concerts and Publicity is involved in 700 to 800 
events each year. 

Professor Richard Lawton is Director of Concerts and Publicity, 
having in the past conducted the Wind Symphony, and been the 
Chairman of the Performance Department for many years. Isolde 
Lagacé is Publicity Co-ordinator. She holds a diploma in Arts Manage- 
ment and a Master of Music degree. Héléne Drouin is Production 
Co-ordinator, having moved over from the Performance Office. 
Khandan Movafegh is the Administrative Secretary, having moved 
down the hill from McGill’s Centre for Medicine, Ethics, and Law. 
Sylvain Prairie and Allen Hoyt continue as stage managers for Pollack 
and Redpath Halls respectively. We wish them all the best! 


By Somiieven de ft al it a! Kia Vie: et 
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rofessor Lucile 
Villeneuve Evans 
returns to her native 
Quebec after thirty 
years of teaching voice 
at such prestigious 
American schools such 
as the Curtis Institute of 
Music, Columbia 
University, University 
of Cincinnati, and In- 
diana University. She 
has given many master- 
classes for the National 
Association of Teach- 
ers of Singing and has 
been a faculty member 
at the American In- 
stitute of Musical 
Studies in Graz, Austria 
for the last fourteen 


Lucile Villeneuve Evans 


years. 
Professor Evans’ 

students have garnered success throughout Europe and the US. They 
have performed at Bayreuth, New York City Opera, Frankfurt, Linz, 
Deutsche Oper Berlin, and many other fine opera houses. She currently 
has two students with the Metropolitan Opera Association, including 
Barbara Daniels, recording star and regular performer at such il- 
lustrious houses as Covent Garden and the Vienna Staatsoper. 


rofessor William 
Neill brings to the 
Voice Department ex- 
tensive teaching ex- 
perience from his 
studios in New York 
City, Amsterdam, and 
Toronto, as well as the 
stage techniques and 
know-how of a long 
and successful per- 
forming career. He has 
sung with opera com- 
panies and symphony 
orchestras all over the 
world including the San 
Francisco Opera, the 
New York City Opera, 
the Canadian Opera 
Company, L’Opéra de 
Paris, Deutsche Oper 
Berlin, the Boston Sym- 
phony Orchestra, the 
Cleveland Symphony, amongst others. He has worked with such 
inspired directors as Harold Prince, Jean-Pierre Ponnelle, and Gotz 
Friedrich. His performing repertoire spans all musical styles. He has 
recorded for Nonesuch on the Elektra Asylum label. a. 

Professor Neill has been on staff at the University of Toronto for 
the last three years. This summer, he taught at Opera East, the new 
opera workshop in the Maritimes, which he co-founded with great 
success. 


William Neill 


Os 


Three new releases from McGill Records 


Three new Compact Discs have been 
added to McGill Records’ catalogue for the 
delight of Early and new music lovers alike. 
Two recordings of Buxtehude contribute to 
the Faculty’s excellent collection of Early 
Music albums. Winner of the Noah 
Greenberg Award of the American 
Musicological Society, the “Christmas Con- 


cert” offers a selection of Cantatas and organ 
solos for the Holiday season. “Alto Cantatas 
and Sonatas” is the first recording of the 
complete Alto Cantatas by Buxtehude plus 
premiere recordings of his instrumental 
Sonatas. 


On a different note, “Tango” brings to 
our frigid climate some of the warmth and 
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Buxtehude Christmas Concert 


McGill Chamber Singers and 
Collegium Musicum 

Directed by Fred Stoltzfus 

Organ solos played by John Grew 


Cantatas: 

In dulci jubilo 

Wie soll ich dich empfangen 
Wachet auf, ruft uns die Stimme 
Kommst du, Licht der Heiden? 
Das neugeborne Kindelein 
Alles was ihr tut 


Organ solos: 

Gelobet seist du, Jesu Christ 

Nun komm, der Heiden Heiland 
Puer natus in Bethlehem 

Lobt Gott, ihr Christen, allzugleich 
Wie schén leuchtet der Morgenstern 


Dietrich Buxtehude 
Alto Cantatas & Sonatas 


Allan Fast, Alto Solo 
McGill Collegium Musicum 
Directed by Mary Cyr 

Jubilate Domino 

Wenn ich, Herr Jesu, habe dich 
Jesu, meine Freude und Lust 
Sonata Op. 2, No. 5 

Sonata for Viola da Gamba 
Sonata Op. 2, No. 7 

Gestreuet mit Bluhmen 


LAUREATI 


Emmanouelides: 


PRO Canada Young Composers’ Competition Award 


for his orchestral piece Anonymous XX. 


James Harley: 


Second Prize at the 1989 Irino Chamber Music Com- 


position Competition in Tokyo, Japan, for his piece Per 
Foramen Acus Transire for solo flute and 2-channel 


tape. 


John Oliver: 


PRO Canada Young Composers’ Competition Award 


for his orchestral piece Anamnése amnésique and for his 
chamber piece Aller Retour. 


Pamela Hoswitschka: 


First Prize in the John Robb organ competition. 


flavour of South America. Celebrated 
pianist Arminda Canteros plays a century's 
worth of Tangos, from those of the “Guardia 
Vieja” (the Old Guard) to the fiery, contem- 
porary sound of Argentinian composer 
Astor Piazzola. 


Tangos de la Guardia Vieja 
& Tangos by Astor Piazzolla 


Arminda Canteros, Piano 
Works by Aroztegui, Bardi, 
Villoldo, Razzano, Padula, 
Lacueva, Delfino, Paris, 
Fresedo, Donato, De Caro, 
Rodriguez, and Piazzolla. 
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McGill Faculty members have been trotting 
the globe with their music and know ledge, 
sharing their gifts and spreading the good 
name of McGill. At home their talents are 
also celebrated with many awards and 
honours. 


Professor Maurico Fuks was Visiting 
Professor at the Yehudi Menuhin School in 
Stoke D’Abernon, England, and gave 
masterclasses at the Yehudi Menuhin 
School, the Royal Northern College of 
Music in Manchester, and the Royal 
Academy of Music in London. 


Professor Bengt Hambraeus was “Com- 
poser of the Year” at the Musik vid Siljan 
Festival ’89 in July in Sweden. In his organ 
recital he performed the Scandinavian 
premiere of two of Professor Bruce 
Mather’s Six Organ Etudes. Professor 
Hambraeus’ works were also featured at the 
Choral Festival in Orebro, Sweden, in Sep- 
tember. He gave a seminar with the Danish 
Broadcast Chamber Choir on his choir 
music, following the Scandinavian premiere 
of his work Constellations V. His organ 
pieces SHOGAKU and APRES-SHENG 
were given their Soviet premieres in Riga, 
Latvia. 


Professor Winston Purdy is the conductor 
of Stewart Hall Singers in Pointe Claire. 
Professor Fred Stoltzfus was invited to give 
workshops and was Guest Conductor at the 
Swedish National Convention of Choral 
Conductors in Orebro, Sweden, in Septem- 
ber. He conducted the Hagerstens Motettko 
in a performance of Canadian folksong ar- 
rangements by Derek Healey and gave two 
lectures on Canadian choral repertoire. 


Professor Charles Reiner performed for the 
Kodaly Society in Boston last February and 
gave recitals in Gloucester and Norton, Mas- 
sachusetts. In March he performed a pro- 
gram of two-piano music by Bartok, 
Debussy, and Dohnanyi with Gergely 
Szokolay in Pollack Hall. 


Professor Gordon Foote has taken his Jazz 
Ensemble I all over the continent (See Box 
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on page 3). He has been recording and per- 
forming with his own ensembles too, and 
was guest soloist with the Saskatchewan 
School of the Arts Concert Band. 


=” 


L’ensemble Arion (Claire Guimond, Hank 
Knox, Betsy MacMillan, et Chantal 
Rémillard), spécialiste de la musique an- 
cienne, a complété une tournée du Canada et 
du Mexique en octobre dernier. 


Professor Mary Cyr toured New Zealand, 
Australia, and Hawaii where she gave 15 
lectures, 9 concerts and recordings, and 5 


masterclasses. 


Professor Donald Steven’s piece ///usions is 
frequently performed and broadcast: Robert 
Bardston’s performance was broadcast last 
January by the CBC; Marina Hoover played 
it in the Concours of the Quebec Symphony, 
where she won the Premier Prix Noel-Val- 
lerand in March; Andrzej Wrobel performed 
it at the Canadian Embassy in Warsaw as 
part of its Muzyki Kanadyjskiej concert in 
March. Professor Steven has been awarded 
two CBC commissions, one for the F.A.C.E. 


John Winiarz 


Choir and one for the Pierrot Ensemble. 


Professor Aleides Lanza’s Sensors III, for 
organ and percussion, was performed by 
Werner Jacob in Hanover, Stuttgart, and 
Nuremberg in West Germany last Spring. 
Professor Lanza’s Trilogy (ekphonesis V, 
penetrations VI, ekphonesis VI) was per- 
formed by Meg Sheppard in Argentina and 
Brazil. 


Professor Bruce Pennycook has been com- 
missioned by the Canada Council to write 
Cycle of Fire for DX7 and synthesizer, 
which was premiered in February by Sergio 
Barosso and UNMS. He was also awarded 
the Canada Council Computer Integrated 
Media Section Research Grant for “An 
Automatic Improvisor Using Parallel 
Processing.” His PRAESCIO-II: amnesia 
was performed at ICMC’89 at Ohio State 
University in November and his Speeches 
for Dr. Frankenstein was performed by 
Pamela Jordan, soprano, in New York, also 
in November. 


En juin dernier, la violoncelliste Héléne 
Gagné a donné un récital a la Chapelle his- 
torique du Bon-Pasteur, accompagnée au 
piano par le professeur Dale Bartlett. Le 
professeur Pierre Béluse a enregistré un 
concert dans le 
CBC-McGill. Il était accompagné de |’En- 
semble de percussion de McGill et de la 
flatiste Lise Daoust. Au mois de mars, M. 
Béluse a créé une oeuvre de Gilles Tremblay 
pour flite, contrebasse, et percussion. II en- 
registrera aussi un concert pour Radio- 
Canada avec |’alto Neil Gripp. 


cadre de la série 


Professor Eleanor Stubley was awarded a 
Research Publication Grant from the Faculty 
of Graduate Studies to prepare A Guide to 
Solo French Horn Music by Canadian Com- 


posers. 


Visiting Professor Glenn Stanley was 
granted an International Research and Ex- 
change Board Award for research in West 
Germany for 1990. 


* 
* 


Jan Jarviepp 


John Winiarz (MMus81) was a finalist for 
the Olympia International Composition 
Prize in Athens, Greece with his piece 
Souvenirs de Tadoussac for flute and tape. 
The piece was premiered under the direction 
of Theodore Anoniou during the competi- 
tion concerts and was broadcast by the Greek 
Broadcasting Corporation. 


Kathleen Tucker was awarded a FCAR 
grant and Northwestern University Scholar- 
ship for doctoral studies in Perfor- 
mance/Pedagogy at Northwestern 
University in Evanston, Illinois. She recent- 
ly performed a piano recital at Lutkin Hall at 
Northwestern University in Evanston, II- 
linois. 


Christopher Smith won the National As- 
sociation of Jazz Educators’ Composition 
Contest 1988 with Monks Chunks and the 
Downbeat Magazine Student Music Award 
for Best Arrangement with Johnny Come 
Lately. Two of his arrangements are in- 
cluded in the CBC recording of the Gerald 
Danovitch Saxophone Quartet with the 
New York Saxophone Quartet. Several of 
his new works for small ensemble were 
premiered in January at Pollack Hall. 


Francois Bourassa (BMus835) performed at 
the Maisons de la Culture Maisonneuve and 
Petite Patrie in November. He was also 
honoured with an Academy Award and an 
award for Distinction in Performance from 
the New England Conservatory. Con- 
gratulations to our jazz artists! 


Jan Jarviepp (MMus78) was a featured 
guest artist in Ottawa’s OPEN SCORE new 
music concert at the National Museum in 
Ottawa in January. He performed his Ca- 
denza for solo cello and presented the first 


performance of his tape piece Liquid Crys- 
tals. In March, his Trio for flute, oboe and 
piano was also premiered in the concert 
series. Jan Jarvlepp’s first solo album of his 
compositions, Soundtracks of the Imagina- 
tion, will be released soon on the J & W 
label. It was produced in the McGill 
Electronic Music Studio. 


Olga Elizabeth Malyshko (BMus75, 
MMus82) recently completed her Ph.D. in 
Musicology at New York University in the 
area of English Medieval music. She is now 
lecturing at McGill and at Concordia 
University. 


Patrick Cardy (MMus77, DMus81) is an 
Associate Professor in the Music Depart- 
ment of Carlton University. He was elected 
President of the Canadian League of Com- 
posers in May, and has begun his second 
term as Treasurer of the Canadian University 
Music Society. Dr. Cardy’s recent works 
include Tango! for clarinet, violin and piano, 
and Tombeau for clarinet, cello and piano. 
He has also been commissioned by the CBC 
to write a new work for Mario Bernardi and 
the CBC Vancouver Orchestra for their 1991 
season, 


David Eagle (MMus82) and Barbara 
Monk-Feldman (MMus84) became mem- 
bers of the Canadian Music Centre. 


Graduate students in composition are 
making names for themselves: Arlan 
Schultz’ Quartet, Opus 10 was selected for 
performance this December by Les 
Evénements du Neuf for their Tribune Na- 
tionale des jeunes compositeurs. His 
oratorio Edifice is being premiered in March 
by the McGill Concert Choir under Iwan 
Edwards and will also be featured in their 
concert in Dartmouth, New Hampshire. 
James Harley’s work Piano was premiered 
in Bellingham, Washington, in April. His 
Per Foramen Acus Transire was performed 
at the Music Gallery in Toronto in February 
by flutist Diane Aitken. (This piece was also 
awarded second prize at the Irino Chamber 
Music Competition.) Structures en Bronze 
by Fabrice Fitch received its European 
premiere this Fall. 


Graduate student Christine Beckett repre- 
sented Quebec at the Canadian Music 
Educators Association (CMEA/AEMC) Na- 
tional Executive Board Meeting in Toronto 
in September. 


Our performance graduates are doing well 
indeed: Robert Slapcoff (BMus83) toured 
with the MSO this fall and is on staff at 
Vanier CEGEP. Francois Gauthier 
(MMus89) is teaching percussion techni- 
ques at McGill. Eric Madsen and Dragan 
Djerekic directed the Suzuki Summer 
School held at Concordia University last 
August. 
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Dominique Labelle (LMus86) a remporte le 
concours du Metropolitan Opera de New 
York en avril dernier. Cet été, on a pu 
l’entendre chanter le r6le de Donna Anna 
dans le Don Giovanni mis en scéne par Peter 
Sellars, au festival Pepsico de New York et 
a Vienne. Andrée Bédard (BMus85) quitte 
l’Orchestre symphonique de Thunder Bay 
pour se joindre a ]’Orchestre symphonique 
de Victoria, ot elle sera 2e basson. 


Members of McGill’s chamber music clas- 
ses are busy playing their trade: Brett 
Moizan, Francois Bertrand, and David 
Ellis are founding members of a new string 
quartet-in-residence in Chicoutimi. *Cellist 
Katalin Descenyi is playing with the Arthur 
Leblanc String Quartet of Moncton. 


Peter Foster is teaching and playing in 
England. Meijane Quong (MMus 84, Conc- 
Dip86) is a lecturer at the University of P.E.I. 
this year. She has been pursuing a Doctoral 
Degree in Piano Performance and Music 
History at the University of Oregon. 


Kerry Stratton (BMus74) is Conductor and 
Music Director of the North York Sym- 
phony. He is preparing five full programs 
this year with a variety of exciting soloists 
and guests. Kerry Stratton is also host of two 
daily radio programs from CFMX FM, 
Canada’s only commercial, classical radio 
station. Douglas Knight (BMus73) is the 
founder and conductor of Pointe-Claire’s 
The Knight Singers. He is studying opera 
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conducting with Paul Nadler, conductor at 
the Metropolitan Opera. 


McGill’s young Choral Conducting pro- 
gram is already turning out outstanding 
graduates. Nicole Paiement (MMus84) has 
been appointed Assistant Professor and 
Director of Choral Activities at the Univer- 
sity of California in San Jose. Marie-Claude 
Desloges (BMus87, MMus89) is in the Doc- 
toral program in Conducting at the Univer- 
sity of Illinois. 


Leslie G. Uyeda conducted the Fra Diavow 
Banff Summer Festival in *89. He is the 
Music Director of the Resident Artists 
Programme and Assistant Conductor of the 
Vancouver Opera. He is a member of the 
Festival Players Canada with Arthur Polson, 
violin, and Ian Hampton, cello. 


David Rushton (BMus71) is Associate 
Professor of Music at Trinity Western 
University in Langley, BC, and completing 
his second season as Conductor and Musical 
Director of the Fraser Valley Symphony Or- 
chestra. He is also a Doctoral candidate in 
Music Education at the University of British 
Columbia, as well as an active church or- 
ganist. 


Marc David (BMus83) is Music Director 
and Conductor of the Orchestre symphoni- 
que, Orchestre de chambre, and the Or- 
chestre des jeunes, all in Sherbrooke, Qué. 
He also conducts the Faculty of Music Or- 
chestra at the Université de Montréal. 


Sandra Mangsen (MMA76, LMus79, 
MMus81) received her PhD from Cornell 
University last year. During the summer, she 
earned a Fulbright Scholarship to study 
17th-century manuscript sources in 
England, France, and Sweden. In September 
she joined the Faculty of Music of the 
University of Western Ontario, where she 
was appointed Assistant Professor. In Oc- 
tober, she read a paper entitled “The Pre- 
Corellian Instrumental Trio: When Does 3 
Equal 4?” She visited her alma mater in 
January to perform in a McGill Alumni 
Series recital. 


Arlene Yeates-Sinoyiannis (BMus75) is a 
music specialist at Spring Garden Elemen- 
tary School in Dollard-des-Ormeaux. She is 
President of the Quebec Music Educators 
Association. Nicole De Cristofaro 
(BMus83) has earned a Bachelor of Music 
Education at UQAM and teaches piano at 
Mgr. Philippe Labelle school in Ste-Thérese. 
Carol (Evans) Bode (BMus74) is teaching 
music with the Roman Catholic School 
Board in Pakenham, Ontario, and teaching 
clarinet, flute and piano privately. 


Christine Zaza (BMus88) is enrolled in the 
Faculty of Clinical Epidemiology and Bio- 
statistics at McMaster University, where she 
is studying the prevention of musicians’ oc- 
cupational physical injuries. She is also 
working as a research assistant at the 
Canadian Centre for Performing Arts 
Medicine, in the area of prevention through 
education. Pascal Comeau (BMus87) is 
working towards a Master’s degree in Music 
Therapy at Temple University in Philadel- 
phia. 


Alan Fraser (MMus87) has recently 
released his first studio recording, with 
music by Mozart, Chopin, Debussy, and 
Scriabin. He is now in training to become a 
Feldenkrais Practitioner—he hopes to 
develop a piano pedagogy which incor- 
porates this advanced system of neuro-mus- 
cular education. 


Some graduates are heading into new fields 
altogether: James Wright (MA86) has 
started medical school at the University of 
Western Ontario. Alan Butcher (BMus86) 
graduated with a LLB from Osgood Hall 
Law School this spring and is now articling 
with the law firm of Gowling and Hender- 
son. He sings with the Toronto Mendelssohn 
Choir. Henry Gluch (BMus84) also earned 
a Bachelor of Laws (LLB) degree from 
Osgood Hall Law School and is currently 
practicing law for the Department of Justice 
in Toronto. Mr Gluch still practices music: 
after graduation, he toured Europe with the 
Munich Quintett, with which he recorded an 
album of traditional oberkrainer/folk music 
in Zirl, Austria. He still plays around 
Toronto with the Lexx Jazz Quintet. 


GORDON FOOTE 


“Rhyme and Reason to the Stage Band Set Up,” 


Quebec Music Educators Association Jour 
nal, 11(3) (June, 1989); 9-11, 


BENGT HAMBRAEUS 


“A Small Concert Piece (for Trumpet and 
Drum).” (1983), FANFARES; New Trum- 
pet Pieces for Young Players, ed. by 
Edward H. Tarr. Universal Edition, Vienna 
1989. 


STEVEN HUEBNER 


“Opera Audiences in Paris, 1830-1870," Musi 
and Letters 70 (1989): 206-225. 

“Italianate Duets in Meyerbeer’s Grand 
Operas,” Journal for Music ological Re- 
search 8 (1989): 203-256 

Review of Jane Fulcher’s The Nation’ s Image, 
Music and Letters 70 (1989): 114-118 


ALCIDES LANZA 


La isla de los Arrayarres (1989 1) for chamber 


ensemble. Shelan Publications, 8901 
there is a way to sing it..., for solo tape, 


Shelan Publications, 8803. 


OLGA ELIZABETH MALYSHKO 


“The English Conductus Repertory: a Study of 
Style,” (Dissertation, New York Univer- 
sity), Ann Arbor: University Microfilms In- 
ternational (1989) 

Liner notes for The Play of Saint Nicholas: a 
12th-Century Liturgical Drama, 
reconstructed by Frederick Renz, per 
formed by the New York Ensemble for 
Early Music. New York: The Musical 
Heritage Society (1981): 2-4 


BRUCE PENNYCOOK 


“Composers and Audiences,” The Compendium 
of Contemporary Musical Thought, 
Rutledge, London (1990, in press) 


CHARLES REINER 


Appeared in American Keyboard Artists, 
Chicago (1989) 


GLENN STANLEY 


“Religious Propriety versus Artistic Truth: The 
Controversy between Louis Spohr and 
Friedrich Rochlitz over the Representation 
of Christ in the Passion ‘Des Heilands 
letzten Stunden,’ ” Acta Musicologica 61 
(Jan-April 1989): 66-83. 


ELEANOR STUBLEY 


- A Guide to Unpublished Canadian Brass 
Chamber Music Suitable for Student Per- 


formers, Toronto, Canadian Music Centre 
(1989) 


PAPERS 


BENGT HAMBRAEUS 


“Notation - Kommunikation,” and “Organ - Ac- 
cordion - Harmonium,” the latter with 
Joseph Petric, at Musik vid Sijan 

“Voice Timbre and Choral Singing Techique in 
my work Constellations V,” at the Orebro 
Choral Symposium. 


ALCIDES LANZA 


“The Graphic and the Telluric in the Music of 
Alcides Lanza,” Escuela de Bellas Artes 
(La Plata, Argentina, August 1989) 


BRUCE PENNYCOOK 

“The MIDILIVE System,” Convergence. CEC 
Banff Centre (November 1989), 

“Computer Applications in Music at McGill,” 
ICMC °89 (Ohio State University) 


GLENN STANLEY 


“Form, Harmony, and Expression in the Adagio 
of Beethoven’s Ninth Symphony,” read for 
the American Musicological Society (Aus- 
tin, Texas, October 1989). 


FRED STOLTZFUS 


Two lectures on Canadian choral repertoire 
presented at the Swedish National Conven- 
tion of Choral Conductors (September 
1989) 


ELEANOR STUBLEY 


Presented a workshop on “Teaching Canadian 
Music,” in Halifax (May 1989), and 
another workshop on “Development of 
Winds and Brass in Orchestral Literature,” 


with the West Island Youth Orchestra (Oc- 
tober 1989). 


WIESLAW WOSZCZYK 


The following papers were read at the Canadian 
Acoustical Association’s Acoustics Week in 
Canada conference in Halifax (October 1989). 
“Acoustical Considerations for Instrument and 
Microphone Placement in Rooms for 
Music Recording.” 

“Design Considerations for Reducing Acousti- 
cal Interference in High Quality 
Microphones.” 

“Intensifying Room Cues in Recording through 
Acoustical Signal Processing.” 


with RENE QUESNEL 


“Preliminary Data on a Computerized Ear- 
Training System for the Recognition of 
Spectral Parameters of Sound.” 


with WAYNE ZELMER 


“Qualitative Comparison of Current 
Capabilities of Professional Digital and 
Analog recording — a Practical Subjective 
and Objective view point.” 


RECORDINGS 


MARY CYR 


Dietrich Buxtehude: Alto Cantatas and Sonatas 
McGill Records CD 75003 1-2. 


GORDON FOOTE 

With the McGill Jazz Ensemble I for a “Jazz sur 
le Vif” Broadcast last September. 

With the Gordon Foote Trio featuring Densil 


Pinnock for “Saturday Spotlight,” broad- 
cast in July 


BENGT HAMBRAEUS 


Motetum Archangeli Michaelis, Oslo Cathedral 
Choir; Kaare Nordstoga, organ; Terje 
Kvam, conductor. Simax Pro Musica PSC 
1034 CD. 


ALCIDES LANZA 


Sensors V for percussion solo and percussion en- 
semble. RCI 


DONALD STEVEN 


Straight On Till Morning, soon-to-be-released. 


RCI. 


PIERRE BELUSE 


Galaxie for three percussionists in January, 
1990. 


FRANCOIS BOURASSA 


Electrique with Les Ballets Jazz de Montréal. 


HELENE GAGNE 


Performed Werk for solo ‘cello by Swiss com- 
poser Henri-Louis Matter. 


BENGT HAMBRAEUS 


Apres-Sheng pour orgue (1988), Hans Ola 
Ericsson (Pitea, Sweden, then performed 
on tour in East Europe) 

Cinque Studi Canonici per due flauti (1988), Jill 
Rothberg and Beth Haslett (Pollack Hall. 
October 1989) 

Echoes of Loneliness, Les Chanteurs d’Orphée 


with conductor Fred Stoltzfus (Montreal. 
May 1989), 


ALCIDES LANZA 


Arghanum | for accordion and ensemble 
(McGill Contemporary Music Festival, 
June 1989). 

Arghanum I for flute and ensemble. Bertram 
Turetsky and SONOR Ensemble (La Jolla, 
California). 


PAUL PEDERSEN 


De Profundis, McGill Chamber Singers, McGill 
Concert Choir, McGill Symphony Or- 
chestra, with Kathleen Anderson, soprano, 
directed by Fred Stoltzfus (February, 
1989). 


BRUCE PENNYCOOK 
Phantoms, Raad String Quartet, DX7, and five 


signal processor (Banff Centre, November 
1989). 


Cycles of Fire, premiered in February, 1990, 


Vancouver New Music. 
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KEEP IN TOUCH / TENEZ-NOUS AU COURANT 


lf your name or address has changed, please let us know so that we can keep our mailing list up to date. 
Veuillez nous faire parvenir tout changement de nom ou d’adresse pour que nous puissions mettre a jour 
notre liste d’envoi. 


My name/address is incorrect and should be changed as follows: 
Mon nom/adresse est incorrect et devra étre changé a: 


Name/nom: 


New address/nouvelle adresse: 


Postal code/code postal: Telephone /re de telephone: 
Year of graduation and degree/année de |’obtention et nom du diplome: 


Student number (if known)/ne d’étudiant (si connu): _ 


Signature/signature.__ 


WE WOULD LIKE TO HEAR FROM YOU / DONNEZ-NOUS DE VOS NOUVELLES 


We would like to stay in touch with our former students. Let us know what you are doing. We welcome 
photos too. Black and white photos reproduce better, and therefore, are given priority over colour photos. 
All photos become the property of Music McGill Magazine and will not be returned. 

Nous aimerions rester en contact avec nos anciens étudiants. Quelles sont vos activités ? Envoyez nous 
une photo! Les photos noir et blanc produisent une meilleure impression que les photos couleur. Toutes 
les photos deviennent la propriété de Music McGill Magazine et seront pas retournées. 
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McGill Symphony and Chorus perform Mahler’s ‘a 
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“The Impossible Concert:” McGill Instrumental Theatre 
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AVANT =F RO os 


This issue of Music McGill is a somewhat special one for it marks the beginning 


and end of a number of things in our Faculty, and I wanted to share them with you. 


Geneviéve Gasser has been named as a journalist to the staff of Music McGill. 


Geneviéve Gasser entreprend sa troisigme année du baccalauréat en musique en 


tant que violoniste. Elle a auparavant complété un baccalauréat Al’ université Laval 


en science politique et termine a 1’été 1990 sa maitrise dans la méme discipline. 


Durant ses études 41’ université Laval, ellea participé a1’ équipe du journal étudiant 


Options politiques. 


Together with Geneviéve Gasser, four students in the Program-note writing 


unit of 1989-90, Maria Harley, Valerie Jackson, Gary LeTourneau, and Simon 


Morrison make their debut appearances as journalists in these pages with articles 


on alumni Carol Albert, Mary Jane Puiu, and impressions of the McGill Symphony 


Orchestra performance of Mahler’s 2nd Symphony, and The Impossible Concert 


given by the McGill Instrumental Theatre. 


Of course journalists Natalie Boisvert, Richard Nantel, and Sheila Miller have 


been busy too. However, this issue will be the last for Natalie, for she is heading 


south to do PhD work in the States. 


The start of the academic year 1990-91 began with the news that Prof. Donald 


Mackey, long-time colleague and former Director of the McGill Conservatory, 


retired. But more surprising, former Dean and Director of McGill Records, Paul 


Pedersen, resigned to take up new duties as Dean of the Faculty of Music, 


University of Toronto. Prof Abe Kestenberg was then appointed the new Director 
of McGill Records. 


And finally, at the end of this academic year, Peter Freeman steps down after 


four years as Director of the Conservatory, and I step down as Dean. Mr. Michael 


Isador has been named the new Director, and John Grew has been appointed Dean 


for the next five years. 


Whew! Changes, Changes. And as it should be, for the Faculty of Music is and 


will continue to be the most dynamic and the most exciting place at McGill 


University. 


John Rea 


Dean 
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Le printemps dernier, changement de menu chez les Chamber 


Singers de McGill : c'est a coups de shoubidoua que ce choeur 
essentiellement classique a cloturé sa saison, sous la direction 
endiablée du légendaire Ward Swingle, qui honorait la Faculté d'un 
séjour de deux semaines. 

La réputation de Swingle n'est certes plus a faire. Qui n'a jamais 
entendu son Bach ala « ba-da-ba-da, » ou redécouvert le solfege — 
et Lévi-Strauss! — dans La Sinfonia de Berio? II nous dit que c'est 
avec joie qu'il a accepté I'invitation du professeur Fred Stoltzfus : il 
aime Montréal, il aime le francais, langue d'adoption qu'il parle encore 
avec un plaisir évident. 

Le concerta ravi. La premiére partie fut une performance ahurissante 
par Cappella Nuova, premier ensemble universitaire a s’attaquer a 
A-Ronne et Cries of London du compositeur italien Luciano Berio. 
Puis les Chamber Singers ont séduit la foule avec leur interprétation 
enlevante du répertoire « Swingle » : Bach, Cole Porter et cie, et Suite 
Québécoise, arrangements de trois chansons franco-canadiennes 
écrits pour l'occasion. Natalie Boisvert a rencontré M. Swingle en 


compagnie de Fred Stoltzfus, directeur des deux ensembles. 


MMcG: Parlons d’abord de A-Ronne et Cries of London. Berio a 
écrit beaucoup pour vous? 


WS : :Oui! C’est un ami de longue date. Notre association remonte 
4 1969. Six ans plus tét, Berio avait été frappé par notre enregistrement 
des arrangments de Bach pour huit voix a cappella. Quand le New 
York Philharmonic lui a commandé une grande oeuvre (Sinfonia), il 
l’a €crite pour les Swingle Singers et grand orchestre. Nous l’avons 
créée en 1969. Cette oeuvre est devenue un « classique » des années 
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par Natalie Boisvert 
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soixante, étant typique des techniques de 1’époque — le collage en 
particulier. Depuis, nous l’avons reprise quelque 200-250 fois! A 
travers tout ca Berio est devenu et est resté un bon ami. Il a continué 
d’écrire pour nous — A-Ronne et Cries of London font appel, non 
seulement a 1’électroacoustique, mais a une technique vocale 


particuliere. 

MMcG : Ce sont des oeuvres difficiles. Qu’est-ce qui vous y 
attire? 

WS : L/originalité de |’écriture, surtout. Berio est un compositeur 
tres innovateur, il a une imagination musicale trés poussée et ne se 
coince jamais dans un style : il y a un certain éclecticisme dans son 
oeuvre. Et puis, il écrit toujours trés bien pour la voix. Est-ce parce 
qu’il est italien? Peut-étre. N’oublions pas non plus que sa premiére 
femme était chanteuse [le regretté soprano Cathy Berberian] et qu’ila 
beaucoup écrit pour elle. Mais ila voulu pousser plus loin la technique 
vocale : ensemble, nous avons fait des expériences. 


MMcG: Comment préparez-vous les chanteurs a laspect 
théatral de ces oeuvres? 

FS: Nous devons lire le texte plusieurs, plusieurs fois. Puisqu’A- 
Ronne est un documentaire sonore, le compositeur donne beaucoup 
d’indications. « Ici c’est une bagarre, ici une scéne d’amour, ici un 
phantasme... » Ainsi nous pouvons imaginer assez rapidement ce que 
doit étre le résultat. 

WS : Jecrois qu’il faut d’abord choisir les chanteurs en fonction de 
ces piéces. L’aspect théatral de ces oeuvres est trés important — pas 
physiquement, les chanteurs ne bougent pas — et exigeant, du point 
de vue vocal : on chante trois ou quatre notes de fagon exhubérante, 
tout de suite aprés c’est désespéré, puis c’est encore autre chose... le 
chanteur doit devenir une espéce de caméléon émotif! C’est 
extrémement difficile d’exécution pour les chanteurs qui n’ont pas 
l’expérience du théatre. 

MMCcG : Et /a plupart ont cette formation? 


WS : De nos jours, il ne faut pas le cacher, les chanteurs doivent 
absolument étudier le théatre, que ce soit pour la comédie musicale, 
1’ opéra, ou la musique d’ avant-garde. Ce sont les chanteurs qui ont ces 
talents qui se trouvent de |’emploi! 

MMcG : Avez-vous déja songé a incorporer un jeu scénique a 
cette musique? 


WS : Onne le fait pas d’habitude, mais j’ai toujours voulu faire la « 
mise en scéne » d’A-Ronne. 

MMcG : Et vous ne I'avez jamais fait? 

WS : Pour cela, il faudrait utiliser de petits micros sans fil, grace 
auxquels on peut bouger, voire tourner le dos au public, tout en étant 
entendu. Mais c’est beaucoup trop cher : pour faire A-Ronne, il en 
cofiterait plus de 30 000 dollars de micros! Je ne connais pas 
d’université qui ait les moyens de se payer une telle production. 


MMcG : Croyez-vous que, malgré tout, la technologie prenne 
une place plus importante dans |’écriture vocale? 


WS : Bien sar. Si l’équipement était plus abordable, les com- 
positeurs en tireraient parti! Je crois qu’ils évitent souvent de faire 
appel a la technologie car les coiits sont élevés au point de compromet- 
tre la création de telles oeuvres. A-Ronne en est la preuve : nous avons 
souvent, souvent parlé de le mettre en scéne, mais nous n’avons jamais 
trouvé les fonds. 


MMcG : Bien des gens ont découvert la musique « classique” 
grace a vos arrangements. Croyez-vous qu'un recours plus 
important a la technologie mette en danger l'accessibilité d'un 
certain répertoire? 


WS : Oui et non. On ne peut pas parler des piéces de Bério et du 
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répertoire « Swingle » dans un méme souffle. Mes arrangements sont 
plus « accessibles, » ils sont aussi beaucoup plus faciles. Je les publie 
maintenant, justement pour permettre a des choeurs d’avoir accés a 
certaines piéces du répertoire qu’ils ne feraient pas autrement. Si ces 
gens-la ne chantent jamais Berio, ce sera bien plus a cause de la 
difficulté de ses piéces qu’a cause de ses exigences technologiques. 


MMcG : Ces arrangements, ils sont plutét « jazzés. » Com- 
ment travaillez-vous ce genre de répertoire avec un groupe qui 
est essentiellement de formation classique? 


WS : Can’estpas facile! Quand j’ai commencé a diriger des groupes 
d’étudiants, je ne savais pas trop comment m’y prendre; il m’a fallu 
l’apprendre tout en le faisant. J’ai découvert que l’imitation demeure 
la méthode la plus siire : je chante une phrase 4 la fois, en demandant 
aux chanteurs de m’imiter, jusqu’a ce qu’ils commencent 4 ressentir 
eux-mémes le style du jazz. D’ ailleurs, c’est comme ¢a qu’on apprend 
le jazz : on commence par jouer avec des jazzmen qui ont plus 
d’expérience que soi, on écoute des disques, on joue d’abord comme 
Charlie Parker ou Art Tatum. Et puis, un jour, on se découvre un style 
personnel et on le développe. 


MMcG: Vous leur demandez d’étre des instruments... 


WS : Ca refléte surtout ma formation : je suis plutét instrumentiste 
que chanteur —j’ai étudié le chant, mais je suis d’abord pianiste. Mais 
je n’étais pas seul : quand j’ai formé les Swingle Singers, 4 Paris, nous 
étions tous chanteurs « de studio. » Dans cet emploi on doit chanter 
dans tous les styles, le rock, le jazz, l’opérette... puis on nous deman- 
dait souvent d’imiter des instruments. Nous avons essayé de chanter 
Bach comme nous chantions d’ autres choses : ga a eu le résultat qu’on 
connait. 


MMcG: Est-ce que ¢a ne refléte pas aussi une tendance de 
l'6criture vocale contemporaine? 


WS : Bien sir, beaucoup de compositeurs contemporains — Berio, 
Stockhausen, Boulez — s’intéressent aujourd’ hui aux mémes techni- 


Ward Swingle et Cappella Nuova 


ques : les micros, l’articulation, un son plutét « droit, » instrumental. 
De plus en plus, les compositeurs préférent travailler avec des chan- 
teurs qui jouent de leur voix comme d’un instrument, plut6t qu’avec 
les choeurs classiques. 


MMcG: Cvest la technique de l'avenir, alors? 


WS : C’est une autre approche, mais attention, le choeur classique 
ne disparaitra pas pour autant! Il n’y a rien de plus joli qu’un grand 
choeur qui chante le Requiem de Brahms. On ne pourra jamais 
remplacer ¢a! 


MMcG: Les choristes de formation classique sont-ils préts a 
utiliser leur voix de cette facon? 


FS: Dans ma chorale, il y a plusieurs chanteurs qui ont déja 
beaucoup d’expérience, qui ont chanté beaucoup de jazz et de chose 
nouvelles. En général, je trouve que les étudiants sont trés ouverts, 
toujours préts 4 essayer de nouvelles choses. 


WS : Ca refléte aussi un libéralisme un peu exceptionnel de la part 
des profs de chant. Aux Etats-Unis, il y a énormément de professeurs 
de chant qui refusent de laisser leurs éléves chanter dans un choeur, 
alors imaginez leur réaction a des techniques un peu nouvelles ou 
osées... quand aux micros, ¢a serait l’anathéme le plus total! Je me 
heurte 4 beaucoup de résistance, la-bas, alors qu’ici, les chanteurs 
s’emparent des micros, imitent les instruments, font ce que je leur 
demande. Remarquez que je fais toujours trés attention : jamais je ne 
leur demanderais de faire quoi que ce soit qui puisse endommager la 
VOIX. 

Ici c'est un peu spécial, parce que M. Stoltzfus s’ est mis dans les 
rangs, il s'est joint a ses chanteurs. Je ne connais pas beaucoup de 
chefs de choeur qui auraient I’ audace de prendre de tels risques! 

Et des risques, il y en aura d’ autres! La visite de M. Swingle a porté 
le coup d’envoi : les Chamber Singers ont pris gotit au jazz, Cappella 
Nuova s’ attaque déja a de nouveaux projets. On parle de Stockhausen, 
peut-étre méme de Sinfonia... Affaire a suivre! 
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The PhD 
in music (( 


New opportunities 


for Canadian Scholars 


UNIVERSITAS McGILL 


AD MONTEM REGIUM IN CANADA 
OMNIBUS AD QUOS HAE LITTERAE PERVENERINT SALUTEM. 


i is idea is over ten years old. In 1978, when the 
Department of Theory expanded with the addition of 
several staff members (Professors Bo Alphonce, William Caplin, Joel 
Wapnick, and Wieslaw Woszczyk joined the Faculty that year) the 
presence of so many competent and eager academics suggested that 
the Faculty had matured enough to foster and nurture a PhD program. 
Idea became reality in 1987 when Jacinthe Harbec (MMus86) became 
the Faculty of Music’s first PhD candidate. 


Lengthy process to create new program 


Before accepting students, new academic programs must be sanc- 
tioned by various University committees as well as by the Quebec 
government — a lengthy process which involves much research, 
brainstorming, and administrative legwork. To gain approval, submis- 
sions for new degrees must demonstrate that there is indeed a demand 
for the proposed course of study. Prof Bruce Minorgan, whose chair- 
manship of the 
Department of Theory 
saw the PhD program 
progress from idea to 
reality, explains 
McGill’s rationale. 
“In the early 80’s, 


NOS UNIVERSITATIS GUBERNATORES RECTOR SOCII 
TESTAMUR NOS 


CUM CURRICULUM STUDIORUM PRAESCRIPTUM CUM INDUSTRIA 
CONFECERIT ET OMNES EXERCITATIONES QUAE EI SINT 
INIUNCTAE RITE PEREGERIT, CREAVISSE 


DOCTOREM PHILOSOPHIAE MUSICAE 


ATQUE EI OMNES HONORES IURA BENEFICIA 
QUAE AD ILLUM GRADUM PERTINEANT CONCESSISSE. 
QUOD AD CONFIRMANDUM HAS LITTERAS SIGILLO UNIVERSITATIS 


only a handful of 
Canadian universities 
offered PhD degrees 
in Music, all of them 
limited to one, some- 
times two disciplines; 
there were no 
English-language 
programs east of 
Toronto. We argued 
that Canadian talent 
was lost to our 


CONSIGNANDAS ET NOMINA EORUM QUI RES ACADEMICAS 
ADMINISTRANT SUBSCRIBENDA CURAVIMUS. 


DATAE DIE MENSIS 


By Natalie Boisvert 
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southern neighbour: 
promising researchers 
were driven out of the 
ANNI country for lack of 
study opportunities at 
home.” 

When professors 
in each of three areas 
(Theory, Musicology, 
and School Music) 
drafted proposals for 
PhD programs in their 
respective disciplines, 
“it became apparent 
that the programs paralleled each other in terms of requirements and 
format,” says Prof Minorgan. “We decided to merge them into one 
single program, a PhD degree in Music.” Much more than administra- 
tive streamlining, this decision had profound implications for the very 
nature of the PhD program. “Technically,” says Prof Minorgan, “it 
means that we are not restricted to Theory, School Music, or Musicol- 
ogy; we can offer a PhD degree in any musical discipline, as long as 
we have the appropriate resources and qualified staff. I know of no 
such program elsewhere in North America. I hope that students will 
take advantage of the flexibility built into the structure of our PhD; 
personally, I have always thought that interdisciplinary studies spawn 
the most creative and innovative research.” 

Already, students benefit from the program’s openness. PhD can- 
didate Christine Beckett, whose interests gravitate around “the aural 
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perception of counterpoint,” explains her choice of university. She 
says: “Some schools admit a certain reluctance — or even incom- 
petence — to deal with my area of interest, because it touches so many 
disciplines (Music Theory, Pedagogy, and Psychology). McGill, on 
the other hand, has been extremely open and flexible.” Ms Beckett 
also points out that “McGill is ideal for students who wish to do 
empirical research: it offers the best and largest subject pool in the 
country.” 


Only best students to be admitted 


Since admitting its first student in 1987, the PhD program has 
grown steadily, admitting new students each year. Professor William 
Caplin, Graduate Studies Director for the Department of Theory, says: 
“I would like to see the program expand a little bit more, but not too 
much. No one wants this school to become a ‘degree mill.’ We would 
prefer to limit our selection of candidates to the very best applicants.” 
Prof Steven Huebner, Chairman of the Department of Theory, admits 
that “attracting the top graduate students will be a challenge because 
we lack the opportunity to offer major awards — we’ll need more 
scholarship and fellowship monies to compete with other schools for 
the best graduate students. Fortunately, recruiting is going very well 
at the undergraduate level and this feeds the graduate programs — 
students who are already here know that our programs are good and 
often stay for advanced studies. Our best publicity has always been 
the excellent work done by our staff!” 


Jobs available for Canadian scholars in music 


Who is the ideal PhD candidate? “Someone,” says Prof Caplin, 
“who is intensely interested in his or her chosen field, who has the 
potential to become an outstanding scholar and to make significant 
contributions to the academic world.” Yet one wonders how much 
room there is, in the academic world, for PhDs in Music. On this 
question, Prof Huebner is the most reassuring. “Canadian universities 
are still hiring Americans to fill academic vacancies. Clearly, we can 
afford to train more Canadian scholars.” Professor Caplin says: “It is 
up to us [the Faculty] to train outstanding scholars who will compete 
well in the academic world. A careful selection of candidates, coupled 
with the rigorous and thorough training that we can offer, should 
accomplish that.” Professor Minorgan concurs: “Creative, talented, 
and resourceful people usually succeed at what they do.” He adds yet 
another perspective: “Music scholars who are willing to work in 
tangential sectors have a good chance of success. For example, the 


Prof Bruce Minorgan: saw program progress 
from idea to reality. 


business community is somewhat disenchanted by the MBA degree, 
and starting to appreciate the value of advanced degrees in the 
Humanities — people thus trained really have a lot to offer.” 

Soon the Faculty of Music’s PhD graduates will be contributing 
their own skills to the academic world. May their path widen to include 
many more Canadian — and international — students in the years to 
come. 


LAUREATI 


Second Prize in the CBC Choral Com- 
petition, Chamber Choir Category. 
First prize in the CBC Choral Competi- 
tion, Large Choir Catagory. 

The Downbeat Outstanding Perfor- 
mance Award. The Jazz Ensemble I 
was one of only three winners. 
Finalist in CBC competition. 


McGILL CHAMBER SINGERS: 


McGILL CONCERT CHOIR: 


McGILL JAZZ ENSEMBLE |: 


FABRICE FITCH: 
JAMES HARLEY: 


2nd Prize ex-aequo International 
Lutoslawski Prize 


JENS LINDEMANN: Winner of Edmonton Symphony Con- 
certo Competition and CIBC National 
Competition 

Appointed timpanist for the New 


Zealand Symphony Orchestra 


ANDREI MALASHENKO: 


MICHELINE ROI: Rodolphe Mathieu CAPAC prize for 
Of Experiential Fruit. 

FRANCOIS ROSE: Composers’ Union of Poland prize at 
the 3rd International Serocki Competi- 
tion 


MINNA SHIN: Tied for the top prize in the OSM Piano 
Competition 

Second place in the Royal College of 
Organists National Competition 

with the Chanteurs d’Orphee: First 
Prize in the ARCIM Choral Competi- 
tion; with the Donovan Chorale: 
Second Prize in the ARCIM Choral 
Competition. 


JOHN STEPHENSON: 


FRED STOLTZFUS: 
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Sir Yehudi Menuhin 
INSPIRES 


Sir Yehudi Menuhin 


Fee of Music students enjoyed two inspiring and 
enlightening visits last winter. Sir Yehudi Menuhin 
honoured McGill with his presence. He rehearsed the McGill Sym- 
phony in Beethoven’s Seventh Symphony one afternoon in February 
1990, with an audience as full and as attentive as for a major concert. 
His calm and economy focused both the orchestra and the audience 
completely on the music. 

Many orchestra members commented on the contrast of his gentle 
manner offstage and his huge presence on the podium. He demanded 
complete participation from each player, giving each person full 
responsibility for his or her contribution. His technical advice was, of 
course, expert, and his method was meticulous. Most of all, his 
perspective and conception of the music were full and profound. 

His approach “‘made so much sense in the music and also in the 
way you live your life,” said one cellist. “He’s inspiring as a person... 
a great man,” raved a violinist. “It’s something just to see him at all.” 
Certainly he contributed to the orchestra’s knowledge of Beethoven’s 
Seventh Symphony, and gave each player a deeper understanding of 
the work which will enhance every subsequent performance. Most 
memorably, Sir Yehudi Menuhin’s love of music and fulfillment in 
music brought a renewed sense of peace and purpose to the hectic life 
of the Faculty of Music. 
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FACULTY OF MUSIC HONOURED BY IMPORTANT VISITOR Se 


Lois Philips 
ENLIGHTENS 


Lois Philips 


Pisvis. teacher, and Alexander Technique expert 
Lois Philips presented workshops to capacity 
audiences in the East Lounge in January 1990. With each afternoon, 
everyone in attendance sat noticeably straighter. In the hallways 
afterwards, only a gesture from a friend or colleague was needed to 
remind us to free habitual tensions brought to light by Ms Philips. 

The series of five workshops began with a general introduction, 
followed by workshops specifically geared to the various groups of 
instruments. Volunteers from the student body illustrated Ms Philips’ 
points. 

In the mornings Lois Philips was available for half-hour private 
sessions to point out dangerous habits in technique and to offer some 
exercises to relieve tensions. Demand for these sessions was sO high 
that many students had to be turned away. 

Lois Philips’ status as Professor of Piano at the Royal Academy of 
Music in London, England, where she also opened a Department of 
Alexander Technique, and as Visiting Professor in Alexander Tech- 
nique at the Vienna Musikhochschule, gave her remarks added weight. 
She reminded us all of the importance of a holistic approach to music 
making, an approach that frees the body and mind for playful musical 
expression. 

— Sheila Miller 


McGill Symphony and Chorus perform 


ane 


Carnegie Hall, Roy Thompson Hall, the National Arts Centre, the 
list reads like the itinerary of a major classical performing artist. 
However, in this case it applies to the McGill Symphony Orchestra. 
The ensemble makes headlines wherever it appears, garnering 
audience approval and critical praise in major centres throughout 
North America. It continued its impressive record of top-notch perfor- 
mances on April 11, 1990 at the Eglise St.-Jean-Baptiste with a 
performance of Gustav Mahler’s Second Symphony. A second presen- 
tation of the work was given the following Sunday, before yet another 
full house at the National Arts Centre in Ottawa. 

The orchestra, numbering over one hundred on this occasion, was 
joined by the McGill Chorus (which comprises the McGill Chamber 
Singers, Concert Choir, University Chorus and Women’s Chorale) and 
soloists Dominique Labelle and Marcia Swanston for a very moving 
and eloquent performance of one of the most profound works in the 
orchestral repertoire. Soprano Dominique Labelle is a graduate of 
McGill who is currently studying at Boston University and has recent- 
ly won the Metropolitan Opera National Council Competition. The 
enthusiasm that the concert generated throughout the Faculty was 
evidenced by the number of the academic staff who took part in the 
performance itself; Kathleen Anderson, Don Mclean, Winston Purdy 
and Fred Stolzfus were all chorus members. The concert also served 


By Gary LeTourneau 


Timothy Vernon conducting the McGill Orchestra in its performance of Mahler’s Second Symphony. 


ERS! 


as a fitting tribute to the memory of Nandor F. Loewenheim (1905- 
1989) who for thirty years (1959-89) served as the Austrian Consul 
General in Montreal; proceeds from the event have been directed 
toward the scholarship fund of the Faculty. The evening began with 
brief memorial statements honouring Mr. Loewenheim which were 
delivered in three languages (German, French and English). Conduc- 
tor Timothy Vernon then led the orchestra through the dynamic 
opening movement of the symphony. In true Mahlerian style Maestro 
Vernon adhered to the composer’s wish and inserted the five minute 
pause between the first and second movements. 


Audience ovation 


The Eglise St.-Jean-Baptiste with its superb acoustics and visually 
stimulating presence proved to be an inspiring venue for this presen- 
tation by the Faculty’s superb musicians. The chorus’ initial entry, an 
a cappella intoning of the “Aufersteh’n” theme, which reverberated 
through the church in a most effective manner, caused the entire 
audience to react with a unanimous shudder. The climactic final chords 
had not yet finished echoing throughout the cathedral when they were 
met by a resounding and sustained ovation. 

So where does the McGill Symphony go from here? If precedent 
can be ascribed to the past few years (the orchestra performed Mahler’s 
First Symphony last year at Carnegie Hall and returned last November 
for a second time), perhaps the composer’s Third Symphony would be 
a good bet! 
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McGill Instrumental 


Theatre 


0 n Sunday, | April 1990, something “more hilarious, 
more radical, more amazing than has ever graced 
Pollack Hall before” (according to The Strat) occurred, the stage being 
filled with oddly dressed and equally oddly behaved musicians. These 
14 performers, comprising the Polish director of the spectacle, Richard 
G. Misiek, and 13 students, premiered The Impossible Concert (Prac- 
tice patterns for musitors) — the first production of the newly estab- 
lished McGill Instrumental Theatre. The term “musitors” is Misiek’s 
term to describe musicians/actors who play their instruments, dance, 
sing, and act in a spectacle which reaches beyond the traditional art 
forms of concert music and theatre. In this genre, created in the early 
sixties by composers such as Mauricio Kagel and Karlheinz Stock- 
hausen, all elements of performance, including sound, text, gesture 
and movement, are structured according to rules of musical composi- 
tion. 

In Poland, Misiek — a jazz musician and graduate in philosophy 
— had experimented with his own form of “feature instrumental 
theatre” starting in 1975, becoming a self-taught theatre director and 
composer. At McGill, he first planned to stage an instrumental theatre 
work by Boguslav Schaeffer, one of the most active of his Polish 
predecessors, but, as he said,” the information from the score was too 
general and vague for inexperienced performers.” This project was 


= 


then replaced by the idea of creating an original work, giving the 
students maximal responsibility (even to the extent of choosing ex- 
cerpts of music to be performed). According to one of the participants, 
Roxanne Classen, “to be given so much freedom was intimidating at 
first, but, on the whole, it was a good experience; it made us appreciate 
the creative effort of composers.” 

The scenario of The Impossible Concert is centered around a 
performance to be prepared by a group of musicians in fulfillment of 
the last will of a deceased composer, whose widow has brought his 
score and all of his musical belongings (excerpts of reviews, scores, 
instructions for performance) to the rehearsal hall. The performers 
“exaggerate under control” (Misiek’s term for acting), starting with a 
parody of the concert musician’s normal behaviour (adjusting the 
stands, coughing, checking the reverberation of the hall, etc.) and 
continuing with improvised musical actions. The score provides 
general indications and cues — a form of “prepared aleatorism.” The 
freedom of interpretation upsets the late composer’s wife who leaves 
with the question: “Whose music is that, anyway?” 


Replacing the aesthetic values 
of music with moral ones 


This is a legitimate question, considering the creative role of the 
performers and the importance of musical quotation in the spectacle. 
Misiek’s concept of “replacing the aesthetic values of music with 
moral ones” leads to the juxtaposition of contrasting musical styles 
within the work. A battle of good music (fragments of works by Bach, 
Chopin, Beethoven) with bad (improvised imitations of contemporary 
music) ends in an apotheosis of Beethoven’s Funeral March from his 
Eroica Symphony, storming the darkened hall with waves of sound 
and light. Does this mean that new music has no future, that Beethoven 
is “the voice of God,” or is it simply a joke? After all, this is April 
Fool’s Day! Such ambiguity of meaning is an important element in 
Misiek’s idea of “wide music” which “is open to different interpreta- 
tions and creates a possibility of contact through emotions.” 

— Maria Harley 


A scene from ‘The Impossible Concert’ 
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L’ensemble de 
percussion McGill 
féte ses vingt ans 


On ne peut parler de Ensemble Pour cet homme énergique et 


de percussion McGill sans men- __ visiblement passionné de musi- 


tionner le nom de Pierre Béluse, que, cet ensemble est devenu 


professeur de percussion a depuis sa création en 1969 un 


l'Université McGill depuis 1967, instrument privilégié de diffusion 


puisqu'il est non seulement le des oeuvres contemporaines de 


membre fondateur mais surtout percussion. 


l'ame et le coeur de ce groupe. 


Fo essentiellement d’étudiants percussionnistes et 
de Pierre Béluse lui-méme, l’Ensemble se produit le 
plus souvent dans les salles de l’Université McGill ou ailleurs dans la 
ville de Montréal. Au cours de ses vingt ans d’existence, il a réalisé 
trois disques, deux sous étiquette Radio-Canada et un sous étiquette 
McGill. Le dernier de ces enregistrements est un disque compact, 
réalisé par Radio-Canada (RC 652), comprenant des oeuvres d’Edgard 
Varése, de Frangois Morel, d’Alcides Lanza, de Jo Kondo, de Mantle 
Hood et de Pierre Béluse lui-méme. De plus, l’Ensemble de percussion 
McGill a participé 4 une foule de manifestations publiques. L’année 
derniére, pour souligner le vingtiéme anniversaire de l1’Ensemble, les 


membres ont réalisé une émission radiophonique au réseau anglais de 
Radio-Canada. 

Pour Pierre Béluse, le succés que connait l’Ensemble vient d’une 
part de la solide réputation qu’il a acquise au cours des années, et 
d’autre part du fait qu’il présente des oeuvres importantes tant par leur 
contenu que par leur actualité. « La percussion est une musique 
toujours nouvelle » dit Pierre Béluse, et il est ainsi trés rare qu’une 
piéce soit jouée plus d’une fois. 

L’Ensemble travaille et se produit au rythme qui lui convient. 
N’oublions pas que la plupart de ses membres sont des étudiants. 
accaparés par leur mille et une activités scolaires! Ils interprétent 
souvent des oeuvres d’auteurs canadiens qui peuvent étre écrites soit 
pour un seul percussionniste soit pour plusieurs. Ils sont habituelle- 
ment une quinzaine d’étudiants a la Faculté. 


Vingt ans de travail impressionnant 


En vingt ans, Pierre Béluse et ses musiciens ont réalisé un travail 
impressionnant. Ce fut pour eux une récompense stimulante lorsqu’on 
leur a décerné en 1979 le Grand Prix du Disque du Conseil des Arts 
du Canada, pour le disque sous étiquette McGill qui comprenait des 
oeuvres de Serge Garant, d’Alcides Lanza, de Francois Morel et 
d’Andrew Culver. La récompense était d’autant plus belle qu’elle 
arrivait dans une période d’effervescence pour la musique actuelle au 
Canada. Selon Pierre Béluse, les années futures verront le travail 
présent se poursuivre. I] continuera 4 répondre aux demandes de ses 
collégues musiciens, soit en interprétant leurs oeuvres, soit en com- 
posant lui-méme, une activité 4 laquelle il avoue, bien humblement, 
prendre de plus en plus goat. Un seul projet en vue, celui de reprendre 
des piéces jouées il y a quinze ans et qui n’ ont pas été entendues depuis. 
« Cette musique est toujours aussi fraiche » dit-il. Ce concert serait 
présenté par la Société de musique contemporaine du Québec. 

« La musique s’apprend en jouant, en écoutant » ne cesse de répéter 
Pierre Béluse, et c’est bien ce qu’il entend léguer A ses étudiants. 
Heureux sont ces derniers d’avoir pour mentor un homme tant 


passionné par son art... — Genevieve Gasser 


McGill Jazz in Sunny N’awlins 


On January 12, 1990, the McGill Jazz Ensemble flew to New 
Orleans to perform at the International Association of Jazz 
Educators (I.A.J.E.) national convention. As a result of consistent 
gold medal placings at the finals of MusicFest Canada, the twen- 
ty-two musicians were invited to represent Canada at this pres- 
tigious event. To help with details and to investigate the situation 
at other schools, the band was accompanied by Kevin Dean, John 
Rea and Donald Steven. 

Each invited band was given an hour to perform. The McGill 
concert was very well received by the audience which comprised 
a large Canadian contingent. It was the first time that many of the 
Americans had heard of McGill but it is certain that they will be 
hearing much more in the future. 

In years past, the convention has attracted thousands of jazz 
educators from all over North America and from many countries 
throughout the world. Groups from Australia, Europe and Canada 
as well as the outstanding group from the U.S. performed at this 
year’s convention, which ran from January 11-14. 

Each year several jazz greats are invited to perform at the 
concerts held in the evening. Once again this year, there was no 


shortage of talent: Phil Woods, Jack DeJohnette, Branford Mar- 
salis, Clark Terry, Peter Erskine, Jon Faddis, Marvin Stamm, 
Maynard Ferguson, Don Menza and Bob Mintzer, to name but a 
few. The highlights from the university band performances were 
provided by the North Texas One O’Clock Band, the University 
of Miami Concert Jazz Band and a group from the Netherlands, 
the Hilversum Conservatory Jazz Band. A particularly poignant 
moment of the convention occurred when drummer Mel Lewis, 
visibly frail from the effects of his cancer, performed with the Mel 
Lewis Orchestra and followed his playing with a touching speech. 
As it turned out, it was to be his last performance. He died three 
weeks later at the age of sixty. 

The McGill Jazz Ensemble had an incredible weekend. So 
much great music in such a short time and all packaged in the 
unique city of New Orleans. It was indeed an honour anda privilege 
to have been invited to perform at this prestigious event in the 
presence of such elite company. 

— Gordon Foote 
Reprinted with permission from 
the Jazz Association of Montreal Newsletter. 
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CAROL A. ALBERT 


from music 


to 


Carol A. Albert (BMus, LLB) 
studied music theory at McGill 
University from 1970 to 1977, 
completing an undergraduate 
honours degree and two years of 
the MMus program. In 1977, she 
decided to change career paths, 


and enrolled at Osgoode Hall Law 


law 


School. Ms Albert is now a partner 
with the prestigious Toronto law 
firm Gardiner, Roberts, where she 
practices administrative and civil 
litigation with an emphasis on 
residential tenancy law and land 


use planning. 


Carol A. Albert 


by Simon Morrison 
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VM s Albert’s most recent activities include representing her peers 
as an elected member of the Council of the Canadian Bar 
Association of Ontario, and co-authoring the textbook Ontario 
Residential Tenancies Law (Richard de Boo Publishers, 1988) with 
Robert G. Doumani. Ina recent discussion, she described the differen- 
ces between academic study in music and legal practice: “1977 was 
for me very much a ‘taking stock’ year. I had begun my music studies 
in Music Education, and largely as a result of Kelsey Jones’ influence, 
had switched to Honours Theory. Yet when I considered the future 
and the career paths of other students and graduates of the program it 
seemed evident that jobs were few and far between. I left music for 
career considerations. I thought that my experience and education at 
McGill were excellent, but that the change in career was practical in 
the 1970s. Although I had completed the research and background 
preparation for my Master’s thesis, by 1978 I was entering my second 
year of law school and had decided not to finish. It was a difficult 
decision, and I now realize that it takes a special talent to know when 
it’s time to walk away and leave something unfinished.” 


As a graduate student at the Faculty, Ms Albert juggled both TA 
work and independent research, with TA work usually as the priority. 
The study of music theory takes “‘a great deal of discipline.” Acquiring 
this discipline, she feels, is an integral part of the academic process at 
McGill’s Faculty of Music. “I developed a tremendous ability to 
concentrate, something you learn from having to write fugues, for 
example. Ironically, it was my work as a teaching assistant that led me 
out of music. I simply decided that I did not want to spend the next 30 
years teaching at a university.” 


Music analysis indirectly 
honed law skills 


In practicing law, Ms Albert has found the deductive and research 
abilities she developed as a theory student extremely useful. Academic 
work in both fields involves finding common threads in material from 
a variety of sources, whereas researching a policy problem often 
requires the skill and logic that a music student acquires through 
analysis. She also finds parallels between legal presentation to a court 
or tribunal and music performance. 


Although many students leave music for other professions, Ms 
Albert does not think that music programs in North American univer- 
sities should be diversified so as to provide non-music courses with a 
view to encouraging alternative career options. “A lecture series on 
arts administration or arts advocacy is a good idea, and career coun- 
selling should perhaps be brought in, but if a student develops other 
interests, he or she can pursue them independently. Music programs 
are highly focused, and should remain so. It’s not hard for music 
students to change fields, as they develop sound discipline and analyti- 
cal skills. These apply to a number of professions. In fact, [know many 
lawyers with solid musical training.” 


Given her background, Ms Albert initially thought that she would 
practice entertainment law, but later discovered that it was merely 
corporate practice with a very limited client group. She is currently 
expanding her administrative law practice to include environmental 
law. She finds that the practice of law constantly offers new challenges 
for which a scientific background may have been helpful. However, 
if she needs to understand technical information on a specialized 
subject in order to pursue a legal issue, a consultation session with and 
expert proves sufficient. In this respect, Ms Albert notes that “one’s 
course selection in school does not impose limitations on the future. 
You take away from university the ability to learn, and I am a great 
believer in seeking new challenges and expanding one’s knowledge 
on the job.” 


—_ 


Ss 


VIOLET ARCHER 


airtel Sit 


friend of 


Composer, teacher, pianist, or- 
ganist and percussionist, Violet 
Archer is one of McGill’s best 
known graduates in Composition. 
She and many Canadian com- 
posers of her generation stand 
alongside more recent McGill 
graduates as a testament to the 
longstanding success of the com- 
position area. Her works are well 
appreciated in Canada and per- 


formed more and more often all 


and | 
MUSIC 
include the Order of Canada, the 
Queen's Jubilee Silver Medal, 
Honorary Doctor of Music 
degrees from McGill (1971) and 
from the University of Windsor 
(1986), The Performing Rights 
Organization of Canada Ltd. 
Award for outstanding success in 
the field of concert music, and a 
Citation from the Yale School of 
Music. She has composed over 


230 pieces. 


over the world. Her many awards 


D: Archer studied composition with Douglas Clark and Claude 
Champagne at McGill, completing her B.Mus. in 1936. Financial 
constraints had limited her to part-time studies, while she taught and 
performed to supplement her scholarships. These hardships did not 
stop her; in February, 1940, her Scherzo Sinfonico was played by the 
Montreal Symphony Orchestra, conducted by Douglas Clark, who, as 
well as being conductor of the MSO, was also Dean of the McGill 
Faculty of Music. 

Two years later, without thought of formal introductions or recom- 
mendations, Violet Archer wrote to Béla Bartok via his publisher, 
Boosey & Hawkes, asking to study with him. She sent along some 
examples of her work and was accepted into his New York studio for 
the summer. En route to her first lesson, she recalls, “I was so nervous 
I got on the wrong subway.” She had to call him from the last stop on 
the line to reschedule their meeting! 

Violet Archer had long admired Bart6k’s music, particularly for 
its dynamic rhythms and use of folk songs. She already had a special 
interest in the “rhythm section” of the orchestra, having been a 
percussionist in the Montreal Women’s Symphony from 1940 to 1948. 
Ethnomusicology has been a continuing interest since her studies; she 
often uses Canadian and native Canadian folksongs and folklore in 
her music. 

In 1947, Violet Archer went to Yale University with a scholarship 
covering full tuition and board and with a small grant from the Quebec 
Government. There, she studied with Paul Hindemith, who impressed 
upon her the value of Gebrauchsmusik—music for use. Her many 
children’s pieces and works for amateur choirs show her commitment 
to that idea. 

Dr. Archer then taught at universities in Texas, Oklahoma, and 
New York, until, in 1962, fellow McGill graduate Richard Eaton 
invited her to head the University of Alberta’s theory and composition 
department. During a sabbatical in 1970, Dr. Archer went to England 
to study electronic music. Since 1978, she has been Professor Emeritus 
at the University of Alberta in Edmonton. 

Violet Archer has been an evangelist for contemporary music 
throughout her composing career and her 54 years of teaching. Her 


philanthropy, in particular to the Canadian Music Centre in Calgary, 
is legendary. Her ideas for formal and informal education are boun- 
teous and pressing. “Look at what happened to Bach... for a hundred 


years he wasn’t there. Well, I don’t want it to be like that for our 


music.” 

The importance of music to her and to her society is paramount. 
She believes that music can and should bring people together and she 
writes with the intention to do so. 


Violet Archer 


by Sheila Miller 
I re ee ay 
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MICHELINE LESAGE 


une femme 
déterminée! 


Comment réagit-on lorsqu’on se 
destine a une carriére promet- 
teuse de musicienne d’orchestre 
et que soudain, pour des raisons 
incontrélables, l’on doive y renon- 
cer? C’est ce qui est arrivé a 
Micheline Lesage, étudiante en 
violon a la Faculté de musique de 


l'Université McGill (BMus82), qui 


dut renoncer a ses études 
entreprises en 1976 a cause 
d'une crise d’arthrite. Mais 
Micheline Lesage ne se laissa 
pas démonter pour autant. Elle 
utilisa toute son astuce et sa 
détermination pour tracer son 
chemin dans le monde de 


l’'administration des arts. 


Micheline Lesage 


par Genevieve Gasser 
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| pee nommée agente de la musique a |’ Office des tournées 
du Conseil des Arts du Canada, Micheline Lesage m’a parle de 
son nouvel emploi avec ferveur. 


En poste depuis le 4 décembre 1989, elle sait déja que ses fonctions 
lui demanderont beaucoup d’énergie et de savoir-faire. Madame 
Lesage a pour mission de préter assistance aux artistes de grande 
qualité qui font appel 4 l’Office des tournées pour recevoir des 
subventions. Elle doit également participer 4 une foule de comités et 
rencontrer les différents intervenants du milieu: artistes, diffuseurs et 
gérants. Il s’agit donc d’établir de bonnes relations et de savoir gérer 
les différences problématiques. 


Violoniste avec |’Orchestre 
des Jeunes du Québec 


Mais comment en arrive-t-on 4 occuper un poste de cette impor- 
tance? Le cheminement de Micheline Lesage est révélateur sur ce 
point: beaucoup de volonté, du dévouement et une formation adéquate. 
L’une de ses premiéres expériences fut d’ailleurs celle de violoniste 
au sein de l’Orchestre des Jeunes du Québec de 1979 4 1981. Il est, 
selon ses dires, absolument crucial d’avoir connu la vie de musicien 
professionnel pour pouvoir exercer une fonction comme la sienne. 
Madame Lesage occupa ensuite plusieurs postes de courtes durées au 
sein d’organismes tels que l’Association pour l’avancement de la 
recherche en musique du Québec et le Conseil canadien de la musique. 
Les taches qu’elle a remplies durant ces années, sont des plus diverses: 
secrétariat, publicité, levée de fonds, relations avec la presse ou encore 
planification de colloques. En juin 1983, Micheline Lesage était 
nommée coordinatrice générale du XXXIle Congrés mondial de la 
Fédération internationale des Jeunesses musicales. Cette expérience 
fut cruciale car elle lui permit d’acquérir un bon nombre de connais- 
sances et d’ aptitudes. En effet, planifier, organiser et contrOler la venue 
de 250 congressistes, un orchestre d’ une centaine de musiciens et une 
trentaine de concerts et ateliers en dix jours de tournée dans quatre 
villes canadiennes n’est pas une mince affaire! Madame Lesage et son 
équipe terminait ravis (mais avec peut-étre quelque plumes en moins) 
ce congrés qui a eu lieu en 1985. 


Micheline Lesage a ensuite travaillé pour les Jeunesses musicales 
du Canada comme adjointe exécutive au directeur général puis 
directrice a l’administration. On voit donc que petit a petit elle gravis- 
sait les échelons qui la méneraient au Conseil des arts du Canada. 


Trouve encore 
le temps d’étudier 


A cété de toutes ces occupations, Madame Lesage trouva encore 
le temps d’étudier. En 1983, elle fut titulaire d’une bourse du Conseil 
des Arts du Canada qui lui permit de suivre, 4 Banff, un cours intensif 
en administration des arts. Depuis 1988, elle poursuit des études de 
maitrise en administration a l’Ecole des Hautes Etudes Commerciales. 
Elle cherche ainsi 4 apprivoiser le milieu des gens d’affaires pour 
mieux faire face aux préjugés et au manque de crédibilité que les 
administrateurs artistiques rencontrent souvent dans leur travail. « Il 
faut parler le langage des hommes d’affaires » dit-elle. « La musique 
est essentielle, et elle devrait étre promue au méme titre que n’importe 
quel autre élément de la qualité de vie des gens ». « L’Etat ne peut étre 
le seul pourvoyeur de fonds; le secteur privé doit participer aussi », 
rajoute-t-elle. Qu’il est donc rassurant de savoir que vous étes 1a, 
Micheline. Bravo! 


ue 


MARY JANE PUIU 


perfectionist 
and workaholic 


Two words come to mind in as- 
sociation with Mary Jane Puiu, a 
Montreal native and recipient of 


the 1990 honourary Scarlet Key 


ambitious and successful, Ms 
Puiu is definitely a role model for 
all those up-and-coming conduc- 


tors and teachers who wonder if 


Award: perfectionist and all the hard work is “really worth 


workaholic. Though these terms _ it.” 


are often loosely applied to the 


Her busy schedule presently consists of conducting the St. 
Nicholas Antiochan Orthodox Church Choir, the McGill Choral 
Society, and Cantare (a semi-professional choir), as well as teaching 
full-time at the Fine Arts Core Education School (FACE), and (final- 
ly!), supervising a music program for special needs children at 
Douglas Hospital each summer. Moreover, Ms Puiu has only recently 
resigned as musical director of James McGill productions and is 
frequently concerned with planning benefit concerts. 

Since music is Mary Jane Puiu’s life, it is ironic that she should 
have absolutely detested her first musical experiences. She began the 
piano at age ten, and it was only after much reluctance that she agreed 
not to quit music lessons; she compromised with accordion lessons. 
Raised in an extremely musical environment (her father was a 
violinist, her mother a singer), Ms Puiu’s potential became apparent 
after she scored one of the two highest scores in music on an elemen- 
tary school aptitude test. She recalls being a “tomboy” who much 
preferred sports and riding her bicycle to those despicable music 
lessons. To this day, remnants of Ms Puiu’s upbringing are apparent 
when she demonstrates her proficiency with the yo-yo, a skill for 
which she has been named champion several times. In junior high 
school, music was still merely an excuse to avoid classes (through 
choir field trips), and it was only with the persistent encouragement 
of Helen Hall, a teacher at Rosemount High School, that she finally 
realized the richness and joy that music could offer. This revelation 
has resulted in degrees in music and education at McGill (1981 and 
1983), and active participation as an alto in such professional groups 
as the Montreal Symphony Orchestra Choir, the Tudor Singers, and 
the Studio de Musique Ancienne. 


Assimilated many conducting styles 


For Ms Puiu, conducting was from the beginning basically some- 
thing that she “just did.” Being fortunate enough to observe great 
conductors such as Alexander Brott, Wayne Riddell, Iwan Edwards, 
and Charles Dutoit enabled her to assimilate different styles into her 
own which is mostly self-taught. As both conductor and teacher, she 
demands discipline and honesty and, although she deals with a wide 
range of ages, she expects the same amount of musical discipline from 
her children at FACE as she does when working with professional 
singers. It is with the Choral Society and at FACE that Ms Puiu can 
implement her strong belief that music should not be an elitist activity. 
“Music is for everyone,” she says, “I don’t care who you are... if you 
work hard enough, you can sing.” 

There are two aspects of her personality which Ms Puiu attributes 
to her great rapport with her choirs. First, the fact that she has “been 
there” herself — late nights and parties are not foreign to her — 
contributes to her easygoing, compassionate nature. Second, Ms 


Puiu’s keen business sense has been an immense asset to her career as 
a conductor. Her conducting posts deal with much more than just the 
actual music; transportation of equipment, hall bookings, obtaining 
sponsors, and publicity are some of the areas which Ms Puiu uses her 
business skills to conquer. In dealing with a large group of musicians 
(the Choral Society numbered approximately 205 as of December 
1989) one must be aware that problems will arise and know immedi- 
ately where to look for help. At the age of 19, Ms Puiu was manager 
of sales in a major Montreal advertising and publishing firm and she 
has never stopped benefitting from her sales experience, since, as a 
musician “you are constantly selling yourself.” This experience in the 
business world was recently tested in the Choral Society’s benefit 
concert for Lou Gehrig’s disease; having a wide variety of contacts at 
her fingertips insured the success of the benefit concert and was also 
a chance for Ms Puiu to do what she loves best about music: working 
with and helping people. 

What does the future hold for Mary Jane Puiu? Without a second’s 
hesitation, she asserts her plans to leave music in five years for a career 
in law. Being a lawyer does seem like the inevitable step in the 
evolution of a person who has used her outgoing nature, sales ability, 


Mary Jane Puiu 


and inspirational personality to build a successful music career — if 
not law perhaps she will follow her students’ suggestions that she 
become a comedienne or a talk show host! As for her reply to my 
wondering if she is a perfectionist and workaholic, she laughs and 
says, “I never thought of myself in that way... but I guess I am.” 


by Valerie Jackson 


—____——--_—_—————— 
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Professor Mary Cyr visited Hawaii, 
New Zealand, and Austalia last fall on a 
concert and lecture tour. She presented nine 
recitals, 15 lectures and several masterclas- 
ses in Honolulu, Auckland, Christ Church, 
Sydney, Melbourne, Armidale, Brisbane, 
and Adelaide. Two performances were 
broadcast by the Australian Braodcasting 
Commission. 


Professor Mauricio Fuks gave 
masterclasses at the Yehudi Menuhin School 
and the Royal Academy of Music in London, 
England and at the Royal Northern College 
of Music in Manchester, England. 


Professor Gordon Foote adjudicated 
the finals of MusicFest Canada in Winnipeg 
last May. This year some 8,000 students 
from across Canada participated in the event, 
each group having been invited based on its 
performance at the regional level. Professor 
Ted Griffith adjudicated for MusicFest 
Quebec ’90 in February and was Trombone 
Clinician for S.D. and G. Band Festivals of 
Ontario in March. 


L’oeuvre pour orgue Apres-Sheng du 
professeur Bengt Hambraeus a été enten- 
due A une quarantaine de reprises lors de 
divers récitals donnés en Suéde et ailleurs 
par Hans-Ola Ericson. Monsieur Ericson a 
notamment joué cette oeuvre lors de 
l’événement “New Music Days” a Stock- 
holm, en mai passé. 


In March, at Pollack Hall, Professor 
Paul Helmer performed the first four 
Beethoven Sonatas with the tempos given in 
Carl Czerny’s 1850 edition. 


Professor alcides lanza has been busy! 
His commissions last year included the fol- 
lowing: un mundo imaginario for Iwan Ed- 
wards and the McGill Concert Choir with 
Canada Council assistance; preludio 
(preludio) for piano, for Arminda Conteros; 
col-lage, para de uno a cinco for Hans 
Astrand and the Swedish Royal Musik 
Akademie in celebration of Luis de Pablo’s 
60th anniversary. Last summer Professor 
lanza toured Brazil and Argentina perform- 
ing ten concerts and presenting masterclas- 
ses at the Instituto Superior de Musica in 
Rosario, Laboratorio de Investigacion y 
Produccion Musical in Buenos Aires, and 
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the Agrupacion Musica Viva in Santos, 
Brazil. Professor lanza is an Honourary 
member of the Canadian Electroacoustic 
Community. 


Professor Donald Steven has been 
awarded CBC commisions for the Pierrot 
Ensemble of Ottawa and for the F.A.C.E. 
Choir of Montreal. He was Composer-in- 
Residence at the Courtenay Youth Music 
Festival in British Columbia this past sum- 
mer. Professor Steven’s Sapphire Song was 
performed at the Universty of Western On- 
tario, Montana State University, and the In- 
ternational Clarinet Society ClarFest ’90 by 
Robert Riseling. His piece Wired was per- 
formed by G.E.M.S. at McGill this spring. 
Professor Steven has developed a working 
model for the transliteration of CRT images 
via analog visual sampling to MIDI code. He 
is now perfecting musical applications. 


Professor Luba Zuk was visiting 
Professor at the Ukranian Free University in 
Munich last summer where she taught a his- 
tory course: “Ukranian Music in the Twen- 
tieth Century.” She was also external 
examiner for Université du Québec a 
Montréal and was senior piano adjudicator 
for the London Kiwanis Music Festival. 
Luba and Ireneus Zuk perfomed Saint- 
Saens’s Le carnaval des animaux with 
Jeunes Virtuoses de Montreal under the 
direction of Alexander Brott last March. 


The McGill Chamber Winds were fea- 
tured performers in the Protestant School 
Board of Greater Montreal’s MusicFest 
1990; they played Karel Husa’s Music for 
Prague 1968. They performed the same 
work at Salle Claude Champagne ina special 
concert sponsored by the University of 
Montreal called “Support of Glasnost.” 


The newly formed Audio Engineering 
Society, McGill University Student Sec- 
tion, held a meeting to discuss “Analogue vs 
Digital in Professional Audio,” with a paper 
presented by Professor Wieslaw Woszczyk. 


McGill composition graduates were 
lauded at the 1990 CAPAC and SDE com- 
petitions: Brent Lee (MMus90) was 
awarded the William St. Clair Low CAPAC 
prize for The Clocks of the World; Jacques 
Desjardins (BMus87, MMus89) was 
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awarded second SDE prize for orchestral 
music for his Les chemins de Milarepa. Jac- 
ques Desjardins was also a finalist in this 
year’s CBC-Radio Canada Young 
Composers’ Competition. 


Stéphane Volet (LMus84), Brent Lee 
(MMus90), and students John Oliver and 
Theresa Leonard all received grants to at- 
tend the Banff Centre for the Arts. On staff 
at Banff, Claude Schryer (MMus839) is the 
Director of InterMedia Arts and David 
Kelln (MMus86) is working in the Record- 
ing Studio. 


John Winiarz (MMus 81) received 
Canada Council commissions to compose 
Music Box Music for accordion and tape for 
Laurie Rosewarne, and to write a solo piece 
for virtuoso violist Rivka Golani. The fes- 
tival Musica Nova at Sao Paulo and Santos, 
Brazil, has invited him to be a guest com- 
poser and commisioned him to compose an 
electroacoustic work to be premiered in con- 
certs comprised solely of his music at the 
1991 festival. An audiophile cassette of his 
music titled Solos was released last year and 
features soprano Elise Bédard in Musique 
autour de I’ épitaphe de Seikilos, and 
guitarist Douglas Reach performing Mik- 
rotonos. Two electroacoustic compositions, 
Specks and Ricochet are also included on the 
recording. 


Brent Lee (M.Mus ’90) is starting a full- 
time, continuing teaching position in theory 
and composition at Mount Royal College in 
Calgary. 


Olga Malyshko (BMus75, MMus82) 
has a full-time position at Queen’s Univer- 
sity in Medieval and Renaissance Music. 
Tamara Levitz (BMus84) is completing her 
Ph.D. dissertation on “Teaching Composers: 
Busoni’s Master Class in Composition,” at 
Eastman School of Music. In March she 
gave a talk at the International Kurt Weill 
Symposium in Duisberg, West Germany. In 
July, she was a fellow at Newberry Library 
in Chicago, after which she visited archives 
in Tennesse, Italy, and England. In Septem- 
ber she returned to Berlin, where she com- 
pleted her Master’s degree, with a DAAD 
scholarship. 


Un nombre grandissant de diplomés en 
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interprétation de McGill se joignent aux or- 
chestres canadiens: Sophie Dugas 
(BMus86) est membre de la section des 
premiers violons de l’orchestre symphoni- 
que de Montréal. Joanne Buckley 
(BMus89) est a la téte de la section des 
seconds violons de |’Orchestre symphoni- 
que de St-Jean et elle est membre du 
quatuor-résident de l’université du 
Nouveau-Brunswick, le quatuor a cordes St- 
Jean. Robert Fraser (LMus90) a remporté 
le poste de trombone basse a |’Orchestre 
symphonique de Victoria. A noter: chacun 
des cinq finalistes de ce concours avait 
étudié 4 McGill! 


This summer, bass-baritone Desmond 
Byrne placed third and shared the Mozart 
prize in the Belvedere Competition in Vien- 
na. Along with the prizes he also won an 
appearance with the Vancouver Opera and a 
contract for recordings for Irish radio. 


Meanwhile, keeping things running 
smoothly behind the scenes, Michael Dus- 
chenes (BMus86) is Director of Operations 
of the Kitchener-Waterloo Symphony. 


Les percusionnistes de McGill 
réuississent également trés bien. Tandis que 
Ralph O’Connor (BMus88) s’est produit 
avec l’Orchestre symphonique de Montréal, 
Robert Slapcoff (BMus83) et Andrei 
Malashenko ont joué avec |’ensemble I 
Musici de Montréal. De plus, Martine 
Blanchette a eu l’occasion de jouer avec 
l’Orchestre des Jeunes du Québec, tout 
comme |’étudiant D’Arcy Gray , a 1’été 
1990. 


Aubrey Dayle (BMus86) has just 
graduated from the Manhattan School of 
Music with a Master’s Degree in Jazz and 
Commercial Music. He is now playing with 
the band “Straight Ahead” on the cruise ship 
“Spirit of New York” in New York City. 


The duo piano team of Jo-Ann (Strath- 
dee) Holden (BMus77) and David Holden 
(LMus76) performed a concert of French 
two piano music of the 19th and 20th cen- 
turies in May of ’89, presented by The Be- 
ckett School where Jo-Ann Holden teaches 
piano, and held at the University of Water- 
loo, where David Holden was an Associate 
Professor of Chemistry. David Holden had 
achieved the exceptional feat of graduating 
with both a Licentiate in Music and a 
Bachelor of Science in the same year. 
Classmates will be saddened to hear that 
David Holden passed away last April after a 
long battle with cancer. 
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WILLIAM CAPLIN 


“Recent Research in the History of Theory: 
Eighteenth and Nineteenth Centuries,” 
Music Theory Spectrum 11/1 (1989): 29-34 


MARY CYR 


Record notes for Dietrich Buxtehude: Alto 
Cantatas and Instrumental Music with Allan 
Fast, alto, and the McGill Collegium 
Musicum (McGill Records), CD 75003 1-2. 


“Early Music a ‘Threat’?” Music Magazine 
13:1 (February/March, 1990), 54. 


GORDON FOOTE 


“Defining and Teaching the Swing Con- 
cept,” Quebec Music Educators Association 
Journal, 12:1 (October, 1989): 6-10. 


STEVEN HUEBNER 


Review of Musique et société Henri Van- 
hulst and Malou Haine, eds (Brussels, 1988) 
in Music and Letters 71 (1990), 105-107. 


ALCIDES LANZA 


eSp 8901: la isla de los arrayanes for cham- 
ber ensemble. 


eSp 8902: un mundo imaginario for choir 
and tape. 


eSp 8903: preludio (preludio) for solo piano. 
eSp 8904: col-l’age, para de uno a cinco 


“Lettrism and concret poetry: their influen- 
ces in the evolution of electronic music,” 
Proceedings of the Banff convergences fes- 
tival, November, 1989, 135-139. 


ELEANOR STUBLEY 


A Guide to Solo French Horn Music by 
Canadian Composers The Canadian Music 
Centre, Toronto, 1990. 


PAPERS 


MARY CYR 


Presented the following lectures during her 
tour of Hawaii, New Zealand, and Australia: 
“Bowing, articulation, and Baroque spirit;” 
“The opera orchestra in France and Italy 
during the 18th century;” “Towards a new 
interpretation of Rameau’s cantatas: sources 
and performance practices;” “Andre Campra 
and the French ‘opera-ballet’.” 

“Rameau’s cantatas after 250 years: dis- 
coveries, reappraisals, and a new edition,” at 
the musicology colloquium, Columbia 


University (March, 1990). 


“Bowing, articulation, and Baroque spirit,” 
University of Western Ontario (March, 
1990). 


BENGT HAMBRAEUS 


presented a seminar on his choral music at 
Ecole de Musique, Université Laval 
(February, 1990). 


presented a seminar with Jan Ling and Poul 
Ruders entitled “Dialogue with the dead” 
(the contemporary vs. traditional) in Stock- 
holm (May, 1990). 


PAUL HELMER 
“A Pilgrimage to Santiago” University of 
Ottawa (March 1990). 
ELEANOR STUBLEY 


Presented Elementary Music Teaching 
Clinics at Bancroft Public School and 
Stewart Hall. 


LUBA ZUK 


“Piano Duets and Piano duos - Pedagogy, 
Repertoire, Performance” Lecture Recital 
with Ireneus Zuk for the Alumni of the Royal 
Conservatory of Music of Toronto, Atelier 
Montreal (March, 1990). 


L'ENSEMBLE DE PERCUSSION MCGILL 
SOUS LA DIRECTION DE PIERRE BELUSE 


L’Ensemlble a enregistré la piéce sensors V 
d’alcides lanza pour Radio-Canada Interna- 
tional (RCI 652) en novembre 1989 ainsi que 
dans le cadre d’une co-production d’un dis- 
que compact (GA 1089) de Radio-Canada, 
Radio-Australia, Radio Netherlands et la 
Radio suisse en janvier 1990. Le disque 
porte le titre de Percussion Plus. 


L’Ensemlble a donné des concerts avec la 
flfitiste Lise Daoust qui furent enregistrés 
aux émissions CBC Radio’s Arts National et 
Two New Hours. Ils ont joué Ketiak de 
Nishimura, Espace de Pierre Béluse, Suite 
en Concert de A. Jolivet, An Idyll for the 
Misbegotten de GeorgeCrumb, Steal the 
Thunder de Jean Piché et Sifflement des 
Vents Porteurs de I’ Amour de G. Tremblay. 


GORDON FOOTE 
WITH THE MCGILL JAZZ ENSEMBLE | 


“Late Late Show” — an all swing CD for the 
McGill Alumni Association 


Recorded for a “Jazz sur le Vif” segment on 
Radio Canada last April. 
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BENGT HAMBRAEUS 


Trio Sonata (1985) for free bass accordion, 
trombone and piano, performed by Joseph 
Petric, Marc Donatelle, and Christina 
Petrowska. Canaccord Promotions Interna- 
tional 490491-3 CD, in co-operation with 
the CBC and with assistance from the 
Canada Council. 


PAUL HELMER 


St. James Mass McGill Records (forthcom- 
ing). 


ALCIDES LANZA 


Tangos with pianist Arminda Canteros, 
produced by Professor Lanza, McGill 
Records. 


sensors V performed by Pierre Béluse and 
the McGill Percussion Ensemble (see 
above). 


sensors VI performed by Répercussion in 
Redpath hall in March for CBC and Radio- 
Canada broadcast. 


... there is a way to sing it ... for tape for 
Radio-Canada broadcast. 


DONALD STEVEN 


Straight on Till Morning with the Société de 
Musique Contemporaine du Québec and 
Walter Boudreau Radio-Canada CD RCI 
655. 


LUBA AND IRENEUS ZUK 


performed the broadcast premiere of 
Clifford Crawley’s Three Shades of Dark, 
Gary Kulesha’s Mythologies, and Ann 
Southam’s /n a Measure of Time for CBC’s 
Two New Hours. 


THEODORE BASKIN 


Premiered Alexander Raskatov’s Oboe 
Concerto at Tchaikovsky Hall, Moscow 
(December, 1989) at which concert he was 
also soloist in A. Schnittke’s Concerto for 
Oboe and Harp and Vivaldi’s Oboe Concer- 
to. 


BENGT HAMBRAEUS 


Litanies pour orchestre performed by the 
Helsingborg Symphony Orchestra, con- 
ducted by Okko Kamo, broadcast live over 
the Swedish Broadcasting Network in the 
Stockholm Philharmonic Hall, May, 1990. 


Five Psalms for choir a cappella performed 
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KEVIN DEAN 


m i n oO r 


indiscretions 


Jazz fans will be pleased to find two new 
additions to the McGill Records catalogue. 
Kevin Dean’s minor indiscretions features 
nine of the trumpetist/composer’s original 
compositions and arrangements. Performing 
with Kevin Dean are Mike Surley, tenor 
saxophone; André White, piano; Niel 
Swainson, acoustic bass; and Dave Laing, 
drums. 
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McGill Records 
releases two new CDs 


MeGlLL SWING BAND 


Swing enthusiasts can return to the dance 
hall era by listening to the McGill Swing 
Band’s Late Late Show. Twenty three 
musicians under the direction of Gordon 
Foote (in reality, the McGill Jazz Ensemble 
I performing popular music instead of its 
usual jazz repertoire) perform a collection of 
standards including Jn the Mood, Satin Doll, 
All of Me, and I Get a Kick out of you. 


a 


by Camerata Vocale, conducted by Paul 
Cadrin as part of the “Semaine de musique 
contemporaine” at Université Laval in 
Quebec City and broadcast by Radio- 
Canada last April. 


ALCIDES LANZA 


...there is a way to sing it... for solo tape 
Banff, November, 1989. 


un mundo imaginario for choir and tape, 
performed by the McGill Concert Choir con- 
ducted by Iwan Edwards, November, 1989. 


preludio (preludio) for piano, performed by 
Arminda Canteros at Alice Tully Hall, Lin- 
coln Center, New York City, March, 1990. 


Cuarteto V received its Canadian premiere, 
performed by the Morency Quartet, October, 
1989, 


DONALD STEVEN 


Full Valleys performed by the F.A.C.E. 
Choir with Iwan Edwards conducting, for 
CBC broadcast, April, 1990. 


Orbits performed by Répercussion for 
Radio-Canada broadcast, March, 1990. 
That Other Shore performed by Bertram 


Turetzky, contrabass, last spring, in San 
Diego, California. 


FRED STOLTZFUS 


Jacques Faubert’s Missa brevis with the 
Donovan Chorale/Chanteurs d’Orphee for 
live broadcast (Eglise St. Jean Baptiste, 
December, 1989). 


LUBA AND IRENEUS ZUK 


Ann Southam’s A Measure of Time and 
the Montreal premiere of Clifford Crawley’s 
Three Shades of Dark both for CBC broad- 
cast. 
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TENEZ-NOUS AU COURANT 


Veuillez nous faire parvenir tout changement de nom ou d’adresse pour que nous puis- 
sions mettre a jour notre liste d’envoi. 


Mon nom/adresse est incorrect et devra étre changé a: 


Nom: 


Nouvelle adresse: 


Code postal: 


N° de téléphone: 


Année de I’obtention et nom du diplome: 


N° d’étudiant (si connu): 


signature: 


DONNEZ-NOUS DE VOS 
NOUVELLES 


Nous aimerions rester en contact avec nos anciens étudiants. Quelles sont vos activités? 
Envoyez nous une photo! Les photos noir et blanc produisent une meilleure impression 
que les photos couleur. Toutes les photos deviennent la propriété de Music McGill 
Magazine et seront pas retournées. 


If your name or address has changed, please let us know so that we can keep our mail- 
ing list up to date. 


My name/address is incorrect and should be changed as follows: 


Name 


New address: 


Postal code: | 


Telephone: 


Year of graduation and degree: 


Student number (if known): 


Signature: 


We would like to stay in touch with our former students. Let us know what you are 
doing. We welcome photos too. Black and white photos reproduce better, and there- 
fore, are given priority over colour photos. All photos become the property of Music Mc- 
Gill Magazine and will not be returned. 


Inside: 

_McGill launches two new 
_publications 

Pierre Boulez a McGill 


_ New Music Library a Success 


It is with a great sense of pride that I look through the 
accomplishments that are recorded in Music McGill, 
Issue 23. Since I began my Deanship in June 1991 we 
have had a visit from Pierre Boulez, hosted an Interna- 
tional Computer Music Conference, made a trip to 
Lincoln Centreto participate.in the Mozart Bicentennial 
Celebrations—and the list goes on. 


Aspecial word of welcome to the new Editor-in-Chief 
of Music McGill, Prof. Kenneth Woodman, who isalso 
the Associate-Dean (Administration) of the Faculty. 
Many of you will recall that he was Director of the 
Conservatory from 1980 to 1987, and how capably he 
leaditthrough some very difficult years. Asanalumnus 
of the Faculty in the sixties, Ken has a special interest 
at heart in his old Alma Mater. 


Speaking of alumni, did you know that between 1914 
and 1959 there were 102 graduates from the Faculty of 
Music? Or that between 1960 and 1969 there were 129 
graduates? And in the following twenty years—from 
1970 to 1990—there have been over 1400 graduates! 
This explosion in the Faculty of Music is one of the 
biggest success stories of any Faculty at McGill. Italso 
explains why we do not have a bigger pool of alumni 
like the well-established faculties. 
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This brings me to the Alma Mater Fund. Because our 
pool of alumni is so small we need the support of each 
and every one. It is more important that we hear from 
as many alumni as possible rather than the size of the 
contribution; we are well aware that musicians rarely 
become millionaires! I would be more than thrilled if 
we could see the number of contributing alumni dou- 
ble, if not triple. And to those of you who are already 
contributing I would like to say a big “thank you.” 


I hope all of our alumni will keep us posted about 
developments in their careers, and we will be proud to 
report these in the pages of Music McGill. Also, the 
“friends” of the Faculty enjoy reading about your 
achievements, and our family of “friends” is growing 
rapidly. It is very heartening to me as Dean to see the 
support and interest in our Faculty growing in the 
community. [look forward to even more exciting years 
ahead as we plan the course of the Faculty of Music for 
the 21st century. 


Dean, Faculty of Music 


Inthe early days of John Grew’ s appointmentas Dean, 
the subject of Music McGill came up. He turned to me 
and said “You will be editor of Music McGill. No, 
Editor-in-Chief!” 


The distinction between the terms as they apply to 
Music McGill eludes me, but both bring a wry smile to 
my face as I write these words. For many of you who 
read this, I am sure the same can be said, particularly 
those of you who go back with me to September, 1962, 
as we began our studies at McGill’s Faculty of Music. 
At that point, the first issue of Music McGill was 
fourteen years down the road and, given the circum- 
stances we faced on McTavish Street, unimaginable. 


Yet, Music McGill, within my timeframe of thirty 
years, has been published for sixteen of those years. 
These sixteen years have seen Music McGill record an 
enormous range of personalities and events; it has 
grown from pamphlet to magazine and served as both 
a source of information and a means of advertisement 
for the Faculty. 


With thisissue, we take yetanother direction. Given the 
economic climate in general and McGill’s financial 
plight in particular, the gloss is gone. We simply can’t 
afford it. Henceforth, Music McGill will take the form 
of a newsletter for our alumni, although this does not 
preclude articles from any quarter which could interest 
our readership. 


Your comments, pro or con, are welcome. Please keep 
in touch, let us know what you are doing and we will 
spread the word. With the current issue, we have 
deliberately chosen not to include news of our gradu- 
ates but future issues will see this rectified; if we are to 
function asanewsletter, we absolutely need your input. 


I personally look forward to hearing from you. 


Kind regards, 
Kenneth Woodman 
Editor-in-Chief 
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Last fall the Faculty of Music hosted the 199] 
International Computer Music Conference—an 
annual gathering of composers, performers, scien- 
tists, educators, developers, and commercial firms 
specializing in the application of advanced tech- 
nologies to music which is presented in accordance 
with the International Computer Music Associa- 
tion. McGill joins a prestigious list of centers for 
contemporary music and research such as the Uni- 
versity of California at San Diego, University of 
Padua, Institut de récherche en computographie 
acoustique et musique (IRCAM), The MIT Media 
Lab, and The Royal Conservatory of Holland in den 
Haag, and is only the second Canadian institution 
after Simon Fraser University to undertake this 
complex, demanding exposition of artistic activi- 
ties and technological innovation, Over 350 partici- 
pants and delegates from 17 countries attended 
more than 120 papers, 20 rotating demonstration 
sessions, and 15 concerts during the four day event 
making ICMC-91 the largest and most comprehen- 
sive ICMC to date. 


The Keynote Speaker was the internationally rec- 
ognized digital audio expert, Dr. Julius Smith, from 
the Center for Computer Research in Music and 
Acoustics (CCRMA), Stanford University, andone 
of the primary developers of the NEXT Computer. 
Dr. Smith presented an historical overview of the 
development and future directions of digital sound 
synthesis techniques. In keeping with the confer- 
ence theme of Interactive Music Systems, the Fea- 
tured Composer was American composer, Prof. 
Tod Machover, MIT Media Laboratories, who per- 
formed his Begin again again ... (commissioned by 
Yo-yo Ma) for“hyper-cello”,astandard cello which 
has been fitted with various precision sensors to 
deliver performance information to a computer 
System providing the accompaniment. Prof. 
Machover also directed his work, Bug-mudra, for 


‘CGill Hosts Successful Conference 


two guitars, percussion, and computer-controlled 
accompaniment in which his hand movements are 
transmitted to the computer from a “data-glove” 
thus extending control over the electro-acoustic 
sounds directly to the conductor. 


ICMC-91 was organized by Prof’s. Bruce 
Pennycook (Chairman), Bo Alphonce (Papers Co- 
ordinator), alcides lanza (Artistic Coordinator), Prof. 
Jean Piché (Univ. de Montréal) and Serge Laforest 
(Technical Coordinator). Management, delegate 
processing and budgetary control was provided by 
the McGill Conference Office. Additional assist- 
ance in fund-raising was provided by the Montreal 
arts organization, Réseaux. Many graduate and 
undergraduate students were vital members of the 
local committee including Ichiro Fujinaga, James 
Harley, Kharim Hogan, Dale Stammen, Debbie 
Reynolds, Sean Terriah, Paul Shuebrooke, and Jude 
Collins. The superb performances of more than 40 
musicians, primarily from the Montreal area, and the 
tireless efforts of Pollack Hall Stage Manager Sylvain 
Prairie, and the sound crews in Pollack Halland FACE 
Auditorium ensured thatall concertpresentations were 
consistently of the highest calibre. 


ICMC-91 is grateful for the financial support from 
many sources including The Department of Com- 
munications, The Social Science and Humanities 
Research Council of Canada, The Canada Council 
for The Arts, the Canadian Broadcasting Corpora- 
tion, the Quebec Ministry of Education, Yamaha 
Canada, Apple Canada, Digidesign Incorporated, 
Garage 4 Musique, and Steve’s Music. ICMC-91 is 
especially grateful to the administrative and support 
staff and all faculty members for their assistance, 
patience and support over the many months of 
preparation and during the hectic event itself. 


Bruce Pennycook 


McGill Records celebrates successful year 


Congratulations are in order! This past year was our 
most productive—and most successful—year ever, 
Salessoared,andanew deal wasstruck with PolyGram 
Records of Canada Inc., who have agreed to be our 
exclusive distributor in Canada. Principal David 
Johnston joined us for a launching party on November 
20, 1991,where we released three new C.D.’s: Erich 
Korngold, Symphony in F sharp, with the McGill 
Symphony Orchestra conducted by Timothy Vernon 
andrecorded liveatCamegie Hall; MinorIndescretions 
featuring the Kevin Dean Jazz Quartet; and Celebra- 
tion, One Hundred and Fifty Years of the Saxophone, 


featuring the Gerald Danovitch Saxophone Quartet 
with guest artist Eugene Rousseau. Two new discs 
were released in February: Jn Stillness Ascending— 
music by Brian Cherney, featuring Rivka Golanion 
viola and Louis-Phillippe Pelletier on piano; and 
Before the Freeze, with works by Oliver, Feldman, 
Pennycook, Radford, McCue and Lee performed by 
G.E.M.S. (Group of the Electronic Music Studio). 
Finally, as of now, be on the lookout for our new 
poster—you can’t miss it! 


Abe Kestenberg 


pera at McGill: The Della Pergola Years 


To hold a book launch without the author present 
can mean only one thing: the event is being held 
posthumously. Such was unfortunately the case 
with the launching of Opera at McGill. Luciano 
Della Pergola, author of the book, died only a few 
months prior to publication. However, such was 
the enthusiasm for the project that what could 
have been a melancholy occasion turned into a 
celebration, both for the book itself and the dec- 
ades of achievement chronicled in its pages. 


Friends and admirers, not necessarily exclusive 
terms, arrived in the foyer of Pollack Hall to find 
a handsome photomontage organized around the 
parallel careers of Edith and Luciano Della Per- 
gola. Photographs of the soprano in her most 
illustrious roles—Aida, Tosca, Amelia—were sup- 
plemented by recital programs, reviews, and other 
memorabilia. Luciano Della Pergola enjoyed a 
career that included operas as diverse as Nabucco 
and Tristan und Isolde. He sang under the major 
conductors and alongside such legendary col- 
leagues as Callas and Chaliapin, as those reading 
the book will learn. 


Continuing into the East Lounge, the guests dis- 
covered parallel tables on which copies of the 
book were neatly laid out, alongside platters of 
hors d’oeuvres temptingly displayed, wine al- 
ready poured. As the day winds down, nothing 
raises the spirits like a glass of wine, except 


Edith Della Pergola, Dean Grew, and Felicity Blatt. 


perhaps the pleasure of meeting friends and ac- 
quaintances, and catching up on their news. 


By the time Dean John Grew moved to the podium, 
the room hummed with anticipation. In impeccable 
French he welcomed those presentto the launch and 
introduced former dean, John Rea. As editor of the 
book being launched, John Rea had worked closely 
with Luciano Della Pergola, to whom he paid 
affectionate tribute. He was followed in turn by 
Edith Della Pergola, widow of the author and his 
close colleague during the years of the Opera Stu- 
dio. Performers seldom if ever appear before the 
publicas themselves, without the protective colour- 
ing of costumes, makeup, words, and music, Con- 
sequently, it can be a daunting experience to appear 
quite simply as oneself. Edith Della Pergola carried 
the occasion with dignity and flair, paying deserved 
tribute to both her husband and her daughter, Felic- 
ity Blatt. The Della Pergola family collaborated 
closely in the Opera Studio productions, Edith and 
Luciano working on the musical and dramatic prepa- 
ration, Felicity designing the sets, and Howard Blatt 
ever present in the background as a kind of emince 
grise, ready to deal with the unexpected. 


Associate Dean Kenneth Woodman then took the 
podium to introduce Gianna Corbisiero, a young 
soprano who had sung Mimi in the farewell produc- 
tion of La Boheme. Accompanied by Professor 
CharlesReiner, she sang arias by Belliniand Puccini, 
bel canto and verismo, neatly encapsulating the two 
extremes of the operatic spectrum. Her choice of 
these totally different styles was in itself a tribute to 
the Opera Studio and the variety of productions 
which spanned the centuries from Purcell to Puccini. 
Enthusiastic applause prompted an encore, a famil- 
iar Italian song, generously applauded. And thus the 
formal part of the launch came to a conclusion. 


But the event did not end there. Evident throughout 
the room was an obvious reluctance to leave, to 
separate ourselves from what had been sucha joyful 
occasion. Guests continued to circulate, greeting, 
visiting, catching up. More wine was poured. A 
photographer snapped pictures. We seemed tomove 
through a continuous present. But time had slipped 
away; other engagements beckoned. The guests 
began to leave, all with a copy of Opera at McGill: 
The Della Pergola Years tucked under one arm and 
the less tangible but nonetheless real feeling of 
having been a part of a truly memorable occasion. 


eS 


——_— 


Once launched, a book takes on a life of its Own, 
triggering reactions the author may not have antici- 
pated. Each reader brings his own experience to 
bear on the act of reading; it becomes a collabora- 
tion. Every time the book is opened the author lives 
in the consciousness of the reader, just as listenin g 
to older recordings brings to life the career of a past 
performer. Luciano Della Pergola had already left 
an impressive legacy of performances and record- 
ings. A number of his former students are currently 
enjoying successful careers. The list of Opera Stu- 
dio productions reads like a history of opera itself. 
And now the publication of Opera at McGill: The 
Della Pergola Years represents a fitting conclusion 


to a long and distinguished career. 


Edward O. Phillips 


LUCIANO DELLA PERGOLA 


It was with profound regret that the Faculty of 
Music learned of the death on May 13, 1991, of 
Professor Luciano Della Pergola. 


At the time of his formal retirement in 1989, 
Professor Della Pergola brought to an end an 
association with the University which had com- 
menced thirty-four years earlier in 1956 when 
he, together with his wife Edith, began to give 
instruction in the greatest of the musical arts, the 
world of opera. In all, more than three hundred 
public performances were successfully under- 
taken among so many other activities, including 
forty-eight complete opera productions. Over 
the last number of years, even though his musi- 
cal self was hindered by the problems of ill 
health, nevertheless the bounty and the bril- 
liance of his spirit more than made up for any 
insufficiency, for he was able to go forward with 
his pedagogical and creative work in the Faculty 
of Music’s Opera Studio. 


Luciano was born in 1910 of Italian parents who 
at that time had recently immigrated to Ruma- 
nia. There in the city of Bucharest (which was 
known as “‘the little Paris”) he grew up in an 
extremely cultivated milieu which included, in 
addition to regular school, the study of four 
languages, going to the theatre frequently, and 
to the opera no less than twice a week. Following 
study and work at the Conservatoire de musique, 
Luciano Della Pergola made his operatic debut 
at the Royal Opera House in 1931, and he would 
remain in Bucharest with the company for the 
next seventeen years performing in more than 
sixty-seven different roles. In 1948, he made his 
Italian debut at the world renowned opera house, 
La Scala of Milan, where he would sing in some 
forty different productions. Other performances 


in Italy found him at 
the side of distinguished 
artists such as Maria 
Calla, Renata Tebaldi, 
Tito Gobbi, and 
Leonard Warren. By 
the end of his active singing career, he had 
mastered 152 roles in 135 different operas, and 
naturally, in various languages. 


As he himself explained in the recently released 
book entitled Opera at McGill: The Della Pergola 
Years 1956-1989, to have worked with so many 
students and to have guided them through an 
understanding of the conjoined arts of music 
and theatre was nothing less than to have lived 
through a dream-like odyssey, one which came 
to its fruitful conclusion for him and his artistic 
partner in life with a deep sense of genuine 
accomplishment. 


Luciano began to write his history of Opera at 
MGill in 1989, shortly after the convocation 
ceremony where he and his wife Edith each 
received the honorary designation, Opera Stu- 
dio Director, Emeritus. 


The Faculty of Music notes his passing with 
sincere sadness, and extends its sympathy to his 
wife Edith, to his daughter Felicity, and to her 
husband Howard Blatt and their two children. 


John Rea 


Opera at McGill: The Della Pergola Years 1956- 
1989, is available by writing the Faculty of Music. 
Proceeds from the sale go to the Della Pergola 
Scholarship Fund for voice and opera studies. 


Over the 1990 Christmas holidays, the Marvin Duchow Music Library of 
McGill University moved from its home within the Faculty of Music’s 
Strathcona Building to new facilities in an office tower across Sherbrooke 
Street West. As with most moves, this one was made with mixed emotions. 
On the one hand, the physical separation from the Faculty and the 
inconvenience for students and staff of having to cross Sherbrooke Street 
(particularly during Montreal winters!) made the relocation seem less 
than desirable. On the other hand, deteriorating building conditions and 
a critical lack of space could no longer be tolerated. In the end, it was the 
overwhelming desire to provide a clean and spacious work environment 


- for users, anda proper home for Library materials, which tipped the scales 


in favor of the move. 


With the perspective of one year, the general consensus is that the decision 
to move was the right one. The new Library is in a spacious, well-lit, 
environmentally stable location, which has allowed for optimum integra- 
tion of traditional and innovative Music Library services. The Library is 
located on the eleventh floor of 550 Sherbrooke Street West, and features 
panoramic views of Mount Royal and the City of Montreal (including 
Place des Arts!). The L-shaped floor space totals 14,000 net square feet, 
which represents an increase of 100%. Audio and general Library seating 
have been built in along the perimeter to take advantage of natural light. 
The circulation desks and technical services rooms run the length of the 
Library on the opposite side in a “train-car”-like fashion to allow for 
efficient communication and freedom of movement, particularly between 


the Main and Audio Circulation Desks. 


Audio Room 

Library staff and students are proud of the new Audio 
Room facilities. Situated at the North end of the 
Library the Audio Room has a magnificent view of 
Mount Royal and along Sherbrooke Street in both 
directions. Anticipating that our space requirements 
for audio carrells would evolve as technologies and 
services changed, we wanted a design which could be 
adapted to different environments. With this in mind, 
the forty-eight listening carrells were built in clover 
leaf formations and then attached together in groups of 
sixteen. The units have a large work surface (designed 
to accommodate oversize scores), and incandescent 
lighting which does not interfere with audio signals. 


Each unit has a CD player, cassette deck or turntable, 
placed on adjustable shelves at the top of the carrell. 


When we originally planned to situate the Audio 
Room opposite Mount Royal, we did so hoping that 
the pleasant visual surroundings would enhance lis- 
tening experiences. What didn’t occur to us was the 
danger of electrical interference from the transmission 
towers, which are in direct line-of-sight to the audio 
equipment. One model of CD player (now discontin- 
ued) did not have enough shielding to protect it from 
signals coming from the mountain, and acted very 
strangely indeed! Our Audio Technician solicited 
advice from government officials, the manufacturer, 
and the retailer, but to no avail. We were ultimately 
obliged to transfer the three “crazy” players to the 
Faculty for classroom use, and to purchase new mod- 
els with better shielding. 


Special Rooms 


The Library includes facilities for rare books, micro- 
forms and videos. The Rare Book Room contains not 
only rare materials but also special collections of 
scores and sound recordings. These include archives 
of compositions by Kelsey Jones and Marvin Duchow. 
The Library also holds the papers of Alban Berg’s 
student and copyist, composer Julius Schloss, and the 
large collection of Handel sound recordings, scores 
and books recently donated by the estate of David 
Edelberg. A PC (containing the Handel collection 
data base and word processing software) is available 
to scholars for use in the room. Adjacent to the Rare 


Book Room, is a small storage area which houses 
scores and nineteenth and early twentieth century 
music periodicals. 


The Microform Room contains scores, books and 
periodicals in microformat, readers, and a copier for 
microfilm and microfiche. As a result of successful 
SSHRC grant applications over the years, the 
microform collection is strong in Renaissance manu- 
scripts and early printed editions, and music theory 
books from before 1800. 


Video collections are a relatively new feature of the 
Marvin Duchow Library. Until recently most music 
and dance videos were held by the AV centre in the 
Undergraduate Library. As a result of reorganization 
and decentralization of those collections, the Music 
Library will now be acquiring and housing music 
videos in VHS and laser disc formats. We currently 
have mobile players which can be used in the desig- 
nated video viewing room, or in Library classrooms. 


Computer Applications 

Withadvances inmicrocomputerapplicationsin music, 
Music Library services have expanded. Studentshave 
access to a computer room equipped with IBM and 
Macintosh personal computers and even a few type- 
writers! They may do word processing and program- 


Library staff, faculty and students celebrated the opening of the 
new library ata gala on April 14,1990: above, Dean Rea, 
Cynthia Leive, Dr. Eric Ormsby, Director of Libraries, and 
former Dean Helmut Blume; at right, Donald Steven, Dean 
John Grew and Marie-Thérése Chaput-Williams. 


ming or connect to the McGill mainframe or the 
Faculty of Music local area network. 


For verification, inter-library loan and bibliographic 
searching, Library patrons have access to on-line 
cataloguing and bibliographic data bases. Library- 
assisted searches of UTLAS, EPIC and a variety of 
OPACs via Telnet are available. A CD-ROM work 
Station provides access to several bibliographic data 
bases, including Music Index (1981-89), RILM Ab- 
stracts, ERIC and OCLC. Students may print the 
results of their searches, or download information toa 
diskette. Of course, the McGill OPAC, “MUSE” 
(NOTIS) has been with us for a few years. Informa- 
tion concerning all music books held at McGill is 
available on-line, and approximately 50% of the scores 
have been added .to the data base. 


Teaching, Practice and Study 
Rooms 


Teaching and study areas within the Library consist of 
three seminar rooms (two seating ten and one seating 
thirty-five). These rooms are equipped with audio 
equipment and electronic pianos for seminars and 
group study. Musicians have the option of practising 
their instruments or rehearsing in small ensembles in 
the new Music Library: we are equipped with nine- 
teen practice modules of various sizes, the largest 
accommodating a piano and three players. The mod- 
ules are sound proofed and physically isolated from 
the rest of the Library, to prevent sound transfer. The 
graduate students in the Department of Theory use 
assigned carrells in the main part of the Library, but 
also have access to a “common room” which serves 
alternatively as a gathering place and a room for quiet 
study and consultation. 


Overall, the relocation of the Marvin Duchow Music Library has been a 
very positive experience. As a medium-sized facility serving a very large 
and diverse Faculty of Music, the Library must be extremely flexible. In 
as much asthe right environment has helped us to be flexible and to provide 
efficient service, the Library is a success. As we look ahead, we are faced 
with perhaps the more difficult task of providing the scores and recordings 
which will satisfy our users’ needs. We would hope that the next time the 
Music Library is faced with a space problem, it will be because our 


collections have overwhelmed us! 


Cynthia Leive 
Music Librarian 


gill: A Celebration 


Published for the Graduates’ Society of McGill University by McGill-Queen’s 
University Press, McGill: A Celebration is an intimate chronicle of the people 
and events that have shaped the university. Told in ten parts by prominent 
Montreal writers and distinguished graduates, the story of McGill unfolds with 
anecdotal charm and insightful overview. The lively text recaptures the spirit 
of campus life from the time of the university’s beginnings and recounts the 
exploits and accomplishments of its grand personages and colourful figures. In 
addition, it explores McGill’s significance and influence in the context of the 
community and country of which it is a part. Of particular interest is Eric 
McLean’ s description of the founding of McGilland how the campus has grown 
and changed. More than one hundred specially commissioned, full-colour 
photographs illustrate this handsome large-format volume, while rare archival 
shots provide a fascinating glimpse of early life at the university. Anyone who 
was ever a part of the McGill experience will find McGill: A Celebration 
informative, charming, and captivating—some very special memories will be 
rekindled. Price of the book is $49.95. Call McGill-Queen’s University Press 
at (514) 398-3750 if you would like to order a copy. 


a celebration 


Eric McLean was born in Montreal in 1919, and educated at Montreal 
West High School and at McGill University, where he studied com position 
with Claude Champagne. During World War II, he served as a wireless 
officer with the RAF Transport Command. In 1946 he joined the Montreal 
Standard as assistant editor, then in 1949, succeeded H.P. Bell as Music 
Critic at the Montreal Star. In 1954 he began a series of public lectures on 
the conservation of Montreal’s old quarter, and in 1961 he acquired the 
house of Louis Joseph Papineau, becoming the first person in Old Mon- 
treal to restore a building as a residence. He was one of the original 
members of the Jaques Viger Commission, which was created in 1962 to 
advise the Montreal city administration on conservation policies, and in 
1963 he was engaged in the city planning department as a special consult- 
ant. In 1979, after thirty years at the Star, he joined The Montreal 
Gazette’s entertainment staff. He retired from the paper in 1988, but 
continues to contribute columns and occasional reviews. He is the author 
of The Living Part of Montreal, and translated Jean Palardy’s Early 
Furniture of French Canada, into English. Mr. McLean has been a Fellow 
of the Royal Society of Arts, Governor of McGill University, Member of 
the Canada Council, Member of the Greater Montreal Arts Council, Gover- 
nor of the Fraser-Hickson Institute, President of Le Cercle de la Critique 
in Montreal, and President of the Music Critics Association of America. 


Eric McLean Remembers 


Today’s music students would find it difficult, ifnot 
impossible, to imagine the shabby conditions under 
which their predecessors worked at McGill some 
fifty years ago. An appreciation of the grand spaces 
occupied by the music faculty in Lord Strathcona’s 
palatial building would be greatly enhanced if to- 
day’s music scholars could be led on a tour of the 
various improvised shelters provided by the univer- 
sity for musical studies from the 1920’s through the 
40’s. In the administration’s defence it must be 
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admitted that those were particularly tough times— 
years of economic depression followed by World 
War II. 


It was in 1938 thatI registered at the Conservatorium 
of McGill. I was seventeen at the time, and | 
wondered what I was getting into as I walked 
through the entrance to the old Workman House 
which stood on the corner of University and 
Sherbrooke. The huge wooden double doors of the 
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exterior were so warped that they had to be propped 
open permanently. Security depended almost en- 


tirely on the inner door. But then there wasn’t much 
of anything to steal. 


The pianos were tired veterans, many of them 
uprights, of a quality that most auctioneers would 
refuse to handle. Chairs were mostly of the picnic 
variety, and carpets...carpets? There may have been 
some, but I don’t remember them. 


The proportions of most of the rooms of the Work- 
man House would have been considered generous 
for bedrooms or boudoirs but they were hardly 
adequate as classrooms. This was not really a disad- 
vantage since enlistment at the Faculty of Music 
was only a fraction of what it is today, and the 
intimacy of the rooms encouraged concentration. 


Then there was the Carnegie room on one side of the 
entrance corridor. It had been the giftof the Carnegie 
Foundation and consisted of a battered grand 
piano (out of use), a record player, and a substantial 
collection of 78rpm recordings, 


The Carnegie Room became a gathering place for 
the students. To assist us in listening we often 
brought our luncheon sandwiches, while others 
occupied themselves by carving their initials on the 
ancient Chickering piano. It was covered with a 
thick coat of decaying black enamel, and when I 
finally bought the instrument from the dean, Doug- 
las Clarke, (for $25, maybe $50), the first thing I did 
was to strip it down to the original chestnut wood. 


The largest space in the Workman House was a 
double salon which contained a small pipe organ 
where John Weatherseed used to give his lessons, 
and where the student orchestra used to rehearse 


MESSA BA REQUIEM 


Getting the Feel of a New Hall 


McGill’s Music Faculty visits Quebec City for 
the first time with Verdi's “Messa da Requiem” 
on December 4, 1991. 


under Dean Clarke, or the secretary, Reginald de 
Haviland Tupper. Sometimes I was coerced into 
playing the cymbals and snare drums in the orches- 
tra but without a great deal of confidence. 


If it were possible to reproduce one of those early 
performances by the McGill orchestra, the eyes of 
today’s students would stick out...not in admiration 
but in horror. Yet it would give them a far greater 
appreciation of the exceptional qualities of the 
present student ensembles. 


At some point in the early development period 
(1920's and 30’s), the administration decided to 
allow music as an elective subject in the Arts 
program. I was told that when this decision was 
being debated the redoubtable Cyrus Macmillan, 
then Dean of Arts and Sciences, impatiently tossed 
his toga over one shoulder and asked “Since when 
has music been considered an art?!” 


Finally, two situations dictated a change of venue 
for the faculty: the Workman House had deterio- 
rated to such a degree that even the demolition 
company refused to enter the building for fear of 
injuries; and the rapidly growing enlistment in the 
Faculty of Music demanded an increase in space. 


In the two decades preceding the installation in the 
Strathcona building, the Faculty of Music was 
waltzed through seven different locations, most of 
them abandoned villas in the Square Mile, ending 
up in two and a half rat-infested row houses on 
MacTavish street, south of the Faculty Club. 


It was in 1972 that the Faculty of Music finally 
marched into its present quarters, proudly saluting 


Queen Victoria as they mounted the grand staircase. 


Eric McLean 


McGillChancellor GrettaChambers 
addresses a full house prior to the 
performance. So popular was the 
event that the box office opened at 
12 noon, and closed at 12:05 with 


all 2100 seats gone. 
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Carnegie Hall Again? 
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The McGill Symphony, the McGill Choirs, soloists and conductor Timothy Vernon 
acknowledge the standing ovation of the audience in Salle Louis-Fréchette at the Grand 
Thédtre de Québec. The soloists were Maureen Browne, soprano, Gabrielle Lavigne, 
mezzo soprano, William Neill, tenor and Bernard Turgeon, bass. 


Photo: John Winiarz 


No, this time it’s Lincoln Centre! 


On October 24, 1991, the following was part of a 
press release by the Faculty’s Concerts and Public- 
ity office: 


On Sunday, November 10, 1991 at 8 p.m., the 
Faculty of Music of McGill University, in asso- 
ciation with the Mozart Bicentennial at Lincoln 
Center, presents a concert as part of the Masses- 
In-Concert series in Alice Tully Hall at Lincoln 
Center in New York. The McGill Sinfonietta 
and the McGill Chamber Singers will be con- 
ducted by Timothy Vernon. The performance is 
one of the seventeen performances in the Masses- 
In-Concert series, which will offer Mozart’s 
masses and other sacred works, as part of Lin- 
coln Center’s nineteen month Bicentennial trib- 
ute to Mozart. 


Timothy Vernon leads McGill's Sinfonietta and Chamber Singers . 
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Also on Monday, November 11 at 4 p.m., the 
McGill Chamber Winds, under the direction of 
Robert Gibson, will present a chamber music 
concert in Paul Hall at the Julliard School. The 
performance will feature the Serenade No. 10 
in Bb Major, K. 361. 


The concert of McGill Sinfonietta and Cham- 
ber Singers will be recorded by Radio Canada 
FM (100.7 in Montreal) and broadcast on En 
Concert withhosts Michel Keable and Frangoise 
Davoine on Monday, November 11 at 8 p.m. 
The producer is Christiane Leblanc. 


The Sunday performance was preceded by a recep- 
tion for the McGill Alumni Association of New 
York. In spite of the very wet weather, about one 
hundred people attended the event and went on from 
there to the concert. Alice Tully was 75% full, our 
students were warmly received and they certainly 
deserved it. Fiona Fein, co-ordinator of the series, 
was quoted by Arthur Kapitanis in The Gazette on 
Tuesday, November 12, 1991: “It was an excellent 
concert. Personally, I was unfamiliar with McGill 
except by reputation. It certainly lived up to its reputa- 
tion as one of the finest schools on the continent.” 


Equally successful was the concert on Monday at 
the Julliard School by the Chamber Winds. While 
attendance was poor, the players were in no way 
deterred by this. I returned to Montreal with many 
impressions of the visit, but the most forceful was 
the high degree of professionalism our students 
displayed throughout the weekend. 


Kenneth Woodman 


) 


Invité dans le cadre des “Beatty Memorial Lecture”, 
le compositeur et chef d’orchestre francais Pierre 
Boulez a donné une conférence passionnante A 
McGill, le 23 mai dernier. L’analyse présentée par 
leconférencier portait sur une de ses propres oeuvres 
intitulée Mémoriale, et elle offrit aux auditeurs de la 
salle Pollack maints apercus intéressants sur la 
démarche créatrice de l’auteur. 


Pierre Boulez et Dean John Grew . 


On imagine l’impatience avec laquelle le sérail 
musical attendait l’événement. Outre un incontes- 
table talent de compositeur, Boulez posséde un 
puissant esprit analytique et une grande aisance 
dans les échanges publics. La rareté de ses séjours 
en sol canadien etle fait que Boulez analysait une de 
ses propres oeuvres (exercice auquel il se livre 
rarement en public) conféraient a l’événement un 
caractére privilégié. Ses explications toujoursclaires 
ne requéraient qu’une connaissance générale des 
notions €élémentaires de théorie musicale, et la large 
accessibilité de ses propos auprés du grand public 
n’excluait pas la profondeur des vues exprimées. 


L’oeuvre analysée, Mémoriale, a été écrite pour 
flite solo et une petite formation composée de deux 
corsetd’un ensemble acordes. Cette piéce constitue 
en fait le mouvement final d’Explosante-Fixe, une 
oeuvre de plus vaste envergure encore en chantier. 
Comme 1’a expliqué le compositeur, la structure de 
Mémoriale se fonde sur la gageure d’utiliser les 
douze sons de |’ échelle chromatique dans des registres 
fixes, en ne recourant qu’A un éventail limité de 
dynamiques de faible intensité. Cescontraintes onteu 


ulez a McGill: une conférence “mémorable”! 


pour conséquence essentielle de concentrer tout le 
travail d’intention au niveau de la texture. 


L’analyse de Boulez a révélé l’importance que 
revétaient les considérations perceptives dans la 
conception de cette oeuvre. Le compositeur a dis- 
cuté entre autres du danger que représentent d’ une 
part une trop grande redondance du matériau, ce qui 
entraine a la longue un sentiment d’ennui chez 
l’auditeur, et d’autre part un renouvellement con- 
tinuel du matériau, qui communique une impres- 
siond’anarchie, d’ organisation arbitraire. Pour éviter 
ces deux écueils, Boulez a généré le matériau de 
l’oeuvre a partir de cellules au profil caractéristique 
de maniére a fournir des repéres stables 4l’audition, 
etil a soumis ces motifs 4 un processus de variation 
continuel afin d’assurer le renouvellement de la 
trame musicale. Le degré de variation des cellules 
tient compte de I’intervalle temporel qui sépare les 
cellules de leurs variantes. Ce rapport est fondé sur 
lintuition que plus la variation d’un motif est 
prononcée, plus il fautréduire l’intervalle qui sépare 
le motif de sa variante si on veut que la relation soit 
toujours intelligible. 


Les considérations auditives ont méme amené 
Boulex a opérer des chamboulements dans 
l’organisation des hauteurs et a porter atteinte a 
certains des articles centraux du credo sériel. C’est 
ainsi qu’ il privilégie certains intervalles consonants 
dans la distribution des registres fixes et qu’il va 
jusqu’a doter |’ oeuvre d’un pole de référence, soit le 
mi bémol. Mais la remise en cause de la discipline 
sérielle n’entraine pas pour autant un retour a 
l’organisation tonale. Les rapports acoustiques 
simples de quinte, de tierce sont employés ici non 
pour leur connotation tonale, mais pour leur stabilité 
et leur plus grand prégnance auditive. 


Ce regain d’intérét pour la perception caractérise 
une nouvelle phase amorcée depuis quelques années 
dans la création boulézienne, et semble représenter 
un mouvement de réaction face a certains excés 
auxquels avait mené le courant sérialiste des années 
cinquante (mouvement dont Boulez avaitreprésenté 
un des chefs de file). Cette conférence aura ainsi 
permis aux néophytes d’établir un premier contact 
avec l’oeuvre de Boulez, et aux fidéles de longue 
date de prendre le pouls de son évolutionrécente. En 
somme, tout porte a croire que cette “Beatty Memo- 
rial Lecture” sur Memoriale laissera une empreinte 
durable dans nos mémoires! 


Francois de Médicis 
Il 
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.' J6lcome New Staff Members! 


Anespecially warm welcome isextended to Marie- 
Theérése Chaput-Williams who joins us in the 
capacity of Development Associate. She was as- 
signed to us by the McGill Advancement Program 
(Development Office) as a liason between the Fac- 
ulty and the Development Office to assure that our 
priorities are recognized. 


Marie-Thérése holds two degrees from McGill: 
Bachelor of Arts ’80 and Master of Library Science 


°84. Her interests are eclectic and run the gamut 
from chess to music. 


Under her guidance, we have begun to assemble an 
Advisory Board for the Faculty. This, and many 
other future projects for the Faculty, she handles 
with concern, tact, diplomacy and sage advice. 
Those of us who work closely with her are im- 
pressed with and are grateful for the fact thatshe has 
been sent to the Faculty of Music. 


New additions to our support staff for this year 
include: 


Egidia de Michele - Student Records 
Tamara Malashenko - Performance 
Anna-Maria Mele - Conservatory 

Marie Pothier - Associate Dean and Music 
Development Office Secretary 

Mary di Stefano - Reception 

Maria Facci - Performance 

Louise Ostiguy - Business Officer 


If your name or address has changed, please let us know so that we can keep our mailing list up to date. 
My name/address is incorrect and should be changed as follows: 


Name Student number (if known) 
New address Postal code 
Telephone Year of graduation and degree 

Signature 


Veuillez nous faire parvenir tout changement de nom ou d’adresse pour que nous puissions mettre a jour notre 
liste d’envoi. 
Mon nom/adresse est incorrect et devra étre changé a: 


Nom 


Nouvelle adresse 


Numerod’étudiant(siconnu) 


Code postal 


Numero de téléphone 
Signature 


Année de l’obtention et nom du dipl6me 
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- Inside: 


The McGill Jazz Ensemble Tours _ 
Europe 


The Music Library Welcomes an 
Important New Collection . 


* Alumni Updates 


Many of you probably read MacLean's special 
report on universities last November and were as 
proud as I was to read that McGill has retained its 
first place ranking. The article “Reach for the Stars” 
began as follows: 


“David Johnston was in London, England, when he 
learned that McGill University had finished at the 
top of its catagory in the M acLean’s rankings. The 
McGill Principal was accompanying the school's 
award-winning jazzensemble on its European tour.” 


Reading this made me doubly proud or, as our 
Principal is fond of saying, “We all stand a little 
taller.” 


In this issue of MUSICmcgill you will read about 
the gift of the Edelberg Collection to our Music 
Library. This gift provides an outstanding resource 
for future research on the music of Handel, and itis 
gifts suchas these that will continue tomake McGill 
an attractive place for graduate students. 


This reminds me of yet another gift—the Univer- 
sity Organ in Redpath Hall—and Redpath Hall will 
be celebrating its Centenary this fall. The gift of the 
organ not only provides an outstanding instrument 
for our students, but it placed Redpath Hall back 
under the management of the Faculty of Music asa 
concerthall. It would be impossible to imagine how 
we could have achieved our present stature without 
the use of Redpath Hall, and what a superb hall itis 


— 


with its excellent acoustics and exquisite architec- 
ture. As wecelebrate the centennial year ofRedpath 
Hall we do well to pause and reflect on the generos- 
ity of those who have given so much to McGill and 
by so doing have made it the special place it is. 


In the next issue of MUSICmcgill you will be able 
toread about our plans for the new building and the 
work ofour Faculty Advisory Board. Many exciting 
things are happening behind the scenes and it is 
indeed gratifying to see support growing for our 
Faculty. 


Inclosing, I would like to thank all those who have 
continued or even increased their support of the 
Alma MaterFund. Many have responded positively 
since my last appeal, but the percentage of our 
alumni who contribute is still one of the lowest 
acrossall the faculties. If every graduate contributed 
a minimum of twenty dollars we would be able to 
support a lot more student projects from this fund. 
Your support is even more crucial in this period of 
great budgetary restraint. As we plan for the future, 
I trust we can count on you. 


Sincerely, te 


John Grew 
Dean, Faculty of Music 


Shortly after Issue 23 of MUSICmcgill was mailed 
out from my office, we, in turn, began to receive a 
lot of familiar-looking material by return mail. 
Surprise! Surprise! Over 400 mailings of 
MUSICmcgill were returned to us. 


Obviously, our mailing lists are out of date, but this 
can only be rectified if you keep us informed of any 
change of address you make. Please don't forget us 
when you move—we very much want to keep in 
touch. In addition, if you know of a fellow graduate 
whose address you suspect we may not have, please 
take a minute to forward it. 


If a copy of this publication reaches any reader for 
the first time and you would like to receive future 


issues, please fill in the form on the back page and 
we will be happy to add you to our mailing list. 


MUSICmcgill is pleased to include information 
on the recent activities of our alumni and staff. If 
you wish tobe included in the PEOPLE section of 
the next issue please fill out the form on the back 
page and return it, with one or two paragraphs 
about your recent activities, to MUSICmcgill. 


Kind reg 
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Kenneth Woodman 
Editor-in-Chief 


Kenneth Woodman, Editor-in-Chief 


Kimm Brockett Stammen, Designer/Typesetter 
Kenneth Woodman, Bruce Pennycook, Bruce Mather, Wieslaw Woszczyk, Nancy Berman, 
Kimm Brockett Stammen, Cynthia Leive, Victoria Pinnington, Contributors 


John Winlarz, Staff Photographer 


On April 5th, at Plateau Hall during the final 
concert of the “Concours dinterpretation de la 
Musique Francaise de Montréal 1992”, the McGill 
Contemporary Music Ensemble and the McGill 
Percussion Ensemble under the direction of 
Professor Bruce Mather performed L‘'Homme et son 
désir by Darius Milhaud. For this performance they 
were awarded the Prix Darius Milhaud of $2,000, 


cGill Celebrates the Work of Darius Milhaud 


offered by the city of Aix en Provence, birthplace of 
Darius Milhaud. 


The performers were well-prepared for the 
competition, being fresh from participating ina gala 
Homage to Darius Milhaud, held at McGill on April 
3, The event, held on the centenary of the birth of the 
French composer, was part of the Journées de la 
Musique francaise 1992. Thédtre 
Lyrichorégra 20, in collaboration with the 
Faculty of Music, presented two concerts, 
an exhibition on Darius Milhaud and a 
lecture by French musicologist Jean Roy. 
Roy is president of the Association des amis 
de Darius Milhaud, and author of a book on 
the composer. The concerts were given by 
soloists and ensembles of the Conservatoire 
de musique de Montréal, Université de 
Montréal, McGill University and by the 
Orchestre symphonique des Jeunes de 
Montréal. Well-known actress Héléne 
Loiselle was the guest narrator. 


Bruce Mather 


Atthe reception following the competition, 
Mme. Germaine Pivasset, Assistant Mayor 
of Aix en Provence and Mme. Madeleine 


Milhaud (widow of the composer) chat 
withProfessor Bruce Mather and M. Serge 
Collot, distinguished French violinistand 
member of the jury. 


McGill Presentations at ICMC-92 


The 1992 International Computer Music Conference 
was held at San Jose State University during the 
second week of October. Professor Bruce Pennycook 
presented his composition, Praescio-VI, for flute 
soloist and interactive computer music system and 
gave a demonstration of a new device, the MIDI 
Time Clip, designed and built by Pennycook and 
Eric Johnstone of the McGill Electronic Music 
Studios. This device, developed specifically for 
Praescio-VI, presents computer-controlled 
messages remotely to a performer on-stage. 
Messages include rehearsal numbers, and tempo 
cues in the form of a flashing lamp. 


Alsopresentat the conference were Ph. D. candidates 
Ichiro Fujinaga and Dale Stammen. Fujinaga gave 
a paper on the McGill Optical Music Recognition 


system. This paper described a new collaboration 
with Glendon Deiner (M. Mus. 1986) who has just 
completed a music editing program for NeXT 
computers as part ofhis Ph. D.at Stanford University. 


The visit to Silicon Valley also included tours and 
demonstrations at the Center for Computer Re- 
search in Music and Acoustics (CCRMA, Stanford 
University) and the Center for New Music and 
Audio Technologies (CNMAT, U.C. Berkeley). 
Pennycook, Stammen and Fujinaga found these to 
be extremely enlightening. The visit alsoconfirmed 
that graduate research efforts at the Faculty of 
Music, though smaller in scale, are very much at the 
forefront of the field. 


Bruce Pennycook 


Classical Productions, 


A September 1992 press conference, held in the 
East Lounge of the Strathcona Music Building, 
unveiled a Sony PCM 3324S 24-channel tape 
recorder, on loan to McGill from Sony Classical 
Productions, Inc. The loan was the first act ina new 
collaboration between McGill University and Sony 
Classical Productions. Dean John Grew, Professor 
Wieslaw Woszczyk, Head of the Sound Recording 
Program at McGill, and Mr. Christian Constantinov, 
Vice President of Audio Operations for Sony 
Classical, announced the development of a 
cooperative arrangement wherein the company and 
the university will work together in a program 
beneficial to both parties. These will include 
equipmentloans for the use of students in the Sound 

Recording program, 


The initial contact with regard to the student internships at 


Sony Classical, and 


joint venture was made by Sony _ specialized seminars 


Classical, who selected McGill's 
Graduate Program in Sound 

Recording based on its reputation replaces McGill's 14- 
in the professional industry. 


given by experts from 
Sony Classical. 


The PCM 3324S 


year-old Lyrec analog 
recorder, at this point 
almost decrepit. 
Professor Woszczyk is enthusiastic: “The PCM 
3324S recorder will allow us to enter the new digital 
era in the multitrack format, give us a reliable tool 
for teaching and training and will enable us to enter 
the domain of sound with vision in the field of 
music.” Sony Classical, Inc. has also provided a 
state-of-the-art editing and premastering system for 
the production of compact discs called the Sonic 
Solutions 22 105, aSS 611 Sonic Optical Converter, 
andthe SS612 Sonic SDIF Converter. All equipment 
provided by Sony Classical is the newest generation 
state-of-the-art equipment, and some is not yet 
available on the open market. 


int Venture: McGill University and Sony 


Inc. 


A number of graduates from the sound recording 
program will be offered six month internships each 
year at Sony Classical Productions in New York. 
The first internee, Richard King, has just been hired 
as a full-time permanent engineer and has already 
mixed film productions of von Karajan for the 
upcoming Laser Disc releases. The internships may 
continue on a regular basis and they clearly indicate 
that McGill is producing graduate students ready 
for industry, which is not always the case in sciences 
and engineering. 


Students benefit also from the specialized seminars 
given by experts from Sony Classical, and master 
classes given by members of Sony's production and 
engineering team. A casein pointare the specialized 
seminars for second year recording students, taught 
by Mr. Constantinov, who flies in from ‘New York 
once a month. These students have had the unique 
opportunity to leam the art of sound editing on the 24- 
channel digital tape recorder, using original master 
tapes of the Berlin Philharmonic under von Karajan. 


The initial contact with regard to the joint venture 
was made by Sony Classical, who selected McGill's 
Graduate Program in Sound Recording based on its 
reputation in the professional industry. In fact, Sony 
Classical made a great effort to develop this 
cooperation with McGill despite strong pressures 
from parent Sony companies toinvolvean American 
university instead. Sony Classical based their choice 
of McGillon ourexcellentcurriculum, well-designed 
and well-balanced combination of theory and 
practice, excellent teaching results, and well- 
thought-out plans for future developments. Stated 
Mr. Constantinov “Iam confident that Sony Classical 
Productions, Inc. will have many positive experiences 
with McGill as we believe you have one of the best 
recording arts education programs in the world.” 


contributed by Wieslaw Woszczyk 


4992 Music Graduate Society Symposium 


With many faculty members, graduate students and undergraduate students in 
attendance, this year's Graduate Society Symposium was a huge success! 
Speakers from the University of Ottawa, the University of Western Ontario, the 
University of Michigan and, of course, McGill, covereda wide variety of topics, 
from early music to Charles Ives, and from Bach and Beethoven to the latest in 
computer music technology. In his very topical paper “Reframing Music: 
Musicology, Theory and Interdisciplinarity” , guest speaker Stephen McClatchie 
from the University of Western Ontario, discussed the relevence of critical 


theory to music research. 


The papers from the 1992 Symposium are currently 
being prepared for publication. Meanwhile, plans 
are in progress for the 1993 Symposium. Although 
the date has not yet been set, the event will be 
extended to take place over an entire weekend, and 
we hope to welcome participants—both speakers 
and listeners—from across Canada. 


Nancy Berman 


So Charles Reiner describes his recent visit to 
Geneva, as one of nine piano jurors of the 1992 
International Music Performer’s Competition. An 
invitation to participate on this jury of internation- 
ally acclaimed pianists is one of the highest honors 
in the music profession. In addition, the trip was a 
special joy to Reiner, as he was able to reacquaint 
himself with thecity and people he firstexperienced 
as a student at the Conservatoire de Genéve. 


The competition, held in the first two weeks of 
September, was gruelling and exhilarating for both 
performers and judges. The rounds of the competi- 
tion progressed from 25-minute performances by 
the 39 contestants, through one-hour recitals by the 
nine semi-finalists (including Minna Shin, a former 
student of Professor Reiner). The sessions began 
each day at 3:00 and often didn’t finish until after 
midnight. The final concerto round required two 
concertos of each of the three finalists—one 
performed in Geneva, and the other, with a different 
orchestra, in Bienne, a city about 100 miles outside 
of Geneva. “It was a very taxing, highly spirited 
experience” says Reiner, who as a result of the 
competition, has become very good friends with 
several of the other judges. 


Once-in-a-Lifetime Experience” 


Despite the stress, the organization of the competi- 
tion and its system of judging met with high ap- 
proval from Professor Reiner. There wasno discussion 
of performances, andnopoints given. A simple yes/no/ 
maybe formula decided a competitor’s progress— 
if a competitor received five “yes” votes from the 
judges, he/she progressed to the nextround. One whole 
morning was reserved to give contestants who had not 
progressed to the next round an opportunity to 
discuss their performances with the judges. “The 
competition was very well-organized” says Reiner, 
and even included two beautiful luncheons and a 
boat trip down the Rh6ne river for the nine jurors. 
“We were treated absolutely royally” says Reiner. 


It was not the first time Charles Reiner had travelled 
on the Rhéne, however. He spent “three very beau- 
tiful years” in Geneva and, after receiving a Premier 
Prix from the Conservatoire de Genéve, emigrated 
to Canada in 1951. This summer he had a chance to 
revisit old friends and old places, and “walk ‘til 
three in the moming, or visit small bistros and 
restaurants where I ate all the time as a student.” As 
well as a great honor, the time in Geneva was, as 
Reiner says, ‘“‘a very special personal experience.” 


Kimm Brockett Stammen 


Early Music! 


Redpath Hall was recently the scene of one of the 
mostremarkable concerts of McGill's 1992 season. 
On November 30, The Medieval and Renaissance 
Workshop and its director, Jean-Pierre Noiseux, 
transported the audience over 900 years back in 
time. Two liturgical dramas were presented, 
complete with music, drama, staging and costumes 
of the period. Practus Stellae (Play of the Star) is 
from the eleventh century, while Ordo 
Rachelis,(Slaughter of the Innocents) is a French 
manuscript dating from the end of the twelfth century. 


November 30 marked only the second time that The 
Play of the Stars has been presented in Montreal, 
and probably in North America. The manuscript 
was discoveredat the beginning of this century, but was 
notresearched and restored until 1977 by faculty at the 
Université de Montréal. The Hungarian work (from 
Zagreb, a city now located outside the Hungarian 
border in the former Yugoslavia) received a 
performance at that time using hand puppets, and a 
recording was made in the early 1980's. A full-scale, 
more elaborate performance had to wait until 1992. 


“This project is quite special” said Noiseux. “This 
kind of thing is not done very often” because of the 
research involved in trying to respect the indica- 
tions of the complex manuscript. Noiseux's Medi- 
eval and Renaissance Workshop class worked since 
September on the project, researching the interpreta- 
tion of Gregorian chant and the staging conventions 
in use at the time, and of course rehearsing. “It's 
almost miraculous to have been able to get it to- 
gether in two and a half months” he said. 


The eighteen performers, who appeared in period 
costumes on loan from the National Theatre School 
of Canada, included members of the class, faculty 
members Betsy MacMillan, bowed viele and Lillian 
Fortie, hurdy-gurdy, singers from the McGill Faculty 
and the Université de Montréal, Noiseux on bells, 
hammer dulcimer and drums, and five children 
from the FACE treble choir. Performers entered 
through many doors and aisles and appeared on 
three stages in the front, middle and back of the 
hall—the special presentation used the architectural 
features of Redpath Hall as they might have been 
used in a performance 900 years ago. 

Kimm Brockett Stammen 


Our symphony is to be congratulated ona busy and 
successful autumn season. During the fall of 1992 
they performed three programs and helped to 
celebrate Montreal's 350th anniversary. On Octo- 
ber 3, 4 and 5 they were conducted by Douglas 
McNabney in the following works: Overture to 
Fidelio, Op. 72 by Beethoven; Symphony No. 8 
(“Unfinished”) by Schubert; and Concertofor Violin 
and Orchestra, Op. 35 by Tchaikovsky. Blaise 
Magniére was the soloist in the Tchaikovsky; he is 
a student of Mauricio Fuks. 


On November 6 and 7 Georg Tintner, resident 
conductor of Symphony Nova Scotia, led the 
orchestra in Pfitzen's Das Katchen von Heilbronn, 
the Shostakovich song cycle based on Jewish poetry, 
Op. 79, and Bruckner's 8th Symphony. Victoria 
Pinnington, soprano, Margaret Ball, mezzo- 
soprano, and Michiel Schrey, tenor, were the 
soloists. They are all students of William Neill. 


While Pollack Hall accommodated the perform- 
ances in October and November, the choral and 
orchestral demands of the Berlioz Requiem neces- 
sitated a much larger venue. Thus, Iwan Edwards 
led over three hundred of our students through this 
workin Eglise Saint-Jean-Baptiste on December 4. 
Michiel Schrey was again the soloist. 


Friend of the McGill 
Symphony 


Ordinarily our symphony performseach programme 
twice, or, as with performances such as the Berlioz 
Requiem (when tickets are sold in an attempt to 
increase scholarship funds), only once. However, due 
to historical circumstance and the enthusiasm of one 
individual, the October programme was offered a 
total of three times. The historical aspect deals with 
Montreal's celebration of its 350th anniversary; the 
individual is the indomitable Sarah Paltiel. 


This lady, whose drive, enthusiasm and gentle 
determination never seem to abate for a second, 
phoned me early in the winter of 1992 to inform me 
that 1.) she was a member of the committee for 
“Portes Ouvertes” and 2.) that the Faculty of Music 
must be part of the celebrations. 


Should you recognize the family name, it's because 
there have been two generations of Paltiels at 
McGill; Sarah is a graduate of the School of 
Education, and both her daughters are graduates of 


Busy Autumn for the Symphony 


the Faculty of Music: Harriet obtained the Licen- 
tiate in piano in 1978 and Ellen graduated witha B. 
Mus. in voice in 1989. 


Sarah has been a staunch supporter of the university 
for many years. As she writes of her convocation in 
“My Mother's Brand of Feminism”, her contribution 
toA Fair Shake: Autobiographical Essays by McGill 
Women (Eden Press, Margaret Gillett and Kay 
Sibbald, editors): ...that marked the point when “my 
love affair with McGill had truly begun.” And how 
lavishly she has bestowed on McGill her love of the 
institution and fostered for us all, in every quarter, 
recognition of what McGill truly isand whatitachieves. 


Sarah is one of the most remarkable educators this 
city has ever had the good fortune to experience in 
this field; her influence has been felt throughout the 
province and beyond. She has worked with the 
youngest children in the public school system as 
well as with those pursuing studies at the graduate 
level. Along the way, she has been awarded many 
prizes, cited numerous times for her contributions 
to learning, and earned the respect and admiration 
of those involved in education everywhere. As 
Director-General of Dawson College, she oversaw, 
the renovation of the Mother House of the 
Congrégation de Notre Dame to what is now the 
Dawson campus. At McGill, we are fortunate to 
have heras amember of the Board of Governors and 
the Executive. It gave me enormous pleasure in 
June of 1992 to witness, along with her family and 
many friends, the ceremony at which Sarah Paltiel 
receivedan honorary doctorate from this University. 


Now that you have some background on Sarah 
Paltiel, imagine the position I knew myself to be in 
when Sarah called: on the one hand a very staunch 
ally of McGill, determined that the Faculty of Music 
would be part of the Montreal 350th anniversary 
celebration, on the other the difficulties inherent in 
involving a student orchestra in such an undertaking. 


Tobegin with, the personnel of the orchestra changes 
with each term. In September, this fact is felt very 
forcibly because of the gap left by the graduates of 
the previous spring, the time needed to audition new 
students, and the static period every conductor 
experiences before the players become a vibrant 
ensemble. In addition, in September of 1992 Pro- 
fessor Timothy Vernon, permanent conductor of 
the symphony, was on sabbatic leave. Replacing 
him were a roster of guest conductors. The reality 
facing his replacement was an unenviable deadline: 


October 3rd. On this date the orchestra was sched- 
uled to participate as one of the numerous events 
planned at McGill in connection with the Universi- 
ty's “Open House” (see article this page). To par- 
ticipate also as a part of the Montreal festivites 
meant one extra performance designated for just 


this purpose. 


But what a performance! Douglas McNabney, 
guest conductor for the programme, Isolde Lagacé 
and her staff in Concerts and Publicity, the students 
in the orchestra, and of course Sarah Paltiel, who 
addressed the full house on that October Sth concert, 
brought it off. To my knowledge, the term “Divine 
Sarah” has so far been restricted to Sarah 
Bernhardt—the exceptional actress who 
overwhelmed audiences on both sides of the Atlantic 
early in this century. How fitting, that, as the century 
comes to a close we have at McGill our own Sarah, 
very definitely Divine. 


Praise for the Orchestral 
Training Program and its 
Conductors 


As an admittedly biased listener, I don't presume to 
critique what the orchestra has performed this year. 
However, aside from my admiration for the work of 
the orchestra, I would like to express my admiration 
for the two “guest” conductors who work upwards 
of sixty hours a week in the Faculty in other 
capacities, yet found the time and energy to deliver 
riveting performances. In order of appearance, they 
are Douglas McNabney and Iwan Edwards. 


Douglas coped with all the problems referred to 
earlier in this article, organized his viola class, 
attended to the extensive logistics of assembling a 
possible Resident Quartet, found himself target 
number one in the string area for a system which he 
(thankfully) had devised with regard to advising 
students, and had accepted the position of Assistant 
Chair of Performance. That he found the time to 
memorize the Schubert and work out the many 
tricky ensemble spots in the Tchaikowsky truly 
impressed me. 


Iwan is no stranger to the podium and the ease and 
authority with which he led the orchestra and 
chorus in the Berlioz was truly remarkable. One felt 
that everybody involved was really doing their best 
to communicate the spirit of the score. The playing 
of the brass choirs was thrilling, to say the least, and 
the silence following the final notes of the Agnus 
Dei, unforgettable. 


I am constantly impressed by the work in our 
Orchestral Training Program and support the ef- 
forts of every student in the orchestra. I find myself 
searching out the individuals in that ensemble 
whom I have met in my office, or encountered ina 
class situation, or even a hallway, and hope that my 
positive support will somehow be transmitted to 
them and that they will play their very best. This, 
they regularly do, transmission or not. I congratu- 
late them and proffer my thanks for the exuberance, 
intensity of concentration and adaptability they 
have shown to each of the conductors and in all of 
the situations they have encountered this fall. 


KSW 


Open House '92 


The door to Pollack concert hall is often open to the community for 
symphony, opera, jazz and other concert events. But the fascinating 
things going on behind many of the other doors are seldom seen by any 
butstudentsor professors. On Saturday, October 3, the public got achance 
to peer behind some of those doors during the Faculty of Music's Open 
House. The event was part of McGill Open House '92, and featured 
concerts, exhibits and guided tours of the Strathcona Music Building. 


Avid concert-goers settled into their seats in Pollack Hall for a whole day 
of performances. The concerts began at 10:00 am with a piano recital 
featuring McGill students, and were brought toa rousing finish by an 8:00 
performance by the McGill Symphony Orchestra. Concerts throughout 
the day featured more McGill talent, including a vocal recital, the McGill 
Brass Quintet, the Greensleeves Brass Quintet, and the McGill Jazz 
Ensemble I. 


Despite the numerous performances taking place in the concert hall, many 
people also managed to find time for the exhibit displayed in the East 
Lounge. Here the Faculty of Music was on display in all its diversity. 
Visitors saw reviews, photos, and awards garnered by McGill ensembles 
over the past few years, examined a large collection of faculty publica- 
tions, browsed through recentreleases from McGill Records, and watched 
an informative slide show from: the Electronic Music Studio. At the 
McGill Conservatory exhibit, visitors learmed a bit about the early history 
of the Faculty of Music, which originated in the Conservatory. The brief 
but impressive history of McGill's Recording Program was also chroni- 
cled. And at the display on McGill's Music Library visitors were encour- 
aged to hone their research skills using the card catalogue, micro-fiche 
and computer. Guided tours left the exhibit room every half hour, and 
visitors took the opportunity to see the seldom-seen areas of the building, 
including the recording studios and the Computer Music Lab. 


Kimm Brockett Siammen 


“Probably one of the best 
bands that's been at McGill” Principal David 


What do you get when you put 22 jazz students, two 
faculty members, one organizer and a huge pile of 
equipment on a plane bound for The Old World? If 
you've spent over a year planning and practicing, 
you end up with thirteen packed concerts in seven 
cities,a performance on the Irish “Late, Late Show”, 


 areceptionatthe House of Lords, rave reviews from 
universities and audiences from Paris to Limerick, 
and accolades as excellent ambassadors of McGill 


University. 


And if, in addition to excellent preparation, you 


~ havea bit of Irish luck, you'll come back with a gig 


with the Count Basie Orchestra in Nashville, Ten- 
nessee, the satisfaction of raising over $8,000 for 
charity, a new jazz program for the Cork School of 
Music, and a well-developed taste for Guinness. 


The McGill Jazz Ensemble, under the direction of 
Gordon Foote and accompanied by Kevin Dean, 
Associate Professor of Jazz Performance, and Gavin 
Ross, Executive Director of the Graduate Society, 
brought back all these things and more from their 
fifteen-day European Tour. Between October 18 
and29, 1992, the Jazz Ensemble performed thirteen 
concerts in Paris, London, Dublin, Cork, Kinsdale, 
Killarney and Limerick. 


The international performances began witha stand- 
ing-room-only crowd at the Museum of Modern 
Artin Paris. The Canadian Ambassador to France 
was presentat the concert, and hosted a reception at 
the Canadian Embassy the following evening. The 
next afternoon brought another reception, this one 
in London's House of 
Lords. Lord 
Strathcona, Viscount 
Hardinge, and McGill 


Johnston were in at- 
tendance. That evening the band performed for 
students at the University of London Students Un- 
ion Pub, and the next evening they played at the 
church of St. Martin in the Fields, London. 


Then it was on to Ireland, where they experienced 
the remarkable hospitality of the Irish people. “The 
friendliness of the Irish people is so great, they were 
very accomodating, very generous and hospitable” 
says Gordon Foote.The Jazz Ensemble responded 


in kind by playing a benefit concert at the National 
Concert Hall of Dublin, which raised over $8,000 
for two Dublin hospitals. Later in the tour, the 
ensemble's performances benefited the Irish Can- 
cer Society and the Limerick Students Union Sumali 
Refugee Relief Program. 


On Friday, October 23 the ensemble played a live 
performance at the Cork Opera House for “The 
Late, Late Show”. This is a very long running and 
popular Irish “chat” show, with a viewership of 
approximately two million people. “For the rest of 
the tour people everywhere commented that they 
had seen us on the show” said Foote. One of the 
viewers was a representative of the Count Basie 
Orchestra, who quickly contacted Densil Pinnock, 
vocalist with the group for this tour, and arranged 
for him to sing in February 1993 with the Count 
Basie Orchestra! 


Another pleasant surprise occurred the next day at 
the Cork School of Music. The concert was at- 
tended by approximately 300 people, including the 
Managing Director for Guinness Ireland, Colin 
Storm. Asa direct result of this concert Guiness has 
agreed to finance a jazz program at the school. 


The ensemble performed three other concerts in 
Cork: at the Cork Opera House, The Metropole 
Hotel, and, a highlight of the tour, a two and a half 
hour concert for the Cork Jazz Festival. It was the 
first time a big band had appeared at the festival, 
and the reception by the capacity audience of 
approximately 800-1000 people was exceptional. 
The crowds were very knowledgable, and the band 
responded with extraordinary energy and enthusiasm. 


Another highlight, with a very different feel, hap- 
pened at the following day's concert in St. Maltose 
Church, in Kinsdale. The old church provided 
pristine acoustics, and the ensemble tumed in a 


The 1992 McGill Jazz Ensemble 1: Gordon Foote, Director; Densil Pinnock vocalist; Jason Hunter, 
Christine Jensen, Steven Kaldestad, Dieter Limeback, Joel Miller, saxophones; Jules Estrin, Dave 
Jespersen, Andrew Laubstein, Sylvain Nolet, trombones; Jocelyn Couture, Aron Doyle, Brian O'Kane, 
Doug Thrower, Aaron Young, trumpets; Dave Robbins, Joel Haynes, Kenny Bibace, Robin Chemtov, 
Adam Over, Eric Smeaton, Alec Walkington, rhythm. 


clear, controlled and near-perfect performance. 300 
of the town's 2500 people turned out for the event, 
and treated the band to a great meal anda pub crawl 
after the concert. They then travelled to Limerick 
for the last performance of the tour, for an audience 
of 250 at the University of Limerick. The band 
received a standing ovation, and a comment from 
Edward M. Walsh, President of the University of 
Limerick, about McGill University's good fortune 
in having such excellent ambassadors abroad. 


The ensemble took its role as a McGill representa- 
tive seriously. Included in the repertoire were ar- 
rangements by McGill composition/arranging fac- 
ulty Brett Zvacek and Christopher Smith. Concerts 
also featured charts by Canadian band leader and 
composer Rob McConnell, and what proved to be 
a very popular tribute to Duke Ellington by Ron 
Collier. Says Michael Kiefer, Vice-Principal for 
Advancement and proud observer of several of the 
European concerts, “McGill University has every 
reason to be proud of the Department of Jazz 
Studies in the Faculty of Music. Long may it live, 
flourish and serve so ably as an ambassador of our 
University.” 


Kieferalso had praise for the superb organization of 
the tour. Preparations for the tour began eighteen 
months ago. Gavin Ross undertook to organize 
most of the tour itinerary, while students began 
preparing last fall, when the line-up of the present 
Jazz Ensemble was chosen. Unlike most university 
jazz bands, which have just a few star soloists, each 
section of the McGill jazz ensemble features strong 
and imaginative improvisers. After over a year of 
hard work the individual players gelled into a tight 
and exciting ensemble. “Probably one of the best 
bands that's been at McGill” says Foote. 


The students put more than hard work into the tour, 
though. In addition to funds raised from private 


donations, corporate sponsorship, and many 
fundraising events such as dances, alumni events 
and functions, each student contributed $250 from 
his/her own pocket. A gala fundraising concert was 
alsoheldon October 14 
and featured the Jazz 
Ensemble. Present at 
the concert was Gretta 
Chambers, Chancellor 
of the University, who 
remarked later on the 
excitment of a project 
that puts McGill on the 
world stage. Trips like 
these, she said, “...do 
more good for McGill's 
reputation than any 
other lectures or pro- 
motions ever could.” 
Aside from its importance as a public relations 
excersise, she was also excited by the ttemendous 
experience afforded our students by this tour and 
the success of the ensemble itself. “Very few stu- 
dents get a chance to play in international theatres 
before achieving an international career.” 


University.” 


Their international tour almost over, the ambassa- 
dors spent a few short days sampling the brew of 
Ireland before heading back to McGill. In November 
the group recorded a session of the best music from the 
European tour. Many band members are leaving 
after this semester, and before that happens Gordon 
Foote wants to catch this remarkable ensemble on 


tape. 


Kimm Brockett Stammen 


“McGill University has every 
reason to be proud of the 
Department of Jazz Studies. 
Long may it live, flourish and 
serve so ably as an 
ambassador of our 


On April 14, 1992, family and friends of David 
Edelberg joined with members of the McGill 
community tocelebrate the dedication of the David 
Edelberg Collection. Highlights of the afternoon 
included performances by L'ensemble “Les 
Agrémens” and a lecture on the importance of sound 
recording collections given by Will Crutch field, New 
York Times critic, musicologist and conductor. 


Montreal businessman David Edelberg (B.Eng. 
63) bequeathed his collection of Handel sound 
recordings, musical scores and books to the Music 
Library of McGill University in 1989. Mr. 
Edelberg's great love of Handel's music led him not 
only to travel widely to hear Handel performances 
and to attend Handel conferences and festivals but 
to comprehensively collect Handel long playing 
records. Because his was one of the largestpersonal 
collectionsin the world, Mr. Edelberg was actively 
involved in the American Handel Society and was 
planning, with them, to publish a discography of 
Handel sound recordings. 


The giftof David Edelberg's collection to McGillis 
extremely important not only to music teaching, 
performance, and research at McGill but to the musi- 
cal community as a whole. Because most academic 
libraries cannot afford to collect comprehensively, 


An Evening with Maureen Forrester 


On October 29, 1992 at seven-thirty in the evening a slim and elegant Maureen 
Forrester walked onstageatPollack Halland,almost predictably charmed her public. 
Well before the concert began, the auditorium was filled with the kind ofknowledge- 
able audience that McGill concerts attract, a blend of students, teachers, performers 
and informed listeners. Their evident anticipation turned out to pay dividends, as the 
singer took her audience through the repertoire with which she has become 
identified: Handel, Mahler, Brahms. A group of lullabies, songs meantto soothe, left 
the audience clamouring for more. Always diligent in her support of Canadian 
composers, Miss Forrester sang the Metis Songs by Malcom Forsythe, a group which 
she has performed frequently and to great acclaim. She has in fact recorded these 
songs for McGill Records. Always generous with encores, Miss Forrester per- 
formed, among others, oneofher most delightful, “Draw meacircle”, whichshesings 
unaccompanied. After several bows occasioned by prolonged applause, the presenta- 
tion of flowers, and yet another encore, a satisfied audience spilled from the 
auditorium eagerly discussing what each had enjoyed most about the program. 


To hear a singer in recital usually means an evening of songs and arias accompanied 
only by piano. The Forrester recital also gave us the opportunity of hearing three 
accomplished musiciansaswellasthe singer herself. Along with the skilful, subtle,and 
always musical piano of Michael McMahon, Miss Forrester performed a group of 
Ludwig Sphor songs with the haunting, plangent clarinet of Gilles Carpentier, while 
inthe Brahmsshe waselegantly supported by the mellow violaof Douglas McNabney. 


Edward O. Phillips 
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e David Edelberg Collection 


they rely on thenetwork of collectors, who, forreasons 
having to do with love and sometimes obsession, build 
enormously useful collections. Mr. Edelberg focused 
his attentions on all extant recordings of Handel's 
music on LP, thereby assembling anextremely impor- 
tant resource forthe study of Handel'smusicasithas been 
interpreted and performed in the twentieth century. 


In addition, Mr. Edelberg generously endowed the 
collection, so that the work he started might con- 
tinue. A discography and bibliography of the col- 
lection will be published and a Faculty of Music 
scholarship will be established to support further 
research in Baroque music. 


The David Edelberg Collection has already proved 
to be of enormous importance. Handel scholars are 
corresponding regularly with Music Library staff 
about the collection and the Faculty of Music has 
already used the recordings and scores to support 
several graduate seminars including one focusing 
primarily on Handel's Italian works. There is no 
doubt that the David Edelberg Collection will 
continue to provide students and scholars with an 
invaluable resource for the study of one of the best- 
loved composers of all time. 


Cynthia A. Leive, Music Librarian 


Maureen Forrester with (left to right) Kelly Rice 
(B.Mus.84,M Mus.92),MichaelMcMahon(B.Mus. 
78) and Kenneth Woodman (B.Mus. 67). 


Editor's note: The proceeds from the Forrester Con- 
certwere donated to the Faculty. At Faculty Council of 
December 2, 1992, the following was read into the 
minutes: “The members of Faculty Council would like 
to express to Maureen Forrester their sincere thanks 
for the superb concert in Pollack Hall on October 29, 
1992 and for the fact that the proceeds realized from 
this event have become part of the Scholarship Fund 
which bears her name.” 


Musical Chairs 
New academic staff for 1992-93 include three new 
positions in History/Musicology: Susan McClary, Julie Cumming and Tamara 
Levitz; Richard Kurth is new in the Theory area. In Performance, Marina 
Mdivani begins her first year as the latest addition to the piano staff. A warm 
welcome is extended to each of these noted musicians. 


Administrative Changes 


This academic year brings with it the heaviest tum-over in administration positions 
in the history of the Faculty. Four new people have assumed responsibility in the 
following areas: Iwan Edwards, Chair, Performance; Bo Alphonce, Chair, Theory; 
Richard Lawton, Director, Graduate Studies (Performance); Bruce Pennycook, 
Director, Graduate Studies (Theory). These four replace Steven Huebner, Theory 
Chair, who is on sabbatic leave, Robert Gibsion, Graduate Studies (Performance), 
alsoon sabbatic leave. Donald Steven, former Chair of Performance has left McGill 
for the Deanship of SUNY, in Purchase, New York. Mary Cyr now occupies the 
position of Chair, Department of Music in Guelph, Ontario. 


Support Staff 


We welcome Marie-Reine Pelletier to the Conservatory and Laurie Wilhelm 
and Francis Beaulieu to Concerts and Publicity. 


eeeeoeceosveeeeeeeeeeee® photos: 
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Jules Léger Prize 


In January, 1992 the announcement was made inall 
the media that Donald Steven had been named the 
1991 winner of the $7,500 Jules Léger Prize fornew 
chamber music. 


In the Land of Pure Delight, for flute, clarinet, 
violin, cello, synthesizer and two percussion instru- 
ments, was performed in Pollack Concert Hall on 
February 8th, 1992 by the Pierrot Ensemble and 
recorded by the CBC. 


Donald Steven is a graduate of McGill, taught 

composition for many years in the Faculty and 

acted as Chair of Performance from 1986-92. He 

left to assume the position of Dean at the New York 

State University at Purchase, N.Y. in July, 1992. 
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‘\ Model for the Pitch Structure of Anton Webern's 

=” Opus 23/1, ‘Das Dunkle Herz”, by Brian Alegant, 
was recently published in Music Theory Spectrum. 
In 1991 Professor Alegant was an invited respond- 
ent for a session on the music of Milton Babbitt at 
the joint meeting of the New York State Music 
Theory Society and the Arnold Schoenberg Insti- 
tute, held at Columbia University . 


William Caplin published “Structural Expansion 
in Beethoven's Symphonic Forms” in Beethoven's 
Compositional Process, vol.1 in a series of North 
American Beethoven Studies published by the 
University of Nebraska Press. Professor Caplin 
delivered a recent paper, “Harmonic Variants of the 
Expanded Cadential Progression”, at the Annual 
Meeting of the Society for Music Theory, and as a 
guest lecturer at the School of Music, The Univer- 
sity of Michigan. 


In March, 1992 Thomas Davidson organized and 
performed in a combined solo/chamber music recital 
at Queen's University. The performance included a 
world premiere of Boston composer Stephen Halloran's 
Trio for Flute, Clarinet and Piano. Davidson, along 
with Professors Douglas McNabney, Antonio 
Lysy, Tom Talamantes and Tracy Davidson, also 
appeared in a concert of chamber music in Pollack 
Hall in February. He also served as adjudicator for 
festivals in Toronto, Ottawa, and Montreal. 


A special ““Hambraeus Festival” was arranged by Gothenburg University in 
Sweden October 3-5, 1991, where various events were presented, all focusing 
on the music and scholarly activity of Bengt Hambraeus since 1950. Papers, 
seminars and recitals were rendered both by Hambraeus himself, and by other 
distinguished Swedish musicologists and musicians. Before and after this 
event, Hambraeus was invited to give seminars and masterclasses at the State 
Colleges of Music in Malmé6, Pitea and Stockholm, featuring his organ music, 
and also dealing with the structure of various Graduate Music courses at McGill 
University. 


Partly as a result of Professor Hambraeus' visit to Sweden, preliminary 
discussions are going on regarding an academic exchange between the McGill 
Faculty of Music and Gothenburg University, the Gothenburg College of 
Music, the Pitea College of Music, and the Malmé College of Music. 


Paul Helmer performed as the Official Accompa- 
nist for the Montreal International Competition in 
June of 1991. This included an interview with 
CBC's Arts National regarding the role of the ac- 
companist within the competition. Second-round 
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performances were broadcast on the CBC French 
network. Professor Helmer performed as an ac- 
companist in numerous other concerts, including 
recitals at Salle Tudor, Concordia Concert Hall, 
Church of St. Andrew and St. Paul, Redpath Hall 
and Pollack Hall, and with L'Opera de Montréal at 
Salle Wilfred Pelletier, Place des Arts. His compact 
disc recording of the Mass of St. James is being 
released by McGill Records. 


Steven Huebner'sarticle “Lyric Form in Ottocento 
Opera” appeared this year in the Journal of the 
Royal Musical Association . His review of 
Meyerbeer: A Life in Letters by Becker, Heinz and 
Gudrun, was published in Music and Letters, and 
his paper “Carmen as Corridade Toros” was 
presented at Mills College in Oakland in February 
1992, and at the Spring Meeting of the New York- 
St. Laurence Chapter of the American Musicological 
Society, at Cornell University, in March of 1992. 


Hank Knox performed extensively with Ensemble 
Arion this year, giving six concerts in Redpath Hall, 
appearing in West Brome and Ste. Thérése, Que., 
and touring Nova Scotia (under the auspices of 
Musique Royale). Two of the Redpath Hall con- 
certs were recorded by CBC Radio for broadcast on 
Arts National (Ensemble Arion with Marion 
Verbruggen, recorder), and Music from Montreal 
(Ensemble Arion with Odette Beaupré, mezzo so- 
prano). Paris Quartets, by George Philipp Telemann, 
with Ensemble Arion, was released in October of 
1991 by CBC Records. 


This year Professor Knox performed in numerous 
other concerts and CBC Broadcasts, including a 
solo harpsichord recital at Redpath Hall, and a 
concert in Basilica Notre Dame of Suite de dances 
by Richard Strauss, with the Sinfonietta de Montréal 
under the direction of Charles Dutoit. He toured 
Nova Scotia with the Halifax Camerata Singers, 
and the Northeastern United States (New Hamp- 
shire, Massachusetts, New York City, New Jersey, 
Oberlin, Ohio) with the Tafelmusik Baroque Or- 
chestra. 


The alcides lanza Piano Marathon II took place at 
Pollack Hall on April 2, 1992. Alone on the stage for 
five hours, Professor lanza presented 35 different 
compositions for piano, digital synthesizers, tapes, 
computers and visuals. The program included works 
by Hambraeus, Howard, Micheline Roi, Evgan 


NES 


Valcarcel (a former McGill instructor), lanza, 
Radford and Brent Lee. 


Professor lanza spent July of 1991 in Argentina, 
performing two different programs of Canadian 
music for piano and piano and tapes. The perform- 
ances were sponsored by the Filarmonica de 
Mendozaand the Asociacion Cultural Cuyo-Canada. 
On September 27, 1992, vdo (1992-I), for voice, 
tape and live DSP had its world premiere at the 
Festival of Contemporary Music in Alicante, Spain. 
This concert also featured works by two other EMS 
composers, Udo Kasemets and Evgan Valcarcel. 


trilogy (ekphonesis V-penetrations VII-ekphonesis 
VI), anew CD of the music of alcides lanza, with 
Meg Sheppard, voice, was recently released by 
éditions shelan publications. Performances of tril- 
ogy took Professor lanza and Meg Sheppard on a 
cross-Canada tour, with concerts in Vancouver, 
Calgary, Winnipeg, and Toronto. 


Zabel Mahoukian appeared in recital with Gyérgy 
Terebesi, violin, in the series “Musique de Chambre 
a St. Petronille”, on Ile d'Orléans, and with a com- 
pletely different program in Héberville. She per- 
formed in two CBC McGill Series concerts: in 
January with Gilles Carpentier, clarinet, Lise 
Beauchamp, oboe, and Heather Howes, flute; and 
in February with Trio Pro Arte di Montréal (Calvin 
Sieb, violin and Robert Bardston, cello). The Trio 
also presented concerts at the University of Ottawa 
and, for the series Collegium Musicum, in Trois- 
Rivieres. 


Dorothy Morton wasa jury member for the Canada 
Council Grant Jury in June of this year. She also 
adjudicated the senior division of the Edmonton 
Music Competition and acted asa juror foranumber 
of recitals at the Université de Montréal. In 1991 she 
sat on the jury for the Ottawa Music Competition 
and for the Concours of the Consérvatoire de 
Musique de Québec 4 Montréal, which included 
students from all over the province of Quebec. 


Performances have taken J.P. Noiseux from Sillery, 
Quebec (Festival de musique ancienne de Sillery) 
to Maracaibo and Caracas, Venezuela. As director 
of workshops he travelled to Montpellier, Vermont 
(“Historia calamitatum”) and to the National Theatre 
School of Canada (Stage music for “Jacobean Scenes”). 
1992 recordings include part of the soudtrack of 
Pageants of Delight: The Theatrical Influences of 
Shakespeare ,recorded for the Faculty of Music, and 
Musiques pour Jeanne la Folle 1479-1555 Espagne, 
recorded for La Nef. In Feb. 1992 he performed in a 
Studio de Musique Ancienne concert which was 
recorded by CBC radio and broadcast by CBC and 
SRC. His February recital was also recorded by CBC. 


PROJECT RENAISSANCE, an organisation presenting concerts and other 
events in the Huntingdon area south of Montreal, kicked off its 1992 season with 
a very successful event. R.M.S. TITANIC and her Times featured a slide and 
commentary presentation by Wolfgang Kater (B.Mus. 73), and was sprinkled 
with music of the period: rags, popular songs and hymns (those performed on 
the Titanic on her ill-fated maiden voyage.) Many of these works were arranged 
for string ensemble by students in Donald Patriquin's Instrumental Arranging 
course. Tom Davidson was guest pianist for the event. 


The highlight of the evening was a performance of a requiem (The Titanic) 
written by Professor Patriqiun for presentation at the event. The Titanic was 
performed by a string ensemble (comprised of the instruments on board the 
Titanic the night she went down) and chamber choir, all under the direction of 
Donald Patriquin. The soprano soloist for the occasion was Lynn Harper 
(B.Mus. 88), and the Concertmistress for the chamber orchestra was Angela 
Luckow, currently a student at McGill. The text for the 23 minute requiem 
(aside from the traditional requiem text) was by Kater. 


Another work by Professor Patriquin, Variations for Piano and Chorus (#1. 
J’entends le moulin), was commissioned by the Protestant School Board of 
Greater Montreal especially for their spring tour of Belgium. The PSBGM, 
directed by Erica Phare (B.Mus. 87) performed the work in Hannot in March 
of this year. Three pieces by Donald Patriquin are being published by a 
Corvallis, Oregon publisher. Six Songs of early Canada, Trois Néels Anciens, 
and Carol of the Fieldmice willappear in the 1992 catalogueof EARTHSONGS. 


In September 1992 Bruce Pennycook was ap- 
pointed Director of Graduate Studies (Theory) and, 
with Wieslaw Woszczyk, has prepared a prelimi- 
nary draft for a new graduate program. This pro- 
gram, called Music, Media, and Technology, will 
provide academic and professional training in all 
aspects of music technology. 


Professor Pennycook is continuing his research in 
the development of an automatic improvisation 
system. This work has received an additional three 
years of funding from SSHRC and, with the 
invaluable contributions of Dale Stammen (Ph. D. 
II) and Debbie Reynolds (B. Mus. 92) shows great 
promise. 


Over the past year, Professor Pennycook has had 
numerous performances of his works including 
Speeches for Dr. Frankenstein (soprano and tape), 
Praescio-IV (clarinet and interactive system) and 
Praescio-VI, commissioned in 1992 by Toronto 
flautist Christine Little. This work has received 
several C.B.C. and Radio Canada recordings for 
broadcast and was selected for presentation at the 
1992 ICMC Conference held at San Jose State 
University. 


At this year's Music Educators National Confer- 
ence, Eleanor Stubley received an Award of Merit 
in recognition of the growth of student Music 
Education Chapter Activities at McGill's Faculty of 
Music. This year she also was awarded First Prize 
in the Choeur d'adultes category, Les Rencontres 
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Musicales Tchéques et Slovaques, for interpreta- 
tionsof Dvorak's Songs of Nature op.2,and Janacek's 
Kacena Divoka. Her recent articles include “Phi- 
losophy as a Method of Inquiry in Music Educa- 
tion”, which appeared in the March 1992 edition of 
Music Education Quarterly, and “Philosophical 
Foundations”, published by Schirmer Publications 
in Handbook of Research on Music Teaching and 
Learning. 


Joel Wapnick and M.J. Rosenquist's paper, “Pref- 
erences of Undergraduate Music Majors for 
Sequenced Versus Performed Piano Music” was 
published recently by the Journal of Research in 
Music Education. A related paper, “Effects of His- 
torical and Analytic Teaching Approaches on Mu- 
sic Education”, by Jessica Halpern, was also pub- 
lished by the Journal. Professor Wapnick, P. Flow- 
ers, Marci Alegant and Lily Jasinskas (B.Mus. 
92) collaborated on a paper, “Consistency in Piano 
Performance Evaluation” which was given at the 
MENC National Convention last April. Professor 
Wapnick and Frank Opolko (B.Mus. 83) recently 
produced “Classical Sounds”, a CD-ROM for 
Digidesign's SampleCell sample player card for the 
Macintosh II. This is the first piece of commercially 
available computer software emanating from the 
Faculty of Music. 


In October of 1991 Wieslaw Woszczyk received 
the Board of Governors Award of the Audio Engi- 
neering Society for the organization and chairman- 
ship of their 9th Intemational Conference, “Televi- 
sion Sound Today and Tomorrow”. He was also 
nominated and elected Governor of the Audio En- 
gineering Society Inc. fora two year term beginning 
in October 1991. In April of 1992 the Technical 
Review Board of the Journal of Audio Engineering 
Society also nominated him for membership. JAES 
is the international journal of record in the audio 
engineering profession and has been published in 
New York since 1952. 


Luba Zuk, and Ireneus Zuk from the Department 
of Music at Queen's University, were invited by the 
Ukranian Composers Union to appear at the Second 
International Ukranian Music Festival, and to present 
concerts in major Ukranian cities. Although this 
was their sixth performing visit to Europe in the last 
ten years, it was their firstappearance in the Ukraine. 
Their first two performances were in Kiev, at the 
Second International Ukranian Music Festival, 
KIEV MUSIC FEST "91, which included appear- 
ances by foremost Ukranian symphony orchestras, 
choirs, chamber groups and soloists. Among the 
invited artists from abroad, the Zuks were the sole 
Canadian performers. At the Festival, the Zuk Duo 
playedmusic fortwo pianos, including works written 
especially for them by Canadian composers George 
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Fiala, David Keane and Gary Kulesha. In their 
featured concert, the Zuks also performed Liszt's 
own transcriptions of his symphonic poem, 
Mazeppa, and a work by lhor Bilohrud, a US. 
composer. In a special gala concert by invited 
soloists of the Festival, they performed music by 
Canadian composers Roger Matton and Clermont 
Pépin. After the Kiev Festival, the Duo presented 
recitals in Kharkiv and Lviv. 


The Zuks followed this successful Ukranian debut 
with a second tour of the Ukraine, appearing in two 
concerts at KIEV MUSIC FEST '92, and present- 
ing recitals in Chernihiw, Dnipropetrowsk, 
Zaporizha and at the State Music Academy in Kiev. 
They presented music for two pianos, including 
works written for them by Canadian composers 
Clifford Crawley, Donald Patriquin, George Fiala, 
and the world premiere of “Jdem per Idem” ,anew 
work composed for the duo by Ukranian composer 
Gennady Lashenko. Following the tour in the 
Ukraine, the duo travelled to Vienna for perform- 
ances at the official residence of the Ambassador 
andat the prestigious Osterreichische Gesellschaft 
fiir Musik. 


umni Activities 


1980 and before 


In August 1992 Geoffrey Moull (B.Mus. 76) was 


— Principal Conductor and Associate Music 


Director of the Bielefeld Philharmonic 
Orchestraand Operain Bielefeld,Germany. 


After studying piano and conducting at 
McGill, Geoffrey entered the State 
Hochshule fiir Musik in Detmold, West 
Germany and was subsequently a pri- 
vate student of Kyrill Kondrashin in the 
Netherlands. After conducting engage- 
mentsin Osnabriick and Trier he became 
Associate Music Director at the Opera 
House in Miinster, West Germany. Heis 
also the Music Director of the Orchestra 
of the State Hochshule fiir Musik in 
Miinster. He has guest conducted in 
Canada, Italy, Belgium, Holland and 
Luxemburg. 


1980-92 


Robert Bardston (CD 84, B.Mus. 89) is the subject 
ofan award-winning film by Claude Lavoie. Robert 
Bardston: The Bard's Son, profiles the life of a 
Black American cello virtuoso living in Medicine 
Hat. The film speaks with passion and humour of a 
concert musician's everyday life and about his 
integration into a new culture. Robert Bardston: 
The Bard's Son appeared on the Entertainment 
Network in May 1992. 


Katalyn Decsenyi (B.Mus. 92) plays ‘cello with 
the Arthur Leblanc String Quartet in Moncton, New 
Brunswick. 


Guylaine Flamand (B. Mus. 90, 
M.Mus. 92) has won numerous 
competitions and prizes in the 
past several years; that she has 
been awarded the Prix d'Europe 
comes as no surprise. Besides 
the monetary award and the rec- 
ognition of her talent, the Prix 
d'Europe will bring many per- 
forming opportunities to 
Guylaine. At the time of this 
writing, she had not made a defi- 
nite decision with whom she 
would work—there is no longer 
a restriction on study in Europe 
and she was considering teach- 
ers in the U.S.A., Italy and Ger- 
many. 


Olga Gross (B.Mus. 83) is completing her D.Mus 
at Stonybrook. She has formed a piano trio which 
has just returned from performing in Germany and 
England, and is on the way to Banff. She is also 
playing with the Morency Quartet, and was invited 
to perform in the Shumann Piano Quintet at the 
Bromont Festival. She recently played the harp for 
Phantom of the Opera. 


Violinist and violist Steven Larson (B.Mus. 91) 
recently joined the Alcan String Quartet based in 
Chicoutimi, Quebec. His colleagues Brett Molzan, 
violin, and David Ellis, cello, alsostudied at McGill. 


The C.H. McNellen Prize, the third prize of the 
National Vocal Competition, was awarded to 
Daniéle LeBlanc (B.Mus. 92) in Guelph, Ont., in 
May 1992. 


Manon 
Legros 
(B.Mus. 84) 
has published 
a piano in- 
struction book 
Apprenez le 
Piano par 
vous-méme, 
following the 
conceptoflan- 
guage learn- = 

ing books and tapes. The book is not intended to 
replace a piano instructor, but to make piano play- 
ing an accessible hobby for adults who otherwise 
would have no time for piano lessons. The book and 
accompanying cassette took Manon three years to 
complete. It was published in 1990 by Les Presses 
D'Amérique, and is now in its second printing. 


Dany Nachman (B.Mus. 83) has been teaching in 
Sault Ste. Marie this past year, and will continue to 
do so next year. His D.Mus from Manhattan School 
of Music is pending. 


Althea-Maria Papoulias (B.Mus. 89) debuted on 
the operatic stage in October 1991 as Gianetta in a 
Cologne City Opera Studio production of Donizetti's 
L’elisir d‘amore. Shortly thereafter, she was asked, 
under very unusual circumstances, to undertake the 
role of Pamina in the Cologne Opera's production of 
The Magic Flute. She would have only four days 
notice to prepare the role, and no orchestral re- 
hearsal. Despite these difficulties, Ms. Papoulias 
gave a stunning performance, and was called the 
best Pamina since Lucia Popp premiered this pro- 
duction (by Jean-Pierre Ponnelle) twenty years ago. 
Early the next morning she received a contract to 
sing major roles with the Cologne Opera. Roles for 
the 1992-93 season include: Michaela in Carmen 
by Bizet; Gretelin Humperdink's Hansel undGretel; 
Pamina in Die Zauberfléte; and Druisilla in 
Monteverdi's L‘incoronazione di Poppea. 


Other performances have included a concert with 
Alfredo Kraus (May 1991), a Royal Gala in the 
presence of Her Royal Highness the Princess 
Constantine of Saxo Coburg (May 1992) and her 
debut at the National Theater in Munich in the 
closing concert of the Munich Opera Festival (sum- 
mer 1992). 


May Phang (B.Mus. 92) won the MSO Interna- 
tional Competition in November of 1991, and asa 
result performed with the Montreal Symphony 
Orchestra under the direction of Richard Hoenich, 
in January 1992. Also in November of 1991 she 
appeared with the McGill Symphony Orchestra, 
Timothy Vernon conducting, in a performance of 
15 


Rachmoninoff's second pianoconcertoinC minor. 
She was a winner at the Canadian Music Compe- 
tition in July of 1991, and was invited to give a 
recital forthe Montreal International Music Festival 
on June 12, 1992. 


After completing her studies in violin performance 
at McGill, Christine Zaza (B.Mus. 88) went on to 
receive a M.Sc. in clinical epidemiology and 
biostatistics from McMaster University, where she 
studied musician's health problems. She is cur- 
rently working in the field of prevention of musi- 
cians’ injuries, and is also working towards a Ph.D. 
in Health Studies at the University of Waterloo. “I 
began my work [in the field of prevention of 
musicians’ injuries] in my fourth year at McGill, 
and found great encouragement and support from 
faculty and students.” 


Ms. Zaza has developed education sessions de- 
signed toprevent musicians’ playing-related health 
problems. Prevention Education is offered in the 
form of seminars, workshops, programs and 
courses. Topics include: Playing-related Health 
Problems; The Anatomy of Playing an Instrument, 
Posture, Body Movement & Excersise; and Stress 
Management & Practising Behaviors. Ms. Zaza 
hasrecently initiateda Canadian Network formusicians 
and others to keep in touch with advancements in 
the new field of performing arts medicine. 
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Former Students 


Violist Stéphane Lauzon joined the Quebec String 
Quartet (Quatuor Québec) in January 1992. 


Obituaries 


MUSICmegill is saddened to announce the deaths of 
three McGill alumni. 


Anthony King (M.Mus. 78) 
Christopher Lewis (B.Mus. 68, M.Mus. 71) 
Peter Terrio (B.Mus. 70) 
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Avant-propos 


This is the largest issue ever of Music McGill, 
partly because of a six-month delay in publication, but 
mainly just because there are so many things to report. 
And still we have had to save some articles for our next 
issue. 

You will note that Anthony Tremain is the new 
Managing Editor, and with Anthony in this new position 
we hope to be able to publish more regularly. We are 
already planning an issue for February! 

Certainly the most exciting event in the life of our 
Faculty at the moment is our plan for the new building. At 
a meeting of our Faculty Advisory Board on June 7", 
1993, Dr. Huntington Sheldon announced his gift to fund 
the new music library. Thanks to Dr. Sheldon’s generous 
gift, what was only a dream when I began my Deanship in 
1991 is rapidly becoming a reality. The article “A New 
Facility for the 21st Century” by Professor Richard 
Lawton [p. 4] chronicles the evolution of this project. We 
will keep you posted as we advance and it now looks 
entirely possible that we will be turning the first sod for 
the new building at the conclusion of our 75 Anniversary 
in Spring °96. 

Sonia Jelinkova, Charles Reiner and Jan Simons are 
three of the legendary names in Canadian music. The 
dinner to honour them on the occasion of their retirement 
was memorable, both for the warmth of love and admira- 
tion expressed, and by the “all star” cast in attendance. 
Professor Kenneth S. Woodman’s article [p. 20] records 
this great evening, but the memory lingers on as we 
continue to enjoy their legacy. 

The Fall Convocation ’93 was a very special 
occasion for us as we gave Honorary Doctorates to Witold 
Lutoslawski and Ray Minshull. This allowed us to 


underline the McGill connection in Quebec society as the 
recognition of Ray Minshull coincided with the 60" 
Anniversary of the Montreal Symphony Orchestra, and the 
recognition of Witold Lutoslawski underlined the 50® 
Anniversary of the Polish Institute of Arts and Sciences in 
Canada and the Polish Library. Having Witold Lutos- 
lawski in residence for a week was an inspiration to both 
staff and students alike. 

« Une entrevue avec Pierre Béique » [p. 14] begins 
a series of interviews with the various members of our 
Faculty Advisory Board. As you get to know the members 
of our Advisory Board I hope you will realize what a wide 
range of support our Faculty has in the greater community. 
It seemed fitting on the occasion of the 60 Anniversary 
of the Montreal Symphony Orchestra that we should begin 
the series with Pierre Béique, who was manager/director 
of the Montreal Symphony Orchestra for over thirty-five 
years. 

We are now in the midst of the planning stages of 
the 75" Anniversary of the Faculty of Music which will be 
celebrated in the academic year 1995-96. There will be 
more details about this in our next issue. In the meantime I 
would like to solicit your help in finding all our “lost” 
graduates whose names appear on pages 41 and 42. Also, 
I would like to ask for your continued support for the 
Alma Mater Fund, which will be more important than ever 
as a source of support for our student projects in this 
special Anniversary year. And, if you have ideas for our 
75", please let us hear from you. 


Gas 


Music McGill offers a taste of the recent and current 
activities in and about the Faculty. As regards the Faculty 
Advisory Board, there is Francois de Medicis’ « Une 
entrevue avec Pierre Béique, » [p. 14] a tale of an inter- 
view which developed into a warm conversation between 
kindred musicians. One glance at the length of the copy 
and I said “Cut one page!” Fran¢ois obliged, but it is 
reprinted here in its entirety, too precious to suffer the 
knife. As regards the students, perhaps at the other end of 
the spectrum from the Advisory Board, there is Class 
Action 94: A New Gift [p. 32] and the report on the past 
two Graduate Symposia [p. 17]. We are also proud to 
publish the names of the graduating classes for each 
convocation, beginning with this edition. Since this issue 
covers January 1993 to August 1994, there are three 
graduating classes herein. 

I send my deepest thanks to all of the contributors: 
Professors Cumming, Foote, Grew, Knox, Lawton, 


McClary, Minorgan, Pennycook, White, Woodman; Head 
Librarian Leive, Development Associate Barth Gillan, 
Communications Assistant Coraggio; students Bain, 
Berman, Couroux, Harley, de Médicis, Meraw; Concerts 
and Publicity Director Isolde Lagacé, many typists, the 
computer support of Tom O’Connor and, finally, the 
envelope stuffers. What a herculean effort! You made this 
publication—which covers one and a half years of 
activity—possible. 

In the next edition of Music McGill (the planning of 
which has already commenced), we will continue to report 
on plans for the new library, and begin to celebrate the 
seventy-fifth anniversary of the Faculty itself. 


$3 “Sees 
Anthony Tremaif, 
Managing Editor 
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A New Facility for the 
Twenty-First Century 


Richard Lawton 
a hroughout the past thirty years, 

the Faculty of Music has been the 
fastest growing music school in Canada 
and, in recent years, the leading institu- 
tion in the country for training profes- 
sional music researchers, teachers and 
performers. After twenty-two years in 
the Strathcona Music Building, the Fac- 
ulty of Music is poised to enter the next 
century housed in new facilities that 
will allow it to develop new programs 
in music technology and sound record- 
ing and to enable the expansion of ex- 
isting offerings in opera, orchestral 
training and jazz. 

The Faculty of Music moved into 
the Strathcona Music Building in 1972 
and opened the Pollack Concert Hall 
three years later. At that time it had an 
enrolment of 275 students in a facility 
designed to house 500. What luxury! 
Practice rooms were always available; 


the past ten years and one that the Uni- 
versity has been trying to address since 
1986. In that year, discussions began 
between the Faculty and the 
University’s Office of Physical Re- 
sources to plan an expansion of the 
Marvin Duchow Music Library. 
Through 1988 and 1989 the Faculty 
prepared development plans calling for 
the construction of approximately 
76,000 square feet of additional space, 
but these proposals made little headway 
for lack of funding. 

In 1990, the Music Library 
moved from the Strathcona Building to 
the eleventh floor of a nearby office 
tower in what was clearly understood to 
be a temporary move. This resulted in 
the Library more than doubling its size 
and gave the Faculty an additional 
7,000 square feet for a classroom, sev- 
eral offices and computer labs, a sound 


classrooms and .e= 3 —<—S— recording studio and a 


hearsal studios could 
be booked on short 
notice; teaching stu- 
dios were in abun- 


The library will student cafeteria. 
house the new multi-me- 
dia technologies and 


In 1991, the Fac- 
ulty Council struck a 
new Committee on 


dant supply and most materials that are be- physical Development 
of the staff enjoyed coming increasingly im- which revised the previ- 


spacious offices. The portant in music. 


ous list of requirements. 


sHdentorchesii. To the earlier request for 


comprising about 35 members, fit com- 
fortably into our largest rehearsal hall, 
1200-square foot Room C310. 

Today, the Faculty itself has 
grown to 750 students and the building 
accommodates another 1000 McGill 
Conservatory students plus 600 indi- 
viduals from other McGill faculties who 
take music elective courses. The or- 
chestra regularly fills the stage of Pol- 
lack Hall with over 100 players, and 
when works requiring the combined 
forces of orchestra and chorus are per- 
formed, the event must move off cam- 
pus entirely. 

This success has piaced a 
remendous strain on the fabric of the 
building as well as on those who work 
in it, a strain which has intensified over 


additional rehearsal rooms, teaching 
studios, practice rooms, teaching and 
research laboratories, offices and class- 
rooms, was added a 1200-seat opera 
theatre to provide a suitable perfor- 
mance venue and teaching facility for 
the advanced work our students must do 
in opera, jazz, orchestral performance 
and sound recording. The University 
has accepted this proposal as part of the 
Faculty’s long-range development plan 
and the twin processes of design and 
fundraising are now under way. 

The architectural firm of Reneé 
Menkés and Associates in association 
with Saucier + Perrotte, architectes, 
was engaged by the University in Janu- 
ary, 1994 to create the conceptual de- 
sign for a multi-phase extension to the 
Strathcona Music Building which 


would more than double the present 
space available to the Faculty of Music. 
The concept, which is based on the de- 
velopment program refined by the Fac- 
ulty and the Music Library over the past 
six years, was introduced to the Faculty 
of Music Committee on Physical Devel- 
opment in July and will be presented to 
the provincial and municipal govern- 
ments this fall. 

For financial reasons, and in or- 
der to minimize disruptions to the 
Faculty’s academic program during the 
construction period, the project is de- 
signed to be built in three phases. When 
complete, these will join together with 
the historic portion of the Strathcona 
Music Building and Pollack Concert 
Hall to give the University one of the 
best facilities for music instruction, per- 
formance and research in the world. A 
generous donation by Dr. Huntington 
Sheldon, with additional funding from 
the McGill Twenty-First Century Fund 
campaign and the Government of Que- 
bec, should enable construction of the 
first phase to begin in the spring of 
1996, with a target date for completion 
by September, 1998. 

This first phase consists of a new, 
eight-storey, building housing the 
Marvin Duchow Music Library, ten re- 
hearsal rooms, two state-of-the-art re- 
cording control rooms, new offices for 
Department of Theory and Administra- 
tive staff as well as several classrooms 
and computer, keyboard and Music 
Education labs. Additional space for 
practice rooms and teaching studios will 
be reclaimed in the existing building 
when various functions move into the 
new space. 

The library will occupy more than 
two full floors and more than double its 
current space. In addition to traditional 
music materials such as books, periodi- 
cals, scores and recordings, the library 
will house the new multi-media tech- 
nologies and materials that are becom- 
ing increasingly important in music. 
The new rehearsal (continued on p. 5) 
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Historical Performance Academy 


Hank Knox 
TT he Early Music Area of the Department of Perfor- 
mance sponsored the second McGill Historical Perfor- 
mance Academy, held from May 29" to June 5", 1994. This 
annual workshop in early music is designed for both ama- 
teurs and intermediate to advanced students or professional 
musicians. Participation was up nearly 50% from last year, 
with students coming from across Canada, and from as far 
afield as Louisiana. 

This year we were honoured to welcome visiting Fac- 
ulty members Kenneth Gilbert (harpsichord) and Stanley 
Ritchie (Baroque violin). Kenneth Gilbert is a world-re- 
nowned harpsichordist, musicologist and teacher, whose 
ground-breaking recordings of Couperin, Rameau, and Bach 
have appeared on such prestigious labels as Harmonia- 
Mundi and Archive, and he is also the editor of the complete 
harpsichord works of Scarlatti, Couperin, Rameau and oth- 
ers. Violinist Stanley Ritchie is recognized as a leading 
exponent of Baroque and Classical violin playing, and per- 
forms worldwide as soloist, concertmaster and chamber mu- 
sician with ensembles such as The Mozartean Players, The 
Handel and Haydn Society Orchestra, Tafelmusik, and The 
Academy of Ancient Music. Other classes were offered by 
Faculty Allan Fast (voice), Natalie Michaud (recorder), 


semble coach) and Hank Knox (ensemble coach). 

Teaching activities consisted of morning master 
classes in each instrument, and ensemble coaching in the 
afternoons. Almost everyone took part in one of the en- 
sembles, which included a 7-part vocal ensemble with ac- 
companiment performing Monteverdi madrigals, a number 
of small vocal and instrumental ensembles, and a mixed 
voice and recorder consort. Several of the ensembles and 2 
harpsichord soloists took part in a final student recital at the 
end of the week. 

Evening activities included two faculty concerts. The 
first, on Tuesday, May 31*, was a solo harpsichord recital by 
Kenneth Gilbert, who played on instruments by Yves 
Beaupré and Willard Martin featuring works by Rameau, 
Couperin and d’ Anglebert. This event was combined with an 
exhibition of scores and instruments by Canadian dealers 
and builders, including Jean-Luc Boudreau (recorders), 
Louis Bégin (bows), and Yves Beaupré (harpsichord). The 
second concert, held on Friday, June 3", featured Stanley 
Ritchie in a concert of Baroque chamber music with other 
staff members, in a program of works by Bach, Biber, 
Couperin and Telemann. A number of social activities 
rounded out the week, including an organized outing to Old 
Montreal, and an outdoor barbecue after the final student 


Betsy MacMillan (viola da gamba), Claire Guimond (en- 


recital. 


(continued on page 6) 


rooms, which range in area from 600 to 
3200 square feet each, feature high ceil- 
ings and soundproof construction. The 
largest of these will accommodate re- 
hearsals with an orchestra of 100 play- 
ers plus a 200-voice chorus. Profes- 
sional sound recording control rooms 
will be located adjacent to the rehearsal 
rooms so that they may 
be used as sound re- 
cording studios as well. 

The second 
phase, to be funded 
largely through private 
donations, comprises a 
“nest” of new instrumental and vocal 
practice rooms built on five floors 
above the link that joins Phase I to the 
existing Strathcona Music Building. 
These rooms will be well isolated 
acoustically from the other areas of the 
building, but will benefit from having 
natural light provided by means of large 
windows and a series of overhead sky- 
lights. 

The third phase incorporates a 
fully equipped 1200-seat opera theatre 
with new studios, presentation rooms, 


After twenty-two years 
in the Strathcona Music 
Building, the Faculty of 
Music is poised to enter 
the next century. 


research and teaching labs, and other 
facilities for Music Media, Technology 
and Sound Recording, a new student 
cafeteria and a penthouse of 25 large 
practice rooms. The theatre will 
complement perfectly the 600-seat 
Maurice Pollack Concert Hall, 350-seat 
Redpath Hall and 100-seat Clara 
Lichtenstein Recital 
Hall and will provide 
the Faculty with an 
ideal venue for con- 
certs by the large vo- 
cal and instrumental 
ensembles as well as 
for the productions of Opera McGill. 
The Project Design Group, which 
advises the architects on behalf of the 
University, includes Cynthia Leive and 
John Black of the Marvin Duchow Mu- 
sic Library, Richard Lawton from the 
Faculty of Music and Robert Stanley 
and Roy Dalebozik from the 
University’s Department of Facilities 
Development. The professional consult- 
ants are architects René Menkés, Gilles 
Saucier and Anik Shooner, acousticians 
John O’Keefe and Mohan Barman of 


Aercoustic Engineering Limited, me- 
chanical and electrical engineers Jean 
St-Pierre and Réjean Berthiaume of 
Pageau Morel & Associates, and struc- 
tural engineer Serge Vézina of Lalonde, 
Valois, Lamarre, Valois & Associés. 

This tremendous project is the 
biggest and costliest single venture ever 
undertaken by the Faculty of Music. It 
will provide the facilities that are 
needed now to continue the tradition of 
teaching, research and performance that 
has been the core of our success. Yet, 
perhaps more importantly, it will enable 
the Faculty to enter the future with the 
physical resources to tackle new prob- 
lems, learn about new technologies and 
create new music in the twenty-first 
century. 


Mare Couroux 
I annis Xenakis est l’un des 
compositeurs les plus importants de 
notre époque. Par sa vision créative 
radicale, il a eu un impact énorme sur le 
développement de la musique. En avril 
1993, McGill et I’Université de Mont- 
réal organisérent conjointement un 
minifestival, honorant le compositeur 
greco-frangais. Malheureusement, M. 
Xenakis dat annuler son voyage a 
Montréal pour des raisons de santé. 

Le festival Xenakis a Montréal 
débuta mardi soir, le 14 avril, avec le 
film acclamé “Something Rich and 
Strange,” une biographie centrée autour 
d’une visite a l’ile de Spetsai, ol Xe- 
nakis passa ses années de formation a 
Vécole privée. Il vécut a travers une 
des périodes les plus 


meleatessdce_histcirc—<—<—$ 
Deux interprétes, le 
durant la Guerre, il dat percussioniste D’Arcy 
Gray et le pianiste Marc 
Couroux, exposérent les 


grecque: gravement bless¢ 


s’exiler en 1947, suite a 
’emprise du fascisme, 


recherches sur Metastasis, tentant de 
|’analyser avec des concepts relevant de 
la musique sérielle. Maria Harley (PhD 
’94) discuta les aspects de spatialisation 
dans plusieurs oeuvres de Xenakis, un 
sujet qui anima sa récente thése de 
doctorat. Deux interprétes, le 
percussioniste D’Arcy Gray et le 
pianiste Marc Couroux, exposérent les 
problémes pratiques formidables 
(quasi-insurmontables) dans la musique 
de Xenakis, qui demande une endur- 
ance olympienne. Stéphane Volet, Lic 
84. BMus ’87, un autre éléve de Xe- 
nakis, clétura la session avec des 
considérations “esthétiques”’. 

Le premier concert, a la salle Pol- 
lack a 20 heures, comporta des oeuvres 
instrumentales composées entre 1973 et 
1993, et fut 
capté pour les 
ondes de la 
CBC (réseau 
anglais) pour 
’émission Two 


auquel il s’opposa New Hours. 
courageusement. 11 problémes  pratiques Marc Couroux 
s’installa a Paris, formidables (quasi-  ouvrit le con- 


travaillant (en tant jpsurmontables) dans la 
musique de Xenakis 


qu’ ingénieur) pour 
l’architecte iconoclaste Le 
Corbusier, tout en 
poursuivant des études musicales. En 
1955, sa premiére oeuvre de maturité 
fut créée: Metastasis, faisant déja 
preuve d’une oreille pour de denses tex- 
tures stochastiques et d’une nouvelle 
conception de la musique instrumentale, 
inaugura officiellement sa carriére de 
compositeur. 

Le statut de Xenakis est incon- 
testable. Son renouvellement de 
l’ancienne union grecque entre la mus- 
ique et les mathématiques causa un 
schisme important entre sa musique et 
la puissante tradition européenne. 

McGill honora Xenakis mercredi 
le 15 avril. James Harley (DMus 94), 
ancien éléve de Xenakis a la Sorbonne, 
organisa la journée enti¢re avec intelli- 
gence et sensibilite. Une série 


informelle de présentations étudiantes 
précéda les deux concerts du soir. 
Paulin Daigle résuma ses récentes 


cert avec une 
interpétation 
fougueuse (et 
sanglante) d’ 
Evryali (1973), suivi par un hypnotisant 
Rebonds (1988) par le redoubtable 
D’Arcy Gray. Deux courtes piéces 
furent ensuite données en créations 
nord-américaines: 4 r. (1987) pour pi- 
ano et paille in the wind (1993) pour 
violoncelle et piano, avec le 
violoncelliste Evan Jones. Tetora 
(1990), le troisiéme quatuor a cordes de 
Xenakis, fut interprété avec ampleur et 
souffle par quatre étudiants de McGill: 
Blaise Magniére (ler violon), Silvia 
Mandolini (2éme violon), Laura Wilcox 
(alto) et Evan Jones (violoncelle), tous 
musiciens sur la voie d’une carriére 
dévouée a la musique actuelle. 
L’Ensemble contemporain de McGill, 
sous la direction de Bruce Mather, 


sion nuancée de Waarg (1988). 
Le deuxiéme concert a 22 heures 
présenta “La Légende d’Eer” (1977), 


a 
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Evénement Xenakis a Montréal 


une oeuvre électroacoustique pour 
bande a 7 pistes, une des visions les 
plus transcendantes de Xenakis. Cette 
oeuvre fut présentée dans sa version 
originale multi-pistes, avec 7 haut- 
parleurs dispersés dans la salle. 

Vendredi, la torche fut cédée a 
\’Université de Montréal. Une table 
ronde a 18 heures réunit les 
compositeurs Gilles Tremblay et 
Michel Longtin avec le physicien Jean 
Létourneau (l’aspect scientifique), le 
tout modéré par Serge Provost, un autre 
organisateur important du Festival. Le 
Nouvel Ensemble Moderne enchaina 
avec son Grand Concert Classique 
annuel, donnant trois oeuvres de Xe- 
nakis: Palimpsest (1979), Echanges 
(1989) (mettant en vedette 
l’extraordinaire clarinettiste Andre 
Moisan) et, de nouveau, Waarg (quelle 
belle opportunité d’entendre deux 
interprétations différentes!), sous la di- 
rection impeccable de Lorraine 
Vaillancourt. 

Somme toute, si la musique 
actuelle en général est appelée a 
survivre et atteindre un plus large pub- 
lic, un dévouement tel que celui 
manifesté par James Harley et toute 
|’ équipe d’interprétes et d’orateurs reste 
la condition primordiale. L’événement 
Xenakis offrit donc beaucoup d’espoir 
qu’ il existe une fondation pour l'avenir. 


eS 


(continued from page 5) 

Planning has already begun for 
the 1995 session. We are pleased to 
announce that Kenneth Gilbert and 
Stanley Ritchie will be joining us again 
next year. To accommodate the many 
requests we received this year, we will 
be offering a place for auditors to attend 
these classes. There will also be courses 


| offered in voice, Baroque flute, Ba- 


roque oboe, recorder, gamba and con- 


| tinuo playing, along with a vocal en- 
clétura le premier concert avec une ver- 


semble for Renaissance and medieval 
music led by incoming McGill faculty 
member, John Baboukis. 
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Witold Lutoslawski at McGill 


James Harley 
I n October, 1993, the Faculty was 
privileged to receive the eminent 
Polish composer and conductor, Witold 
Lutoslawski. For the better part of a 
week, Professor Lutoslawski took part 
in various activities in and around the 
Faculty. The initial impulse for his visit 
to Montreal, the first since 1980, came 
from the Polish Institute of the Arts and 
Sciences in Canada (associated with 
McGill University), which had invited 
Lutoslawski to be a keynote speaker for 
its fiftieth Anniversary Celebration, set 
to take place in late October. Given his 
international stature, his influence on 
generations of younger composers, and 
his role in the evolution of music over 
the past fifty years, the Faculty of Mu- 
sic deemed this an opportune time to 
honour him by conferring a doctorate of 
music honoris causa at the Fall, °93 
convocation [photo, p. 8]. Happily for 
us, Lutoslawski very graciously ac- 
cepted these invitations, so plans were 
put into motion with great anticipation. 

As it turns out, Lutoslawski’s visit 
to Montreal was part of a two month 
world tour. Other stops included Stock- 
holm to accept the prestigious Polar 
Music Prize from the King of Sweden, 
Toronto and Los Angeles to conduct 
concerts of his recent orchestral works, 
Japan to accept the illustrious Kyoto 
Prize, and finally Paris, for one more 
concert before returning to Warsaw. 
Sadly, it was revealed soon after his re- 
turn that Lutoslawski was suffering 
from stomach cancer, with not long to 
live. 

Turning back to Lutoslawski’s 
stop-over in Montreal, our first chance 
to see him and to hear his music live 
came on October 25" at a concert of the 
Montreal Symphony Orchestra with 
Charles Dutoit conducting the Canadian 
premiere of the Symphony, No. 4. The 
rousing reception given this perfor- 
mance is indicative of Lutoslawski’s re- 
markable success in communicating to 
a wide audience while at the same time 
remaining true to his aesthetic vision. 

The next day, those attending 
Convocation witnessed the granting of 


the honorary degree to Dr. Lutoslawski 
by the Chancellor of McGill, Mrs. 
Gretta Chambers. He has received nu- 
merous such honours from institutions 
around the world, but this is the first 
Canadian university to thus acknowl- 
edge his creative genius and interna- 
tional influence. Professor Hambraeus, 
who initially met Lutoslawski in 1965, 
introduced him by emphasizing not 
only his “greatness as an artist” but also 
his “unique personality and human in- 
tegrity.” 

October 27" was a more informal 
day but a thrilling one for a number of 
McGill students and faculty who had 
the opportunity to interact on a personal 
level with this great composer. In the 
morning, Lutoslawski attended an open 
rehearsal in Pollack Hall with the 
McGill Contemporary Ensemble. The 
composer was gracious and very en- 
couraging in his comments, and at the 
same time very practical, drawing on 
his long experience as a conductor and 
pianist. Lutoslawski later remarked on 
the high calibre of the McGill perform- 
ers. Following the rehearsal, Lutos- 
lawski was escorted to the Faculty Club 
for lunch with the Dean, the faculty 
composers and four doctoral composi- 
tion students. On this occasion, Lutos- 
lawski proved to be warm, engaging 
and a source of numerous interesting 
and often amusing anecdotes, drawn 
from his great wealth of experience in 
the profession. 

The next day was an auspicious 
one for the faculty, being the occasion 
of the delivery of Lutoslawski’s Beatty 
Memorial Lecture, About the Element 
of Chance in Music. An enthusiastic 
crowd filled Pollack Hall to hear Lutos- 
lawski discuss important technical, aes- 
thetic and philosophical issues relating 
to his own development as a composer. 
After his talk, there was a lively session 
in which he responded to a number of 
questions from the audience. This was 
followed by a reception in the Clara 
Litchenstein Recital Hall, where Lutos- 
lawski and his wife chatted informally 


with numerous acquaintances and ad- 
mirers. 

October 29" was the occasion of 
the fiftieth Anniversary Celebration of 
the Polish Institute of Arts and Sci- 
ences. In the afternoon, Lutoslawski de- 
livered a broad, culturally-oriented 
speech, La musique hier, aujourd'hui et 
demain. His perceptions of the general 
historical and aesthetic trends of this 
century were warmly received, and the 
interesting exchanges with members of 
the audience following the speech 
seemed to spill over into the reception 
at the Faculty Club. The day’s celebra- 
tion wrapped up with a CBC-McGill 
concert devoted to the music of our dis- 
tinguished guest composer. Pollack 
Hall was filled to the brim and many 
people had to be turned away. This, to- 
gether with the composer’s presence in 
the hall, created a highly charged atmo- 
sphere that sparked some electrifying 
performances by the Penderecki Quartet 
and McGill students Sylvia Mandolini 
and Marc Couroux. The concert ended 
with a rousing standing ovation for 
Lutoslawski, a fitting close to his time 
at McGill. It is a measure of the na- 
tional significance of Lutoslawski’s 
visit that part of this concert ended up 
being broadcast across Canada on CBC 
Stereo, along with extensive interviews 
recorded by the CBC while the com- 
poser was here. 

There is no doubt that many 
people, performers, faculty members 
and students, as well as other members 
of the public were deeply touched by 
Lutoslawski’s music and by his living 
presence among us. For that reason, 
there was an added measure of surprise 
and sadness within the faculty when the 
news of his death broke in early Febru- 
ary. He had been so alive, so full of 
energy when he was here; it is hard to 
believe he so quickly passed on. Every- 
one at McGill can be thankful, at least, 
that he made it to Montreal one last 
time. We will miss him, but his music 
will undoubtedly live on for a long, 
long, time to come. 


A 
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Recent Recipients of 
Honorary Doctorates 


H. Colin Slim 


June 14", 1993: I have the honour to present to you Colin 
Slim that you may confer upon him the degree of Doctor of 
Music, honoris causa. 

Dr. Slim is a native-born-Canadian who, as a musicolo- 
gist, has contended and prevailed in the thrust and parry of 


studying not music alone, but life itself. 

Colin Slim has also given generously of his time in 
fostering the administrative side of the discipline of musicol- 
ogy, most notably in a term as President of the American 
Musicological Society. 

Madam Chancellor, I present to you Colin Slim, con- 
ductor, pianist, and musicologist. 


the academic institutions south of the 
border. To define Dr. Slim merely as a 
musicologist is, however, too narrow a 
designation, for in his research, the pri- 
mary focus of which is the music of six- 
teenth-century Italy, he has demonstrated 
that music and the visual arts lie on the 
same creative continuum and each must 
be mined for clues to the other. Music 
rests within the cultural matrix of the age 
and can be completely understood only 
with reference to its sister arts; this has 
been a sine qua non of Dr. Slim's re- 
search. In addition, his assiduous and 
penetrating analysis of vocal and instru- 
mental music, and the conscientious 
manner in which he has pursues all de- 
tails from manuscript watermarks to an- 
cillary political and military alliances, 
have led us to the view that when one 


studies music in this manner, one is Dean John 


Grew (left), first PhD recipient Christine Beckett and Colin Slim 


Witold Lutoslawski signs the register with 
Chancellor Gretta Chambers 


Witold Lutoslawski 


October 27", 1993: The polish 
composer Witold Lutoslawski is 
at the forefront of music of the 
twentieth century. His work dem- 
onstrates, in a trendsetting way, 
the expansive development in 
contemporary music during the 
last fifty years, those five decades 
during which he has been active 
as a creative artist. The expres- 
sion “Lutoslawski’s musical tradi- 
tion” has been in use since the 
early sixties. He has renewed and 
developed three currents of musi- 
cal thought basic to the European 
tradition: the idea of form in 


sound as a manifestation of beauty, 
the idea of a dramatic form gener- 
ated by conflict, and “open” form. 
Also, since the early sixties he has 
had a brilliant international career 
as a conductor. He has been Guest 
Professor at prestigious institutions 
such as Tanglewood, Dartington 
and the Stockholm Academy. The 
recipient of numerous prizes and 
awards, he is soon to receive the 
Polnar Prize from the King of Swe- 
den. 


See the article “Witold Lutoslawski 
at McGill” on p. 7. 
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October 27", 1993: The influence of 
Ray Minshull in promoting Quebec cul- 
ture across the world cannot be over- 
stated. With his expert hand and ear, he 
has brought the Montreal Symphony 
Orchestra to the world, on disk. 

Mr. Minshull’s role as a record- 
ing producer was to present the orches- 
tra in a recording, dressed in the magic 
of sound, exciting images idealized 
through sophisticated production tech- 
niques yet with full respect for integrity 
of style and purpose 

I would like to tell you a short 
story of how Mr. Minshull conducted 
himself at work. It happened in 1973, 
during his first recording project with 
Hebert von Karajan, while rehearsing 
Puccini’s “La Bohéme,” which takes 
place in Paris around 1830. Maestro 
Karajan and Mr. Minshull decided that 
the movement of the band marching 
through the streets of Paris at the end of 
act II would be simulated electronically 


in the control room using a panoramic 
potentiometer. When the Maestro came 
to the control room to hear the replay of 
the performance he had just conducted, 
he heard the movement from right to 


The Chancellor oversees Ray Minshull 
as he registers his name. 


Ray Minshull 


left and he immediately walked out of 
the control room without saying a word. 
Mr. Minshull caught up with Maestro 
Karajan as he was entering his car. 
“Have you nothing to explain?” Mae- 
stro asked. “Why did you pan 
the band in the wrong direc- 
tion?” Mr. Minshull pulled out 
a street map of Paris and the 
score of the opera, and ex- 
plained that the band had to 
move from right to left. Mae- 
stro Karajan, now convinced 
and impressed with the thor- 
oughness of the producer, re- 
turned to the hall to complete 
the project. Mr. Minshull dem- 
onstrated how knowledge and 
preparation lead to excellence. 


Pierrette Alarie & Léopold Simoneau 


June 17 1994: I have the honour to 
present to you in order that you may 
confer upon them the degree of Doc- 
tor of Music, honoris causa, Pierrette 
Alarie and Léopold Simoneau (in ab- 
sentia), international singing artists, 
teachers, and directors. 

Marriages among musicians are 
no rarity, but marriages among par- 
ticipants of the same art are far less 
common. This ceremony today is all 
the more memorable, if not remark- 
able, for the fact that both the artists 
are singers, both are natives of this 
province, both have left their mark 
throughout the world on the art of 
singing and theyD are married! 

Those devoted to the operas of 
Mozart heard with regret that Léopold 
Simoneau and Pierrette Alarie in- 
tended to withdraw from the operatic 
stage. While the repertoire of both 
artists was extensive, they had given 
the world a standard of performance 
in the works of Mozart which remains 


a paradigm for all of us. The qualities 
required to set such a standard included 


Pierrette Alarie adds her name to those 
honoured by McGill. 


style, grace, nuance and impeccable 


taste. These exact elements were re- 
marked upon by both the critics and 
public as they performed on concert 
stages and in opera houses around the 
world. Happily, their artistry has been 
well recorded and generations of 
would-be singers will continue to 
hear, and music lovers to enjoy, the 
artistry of these outstanding perform- 
ers. 

Madam Chancellor, retirement 
in music does not mean silence: the 
voices of Simoneau and Alarie live on 
in the work of the new generation of 
singers whom they teach and direct. 
Thus while Montreal, San Francisco, 
and Victoria have been fortunate 
enough to enjoy the vocal and theatri- 
cal expertise of these two seasoned 
artists, it is the whole world that will 
be profoundly enriched by their en- 
during artistic legacy. 
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LAUREATI 


Karim Al-Zand, BMus 93 won the 
Serge Garant Award (SOCAN, 793), 
and a Graduate fellowship to do his 
doctorate at Harvard University 
School of Music. 


Cinnamon Anderson, BMus 792, 
won the second French Horn 
position in the Canadian Opera 
Company. 


Jennifer Bain and Andrew Lefcoe 
are the co-winners of the ’93-’94. 
Faculty of Music Graduate Essay 
Competition. 


Osvaldo Budén won the Hugh Le 
Caine award for composition 


(SOCAN, ’94). 
Michael Capon, BMus ’87, MMus 


’°88, won second prize at the bi- 
annual ’93 National Organ 
Competition, held as part of the 


International Congress of Organists. 


Lisa Chisolm, Lic ’93, won the 
Principal Bassoon position in the 


Kamloops Symphony Orchestra. 


Robert Cornejo won second prize in 


the Godfrey Ridout Award for 
composition (SOCAN, ’93). 


Carol Cotton won the Principal 
French Horn position in the 
Saskatoon Symphony Orchestra. 


The Cartier String Quartet won the 
Debut audition before leaving on a 
tour of Guadeloupe (March-April, 
94). The prize includes being 
recorded by the CBC in 795. 
Members of the quartet are Marie 
Lacasse, Cory Balzer (BMus °94), 
Aude Wagniére (BMus ’93) and Tim 
Halliday. 


Inouk Demers, BMus ’93, won third 
prize in the Serge Garant Award for 


composition (SOCAN, ’94). 


Joanna G’froerer, Lic ’93, won the 
Principal Flute position in the 
National Arts Centre Orchestra. 


Gilles Gobeil won the SOCAN 
competition for composers over 30 
years old. 


Frangois Godére won the second 
Trombone position in the Victoria 
Symphony Orchestra. 


Chris Gongos won the second 
French Horn position in the 


Hamilton Symphony Orchestra. 


Jeff Hall, BMus ’89, is playing Bass 
Trombone for the Toronto Symphony 
Orchestra while on leave from the 


Orchestre Symphonique de Québec. 


Professor Bengt Hambraeus won the 
First Neeme Jarvi Award, for 
composition, from Gothenburg 
University in April ’93. 

Jeff Jubenville, MMus 794, won the 
bi-annual °93 National Organ 
Competition, held as part of the 
International Congress of Organists. 


Jens Lindeman, BMus ’88, won 
second place at the 93 Munich 
International Music Competition in 


Trumpet. No first place was given. 


Gayle Martin, MMus ’87, won 
Second Prize at the °94 Spivey 
International Organ Performance 
Competition in Atlanta. 


Professor Bruce Mather won the 
1993 Jules Léger prize for 
composition, for the second time 
(see p. 22). 


Professor Robert Mayerovitch, 
BMus ’70, won the Bartok- 
Kabalevsky International Piano 
competition in Radford, Virginia, in 
April, ’93. Professor Mayerovitch 
will serve on the jury for next year’s 
competition. 


Jeff Nelsen won the fourth French 
Horn position with the Orchestre 
Symphonique de Montréal. 


Antonio Oliart, MMus 794, 
Stephanie Rogers MMus ’94 and 
Jean-Paul Vialard, BMus 791, 
received Audio Engineering Society 
Educational Foundation Awards. 


May Phang, BMus 792, won the 
Trois Rivieres Symphony Orchestra 
Concerto competition, in Piano. 


Michael Picton, BMus 92, won 
second prize, Hugh Le Caine Award 
for composition (SOCAN, ’93). 


Professor John Rea won the 1992 
Jules Léger prize for composition, 
for the second time (see p. 22). 


Stephanie Rogers won the Audio 
Engineering Society Educational 
Foundation award for the Best 
Engineered Live Recording. 


Sara Serban won a position in the 
second Violin section of the 
Winnipeg Symphony Orchestra. 


Paul Shuebrook, BMus ’90, won 
second prize, Serge Garant Award 
for composition (SOCAN, 93). 


John Stephenson, Lic ’92, won third 
prize at the bi-annual ’93 National 
Organ Competition, held as part of 
the International Congress of 
Organists. 


Jennifer Swartz won the Harp 
position with the Orchestre 


Symphonique de Montréal. 
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Anaré White 
Mc was the first Canadian Uni- 
versity to offer a Bachelor of 
Music degree in Jazz Performance, and 
the Jazz Area is highly regarded inter- 
nationally. We have students from 
Greenland, Russia, the United States, 
and France. There are three Big Bands 
and fifteen “Combos” which allow the 
students ample time to hone their skills 
and experiment with traditional and 
original material. The Combo element 
is unique to the McGill program in that 
the students form their own groups and 
chart their own musical directions with 
the aid of Faculty “coaches.” All Com- 
bos take part in Combo Seminar, where 
they will perform on a rotating basis 
several times in the year at a local 
nightclub. 

McGill’s Big Bands and Combos 
are consistent winners in the annual 
Musicfest Canada events, and one par- 
ticular Combo has been invited several 
times to perform in the Musicfest Gala 
Final Concert, usually in front of an au- 
dience of thousands and in close prox- 
imity to the various professional clini- 
cians and performers. 

Last year marked the debut of our 
Masters in Jazz Performance program; 
a unique program designed to encour- 
age the student to write and perform 
original music through a graduate re- 
cital and a final tape recording. The 
graduate degree is the first Masters of 
Jazz offered in Canada. 

Both graduate and undergraduate 
programs have been further enhanced 
and strengthened by our new Faculty, 
Professor Chuck Dotas, who specializes 
in Jazz Arranging and Composition. 
Our other faculty include Kevin Dean, 
trumpet player extraordinaire who has 
recently released his second CD on the 
McGill Records label entitled Since 
1954, and Jan Jarczyk, whose composi- 
tional, arranging, and improvisational 
skills are highly regarded in the profes- 
sional realm. Gordon Foote has gained 
much praise for the award winning Big 


Jazz Studies 


Band I, which he recently directed on a 
tour through Ireland, England and 
France. André White, recently hired full 
time, is responsible for Jazz Improvisa- 
tion and Jazz History. André is also an 
independent record producer and engi- 
neer, and has produced two big band 
recordings on the McGill Records label 
as well as several independent Canadian 
and American jazz releases. 

Some of our alumni continue to 
make headlines in the professional 
realm; vocalist Densil Pinnock has re- 
cently released two CD’s, one with 
American Jazz master saxophonist 


Jimmy Heath, the other a duo recording 
with guitarist/arranger Bill Coon, John 
Stech recently released his second CD 
on the American label Terra Nova, and 
he lives and performs in New York 
City. Several of our students have gone 
to New York to study in graduate pro- 
grams, including Kelly Jefferson, 
Kelsley Grant, Dan Skakun, Earl 
MacDonald and Jason Hunter. McGill’s 
reputation continues to grow as a result 
of the efforts of these musicians. 


Jazz Ensemble 1 


Gordon Foote 


ince the trip to Europe, the band 
Shas been very active. Two weeks 
after returning, the ensemble went into 
the studio to record its fourth compact 
disk. Entitled Poppin’ the Cork, the 
disk was launched at a wine and cheese 
reception following the November 17", 
1993, Pollack Hall concert. The disk 
has been dedicated to Gavin Ross, the 
Executive Director of the McGill 
Graduates Society, in thanks for the 
time and energy he gave to ensure the 
success of the European tour and subse- 
quent recording. 

This year the annual conference 
of the International Association of Jazz 
Educators (IAJE) was held in Boston. 
McGill sent an audition tape and re- 
ceived an invitation to perform. Liter- 
ally hundreds of concerts, lectures, 
demonstrations and jam sessions took 
place during the three-day weekend. 
The conference was attended by people 
from all over the world, with perfor- 
mances by many well known profes- 
sionals and students. The McGill en- 
semble was the only Canadian group in- 
vited. In the past, McGill has performed 


at the IAJE conferences in New Orleans 
and Washington, DC. 

One week after returning from 
Boston, the band performed a feature as 
part of the Performing Arts Series at 
Queens University in Kingston. There 
was a full house, which was very appre- 
ciative. In March the band performed in 
Cornwall as the featured group for the 
Seaway District Conference. 

The most impressive invitation 
came from the Rocky Mountain music 
Festival (formerly Festival Canada), 
which is held in Banff every Spring: our 
ensemble was to be the featured band. 
Usually such invitations are sent with- 
out funding but, to ensure this band 
would attend, air fare and accommoda- 
tions were offered. This is an indication 
of the level of respect given the McGill 
Jazz Ensemble and the Jazz Studies 
Program--over 4,000 students partici- 
pate annually in this festival. 

As well as the regular Pollack 
Hall concerts, the band performed twice 
in the Alley and, for the first time, at 
Indianas (a \ocal club). All in all, it has 
been a very good year. 


Music McGill, issue 25 


Musicology and Theory 
Societies Meet in Montreal 


Bruce Minorgan 
M ontreal, with its wonderful 
blend of the old and the new, 
the French and the English, attracted 
1735 delegates to the Fifty-Ninth An- 
nual Meeting of the American Musico- 
logical Society (AMS) which was held 
at The Queen Elizabeth Hotel from No- 
vember 4-7, 1993 in conjunction with 
the Sixteenth Annual Meeting of the 
Society for Music Theory (SMT). The 
Faculty of Music played host to these 
prestigious societies, which rarely meet 
outside of the United States, and it was 
thanks to a colossal effort on the part of 
staff and students alike that these meet- 
ings turned out to be most successful, 
and one of the largest joint gatherings 
on record. Delegates arrived from all 
over the world, from as far afield as 
Japan and the Middle East, and what 
was encouraging was a highly visible 
group of about 600 students amongst 
them! 

I was in charge of the Local Ar- 
rangements Committee (LAC) and was 
assisted by an excellent and wonderful 
group of colleagues. The LAC was re- 
sponsible for organizing and coordinat- 
ing the event in the city, and had to deal 
with everything from arranging a dis- 
play of major book publishers to sched- 
uling interviews for those seeking aca- 
demic positions in colleges and univer- 
sities. Through our hospitality, and es- 
pecially through our list of restaurants 
and clubs, we did a superb job of mar- 
keting Montreal and McGill. We also 
had a lot of additional assistance: Isolde 
Lagacé, and those who work with her in 
Concerts and Publicity, made an out- 
standing contribution, as did Michel 
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Professor Bruce Minorgan, Chair 

Professor Brian Alegant, SMT Liaison 

Professor Bo Alphonce, Registration Chair 

Professor Julie Cumming, Child Care and Special Events 
Professor Paul Helmer, Hotel Session Coordination 
Professor Steven Huebner, Interviews 

Professor Richard Lawton, Concerts 


Lavoie, our Sound Recording Techni- 
cian, and our piano tuners, Lloyd and 
Kerry Wagner. Our roughly 80 dedi- 
cated and enthusiastic student volun- 
teers were indispensable! And there 
were many others, who regrettably can- 
not be mentioned here, but whose indi- 
vidual contributions were very much 
appreciated. 

The AMS Program Committee 
was chaired by Christopher Reynolds, 
formerly of the Faculty, while the SMT 
Program Committee was chaired by our 
own William Caplin. An exciting pro- 
gram of scholarly papers and special 
sessions was the result of their work. 
With over 200 “events,” suffice it to of- 
fer a taste here: 

Scholarship in musicology and 
music theory has broadened consider- 
ably over the last decade. Presentations 
ranged from an anthropological study of 
Mozart to ancient Aztec music, the in- 
vention of African rhythm and the use 
of music in TV commercials. There 
were investigations of music and poli- 
tics, art, philosophy, criticism, race, and 
even surgery. Both societies held spe- 
cial sessions, panels and study groups, a 
few of the more noteworthy being “‘His- 
panic Music and Its Challenges to Ac- 
cepted Historiography,” “Integrating 
African-American Music into the His- 
tory Curriculum,” and “Whither Femi- 
nist Musicology?” The SMT mounted a 
poster session devoted to “Current Re- 
search in Music Cognition”. You can 
see the variety and the diversity of in- 
terests. 

The SMT Keynote Address was 
given by Robert P. Morgan (Yale Uni- 
versity) who spoke on “Intimations of 
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Mortality: Symmetrical Form and the 
End of Tonality.” 

Current and former McGill staff 
and students reading papers, participat- 
ing in the poster session and/or chairing 
sessions included Bo Alphonce, Anna 
Ferenc (BMus ’84, MA ’89), Ichiro 
Fujinaga, Richard Kurth, Dorothea 
Link, Richard Parncutt, Bruce 
Pennycook, Marc-André Roberge, Janet 
Schmalfeldt and Peter Tannenbaum 
(BMus ’84, MA 87). 

The Performance Committee, 
chaired by Leta Miller (University of 
California, Santa Cruz), included Mary 
Cyr, a former McGill colleague, 
Jacinthe Harbec (BMus 783, MA ’87) 
and me. The Committee selected an im- 
pressive and stimulating series of 
evening concerts. The first was a per- 
formance of great historical interest: the 
modern era premiere of two works by 
H.L.F. Biber, Missa Christi Resurgentis 
and Litania de S. Josepho. The perfor- 
mance was by the Studio de Musique 
Ancienne de Montréal under Christo- 
pher Jackson. Friday night the McGill 
Symphony Orchestra was heard in an 
all Russian program, and featured San 
San Farris playing the Piano Concerto, 
No. 3, of Rachmaninoff. That same 
night, the Toronto group Sine Nomine 
was in Redpath Hall offering an 
evening of German Music of the 
Middle Ages, Hildegard, ‘Hell-fire’, 
and the Adder’s Tail, with composi- 
tions by, amongst others, Hildegard von 
Bingen and Oswald von Wolkenstein. 
Finally, on Saturday night, the ac- 
claimed Orlando Consort, an unaccom- 
panied male vocal group from Great 
Britain, presented a program titled The 


Head Librarian Cynthia Leive, Restaurants & Entertainment 
Professor Tamara Levitz, Student Volunteers 

Professor Susan McClary, Treasurer 

Professor Peter Schubert, Exhibits 

Gilbert Soulodre, Audio-Visual Services 

Nancy Berman, Student Representative 

Sabina Ratner, Vanier College, Registration. 
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English Countenance: 400 Years of 
Medieval English Music, which was a 
selection of music from the Winchester 
Troper through John Dunstable. All 
evening concerts took place in the con- 
cert venues of McGill. 

In addition, there were four noon- 
hour lecture-recitals, the most innova- 
tive being: Mozart and Artificial Intelli- 
gence: Excerpts from a Machine-com- 
posed Opera, with David Cope, com- 
poser and MIDI instrumentation (Uni- 
versity of California, Santa Cruz), and 
Randall Wong, sopranist (University of 
California, Santa Cruz). The latter inte- 
grated with the SMT special session, 
New Resources in Computational Musi- 
cology, and the computer presentation 
by Ichiro Fujinaga, Bruce Pennycook 
and Bo Alphonce outlining leading- 
edge research being carried out at the 
Faculty: An Optical Music Recognition 
System and Its Application in Music 
Theory. 

The Marvin Duchow Library as- 
sembled a display of Handel items from 
its noted collection and demonstrated 
its impressive network resources. 

On the lighter side, the Faculty of 
Music hosted a reception for alumni 
and friends of the Faculty who were at- 
tending these annual meetings. The 
event, a first for McGill and one we 
would like to see at future meetings, 
was a terrific success, and was an op- 
portunity for our many student volun- 
teers to mingle with alumni pursuing 
advanced studies elsewhere in North 
America. Saturday night was the night 
of the traditional dance, which featured 
the Philippe Hudon Montreal Jazz Big 
Band, a band principally of jazz alumni. 
The Band was assisted by Kevin Dean 
and Densil Pinnock (BMus ’93). Ellen 
Rosand, President of the AMS referred 
to the group as “the most spectacular 
dance band within memory.” 

To date we have received nothing 
but praise from numerous members of 
the AMS and the SMT for having hosted 
one of the best conferences ever. As for 
how we plan to surpass this achieve- 
ment-stay tuned! 
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The Music Library 
of the Future 


Bruce Pennycook and 
Cynthia Leive 

) y now most of you have heard of 
B the Information Superhighway, or 
actually have had a chance to “surf the 
net” with a home or office computer. 
Many people involved in the develop- 
ment of the Internet have realized the 
tremendous potential for the Superhigh- 
way to provide access to sound record- 
ings, musical scores and even videos. 
In other words, someday soon, music 
resources that you now find in music 
libraries and music stores will be acces- 
sible in your own home. 

Helping to make these ideas a re- 
ality is a research team at the Faculty of 
Music which has recently received 
funding from the Canadian Network for 
the Advancement of Research, Industry, 
and Education (CANARIE), Inc. to un- 
dertake a preliminary investigation into 
the development of an all-digital music 
library of Canadian music. The Music 
Library of the Future (MLF) Project is 
based on technologies which have been 
developed for the World Wide Web. 
The Web is a resource of network-ac- 
cessible information which expands the 
concepts of hypertext combined with 
multimedia techniques to enable users 


to gather text, images, sounds, video 
and software on almost any topic. 

The MLF project has three pri- 
mary objectives: the installation of a 
Web server at the Faculty, development 
of new browsing and retrieval tools for 
music and audio, and implementation of 
a prototype collection of digitized musi- 
cal scores, audio excerpts, and histori- 
cal, analytical and biographical infor- 
mation about Canadian music and musi- 
cians. Through an agreement with the 
Canadian Electroacoustic Community, 
the MLF will also provide access to 
infoMUSE - a database of Canadian 
composers, performers, concert activi- 
ties and venues. 

Students researching the project 
are: Shireen Maluf, Coordinator, Kyle 
Dawkins and Paul Kennedy, program- 
ming, and Jude Collins and Norma 
Welsh, database maintenance. 

The project is a combined effort 
of the Faculty of Music, the Marvin 
Duchow Music Library, McGill 
Records, McGill University master 
Samples, the Canadian Electroacoustic 
Community and the Centre 
d’Innovation en Technologies de 
Information. 


Technology Committees: 


Professor Bruce Pennycook, Principal 
Investigator, Chair, Music Technology 
Head Librarian Cynthia Leive 
Professor Abe Kestenberg, Director, 
McGill Records 


Professor Joel Wapnick 

Claude Schryer, President, Canadian 
Electroacoustic Community 

Michael Century, Centre a'‘innovation 
en Technologies de I‘information 
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Un patronnage qui appelle l’émulation 
Une entrevue avec Pierre Béique 


Frangois de Médicis 

S i la « ligue majeure » des 
S orchestres professionels canadiens 
est dominée par 1’Orchestre 
symphonique de Montréal (OSM), 
l’orchestre de McGill occupe une place 
prépondérante parmi les orchestres 
d’étudiants. Les coups d’éclat de 
l’Orchestre de |’Université McGill, 
couronnés par les concerts remarqués 
de Carnegie Hall et par le disque com- 
pact qui en a été tiré, nous sont bien 
familiers. On sait peut-étre moins que 
cet ensemble peut s’enorgueillir d’un 
patronnage aussi prestigieux que celui 
de Pierre Béique. Cet administrateur 
diplémé de MeGill qui, en trente-cinq 
ans de carriére, a contribué a propulser 
OSM au rang des orchestres les plus 
réputés du monde, est membre depuis 
1991 du conseil consultatif de la faculté 
de musique (le « Faculty of Music Ad- 
visory Board »). 

L’itinéraire que a conduit Pierre 
Béique a présider aux destinées de 
l’OSM est d’autant plus impressionnant 
si on le replace dans son contexte 
culturel et historique. L’>homme voit le 


jour en 1910 dans une famille aux idées 


larges, passionnément 
dévouée au culte des 
arts. Les parents gavent Les 
leur progéniture de con- 
certs, de théatre, de 
musées et de lecture. A 


respectaient sa 
compétence adminis- 


L’ambiance familiale détonne 
avec l’obscurantisme d’une société ou 
la prétraille étouffe toute velléite 
d’indépendance d’esprit et sanctionne 
les productions culturelles 4 coup de 
mises a J index. Les _ écrivains 
« scandaleux » comme Renan et 
Anatole France ont néanmoins droit de 
cité chez les Béique qui les absolvent 
magnanimement pour leurs audaces. 
Dans sa jeunesse, Pierre fréquente les 
institutions des Jésuites et y recoit un 
enseignement qui exclut l’art. « Je ne 
leur pardonne pas de ne jamais avoir 
prononcé les noms de Beethoven et 
Rembrandt » affirme-t-il. Un souvenir 
significatif se rattache a ces jeunes 
années. Celui du ravissement d’une 
belle mélodie pianotée par une amie de 
sa soeur, la « Romance 4 l’étoile » de 
Tanhduser. Le germe de la passion qui 
allait embraser |’administrateur pour 
Wagner était déja la, enfoui dans le 
riche terreau des confuses impressions 
d’enfance. 

Lorsque vient le moment de 
choisir un état, Pierre Béique part 
étudier le génie civil 4 Boston. Met-il 

autant d’assiduité a 

étudier qu’a s’imbiber 

chefs de musique? II court les 
concerts de |’Orchestre 
symphonique de Boston 
qui, sous la direction de 


la maison, on parle le trative, lui s’inclinait Serge Koussevitzky, 


francais 
l'anglais. Les trois ypusicale... 
enfants, qui s’éveillent 

l’esprit en lisant « dans 

le texte » Shelley, Byron, Keats, 
Baudelaire, Rimbaud, Musset et bien 
d’autres, exercent leur esprit critique en 
rendant compte de leurs lectures aux 
parents. Le pére (un ingénieur civil) est 
abonné a diverses revues d’art. Coté 
musique, le foyer est dépourvu 
d’instruments, mais il est doté d’une des 
premiéres radios, d’un tourne-disque, et 
les parents rafflent tous les disques des 
grands chanteurs de l’époque (Caruso, 
Gigli, Galli-Curci). 


comme devant leur autorité compte 


parmi_ les 
meilleures formations 


mondiales. I] y 
approfondit sa 
connaissance du répertoire 


symphonique et admire le jeu des 
grands solistes de l’heure. Deux 
plantureuses mamelles abreuvent 
alternativement sa voracité pour 
l’opéra. Celle de l’opéra de Chicago qui 
visite tous les ans Boston pour deux 
semaines—et qui lui vaut entre autres le 
souvenir impérissable des débuts 
américains de Lotte Lehmann dans 
Lohengrin—et celle de New York. Le 
Canadien Wilfrid Pelletier, chef 


d’orchestre 4 l’opéra du Métropolitain 
et futur chef de |’Orchestre de Mont- 
réal, lui trouve des billets bon marché 
pour les productions new-yorkaises. 
Pierre Béique applaudit ses opéras 
favoris de Strauss, Verdi et Puccini, et 
il contracte dans ces « mauvais lieux » 
une « wagnérite » incurable. Encore 
aujourd’hui, Wagner domine sans 
partage son panthéon musical (son 
Walhalla devrais-je dire), peuplé en 
majorité de compositeurs de la tradition 
germanique qui va de Beethoven 
jusqu’au Schoenberg des « 
Gurrelieder. » 

En 1934, soit en pleine crise 
économique, le secrétaire de la proy- 
ince Athanase David et sa femme 
fondent |’Orchestre symphonique de 
Montréal. L’ensemble baptisé 
initialement les Concerts symphoniques 
de Montréal, se donne pour mandat 
d’offrir un débouché aux talents 
francophones de la région. Trois 
membres du clan Béique, les parents et 
un oncle de Pierre, sont impliqués dans 
l’administration de l’orchestre, et le 
jeune étudiant suit attentivement le 
développement de la formation. 

A son retour de Boston, Pierre 
s’inscrit a la faculté de commerce de 
McGill et entre dans |’orchestre par la 
petite porte. I] est successivement 
volontaire pour placer des chaises et 
vendre des billets, co-trésorier 
honoraire. En 1939, le départ des David 
laisse vacant le siége de la direction de 
l’orchestre. On ne se bouscule pas a la 
succession, la charge est dépourvue de 
rémunération. Pierre Béique conclut un 
arrangement avec son pére. II accepte 
de prendre la direction générale de 
l’orchestre et son pére l’aidera en lui 
versant une allocation pendant deux 
ans, lui fournira une voiture et mettra a 
sa disposition la maison et les 
domestiques pour y recevoir. 

Pierre Béique se retrouve a la téte 
d’un orchestre dont il doit assurer a la 
fois la direction financiére, musicale et 
politique. Il doit choisir les chefs et les 
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solistes, établir les programmes en con- 
sultation avec le directeur artistique et 
les chefs invités. Son audace, son 
éclectisme, sa profonde sensibilité 
artistique, son flair infaillible pour 
détecter les étres d’exception et 
Purbanité de ses maniéres d’homme du 
monde assurent le succés de son 
entreprise. C’est Béique qui, jusqu’a sa 
retraite en 1970, déniche les directeurs 
artistiques successifs de |’orchestre: 
Désiré Defauw, Igor Markevitch, Zubin 
Mehta et Franz-Paul Decker. Un Belge, 
un Italien d’origine russe, un Indien et 
un Allemand. La liste trahit clairement 
les visées internationalistes de Pierre 
Béique! 

Les années Defauw et Markevitch 
sont séparées par un interrégne de cing 
ans durant lesquels |’orchestre passera 
entre les mains d’une pléiade de chefs 
invités. Par leurs fréquentes visites, 
Charles Munch, Josef Krips, Pierre 
Monteux et Otto Klemperer—excusez 
du peu!—marquent profondément 
l’orchestre de leur personnalité et de 
leur exigence. A cette liste s’ajoutent 
les noms de visiteurs plus occasionnels 
comme George Szell, Sir Thomas 
Beecham et Bruno Walter. 

Loin de se reposer sur les valeurs 
sires, Pierre Béique est également a 
l’affat des jeunes talents. La finesse de 
son flair et la sireté de ses contacts bien 
placés nous valent les visites 
d’inconnus promis a de brillantes 
catriéres internationales, comme Seiji 
Ozawa (qui dit de Pierre Béique: « c’est 
lui qui m’a donné mes premiers con- 
certs, c’est lui qui m’a lancé »), d’Erich 
Leinsdorf en voyage de noces, d’un 
Bernstein de vingt-deux ans, d’un 
Abbado de vingt-et-un ans, d’un 
Schippers d’a peine dix-neuf ans, et 
surtout de Zubin Mehta, dont le 
septennat a la téte de 1?OSM représente 
de l’'aveu méme de Pierre Béique le 
couronnement de sa _ carriére 
d’administrateur. 

Ce qui frappe le plus dans les 
contacts qu’établit Pierre Béique avec 
les chefs et les musiciens invités, c’est 
la cordialité. Plusieurs chefs de grand 
renom invités a diriger OSM acceptent 
une réduction de leur cachet habituel eu 
égard a la modestie du budget de 
l’orchestre. Aucun nuage ne semble 


avoir troublé la sérénité des rapports de 
l’administrateur avec les musiciens, pas 
méme avec les chefs réputés pour leur 
irascibilité excessive comme George 
Szell, Otto Klemperer ou Georg Solti. 
Béique explique la chaleur de ces con- 
tacts par le respect mutuel. Les chefs 


Son audace, son 
éclectisme, sa _ profonde 
sensibilité artistique, son flair 
infaillible pour détecter les étre 
d’exception et ’urbanité de ses 
maniéres d’homme du monde 
assurent le succés de son enter- 
prise. 


respectaient sa compétence administra- 
tive, lui s’inclinait devant leur autorité 
musicale... et « leur passait tous leurs 
caprices. » 

L’explication satisfait 4 moitié. 
Soyons objectifs, le pianiste Rudolf 
Serkin aurait-il offert un Picasso (une 
magnifique esquisse pour la colombe de 
la paix) a un compétent administrateur 
anonyme? Par-dela les contacts 
professionnels, on sent passer de 
’administrateur aux musiciens invités 
un réel courant de sympathie fondé sur 
des affinités communes et une profonde 
compréhension. Les _ échanges 
artistiques semblent souvent avoir 
enrichi le ciment des amitiés de Pierre 
Béique. Charles Munch, que 
l’administrateur considére un peu 
comme son pére spirituel, lui a offert 
des tableaux de Wlaminck, Signac et 
Derain. Wladimir Golschmann, chef 
d’orchestre et collectionneur de grande 
classe—c’est lui par exemple qui a 
constitué les collections des pianistes 
Horowitz et Rubinstein, du maire de 
Toronto et mécéne de l’orchestre de 
Philadelphie Freddy 
Mann—Golschmann donc, a aidé 
Béique a acquérir une téte grecque de 
l’époque hellénique et des eaux-fortes 
de Rouault. L’adminsitrateur a 
d’ailleurs fait une exposition Rouault a 
Montréal. 

Le seul conflit que Pierre Béique 
eut jamais a déplorer est celui qui 
l’opposa a Igor Markévitch. Aprés 


engagement du chef, Béique s’est 
rapidement apergu qu’il reluquait du 
cété de Boston et de Philadelphie et 
qu’il se servait de l'OSM comme 
tremplin sur la scéne américaine. 
Munch, alors directeur artistique de 
lorchestre de Boston, lui confia un 
jour: « Ton ami Igor est venu voir mes 
musiciens et leur a dit qu’il était mon 
remplacant. » Pour ces raisons, et en 
dépit des voeux de Markévitch, Béique 
se refusa toujours a lui attribuer 
officiellement le titre de directeur musi- 
cal. 

L’agacement de Béique a |’égard 
de l’intrigant ne le prive pas de sa 
lucidité sur les mérites du chef. Le ciel 
musical de Montréal brille encore des 
feux d’une poignée de gemmes semée 
sur le passage de Markévitch: une 
Création de Haydn, une Pathétique de 
Tchaikovsky, un Requiem de Verdi qui 
vit les débuts montréalais de Léontyne 
Price. De plus, Markévitch présida en 
grand chaman au rite de passage de 
l’orchestre lorsqu’il dirigea la premiére 
exécution par un ensemble canadien du 
redoutable Sacre du Printemps de Stra- 
vinsky. 

Lorsqu’il s’est retiré 
officiellement de |’administration de 
OSM en 1970, Pierre Béique a 
conservé un pied dans la place a titre de 
conseiller de l’orchestre. I] salue les 
progres réalisés depuis ce temps sous 
Pégide - de-= Zarm—-Metha— A 
administration, le frére de Zubin, et de 
Charles Dutoit a la direction artistique. 
D’aprés lui, cette équipe a hissé 
l’orchestre au sommet de _ sa 
compétence. 

En 1991, la destinée de Pierre 
Béique croisa a nouveau celle de 
Puniversité McGill. Cette année-la, le 
doyen John Grew crée un conseil 
consultatif pour l’aider a planifier le 
développement de la faculté de musique 
et favoriser son rayonnement extérieur. 
Il propose a Pierre Béique d’y siéger. 
Comme l’administrateur admire 
lPuniversité et sa faculté de musique, il 
accepte initialement le fauteuil pour un 
an, et il ne l’a pas quitté depuis! Pierre 
Béique considére McGill comme 
luniversité la plus prestigieuse du 
Canada, et il apprécie le fait qu’elle 
poursuive la méme (suite a la page 16) 
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quéte d’excellence en musique que dans 
les facultés plus prestigieuses de 
médecine et de génie. Depuis quelques 
années, il ne rate aucun concert de 
lorchestre, aucune production d’opéra, 
et il posséde l’enregistrement « live » de 
la symphonie de Korngold réalisé a 
Carnegie Hall. Il vante sans réserve la 
qualité de l’orchestre, et en donne pour 
preuve l’éloge prononcé par son vieil 
ami Franz-Paul Decker, |’ancien 
directeur artistique de l’OSM. Lors de 
la derniére visite du chef au pupitre de 
l’orchestre de la faculté, Béique va le 
retrouver dans sa loge a la fin du con- 
cert et le félicite pour son Bruckner. La 
réplique de Decker stupéfie de la part 
d’un Allemand réfléchi, plut6t avare 
d’hyperboles: « Pierre, il n’y a que 
quatre ou cing orchestres en Allemagne 
qui auraient joué aussi bien que cet en- 
semble ce soir! » 

Les liens qui rapprochent 
’université et 1?OSM se sont encore 
resserrés |’année derniére lorsque le 


doyen a proposé en comité d’accorder 
un doctorat honoris causa a Ray 
Minshull, vice-président exécutif et 
producteur de musique classique 4 la 
compagnie de disques Decca. La propo- 
sition d’honorer le maitre d’oeuvre des 
premiers enregistrements de Charles 
Dutoit avec l?OSM emporta l’adhésion 
immédiate de Pierre Béique. 
L’attribution du dipléme lors de la col- 
lation des grades de l’université en mai 
dernier coincidait avec la célébration du 
soixantiéme anniversaire de l’OSM. 
L’>hommage se veut un témoignage 
d’admiration de l’université a |’endroit 
de 1’OSM et de ses enregistrements, 
ainsi qu’un symbole de |’émulation 
qu’ils suscitent au sein de |’orchestre et 
du département de _ technique 
d’enregistrement de la faculté de mus- 
ique. 

Il est difficile de rendre 
pleinement justice 4 la richesse de la 
carriére de Pierre Béique dans les 


limites imparties a cet article. Les 
succés professionnels de cet 
administrateur tiennent probablement a 
l’adéquation entre les aptitudes de 
homme et les défis qui se posérent a 
lui dans une conjoncture historique en 
pleine mutation. Au cours de la période 
d’intenses transformations sociales et 
culturelles qui a secoué le Québec 
depuis plus d’un demi-siécle, Pierre 
Béique a joué pour la musique 
orchestrale un réle analogue a celui de 
Paul-Emile Borduas en peinture ou de 
Serge Garant en création musicale, et a 
celui de tous ces pionniers qui ont 
permis, dans leurs domaines respectifs, 
de tirer le Québec de |’obscurantisme 
culturel ot il stagnait, de rattraper son 
retard sur la modernité, et de l’élever a 
des standard internationaux. Reste a la 
faculté de musique de McGill et a son 
orchestre de poursuivre leur quéte 
d’excellence, afin de se montrer digne 
d’un patronnage si éminent. 


Austrian 
Ball 


Kenneth Woodman 

S ince the early days of Helmut 
S Blume’s tenure as Dean of Music 
at McGill, the Austrian Society of Mon- 
treal has contributed in a concrete man- 
ner to the musical development of our 
students. Each autumn the Austrian 
Ball continues to constitute a highlight 
of the local social scene and a part of 
the funds they realize from this event 
allows at least one of our students to 
undertake studies in Austria. 

The Montreal event is the largest 
of its kind outside Vienna, according to 
Frank H. Schiwek, First Secretary at the 
Austrian Embassy in Ottawa. Jennifer 
Stephenson and I represented the Fac- 
ulty and (I can’t resist) we had a ball! 


Seated (L to R): Thérése Spénara-Pilon, Jennifer Stephenson, Frau Schiwek, Frau 
Frdéschl. Standing: Kenneth Woodman, Herr Schiwek, Dr. Sepp Froschi and Mme. 
Sonia Max 
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Music Graduate Society 


Annual Symposia 


Jennifer Bain and 
Nancy Berman 
"| he Music Graduate Society 

(MGS) was founded in 1984 by 
Carole Levésque to provide a forum for 
graduate students to exchange ideas. In 
the spring of 1985 the MGS held its first 
Symposium and, due to its success, 
made the Symposium an annual event 
and published the proceedings in jour- 
nal format. The first volume of the 
Journal of the Music Graduate Society 
of McGill University was issued in Sep- 
tember 1986, edited by then-President 
Peter Tannenbaum. Unfortunately, the 
Journal experienced a seven-year hiatus 
before Volume 2, which was published 
in 1993 and featured papers from the 
1992 Symposium. Volume 3 (1993 pa- 
pers) has since been issued, edited once 
again by Nancy Berman, and Volume 4 
is well underway. We hope the momen- 
tum will continue. 

The Symposium is held annually 
and has grown from a one-day event to 
a weekend-long conference. Over the 
course of the weekend, graduate stu- 
dents present papers in a professional 
setting; afternoon and evening concerts 
feature graduate student composers and 
performers. Initially intended for 
McGill graduate students, it has re- 
cently featured students from across 
Canada and the United States. This 
year, thanks to the SMT E-MAIL list- 
ing, we received submissions from as 
far as the University of Texas and the 
University of Southampton, England. 

Over the weekend of March 20"- 
21*, 1993, students and faculty had the 
opportunity to hear graduate students 
from Alberta, Michigan, New York and 
Montreal discuss a very eclectic assort- 
ment of topics in music research. Papers 
ranged from Hugh Cawker’s “Torch 
Singers and Red Hot Mama’s” to Ken 
McLeod’s “Chaos in Music Criticism,” 
the latter of which won first prize in the 
Faculty’s annual Essay Contest. Marc 


Couroux’ lecture recital was particu- 
larly riveting: his performance of Xe- 
nakis’ impossible work Evryali left 
blood on the piano keys! 

Sunday morning’s innovative 
Analysis Round Table, moderated by 
Francois de Medicis and presented in 
collaboration with the Cercle de 
Musicologie de l'Université de Mon- 
tréal, proved fascinating as three gradu- 
ate students presented different analytic 
approaches to Schubert’s Impromptu 
Opus 90, No. 1. Elizabeth Bertrand 
from |’Université de Montréal dis- 
cussed the piece from the viewpoint of 
semiology, Rebecca Leydon gave a 
Schenkerian analysis, and Brian Black 
approached the work from the perspec- 
tive of literary criticism. 

We also hope to continue a tradi- 
tion instigated this year by Sean 
Ferguson: many of the Symposium par- 
ticipants visited a cabane a sucre Sun- 
day afternoon, where we over-indulged 
in Quebec’s gastronomic specialties, 
and almost lost Diane Kipling to a new 
career in pouring tire d’erable on the 
snow! 

The 94 Symposium, held March 
26*-27", involved students from Co- 
lumbia, Harvard, SUNY-Stony Brook, 
SUNY-Buffalo and McGill. Topics 
ranged from iconography in John 
Tavener’s sacred choral music, to sub- 
jectivity and voice in Berg’s Lulu, to 
analyses of Beethoven’s Op. 130 and 
Hildegard von Bingen’s O quam 
mirabilis est. The first concert, held on 
the Saturday evening, showcased works 
composed and performed by McGill 
and SUNY-Buffalo graduate students, 
while the Sunday afternoon concert fea- 
tured improvisations by McGill pianist 
Marc Couroux and Montreal drummer 
Philipe Keyser. 


Student Executives 1994-’95 


Music Graduate Society 
President: Karma Bryan 
Vice President Finance: Margaret Miner 
Secretary: Eric Marty 
Members at Large: _ 
Paul Kennedy (Computer Applications) 
John Sorensen (Sound Recording) 
Micheal Meraw (Performance) 


Music Undergraduate 


Student Association 
President: Roeland Denooy 
Vice President External: 
Collette Flannery 
Vice President Internal: Joan Lee 
Vice President Finance: Theresa Plut 
Vice President Academic: 
Natasha Sharko 
Vice President Publicity: 
Stephen Eisenhauer 
Vice President Administration: 
Erin Davies 
Vice President Gig Coordinator: 
Rebecca Fletcher 
Vice President Recreation: 

Liz Hedgecock 
Editor of the Strat: Daniel Morrison 
First Year Representatives: 
Anna Cope & Julia Hambleton 


The eleventh annual Symposium will be 
held on March 4" and 5” 1995. 
Submissions should be received by 
January 16" and may be sent to the 
following adaress: 


Music Graduate Society 

555 Sherbrook St. West 
Montreal, Qc 

H3A 1E3 

(514) 398-4535 

EMAL: BJAK@Musicb.mecgill.ca 


Copies of the Joumal of the Music 
Graduate Society of McGill University 
(volumes 1-3) may be ordered by 
contacting Karma Bryan, Margaret 
Miner or Francois de Médicis, 
Symposium Coordinators, at the above 
adaress. 
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Mauricio Fuks: 
Pedagogue extraordinaire 


Evelyn Chadwick, reprinted with 
permission from The Strad, March 
1993, 

n ancient Greece a paidagogos was 
I a learned servant whose task was to 
accompany children to their lessons, 
preparing them along the way. And the 
ancient Romans had a saying: semper 
homo bonus tiro est or “the good man 
should always remain a beginner.” Per- 
haps this is at the heart of what a 
teacher should be: someone inventive, 
adaptable, always open to new ideas. 
Whatever the definition of a good 
teacher, Mauricio Fuks is surely one of 
them. 

Now Associate Professor at 
McGill University, he has travelled an 
unusual path to become what he is to- 
day, increasingly in demand all over the 
world to conduct master classes, take 
part in juries and help young violinists 
to reach their full potential. Sir Yehudi 
Menuhin says of him, “He has been 
given to us... it is rare to have a wonder- 
ful teacher and a wonderful player at 
the same time... there are teachers who 
are excellent players but can’t teach and 
there are others who are superb teachers 
who cannot demonstrate. When you 
have both, that is the great thing.” Fuks 
remembers how, at nine years old, he 
was introduced to Leopold Auer in a 
corridor in Carnegie Hall. “He was 80 
at the time and still played magnifi- 
cently.” 

There is a link between Auer and 
Fuks, whose first proper teacher was 
Ylia Fidlon, a student of Auer’s. Fuks 
was born in 1940 in Uruguay of Polish 
and Lithuanian Jewish parents. He was 
strongly influenced by Fidlon who was 
not only a fine teacher and performer 
but also a composer. He practised with 
him, teaching him not only what to play 
but how to work. And this is now cen- 
tral to Fuks’ own method: to make stu- 
dents as active as possible in their own 
musical growth, not simply passive re- 
cipients of musical ideas and technique. 
“Teaching,” he says, “is not unlike be- 
ing a parent. The overriding task is to 
make students self-reliant so that when 


they leave you they can express their 
own individuality with confidence.” 

Looking back on his early train- 
ing, he regrets that many young violin- 
ists today do not sufficiently study the 
miniatures and “salon pieces” by 
Sarasate, Kreisler, Bazzini, 
Wieniawski, etc. since these can impart 
so much virtuosity combined with flair 
and eloquence. These works were part 
of his early repertoire and, by 16, he 
had performed all the major concerti, 
almost all the Paganini Caprices, 
Bach’s G minor Sonata and the Partitas 
in D minor and E major. By then, he 
says, his left hand was “solid” but it was 
only later, at the Juilliard and then with 
Galamian, that he perfected his bow 
arm. He now tells all his students: “The 
bow is 80% of violin playing. It is your 
lungs, your breathing.” 

He describes Galamian as a great 
pedagogue who taught in a very system- 
atic, practical way. “Under his guidance 
I began to listen to my playing much 
more objectively. He would often ask 
me, ‘What do you want to do?’ and 
would then make me accept responsibil- 
ity for my choice. In that way he gradu- 
ally helped me to ‘grow up.’ ” Two 
other students of Galamian’s at the time 
were Zukerman and Perlman. 

One of Fuks’ main aims is to 
teach pupils to achieve the maximum 
results with the minimum of effort. He 
feels people often try too hard and “en- 
ergies that should be concentrated are 
dispersed. It was this concentration that 
was so striking about Heifetz - and his 
unbelievable sense of rhythm and struc- 
ture.” 

But a shadow across his playing 
career had already begun to lengthen. A 
degenerative lumbar and cervical dis- 
ease was diagnosed. In 1971, a disc had 
been removed and in 1974 he had to 
abandon his orchestral playing and 
gradually gave up performing alto- 
gether, devoting himself entirely to 
teaching. As Menuhin says, “Mauricio 
has been given to the world through his 
impediment. All his love of music and 


desire to perform it he transfers to oth- 
ers. His gift is extraordinary and he has 
found his mission in life.” Rodney 
Friend, ex-leader of the BBC Symphony 
Orchestra, who has known him for 
twelve years and has heard him play, 
says of him: “Without his back prob- 
lem, he would have been a violinist of 
the first order. But even with a full-time 
concert career, he would have been a 
teacher because he teaches with such 
earnestness and generosity, which, for 
me, are the hallmarks of a real teacher. 
He is a very courageous man and he 
loves the instrument so much. It in- 
trigues him as if he is its student. Stop 
being a student and you stop being a 
teacher. Mauricio was forced into 
teaching by his disability. It saddens 
me. He needs to play but I’ve never 
heard him complain. He has an enor- 
mous amount to say and has a lovely 
warm personality. This is so important 
when one has to diagnose a student’s 
violinistic illnesses.” In Fuks’ own 
words: “It is not enough to like teach- 
ing. You must really love it. It is like 
committing yourself to an endless jour- 
ney. Every student has to be re-created 
or undergo a revolution, but after that 
there must be independent evolution. 
Teaching is like performing: the disci- 
plined release of spontaneity.” 

An important milestone in his ca- 
reer was his first meeting with 
Menuhin, who learned about him by 
chance at the High Commissioner’s 
residence in Ottawa. They met the fol- 
lowing evening when Fuks brought one 
of his young students to play to Sir 
Yehudi in a Montreal hotel. Menuhin 
embraced him and said, “I’ve been 
looking for you for years.” Fuks was 
touched but did not quite know what he 
meant. 

Since the foundation of the 
Menuhin school, its pupils have always 
received a complete musical training at 
the highest level, but Sir Yehudi was 
not wholly satisfied with the physical 
aspects of violin teaching and asked 
Fuks if he would look at the way pupils 
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at the school were playing from this 
point of view. He gladly accepted the 
invitation to visit the school where 
Menuhin watched him in action and 
subsequently invited him to return on a 
full-time basis, an invitation he could 
not accept until the following year when 
he had a sabbatical from McGill. 

He arrived in ’88 with his family 
and assistant Li Wen Zhou, now a full- 
time teacher at the school and at the 
Royal Northern College of Music. To- 
gether with Sheng Guan En, Rosemary 
Furniss and Margaret Norris he set 
about reforming the physical and 
technical approach to teaching and 
every pupil was given a technical as- 
sessment each term. This was very 
much a joint effort involving all the 
teachers and students. Sir Yehudi re- 
members: “His first visit caused the 
children to play quite differently. It 
was absolutely audible. They were 
really playing. The extra assurance 
was immediately noticeable and that 
has continued to be the case.” He 
adds how successful he was in fitting 
into the school community: “If one is 
any good one has to be something of a 
psychologist. If one isn’t humble, others 
can become jealous. You cannot throw 
your weight about and simply wait for 
results. Mauricio gives to other teachers 
in a modest and gentle way. I would put 
him among the great teachers of our 
age.” 

Fuks does not believe teachers 
should all use the same “method.” Even 
though he uses scales and studies and 
plans the use of repertoire, all these are 
applied flexibly according to individual 
needs. “The importance of scales lies 
not in the scales themselves, but in what 
they are being used for. They can be 
applied to every aspect of technique. 
Supposing a student plays fast scales 
very well but has difficulty in playing 
expressively, scales can be used for pre- 
cisely that purpose by using different 
sorts of vibrato and tonal colour, or to 
improve coordination with different 
rhythms and bow patterns. Kreutzer too 
can be used at all levels of develop- 
ment. Any ‘system’ is only as good as 
its usefulness to the needs of each indi- 
vidual. This is where pedagogical cre- 
ativity is so important. No teacher can 
work miracles. If there are miracles, the 


teacher and student achieve them to- 
gether. The readiness of students is cru- 
cial. They must absorb and reject at 
their own pace. The teacher may have 
powers but the student’s assimilative 
ability is out of his control The teacher 
must be able to motivate and, at the 
same time, have the patience to repeat 
over and over again what has been said 
and done before. Galamian was always 
reminding you of what he said from the 
beginning.” 

He now visits the Menuhin school 
for about four weeks each year before 


Mauricio Fuks instructs 14-year-old Wei Wei 
Le at the Shanghai Conservatory. Professor 
Zhang Xixiang accompanies. 


the end-of-year concert, happily rejoin- 
ing the family atmosphere. “The level 
of playing is so high. It makes your hair 
stand on end.” Fuks finds it essential to 
work with a trusted assistant. “An assis- 
tant is important because in the process 
of doing remedial work, what is 
achieved in lessons can so easily be un- 
done between lessons. How you prac- 
tise is how you play. So much depends 
on learning how to work and students 
will receive three or even four lessons a 
week if they need them.” 

When people ask Fuks: “What do 
you teach?” he replies, “I teach 
people.” He believes fundamentally that 
the root of failure is a lack of self-es- 
teem. When he auditions pupils he finds 
that 99% of them make negative com- 
ments about their own playing. He be- 
lieves strongly that people can only im- 
prove when they acknowledge what 
they do well. “Surely there must be at 
least two good things you can say about 
your playing?” he will say. He always 
makes sure that no student leaves a les- 
son feeling despondent and when they 
enter competitions he tells them, “You 
are not playing against anyone. Your 
judges are human. If you win you are 
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not better than you are. If you lose, you 
are not worse than you are. You are 
what you are.” He thinks of competi- 
tions as opportunities to learn repertoire 
and to be heard by outstanding musi- 
cians, not as definitive career makers or 
breakers. 

But it is the physical aspect to 
which Fuks always returns. How to 
achieve the best possible performance 
and lasting assurance with the minimum 
of effort. His own physical handicap 
has made him particularly aware of the 
difficulties. “I often see people who 
play impressively in their teens and 
20’s and then begin to deteriorate 
because their muscular and nervous 
systems cannot stand the strain of 
playing in an unnatural way over a 
long period of time.” Christopher 
Warren-Green, teacher at the Royal 
Academy and leader of the London 
Chamber Orchestra, says Fuks has 
“an uncanny knack of putting his fin- 
ger on the precise physical cause of a 
player’s problems.” 

His main task remains his 
work at McGill where the music 
school, with eleven string teachers on 
the faculty, has an excellent symphony 
orchestra which has performed twice at 
Carnegie Hall to critical acclaim, the 
McGill Sinfonietta which has recently 
been invited by the Juilliard to take part 
in their year-long Mozart celebration, 
and a full chamber music programme. 

As Freud said: “All the important 
decisions are taken with the heart and 
not with the head.” Mauricio Fuks finds 
that he works more and more at the in- 
stinctual level. Art may be organized 
beauty but beauty and truth, as 
Wordsworth said, “are felt in the blood 
and felt along the heart.” He recognizes 
that he himself is still changing in both 
head and heart, in the hope that he can 
help students to enter the profession not 
only with the necessary skill and artistry 
but also with the resilience to overcome 
the trials and hardships which inevita- 
bly lie in wait for them. 


20 


Music McGill, issue 25 


Triple retirement: 
Jelinkova, Reiner, 


Kenneth Woodman 
WY secate might not have had 
September 30", 1993 in mind 
when he penned the line “It is a beaute- 
ous evening, calm and free” but his line 
most assuredly fit the date. As eighty- 
two of us made our way up McTavish 
Street to the McGill Faculty Club on 
this early autumn evening, | quoted the 
Wordsworth poem and, in hindsight, the 
“beauteous” quality continued well af- 
ter dark. For the principals 
involved—Sonia Jelinkova, Charles 
Reiner, Jan Simons—I truly hope they 
can claim the evening was at least 
memorable for them, if not indeed 
beautiful. As Associate Dean of the 
Faculty, I assure them that without their 
talent, teaching ability and productivity 
our Faculty would not enjoy the posi- 
tion it holds today among the music 
schools of the world. Furthermore, 
along with Walter Joachim, Kelsey 
Jones, Stephen Kondaks, et al., they es- 
tablished the foundation of excellence 
which attracts the very, very talented 


students I meet daily in the course of 
my administrative duties. As the Fac- 
ulty continues to expand and grow, 
some historian will no doubt be at- 
tracted to record it; Jelinkova, Reiner 
and Simons will not be omitted from the 
roster of those who figured prominently 
in the process. 

Many people have commented on 
the night in question. The remarks have 
all been positive: “the best, a great time, 
well done, fitting, such a good time, 
etc...”. The remarks seem inappropriate 
when one considers that the whole pur- 
pose of this particular event was to say 
good-bye. The idea of retirement be- 
came redundant during the cocktail 
hour when previous retirees Walter 
Joachim, Maria Jerabek, Rose 
Goldblatt, Edith Della Pergola, Stephen 
Kondaks and others were milling about. 
The vitality, continued musical involve- 
ment and concern for our Faculty of 
those just named was remarkable. The 
dynamics were wonderful to observe 


Simons 


and I was struck by the fact that whether 
from the support or academic area, 
whether from theory or performance, I 
was witnessing both history and family 
in action. 

The atmosphere of the pre-dinner 
gathering permeated to the kitchen. 
Manager Angers of the Club informed 
me later that our enthusiastic gathering 
inspired his staff and it showed—we en- 


joyed one of the more memorable din- 


ners at the Club. Furthermore, Dean 
A.E. Wall of Education commented 
shortly thereafter that he happened to be 
at the Club that evening and, intrigued 
by the decibel level (read: noise) ema- 
nating from our group, he investigated 
the source. His comments, after the fact, 
included the words “warmth” and “spe- 
cial”. 

Dean Wall was right. Musicians, 
by definition, make noise. When three 
of our “finest” step down at the same 
time, we make a lot of noise. Add to 
this the areas of the three retirees 


“I was struck by the fact that whether from the support or 


academic area, whether from theory or performance, I was 
witnessing both history and family in action.” 


Back row, from left: Charles Reiner, Walter Joachim, Stephen Kondaks, Maria 
Jerabek, Wayne Riddle and Dean John Grew. 
Front row: Sonia Jelinkova and Jan Simons. 


Susan Mintzberg 


Maria Jerabek (left) and Sonia 
Jenlinkova wish each other well. 


Susan Mintzberg 
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(piano, voice, violin), you have the po- 
tential for cacophony! For those of us 
who have known Charles, Jan and 
Sonia, “special” is apt and “warmth” is 
an adjective appropriate to each of 
them. 

Because we were so large a 
group, the main dining room was placed 
at our disposal. The tables were allo- 
cated in an arbitrary fashion and the 
“family” was distributed anywhere and 
everywhere: professors, graduates, 
friends, support staff—truly, it didn’t 
matter. The focus of the evening had 
now centered on those to be honoured 
and that could be done from any loca- 
tion. 


Considerable thought had been 
given to the people we should approach 
to speak, on behalf of us all, to the 
unique qualities of each retiree. Retired 
professor Stephen Kondaks remarked 
on the long career of Sonia Jelinkova as 


Charles Reiner (left), Jan Simons and Sonia Jelinkova 


both a performer and teacher. He par- 
ticularly singled out her effectiveness as 
a teacher and several of her former stu- 
dents and colleagues nodded in agree- 
ment as he spoke. Music Advisory 
Board member Wayne Riddell (as well, 
a graduate of the Faculty and former 
professor) recalled the effective career 
of Jan Simons and his impact on singing 
in Canada and abroad. Another gradu- 
ate (and current teacher in the Faculty) 
Michael McMahon spoke of his per- 
sonal gratitude to Charles Reiner and he 
too commented on Charles’ influence 
on music and musicians in Canada and 
around the world. 

While there were moments in the 
evening tinged with nostalgia and even 
sadness, the overpowering mood was 
one of gratitude that we had known and 
worked with these remarkable musi- 
cians. No person in that room could be 
unaware that so much of what has made 


Susan Mintzberg 


our reputation as a top music school 
was due to the dedication of those such 
as the three we had gathered to honour. 
To glance at the other tables was to be 
reminded that the honourees had not 
been alone in their task. One remem- 
bered the contributions made by Walter 
Joachim, Maria Jerabek, Rose 
Goldblatt, Edith Della Pergola, Steve 
Kondaks—all now retired but still mu- 
sically involved. Another glance took in 
the dozens, both academic and support 
staff, who carry on the work and we are 
all grateful to them. 

While Sonia, Jan and Charles 
may have officially retired, all three 
continue their teaching—long may they 
do it! 


Opera McGill 

Timothy Vernon 

artistic director 
presents 


Prodana nevésta 
(The Bartered Bride) 
Bedrich Smetana 


Frangois Racine, stage director 
Diane Coudée, costume coordinator 
Geneviéve Dussault, choreographer 

André Barbe, set designer 

Luc Prairie, lighting designer 


McGill Symphony Orchestra 


Timothy Vernon, conductor 


Friday, January 20, 1995 
Saturday, January 21, 1995: 
Sunday, January 22, 1995 
N fonday, January 23, 1995 


7:30 p.m. 


$15 / $10 (students and seniors) 
taxes included. 
On sale at the Pollack Hall 
Box Office from January 9, 1995, 
Monday to Friday, 12:00 - 5:00 p.m. 
Telephone reservations 


(Visa and Mastercard): 398-4547 


= 
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Susan Mintzberg 


Walter Joachim (left) and Charles Reiner at the Retirement Dinner. Members of the Faculty Advisory Board, back row: Dean 
See the article "Triple Retirement’ on page 20. Anaré Elie, William B. Waite, René Menkes, Huntington St 
Hon. Alan B. Gold (Chair), Carol Koffler, Principal David. 
Cruess, Maureen Forrester, Constance V. Pathy, Wayne 


John Winiarz, Les Productions Studio Fonoto 


Alfred Barkman 


Maureen Forrester and student Carl Maureen Forrester, Cathy Cox, BMus 94 and Associate Dean Kenneth 
Burdett after the opera Louise in Woodman after Convocation, June 17”, 1994. 
March, 1994. 
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an John Grew, Associate Dean Kenneth Woodman, Jean- Dean John Grew (left) and Chair of Performance Iwan Edwards [far 
Sheldon, Eric D, McLean; front row: Pierre Béique, The right) with support staff Jennifer Stephenson (next to the Dean), Anthony 
1L. Johnson. Absent: Eaward G. Cleather, Dr. Richard Tremain, BMus 94, and Tamara Malashenko 


2 K. Riddell, Jason Sniderman, William |. M. Turner, Jr. 


ukman 


Professor Bengt Hambraeus, Professor and Mrs. Bo Aavisory Board Chair Alan B. Gold and Noe! Spinelli at the 
Alphonce, Dean John Grew, His Excellency the Ambassador reception following the opera Louise in March, 1994, 

of Sweden to Canada, Mr. Hakim Berggren, and 

Chancellor Gretta Chambers at the nomination of Professor 

Alphonce to the Royal Music Academy of Sweden. 
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New Faculty 


The following people joined the Faculty after issue 24 was 
published, but before Fall, 1994. Those who joined our staff 
this Fall will be introduced in the next issue of Music McGill. 


Les Black 


Mr. Black grew up in Welland, Ontario, and did his 
undergraduate degree at the University of Western Ontario. 
He went on to study theory at Yale University where he 
studied with Janet Schmalfeldt, with whom he is actively 
pursuing his PhD. 

His theoretical interests are in early contrapuntal prac- 
tice, eighteenth century music, Schenkerian analysis, and 
Bartok, the breadth of which led him to teach 20" Century 
Analysis last year. 

Les pursues the Greek ideal of sound body, sound 
mind on the Stair Master. He also supports the Expos, and 
has challenged Glen Ethier (his office- and bowling team- 
mate) to what he calls the “perfect 28:” twenty-eight major 
league ball parks in 28 days. 


Julie E. Cumming 


Professor Cumming came to McGill in the fall of 
1992. Originally from Boston, she went to Barnard College 
in New York for her undergraduate degree, and the Univer- 
sity of California at Berkeley for her PhD in music and 
medieval studies. She started teaching at Wellesley College 
in 1985, where she directed the Collegium Musicum. 

Professor Cumming’s specialty is in Medieval and Re- 
naissance polyphony, and she is writing a book on the fif- 
teenth-century motet. She also works on eighteenth-century 
operatic reform and performance practice. She became the 
chair of the history area in the fall of 1993. On top of a busy 
schedule of teaching and administration, she teaches people 
to sing Renaissance music from original notation. She ex- 
tends an open invitation to these reading sessions Fridays at 
11h10 to 12h00 in the Music Library. 


Glen Ethier 


Mr. Ethier was born in Westmeath, Ontario, and stud- 
ied Theory and Composition at Acadia University. He com- 
pleted his MMus at the University of Alberta and is pursuing 
his PhD in Theoretical Studies through the University of 
British Columbia. Although Glen’s specialty is in Renais- 
sance Analysis, he says he found teaching Middle and Late 
19th Century Theory and Analysis last year to be most inter- 
esting and rewarding. 

Glen coaches hockey in Ville St. Laurent in his spare 
time. His nine year-old daughter made the cuts for the mixed 
team. 


Tamara Levitz 


Professor Levitz grew up in Montreal and received her 
BMus from McGill in 1984. She studied for her Masters 
degree with Carl Dalhaus in Berlin, and completed her PhD 
in musicology at Eastman in 1993. 

Fluent in English, German, and French, Professor 
Levitz’s specialty is music in the Weimar Republic, includ- 
ing Kurt Weill and Busoni as a teacher of composition. She 
has received a prestigious Humboldt award to do research 


this year. 
André White 


Professor White has been performing Jazz in Montreal 
for many years. Although he teaches improvisation and his- 
tory, he has degrees in English Literature and Sound Record- 
ing from Concordia and McGill, respectively. 

André (known locally as “the giant”) can be heard 
playing piano on Kevin Dean’s Minor Indiscretions and Pete 
Magadini’s The Night Dreamer, and he played the drum 
track on two releases of the Sonny Greenwich Band. He was 
also on the production, editing and mastering team for the 
McGill Jazz Band’s The Late Late Show, among other CDs: 


Barth Gillan 


Development Associate 


Yes, the Faculty of Music has a 
Development Office. What is a Devel- 
opment Office? It is the Faculty’s own 
office dedicated to fund raising and 
alumni relations. 

Three years ago, with the support 
and cooperation of Martlet House and 


the McGill Development Office, a De- 
velopment Office was established in the 
Faculty. Located in E223 of the Music 
Building, the Development Office has 
worked hard to help the Faculty raise 
money, identify lost graduates, produce 
Music McGill, and prepare for The 
McGill Twenty-First Century Fund. 

In January °94 Barth H. Gillan 
(BA °85) joined us as the Development 
Associate. Mr. Gillan comes to us from 
the banking sector and has experience 


in fund raising and alumni relations 
through his affiliation with a non-profit 
fraternal organization. He speaks Japa- 
nese, Spanish, French and English and 
also has some time to play the eupho- 
nium! 

If you have any questions oF 
would like any further information 
about our Development Office, Mr. 
Gillan can be contacted at (514) 398- 
8153. 
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Soirée Viennoise 


Eqward O. Phillips 
P ossibly as a way of jump-starting 
the Christmas season, the McGill 
Symphony Orchestra offered a Soirée 
Viennoise which left the capacity audi- 
ence in a buoyant, festive mood. The 
evening got off to a solemn start with 
the overture to Don Giovanni, whose 
ominous chords and chromatic violins 
suggest infernal fires rather than the 
cheerful holiday hearth, especially 
when the conductor is steeped in the 
tradition of opera as drama. This som- 
bre mood was quickly dispelled by a 
performance, suffused with elegance 
and charm, of that loveliest of farewell 
scenes, “Ch’io mi scordi di te?” The 
work is notable for giving both soprano 
and piano pride of place. In this in- 
stance Victoria Pinnington and Michael 
McMahon, both graduates of the Fac- 
ulty, joined to give an eloquent reading 
of the score. The night I was present 
found the soprano in refulgent voice, 
while Michael McMahon is a frequent 
and much respected contributor to the 
Montreal, indeed Canadian, musical 
scene. 


Prague Symphony 

After intermission, the concert 
continued with the overture to La Dame 
de Pique by Franz von Suppé. For those 
of us to whom the Queen of Spades 
equals Tchaikowsky, the overture 
served as a reminder that a good story 
deserves more than one operatic treat- 
ment. Just think of Manon. Victoria 
Pinnington returned for an exciting and 
assured reading of the “Csardas” from 
Die Fledermaus, one of the prime 


cure technique. This stirring aria was 
followed by “Wein Du stadt meiner 


waltzes, each more engaging than the 
one before. The performance had the 
audience applauding energetically, 
which led to an encore where we were 
all expected to clap along, a version of 
“follow the bouncing ball” with ap- 
plause. The “Radetzky March” by 
Johann Strauss, Sr. was obviously fa- 
miliar to the Austrian members of the 
audience, who carried the rest of us 
along with their verve. 

We left the hall and pushed our 
way into an early snowfall, a nuisance 
for those not properly shod but entirely 
appropriate for both the season and the 
program. 

The Austrian members of the au- 
dience, the soloists, faculty members, 
and a few fortunate camp followers pro- 
ceeded to a reception at the Westmount 
home of Anthony and Julie Wait. Over 
glasses of Austrian wine and beer we 
experienced true trilingualism as Ger- 
man mixed with English and French de- 
pending on the speaker, or the person 
spoken to. A meal, excellent and ample, 


was served, and, as it must, the evening 
wound down with exchanges of Auf 
Wiedersein, au revoir, and good night. 
The Austrians may not have patented 
Christmas, but they certainly know how 
to give the season a head start. 
Footnote: The proceeds from the 
two performances were deposited in the 
Faculty’s Scholarship Fund. Two orga- 
nizations deserve our gratitude for these 
successful events: The Friends of Music 
at McGill and The Austrian Society of 
Montreal. From the first, special men- 
tion must be made of former Dean, 
Helmut Blume, and Maria Jerabek, 
former director of the Concert Office. 
Maria spent hours co-ordinating, cajol- 
ing and even conspiring to ensure the 
success of these events. From the Aus- 
trian Society, sincere thanks to both 
Elfriede Valenta and Pia Teichmann for 
their work and support. Finally, “danke 
schéen” to Julie and Tony Wait for 
their generous hospitality. 
K.S.W. 


Good News for the 
Choral Program 


Cristina Coraggio, Communications 
Assistant, 21% Century Fund 
or the more than two hundred forty 
IF singers enrolled in the Choral Pro- 
gram, finding proper rehearsal space 
can be as difficult as hitting a high C. 
“We need a much bigger space to 


| work in,” explained Iwan Edwards, 


Traume,” possibly the most shamelessly | 


irresistible song in the entire German 


repertory. Miss Pinnington sang with | 
style and humour, and deserved her en- | 


thusiastic applause. 
The program concluded with the 


Suite from Der Rosenkavalier, that | 
wonderful anachronism of eighteenth | 


century Viennese society which unreels 
in a series of nineteenth century 


showpieces for a lyric soprano with se- | Chairman of the Choral and Perfor- 


mance Departments. “Two of my choirs 
have sixty singers and we can barely fit 
them into our rehearsal space. Can you 
imagine combining four choirs and an 
orchestra? It’s almost impossible.” 

This forces the choral programme 
to find other more costly alternatives, 
such as renting churches or other facili- 
ties in which to practice and perform, 
said Edwards. 

But thanks to a $285,000 gift 
from the Lloyd Carr-Harris Foundation, 


one of two choral rehearsal studios will 
be constructed in the new music com- 
plex to provide state of the art func- 
tional space to rehearse and perform 
large choral works. 

The fourteen hundred-square foot 
studio will be equipped with acoustic 
treatment, a sound playback and record- 
ing system and a grand piano. It will 
also provide comfortable seating ar- 
ranged by row on risers and a sizeable 
flat floor at the front suitable for an en- 
semble of accompanying instruments, 
soloists and the conductor. 

Accommodating about one hun- 
dred twenty singers, the studio will also 
serve as a public lecture theatre for spe- 
cial presentations from speakers and 
artists. 


26 


7 


Music McGill, issue 25 


Faculty Lecture Series 


Susan McClary 

he Faculty was pleased to inau- 
T gurate its first annual lecture se- 
ries with two distinguished lecturers in 
Winter 1994. The first, Dr. Gottfried 
H. Wagner, spoke February 28" to a ca- 
pacity audience in Redpath Hall on 
German Culture and Politics: 
Wagner’s Anti-semitism: Contradic- 
tions and Consequences until Today. A 
musicologist by training, Dr. Wagner 
approached the delicate subject of 
Wagner’s anti-semitism from the inside: 
he grew up at Bayreuth as the great 
grandson of Richard Wagner and great- 
great grandson of Franz Liszt. 

For the last several years, Dr. 
Wagner has devoted his energies to pro- 
moting dialogue within the Jewish com- 
munity (especially survivors of the Ho- 
locaust) about the relationships between 
various members of his family and the 
National Socialist Regime in Germany. 
Dr. Wagner delivered an hour-long talk 
(supported by slides, musical excerpts, 
and passages from Richard Wagner’s 
writings) before receiving questions 
from the audience. The event reopened 


issues concerning Wagner and anti- 
semitism that have long festered in si- 
lence. It is Dr. Wagner’s stated aim to 
contribute in this way to a healing pro- 
cess, and no one who attended his talk 
will soon forget the courage with which 
he addressed his family’s complicity 
with the Nazis and the tragic conse- 
quences of that collaboration. During 
his stay at McGill, Dr. Wagner also 
spoke on Kurt Weill (he is former di- 
rector of the Weill Foundation in New 
York) in Professor Tamara Levitz’s 
seminar on music in the Weimar Re- 
public. 

The second lecturer, Leonard B. 
Meyer (Professor Emeritus, University 
of Pennsylvania), has long been re- 
garded as one of the most distinguished 
musicologist/theorists in North 
America. His work reflects his training 
as a philosopher, composer, cultural 
critic, and music historian. His publica- 
tions include Emotion and Meaning in 
Music (1956), The Rhythmic Structure 
of Music (1960), Music, the Arts and 
Ideas: Patterns and Predictions in 
Twentieth-Century Culture (1967), Ex- 


plaining Music (1973), and Style and 


Music: Theory, History, and Ideology 
(1989), in addition to many articles 
dealing with the aesthetics and psychol- 
ogy of music and with problems in the 
theory and history of music. 

Professor Meyer’s talk, Future 
Tense: Music, Ideology and Culture, 
presented a provocative analysis of the 
current state of music composition, 
based on his understanding of broader 
cultural issues. Unlike critics who con- 
tinue to search for the continuation of a 
stylistic mainstream, he argues that 
many factors (for instance, a wide- 
spread breakdown in the belief in 
progress) have produced a culture of 
stasis, in which many different trends 
may occur but without the kind of linear 
development characteristic of earlier 
periods. Following his talk, Professor 
Meyer fielded questions, which permit- 
ted him to comment on topics ranging 
from scientific paradigms to the impact 
of popular culture. McGill students had 
the opportunity to work more closely 
with Professor Meyer in the context of 
Professor William Caplin’s proseminar 
in music theory. 

The Faculty will continue its lec- 
ture series next year. 


Famous Conductors Visit McGill 


Maestro Timothy Vernon took a sabbatical leave during 1992-93. The ensuing list of guest conductors and concert 


programs provided a thrilling opportunity for the orchestra: 


October 2", 3" and 4, 1992, Douglas McNabney 
conducted Tchaikowski’s Violin Concerto, with soloist 
Blaise Magniére, the overture to Beethoven’s Fidelio, and 
Schubert’s Symphony, no. 8 (the Unfinished). 


January 23", 1993, Franz-Paul Decker conducted 
Jean Coulthard’s The Bird of Dawning Singeth All Night 
Long, for violin, harp and strings, with Blaise Magniere, 
violin and Jennifer Swartz, harp. This was followed by 
Mozart’s Symphony, no. 29. The remainder of the program 
was composed of music by Richard Strauss: Don Juan and 
the final scene from Capriccio with soprano Victoria 
Pinnington. 


November 7", 1992 George Tintner conducted the 
overture to Pfitzner’s Das Kathchen von Heilbronn, op 17 
and Shostakovitch’s From Jewish Folk Poetry, op. 79, 
with soloists Victoria Pinnington, soprano, Margaret Ball, 
mezzo-soprano. and Michiel Schrey, tenor. Bruckner’s 
Symphony, no. 8, was performed in the second part of the 
programme. 


March 5", 1993, Simon Streatfield conducted 
Szymanowski’s Concerto for Violin and Orchestra no. 1, 
opus 35, with Qing Zheng, violin. The second half of the 
program was Messiaen’s Turangalila Symphony, for large 
orchestra, piano and ondes martenot, with Louis-Phillipe 
Pelletier, piano and Jean Laurendeau, ondes martenot. 


December 4, 1992, Iwan Edwards conducted 
Berloiz’ Requiem, with Michiel Schrey, tenor, at St. Jean 
Baptiste Church. 
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McGill Composers Win 
Jules Léger Prize 


James Harley 
zs he Jules Léger Prize is one of the 
most prestigious composition 
awards in Canada, perhaps equivalent 
to the Governor General Award for lit- 
erature. It was established in 1978 by 
the Right Honourable Jules Léger, and 
is intended to foster the creation and 
performance of Canadian chamber mu- 
sic. In 1992, John Rea became the first 
composer to be awarded this prize for a 
second time, and he was followed in 
that achievement by Bruce Mather the 
very next year. Indeed, it could be said 
that McGill composers have dominated 
this award, an indication of the calibre 
and depth of the composition area. In 
1979, Bruce Mather was awarded the 
prize for Musique pour Champigny (Au 
clos de Vougeot); in 1981, John Rea for 
Com-Possession; in 1985, Brian 
Cherney for River of Fire; in 1991, 
Donald Steven for Jn the Land of Pure 
Delight; in 1992, John Rea for Objets 
perdus; and, in 1993, Bruce Mather for 
Yquem. Perhaps there’s something in 
the air—or is it the wine?—because al- 
together, Quebec composers have won 
the Jules Leger Prize 10 times out of 14 
given. The Expos would build a new 
stadium for such a batting average! 
John Rea’s Objets perdus, for 
string quartet, was commissioned by the 
Arditti Quartet of the UK, one of the 
most well-known groups dedicated to 
contemporary music. The piece is made 
up of 12 progressively expanding 
movements, and is concerned with the 
evolution of musical “objects” over 
time and their ultimately intangible na- 
ture. The Arditti Quartet premiered the 
work at a Music Toronto concert on 
March 5", 1992, and then returned to 
Canada to give the Montreal premiere 
at Salle Claude Champagne on Novem- 
ber 27", 1992. Prior to the concert, the 
Faculty of Music was pleased to wel- 
come the quartet to McGill for an open 
workshop in which the composer pre- 
sented his work to the audience and 
then rehearsed various passages with 
the quartet, who added their own per- 


ceptive comments about the music and 
how they went about mastering its diffi- 
culties. This was a rare and exciting ex- 
perience for the capacity crowd, given 
the stature of this quartet, their technical 
expertise, and their ease in communi- 
cating. Both the playing and spoken ob- 
servations of the group bring out the 
musical essence of challenging new 
works. The presentation of ‘he Jules 
Leger Prize, which has a monetary re- 
ward and a medal given by The Canada 
Council, took place in Winnipeg in 
January 1993, where members of the 
Nouvel Ensemble Moderne p2rformed 
Objets perdus under the auspices of the 
Winnipeg Symphony New Music Festi- 
val. John Rea has been a prefessor of 
composition and theory at McGill since 
1973, and was Dean of the Faculty of 
Music from 1986-1991. 

Bruce Mather has taugh 
sition and harmony at McC 
1966 as well as directing the 
porary Music Ensemble. A co 
of fine wine, Mather has name: 
series of works after rare and 
nectars. Yquem forms part of 
lection, being inspired by t 


compo- 
ill from 
Contem- 
noisseur 
a whole 
>xquisite 
that col- 
e white 


Sauterne, Chateau d’Yquem, ‘set apart 
‘ich, of a 
yst beau- 


... by its unctuosity, opulently 
soft vinous depth and of the m 
tiful golden hue.” 
The piece was com- 
posed in 1991 for a 
rather special en- 
semble of four pianos 
and four Ondes 
Martenot (performed 
by Pierrette LePage, 
Marc Couroux, 
Francois Couture, 
Paul Helmer and En- 
semble d’ondes de 
Montréal) on the oc- 
casion of a concert 
conceived by Prof. 
Mather himself to 
celebrate the music of 
one of his mentors, 


Ivan Rohan De Saran 
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Wyschnegradsky. The music, both 
Mather’s and Wyschnegradsky’s, 
makes refined use of quarter-tones, and 
the pianos have to be carefully tuned to 
this end. The concert took place at Pol- 
lack Hall on January 8th, 1993 and was 
repeated for New Music Concerts in 
Toronto soon after, on January 24th. 
The concert was broadcast both on Ra- 
dio-Canada and CBC Stereo, and has 
also been recorded for CD release on 
the SNE label (it should be available in 
Fall of 1994). Yquem was performed 
again as part of the presentation of the 
Jules Léger award, which took place at 
Pollack Hall on May 12 1994 during a 
concert of contemporary music for pi- 
ano duo, featuring Bruce Mather and 
his wife, Pierrette LePage. 

The composition area of the 
McGill Faculty of Music has long had a 
first-rate reputation throughout the 
country and abroad. Students of these 
professors are always winning prizes in 
national competitions such as the 
SOCAN Awards, or the CBC Young 
Composers Competition. It is only fit- 
ting that composers such as John Rea 
and Bruce Mather, highly successful in 
their own rights as well as being fine 
teachers, are thus honoured by their 
professional colleagues and national in- 
stitutions (The Canada Council, CBC/ 
Société Radio-Canada, Canadian Mu- 
sic Centre) administering the Jules 
Léger Prize. Bravo! 


The Ardiftti Quartet, which commissioned the award- 
winning Objects perdus. Back row: Irvine Araitti (left), 
David Alberman. 


Front row: Garth Knox [left) and 


Latitude 45 Arts Promotion 


——— 
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Donald Mackey, 1920 -1993 


John Grew 
"| he McGill community was 
greatly saddened by the death of 
Donald Mackey who was one of 
Canada’s most influential church musi- 
cians. A Requiem Mass was offered in 
thanksgiving for his life at the Church 
of St. John the Evangelist on Saturday 
February 20", 1993. 

Donald Mackey was born in 1920 
and he served in the Royal Canadian 
Air Force during the Second World 
War. He received his Bachelor of Mu- 
sic from the University of Toronto in 
1954. His early studies with Healey 
Willan in Toronto, and Alfred 
Whitehead in Montreal, greatly influ- 
enced his career as a church musician. 
After a brief time at the Church of the 
Ascension, he was appointed Organist 
and Director of Music at the Church of 
the Messiah from 1947-65. Closely as- 
sociated with this appointment was his 
work with the Renaissance Singers, a 
professional choir of which he was 
founder-conductor. In existence from 
1957-68, the Renaissance Singers did 
numerous public recitals, recordings 
and broadcasts with the CBC. In 1981, 
Donald was appointed Director of Mu- 
sic at the Church of St. John the Evan- 
gelist. His most lasting contribution to 
the Parish was the installation in 1984 
of the Memorial Organ built by 
Helmuth Wolff & Associés Ltée. Upon 
his resignation from St. John’s in 1987, 
he founded the Montreal Chapter of the 
Prayer Book Society of Canada, of 
which he was president until 1992. 

Donald’s career as an academic 
was equally distinguished. He was ap- 
pointed to the Faculty of Music of 
McGill University in 1960 where he 
served in a variety of capacities: Chair 
of the Department of School Music; Di- 
rector of the McGill Conservatory; 
Building Director; and University Or- 
ganist. As well as his many academic 
appointments, Donald founded and di- 
rected the McGill Organ and Harpsi- 
chord Summer Schools from 1966-71. 
He was Chair of the committee which 
organized the symposium to celebrate 
the installation of the Redpath Hall Or- 


gan in 1981. Subsequently, he edited 
the papers of this symposium, and they 
were published by McGill Press under 
the title L’Orgue a Notre Epoque, a 
document frequently cited in 
organological literature. He taught a 
wide range of subjects from music 
theory and history to his favourite area 
of expertise, church music and 
hymnody. Upon his retirement in 1986, 
he was named University Organist 
Emeritus and continued to teach part- 
time until 1990. 

During his lifetime Donald served 
the greater community in a wide variety 
of ways. He made a lasting contribution 
to the life of the Royal Canadian Col- 
lege of Organists, and in recognition of 
this he was elected National President 
and served in this capacity from 1984 to 
1986. 

Donald was always concerned 
with the quality of student life at 
McGill, and is fondly remembered by 
numerous former students. Single- 
handedly he established the Gian 
Lyman Memorial Scholarship, and later 


Donald Mackey, 
1920-1993 


the Arthur and Helen Henderson Schol- 
arship. He also set up the fund-raising 
campaign which purchased the Frank 
Carr Memorial Practice Organ. 

As a tribute to a colleague who 
served so faithfully for thirty years, the 
Faculty of Music at McGill has estab- 
lished the Donald Mackey Memorial 
Scholarship. This scholarship will go to 
aid a worthy organ student who is plan- 
ning a career in church music, and 
thereby keep alive the memory of one 
who served the church and the univer- 
sity so faithfully. 


Anyone wishing to contribute fo this 
fund may do so by sending their 
cheques payable to “McGill University” 
to: Dean’s Office, Faculty of Music, 
555 Sherbrooke St. West, Montreal, 
Quebec H3A 1E3. 
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Michael Meraw 
(6) pera McGill is 
replete with op- 
portunities for the 
young performer. | 
have now taken part in 
two of the productions; 
one as a performer and 
one as a member of the 
production team. One 
of the most outstanding 
reasons for Opera 
McGill’s success is its 
musical director Timo- 
thy Vernon. Maestro 
Vernon has extensive 
experience in the Op- 
era realm but also has 
the advantage of being 
able to communicate 
with young performers 
so they are always 
striving for their best performances. 
The orchestra at McGill is famous for 
exceptional performances and the opera 
orchestra is drawn from their ranks. 
Speaking as a singer, there is no greater 
comfort than having a strong orchestra 
led by a superb Maestro to put one at 
ease when one is out there on stage. 

Professor Dixie Ross-Neill is the 
coordinator for Opera McGill. Basi- 
cally she does everything to ensure a 
smooth voyage for a somewhat crazy 
group of opera students. The faculty 
voice coaches, Prof. Ross-Neill, Dr. 
Robert Evans, Mr. Michael McMahon 
and Mrs. Theresa Turgeon, represent 
not only an unsurpassed knowledge of 
the standard repertoire but also a pas- 
sion for lesser known works which ex- 
poses us, the young performers at 
McGill, to all the challenges which we 
may face when we begin our careers. 
These masters are the brave leaders 
who guide our timorous footsteps when 
we begin to learn the score for one of 
Opera McGill’s productions. They bend 
over backward to see that we are totally 
prepared before the maestro or stage di- 
rector get their claws into us. 

My first experience with Opera 
McGill was in their production of Ben- 
jamin Britten’s A Midsummer Night’s 
Dream. I performed the role of Oberon, 


Opera McGill 


«...Ce@fte production de (Opera McGill [Louise] qui pour étre 
universitaire n‘en demeure pas moins exemplaire. » 
Le Devoir, 78 Mars 1994 


‘An expanded chamber orchestra performed miracles in the pit, 
and the chorus (particularly in the sewing scene ) sang with the sort 
of discipline and gusto one associates with great houses on a good 
day. [Louise]” 

The Gazette, March 18", 1994 


« A Midsummer Night's Dream: une oeuvre difficile, montée avec 
brio » 
La Presse, 29 Mars 1993 


« A Midsummer Night's Dream... reorésente indiscutablement 
lentreprise la plus ambitieuse des quelque trente ans a‘existence 
de I'Atelier c’opéra de I‘université McGill. » 
La Presse, 29 Mars 1993 


one of the many lead roles. The choice 
of opera is always made with a possible 
cast in mind, however they also choose 
an opera with a diversity in the level of 
roles so that singers at all stages in their 
development can have their chance in 
the limelight. In addition to this, pro- 
ductions by Opera McGill have been 
double cast in recent seasons which not 
only allows more singers the opportu- 
nity to sing the bigger roles but also 
gives one the chance to see how some- 
one else approaches the same role. It is 
truly amazing how much we all learned 
from watching our peers. Whether it 
was as simple as helping us to remem- 
ber our blocking or as involved as 
showing us an entirely different inter- 
pretation for a passage, the use of 
double casting gave us the opportunity 
to constantly have an active foil pushing 
us to dig deeper for a more profound 
interpretation of the role. And the audi- 
ence, has the opportunity to see the 
same opera but with two different casts. 

Francois Racine was the artistic 
director for our production. He as- 
sembled a production team of young 
versatile artists who could work within 
a university budget and yet not make its 
restrictions too obvious to the audience. 
Mr. Racine is an exciting young direc- 
tor born out of the Quebec theatre scene 
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and influenced by the 
work of directors such 
as Robert LePage. He 
is wonderfully exuber- 
ant and charged with 
emotion and so forced 
all of us to search 
within ourselves to see 
his vision of the show. 
However he did not 
want his vision of the 
show painted on our 
bodies but rather that 
we should examine the 
show from his vision- 
ary standpoint, assimi- 
late it and then express 
it but from a point 
within ourselves; there- 
fore it would become a 
personal expression as 
well as Mr. Racine’s 
dramatic concept. I learned a great deal 
about acting and stage-craft in this first 
show although it was never talked 
about, we just had to.do it. Mr. Racine 
just seemed to draw it out of us. That is 
not to say we do not have any theatre 
education. On the contrary, our staff is 
drawn from teachers at the National 
Theatre School, foremost among these 
being Jean-Frangois Gagnon. 

The reception from the press was 
mixed, which only says that each en- 
joyed the show differently. However, 
the audiences were very appreciative 
and we had full houses for all perfor- 
mances. As a young opera student, there 
is no better feeling than the crash of the 
applause when you take your bow at the 
end of the night. 

The second production in which I 
have participated was Opera McGill’s 
most recent: Louise by Gustav 
Charpentier. I played a far different part 
in this production as a member of the 
production staff. I was firstly the assis- 
tant to Francois Racine (the artistic di- 
rector), and secondly the stage man- 
ager. I was thus given the opportunity to 
work, dialogue, argue and most of all 
learn from professionals such as Mr. 
Racine, as well as André Barbe (Set de- 
sign), Dianne Coude (Costume) and 
Luc Prairie (continued on p. 30) 


| 
| 
| 
| 
| 
| 


30 


Music McGill, issue 25 


The National Piano Foundation 


Isolde Lagacé 

he National Piano Foundation 
ole Research Project (Dallas, USA) 
announced a grant to the Faculty of 
Music, McGill University, on June 3", 
1994, 

The University will receive a 
$140,000 grant as well as eighty pianos 
to conduct a study on the Effects of 
Piano Instruction on Selected Musical 
and Non-Musical Behaviors of Fourth- 
Grade Children. 

The National Piano Foundation, 
based in Dallas, Texas, established the 
National Piano Foundation Research 
Project as part of an ongoing effort to 
support quality research related to 
children’s study of piano. 

The McGill project will study the 


benefits of piano instruction on the lives 
of underprivileged children from di- 
verse ethnic backgrounds living in ur- 
ban areas. It will require the joint coop- 
eration of the Faculty of Music, the 
Conservatory and the Commission des 
Ecoles Catholiques de Montréal 
(CECM)—English sector. Professors 
Eugenia Costa-Giomi and Joel Wapnick 
will be responsible for its overall imple- 
mentation and for the collection and 
dissemination of research findings. 
Piano instruction has been re- 
ported to enhance the lives of children. 
Unfortunately, such instruction might 
only benefit children from medium to 
high income families as they constitute 
the majority of students taking piano 
lessons. The project will provide chil- 


dren from low income families attend- 
ing schools in the English sector of the 
CECM in Montreal with acoustic pianos 
and lessons for a period of two years. 
Children’s academic performance, self- 
esteem, concentration, musical and cog- 
nitive development, and other personal 
characteristics will be observed and 
compared with those of a similar group 
of children not receiving piano instruc- 
tion. 

Results from the study will pro- 
vide empirical information about the 
benefits of piano instruction on the lives 
of children and will have implications 
for the education of elementary school 
children. It will hopefully help to create 
more awareness about the need to pro- 
mote music participation in our society. 


eT 


(Lighting design). Not only were they 
very supportive of my first major at- 
tempt at production, but they chal- 
lenged me to learn and forced me to do 
my best. When I queried them about the 
differences between Opera McGill and 
what happens in the professional world, 
they replied, “there is no difference.” It 
is one thing to be nervous in front of an 
audience, but to give direction to your 
peers is, I believe, as frightening an ex- 
perience as I will ever have. Thank 
goodness my peers were very support- 
ive of my endeavor! We all pulled to- 
gether and, as audiences and press 
agreed, put on a great show. 

Perhaps I should end this tale by 
talking a little bit about my peers, the 
students in Opera McGill’s two most re- 
cent productions. The students vary 
from the very young to the modestly 
mature, from the totally inexperienced 
to some who have already worked pro- 
fessionally and have returned to school. 
Despite this diversity, everyone was 
supportive of everyone else. You may 
say | am exaggerating and perhaps I am 
just a little. However I have not worked 
with such a friendly, helpful, more uni- 
fied group of singers in my life. When 
one thinks of singers one often thinks of 


Divas raging with egos turned on full. 
Yet, even though a double-cast situation 
would seem only to add fuel to an ego- 
maniacal fire, this was not the case. I 
did not see tenors trying to shout each 
other out of the house and sopranos 
were not found throwing make-up at 
one another. Opera McGill seems to 
have a guardian angel which watches 
over it and even through our darkest, 


most desperate hours, it keeps every- 
one, at least most of the time, on an 
even keel. This allows us to work to- 
gether as friends, and to develop friend- 
ships which I pray will last us into our 
years as professionals. 


Alfred Barkman 


Aavisory Board member Pierre Béique and Maestro Timothy Vernon 


after Louise in March, 1994, 
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The Twenty-First Century Fund 


John Grew 
] ) y now you are probably familiar 
) with the fact that McGill Univer- 
sity is undertaking a $200 million capi- 
tal campaign, called The McGill 
Twenty-First Century Fund. What you 
are probably not familiar with is how 
the Faculty of Music fits into the cam- 
paign with the objective 
$11.6 million. 

The campaign 
launched on September 29 
at that time $97.9 million was already 
raised by McGill volunteers and gradu- 
ates. To date $130.9 million has been 
raised. Although there is still more than 
one year left before the campaign ends 
on December 31", | 
hard work by all of us is required if we 
are to be successful at meeting our 
goals. Our Development Associate 
Barth Gillan [see “New Staff” on p. 24], 
is conducting this effort. 

The Faculty of Music at McGill 
has developed into one of the leading 
music schools in North America. ¢ 
faculty and staff, with illustrious careers 


of raising 


was officially 


1993, anc 


rere} 


95 much 


more 


) 


Jur 


as composers, researchers, performers 
and teachers, now attract some of the 
best music students from around the 
globe. A few years ago a self-evaluation 
was conducted to determine how we 
could maintain this dynamic situation. 


In an effort to ascertain how the Faculty 
should prepare for the challenges it will 
face in the twenty-first century, four ar- 
eas were identified. 

These four areas are the priorities 
that we are trying to meet for our par- 
ticipation in 
These priorities include a new music 
building, increased graduate fellow- 
ships, acquisitions for the music library, 
and a Dean’s development fund. As | 
mentioned previously, the total amoun 


the McGill campaign. 


we must try to raise for meeting these 
priorities is $11.6 million. 


New Music Building 
$8.3 million - to provide urgently 
needed rehearsal, instructional and ad- 
ministrative space. The new building 
will double the space available to stu- 
staff and will 


larger rehearsal studios, 4 special class- 


dents and include 10 
rooms, and 3 recording control rooms. 
As well, 2 1/2 floors of the building will 
be dedicated to the music library. $5.5 
million has been raised, including a 
single pledge which completely funds 
the new music library as part of the 
building. 
Graduate Fellowships 

$1.5 million - to create an en- 

dowed fund to support 6 graduate fel- 


Alfred Barkmar 


Development Associate Barth Gillan, Joan Cleather, Associate Dean Kenneth 
Woodman and Eaward O. Phillips enjoy the opera reception, March, 1994. 


lows. This financial assistance will as- 
sist the Faculty to attract top students, 
the best talents, and enhance the quality 
of its program. $800,000 has been 
raised so far. 


Library Acquisitions 

$1.4 million - to set up a fund for 
supporting the faculty’s teaching and 
research needs. This fund will allow for 
long-term acquisitions of music scores, 
recordings, videos, books, journals, rare 
books, and computer technology. To 
date, $80,000 has been raised. 


Dean’s Development Fund 

$0.4 million - to meet emerging 
priorities of the Faculty, needs that can- 
not be readily anticipated. Donors have 


xiven $120,000 to this fund. 


ugh support from graduates 
and non-graduates will ensure the 


campaign the University 


community itself has already set a brisk 


leadership pace. Faculty and staff from 


have donated 


all over the Universit 
more than $4.0 million to the campaign 
(with a greater than 80% participation 
staff). And in March 794, 


Faculty of Music students voted to in- 


rate from all 


crease their student fees by $25 per year 
which will provide more than $45,000 
over a five-year period; this new money 


will help repair the practice rooms. Al- 
though more faculties are gearing up to 
join the campaign this fall, Music stu- 
dents were the first to make their com- 
mitments, along with students from Sci- 
ence, Education, and the School of 
Nursing. 

Our goal of $11.6 million sounds 
like a lot to raise but I am quite confi- 
dent that we will succeed. If you have 
any questions regarding our progress in 
the campaign I would invite you to con- 
tact our Development Office. 
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Students Enthusiastic about Career Day 


Featured guests: 


Anthony Tremain 
[ anuary 30", °93, brought the first 
Career Day to the Faculty of Music. 
Originally the brainchild of Tara 
Ginsberg (BMus ’92, President of 
MUSA that year), it provided an oppor- 
tunity for students to meet successful 
musicians from a wide variety of ca- 
reers. 

The day began at 9:30 with coffee 
and doughnuts supplied by the Dean in 
the East Lounge, following which 
Heather Clark, Louise Ostiguy and 
Carolyn Christie spoke briefly in C209 
about the paths which led each of them 
to their careers. Following that, those 
three speakers and twelve other invitées 
held informal courts in the East Lounge, 
C209 and C310, where students and 
faculty mingled and discussed every- 
thing from the job market to the diffi- 
culties of finding good baby-sitting. 

The topics ranged from gestion 
des arts to music therapy to surviving 
as a composer, which indicates how di- 
verse the employment possibilities are 
for musicians, even if the jobs them- 
selves may be elusive. Perhaps the most 
encouraging words came from Heather 
Clark when she said that the most 
sought after and successful qualities a 
graduate could have are the ability to 
concentrate and work hard—something 
which this faculty teaches its students. 

The first career day was an un- 
qualified success, with over fifty stu- 
dents attending on a Saturday morning. 
Organized by the MUSA with the sup- 
port of the Dean’s office, this event will 
occur every two years, which should 
give every undergraduate student two 


career days and every graduate student 


at least one. Perhaps, some day, busi- 
nesses will organize this event and even 
vie for the table nearest the door! 


Louise Ostiguy 

Heather Clark, BMus ’80 
Carolyn Christie, BMus 775 
Kelly Rice, MA ’92 

Serge Laforest 

Leon Aronson 

Christiane LeBlanc 

Deborah Carrol, MMus current 
Mary Jane Puiu, BMus ’81 
Arlan Schultz, MMus current 
Duncan Campbell, BMus current 
Richard Roberts 

Michael McMahon, BMus ’78 
Ron di Lauro, BMus ’80 
Tamara Levitz, BMus ’84. 


Gestion des arts 

Arts Management 
Orchestra 

Radio Production 
Media/technical 
Media/musical 
Réalisation des émissions musicales 
Music Therapy 

Music Education 
Surviving as a composer 
Opera Production 
Concertmaster, OSM 
“Am I too loud?” 
Freelance performer 
Academic 


Class Action 1994: 
A New Kind of Gift 


The Class Action 1994 Committee: Anthony Tremain, Scott Feltham, Natasha 


( lass Action asks the members of 

each graduating class to pledge 
money to their faculty for each of the 
three years after they graduate. In the 
past, music graduates have pledged to 
buy computing equipment, performance 
scores and a photocopier for student 
use. 

Our faculty is small, with an even 
smaller graduating class. The size of 
any gift is limited by this fact. The 
eventual purchase (three years hence for 
each class, assuming the pledges are 
met) of the gift is compromised by the 
average salary of a young musician and 
the propensity of those people to return 
to school. 

To lessen the impact of these dis- 
advantages, Class Action 1994 has pro- 
posed an Endowment Fund for this year 
and all future classes. Income from the 
fund would buy the gifts instead of the 
donations themselves. Money given to 
this fund would be controlled by stu- 
dents: only income from the fund would 


| Killingbeck, Kathryn Fenton, Vanessa Avruskin 


be spent and all interest earned by the 
fund would be controlled by the Class 
Action Committee(s). 

Once the fund becomes large 
enough to provide a reasonable income, 
it would work better than the present 
Class Action system because the gift 
would be purchased immediately, in- 
stead of three years hence. In order to 
hasten the growth of the fund, we sug- 
gest that any income generated over the 
next five to ten years be returned to the 
fund. 

All Class Action donors will re- 
ceive tax receipts for the full amount. 
But, more importantly, each graduate 
should give even a small amount, be- 
cause the fund grows faster (and less 
painfully) when everyone gives a little 
bit. More importantly, when you leave 
McGill, keep in touch. Send us your 
new address so we can keep you in 
touch with your classmates and events 
at the Faculty. 
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People 


Bo Alphonce is serving on the 
consulting board of Music Theory 
Online. 

Pierre Béluse played regularly with 
the National Arts Centre Orchestra 
during the ’93-’94 season. 

Julie Cumming was appointed Music 
History/Musicology Area Chair 
beginning Fall, °93. Professor 
Cumming is also book-review editor for 
Historical Performance, the Journal of 
Early Music America. 

Gerald Danovitch: 1994 marks the 
thirtieth anniversary of Gerald 
Danovitch’s teaching at McGill. In 
February, he was the soloist with the 
McGill Wind Ensemble, in a concert 
marking the one hundredth anniversary 
of the death of Adolph Sax. The 
Amdursky/Danovitch Classical 
Saxophone Award was renewed for the 
fifth year in a row. The award is given 
to a worthy saxophone student and is 
provided through the generosity of Mr. 
Moses Amdursky in honour of the 
performing and teaching career of 
Gerald Danovitch. 

Ted Griffith was elected to the Board 
of Directors of the International 
Trombone Association in March, °94, 
for a four-year term. 

Bengt Hambraeus participated in a 
round table discussion in connection 
with the world premiere of his Songs of 
the Mountain, the Moon and Television 
at Lakehead University, Ont. February 
22, °94. 

Jan Jarezyk visited Poland in August 
°93 to commence composition on a 
theatrical play. The music was recorded 
in Montreal in October, *93, and the 
play premiered in February, ’94. While 
in Cracow for the premiere, Jan made a 
recording of original solo piano music 
for national TV. 

Hank Knox is Associate Chair of the 
Performance Department while Douglas 
McNabney is on sabbatical. 

Dorothy Morton was senior 
adjudicator for the Moncton Music 
Festival, and the outside examiner for 


the University of Ottawa, in April, ’94. 

Eleanor Stubley directed a series of 
concerts for school children in various 
local schools featuring music of 
Stravinsky, Mozart and Dvorak, in 
March ’93 and 94. 

Kathleen Tucker gave two lecture- 
recitals on Chopin in January and 
March, ’94, and was an adjudicator for 
the Kiwanis Music Festival in Ottawa, 
Ontario, in April, ’94. 

Luba and Ireneus Zuk were invited 
by the Lviv Philharmonia to present a 
concert at the Fourth International 
Music Festival Virtuosi in Lviv in May, 
’93, and to perform other recitals in the 
western Ukraine. In their Festival 
recital, the Zuk Piano Duo performed 
works written by Donald Patriquin, as 
well as a work by the Ukrainian 
composer Gennadiy Lashenko. Their 
concert in Lviv was broadcast live by 
the Ukrainian State Radio. 

In February, ’94, the Zuks appeared in 
Montreal and Kingston as guests of the 
internationally known Kiev Saxophone 
Quartet, performing Donald 
Patriquin’s Earth Peace I. 

Luba Zuk was the senior piano 
adjudicator of the Greater Moncton 
Music Festival in March, °93, and 
during *93-°94 she was the external 
examiner at the Université de Montréal 
and at UQAM. 


Thomas Annand, BMus °89, MA 
°90, performed Harpsichord continuo 
with the National Arts Centre Orchestra 
and the chamber group Thirteen 
Strings. He gave an organ recital at the 
Fifth International Congress of 
Organists this Summer and was Artistic 
Advisor to the Ottawa Chamber Music 
Festival. 

Violet Archer, BMus °36, is on staff 
at the University of Alberta where she 
finds time to attend McGill alumni 
events and keep in touch with Dean 
Grew. 

Julian Armour, BMus ’85, is 
Principal Cello for the chamber group 


Thirteen Strings, and plays with the 
National Arts Centre Orchestra. He was 
Artistic Director for the Ottawa 
Chamber Music Festival this July. 

Paulette Aston received a medal for 
poetry in March at the Stratford and 
Best London Festival and a second 
place certificate at the Peterborough 
Festival. In May she competed at the 
Croydon Festival and has received 
numerous awards for her poetry in other 
local festivals. 

Jonathan G. Bayley, BMus ’75, 
MMus ’86 (University of Alberta) BEd 
°89 (University of Alberta), completed 
his Masters of Music - Specialization in 
Music Education, in October ’92 at the 
Eastman School of Music. He is 
currently Woodwinds Instructor and 
Director of the Grande Prairie Regional 
College Wind Ensemble, and 
Coordinator of the Grande Prairie 
Regional College Conservatory of 
Music. In May, ’94 he was the sight- 
reading clinician for the Festival of 
Bands, organized by the Alberta Band 
Association at Red Deer. 

Rachelle Beaudin, BMus ’92, is 
working for the UN in Vienna, and still 
manages to find time to play the piano. 

Paul Berkowitz, Lic. °68, BMus ’71, 
is now on staff at the University of 
Southern California. 

Mario Brillon, MMus ’93, and Luc 
Theriault, MMus ’93, are Sound 
Editors for Marko Studios, Montreal. 

Shane Bryanton, MMus ’93, is 
Assistant Recording Engineer for Sony 
Classical Inc, New York. 

Benjamin Butterfield sang the role 
of Tamino (The Magic Flute) with the 
New York City Opera in September. He 
performed the same role with the 
company in Madrid during October, 
94. 

David Davis Lic ’75, is organist and 
choirmaster of the Church of St. Luke 
in Hamilton, and teacher of vocal music 
at St. Mildred’s-Lightburn, in Oakville. 
CBC Radio has rebroadcast some of his 
organ recitals and he has five 
recordings to his credit. He recently 
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took the Hamilton Children’s Choir on 
a tour of France which included a 
concert at the fiftieth anniversary of D- 
Day. The tour was entitled “Peace and 
Harmony.” 

Bremner Duthie is working in 
Vancouver. 

David Eagle is a Professor at Calgary 
University. 

Katherine Fenton, BMus °94, spent 
the summer studying French in St. 
Pierre-sur-la-mér. Katie is teaching 
violin and working at Mr. Felix and Mr. 
Norton Cookies in order to prepare for 
graduate school. 

Tara Ginsberg, BMus 93, is doing a 
qualifying year towards neuroscience at 
Ottawa University. Tara is also teaching 
flute and playing the local church organ 
from time to time. 

Francois Godere is a trombonist for 
the Victoria Symphony. 

Ichiro Fujinaga is a member of the 
Faculty of Electronic and Computer 
Music at the Peabody Institute of the 
Johns Hopkins University. 

John Hill, MMus ’86, is an Associate 
Professor in the Department of 
Recording Industry at Middle 
Tennessee State University. He has 
engineered live-mix and multi-track 
sessions at the Banff Centre for the 
Performing Arts. 

Kharim Hogan has accepted a 
scholarship to do PhD studies in 
Computer Science and Cognition at 
Indiana University, in Bloomington, 
Illinois. 

Steve Holt, BMus ’81, arranged a 
Canadian tour for his jazz quartet last 
year. The group performed in seven 
cities from Montreal to Victoria, and 
released a CD to coincide with the tour. 

Sylvain Jacob, Lic °86, was 
appointed Professor of Trombone at the 
University of Sherbrooke this year. 

Peter Jancewicz, BMus °81, MMus 
°86, is working in Edmonton. 

Jan Jarvlepp is Executive Director 
of the organization Espace Musique, 
Ottawa, which is devoted to the 
promotion of new music. 

Craig Kendall, BMus ’93, is a 
programmer with Otari in New York. 

Douglas Kirk was one of the first 
recipients of McGill’s PhD in 
Musicology. He completed his 


dissertation in Fall ’93, and was 
awarded a post-doctoral grant from 
SSHRC for each of the next two years. 
His dissertation is being nominated for 
an award. 

Jasmin Lalonde joined the Mark IV 
Saxophone Quartet in March, 1994. 

Katrina Mills, BMus °92, married 
Sean Pecknold in July ’93 and is Choir 
Director at the Erskine and American 
United Church in Montreal. 

Brian MacMillan, BMus °94, is 
studying at the University of Edinburgh. 

Robert Mayerovitch, BMus °70, has 
been Professor of Piano at the Baldwin- 
Wallace College Conservatory in 
Berea, Ohio, since 1976. He recently 
won the Bartok-Kabalevsky 
International Piano Competition in 
Virginia, in April °94 (see Laureati, p. 
10). 

Maureen Pecknold is beginning her 
third year at McGill’s Faculty of Law 
and is singing with the Erskine and 
American United Church Choir. 

Mark Pinzow was appointed 
Assistant to the Director of the Leipzig 
Gewandhaus Orchestra. 

Jay Reise, BMus ’73, is now 
Professor and Chairman at the 
University of Pennsylvania. 

Carl Talbot, BMus °93, has been 
appointed Sound Editor for Classic 
Sound, New York. 


Daniel Taylor, Lic °92, was one of 


four recipients of the °93 Adams Voice 
Fellowship, a four-week program 
designed and directed by the 
internationally acclaimed tenor David 
Gordon through which the Carmel Bach 
Festival seeks to discover and 
encourage talented young singers at the 
beginning of their careers. 

Heather Toewes, BMus °79, was 
hired by Brock University (St. 
Catharines, Ontario) in °93 as an 
Assistant Professor of piano. 

Anthony Tremain, BMus °94, is 
Managing Editor of Music McGill and 
Liaison and Publications Coordinator at 
the Faculty of Music. 

Angela Yeung, Lic ’88, MMus °89, 
was Director of the Columbia 
University Collegium Musicum from 
°89 to °93 and received her PhD in 
Music Theory from Columbia in May, 
94. 


Christine Zaza, BMus ’88, is 
working in the prevention of musicians’ 
injuries. She has initiated a Canadian 
Network for Musicians which keeps up 
to date with advancements in the field 
of performing arts medicine. 


Publications 


BO ALPHONCE 
“Dissonance and Schumann’s 
Reckless Counterpoint,” Music Theory 

Online, 0.7 (1994), pp. 1-19. 


EUGENIA COSTA-GIOMI 
“Piano Students’ Motivation: An 
Exploratory Study,” Missouri Journal 
of Research in Music Education, 30 
(1993), pp. 18-25. 


JULIE E. CUMMING 

Review of David Fallows and Tess 
Knighton, 4 Companion to Medieval 
and Renaissance Music, Historical 
Performance, 6 (1993), pp. 114-117. 

Review of Willem Elders, Composers 
of the Low Countries, Notes, 49 (1992), 
pp. 539-41. 

“Iphigenia in Aulis,” and “Iphigenia 
in Tauris,” articles for The New Grove 
Dictionary of Opera, ed. Stanley Sadie 
(London, 1992). 

“Music for the Doge in Early 
Renaissance Venice,” Speculum, 67 
(1992), pp. 324-64. 


BENGT HAMBRAEUS 
“Karl Straube, Old Masters and Max 
Reger,” Reger-Studien, 5 (1993), pp. 
41-72. 


JAMES HARLEY 

Memories of a Landscape, Daring the 
Wilderness, Images. PWM Edition, 
Cracow, Poland (1992). 

“Hommage a Lutoslawski,” Bulletin 
of the Polish Institute of Arts and 
Sciences in Canada, 11 (1994), pp. 25- 
30. 

“Contemporary Music in Quebec,” 
Alberta Composer, (1994), pp. 8-12. 

“Commentary on Steven Smoliar’s 
‘Computers Compose Music, But Do 
We Listen?’ ” Music Theory Online, 
0.7 (1994). 

“Review of Five Compact Disks by 
Henryk Gorecki,” TEMPO, 187 (1993), 
pp. 48-50. 
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“Algorithmic Processes and Musical 
Composition,” Proceedings of the 
LUTCHI Symposium on Creativity and 
Cognition. (Loughborough, England, 
1993.). 

Review of a Compact Disk by Iannis 
Xenakis, TEMPO, 184 (1993), pp. 47- 
48. 


MARIA ANNA HARLEY 
“From Point to Sphere: spatial 
organization of sound in contemporary 
music (after 1950),” Canadian 
University Music Review, 13 (1993), 
pp. 123-144. 


STEVEN HUEBNER 

Twenty-five articles in The New 
Grove Dictionary of Opera, ed. Stanley 
Sadie (London, 1992). 

“Carmen as Corrida de Toros,” 
Journal of Musicological Research, 13 
(1993), pp. 3-30. 

“Massenet and Wagner: Bridling the 
Influence,” Cambridge Opera Journal, 
5 (1993), pp. 223-238. 

“Review of Jean-Michel Nectoux, 
Gabriel Fauré - A Musical Life,” 
Journal of Musicological Research, 13 
(1993), pp. 115-120. 


TAMARA LEVITZ 

Teaching New Classicality: Ferrucio 
Busoni’s Master Class in Composition, 
1921-1924. PhD Diss., Eastman School 
of Music, 1994. 

“Von der Provinz in die Stadt: Die 
Friihe Musikalische Ausbilding Kurt 
Weills,” in A Stranger Here Myself: 
Kurt Weill-Studien, eds. Kim H. 
Kowalke and Horst Edler (Hildesheim, 
1993), pp. 107-142. 


DONALD PATRIQUIN 
Six Songs of Early Canada (SATB). 
(Corvalis, Oregon, 1994). 


PETER SCHUBERT 

“A New Epoch of Polyphonic Music: 
Schoenberg on Chords and Lines,” 
Music Analysis, 12 (1993), pp. 289- 
319. 

“Mode and Counterpoint,” in Music 
Theory and the Exploration of the Past, 
eds. Christopher Hatch and David W. 
Bernstein (Chicago, 1994). 

“Authentic Analysis” Journal of 
Musicology, 12 (1994) pp. 3-22. 


ELEANOR STUBLEY 

“Musical Performance, Play, and 
Constructive Knowledge: Experiences 
of Self and Culture,” Philosophy of 
Music Education Review, | (1993). 

“Brass Chamber Music by Canadian 
Composers/Music de chambre pour 
cuivres par compositeurs canadiens,” 
Canadian Music Educators Journal, 35 
(1993) pp. 21-26. 


WILLIAM CAPLIN 

Professor Caplin presented “Hybrid 
Themes: Toward a Refinement in the 
Classification of Classical Theme 
Types” at the conference entitled 
Beethoven in Vienna 1792-1803: The 
First Style Period’ at the University of 
Connecticut at Storrs, in March 1993. 


EUGENIA COSTA-GIOMI 

Professor Costa-Giomi gave a lecture 
on the “Effects of Timbre and Register 
Modifications of Musical Stimuli and 
Type of Training on Young Children’s 
Identification of Chord Changes,” at the 
Symposium for Research in Music 
Behavior in Tuscaloosa, Alabama, in 
March 1993. 

Professor Eugenia Costa-Giomi & 
V. Descombes presented “Pitch Labels 
with Single and Multiple Meanings: A 
Study with French-Speaking Children,” 
at the Conference of the National 


Association for Music Therapy in 


Toronto, Ontario, in October 1993. 


SHELLEY CRAIG 

Ms. Craig gave a lecture entitled 
“Surrounds Sounds Great, But What Is 
It? Demystifying the Dolby Stereo Mix 
Process” at the Mini-Seminar Series of 
the McGill Chapter of the Audio 
Engineering Society in Montreal, in 
April 1994. 


JULIE CUMMING 

Professor Cummings’ gave the 
following two lecures recently: 

“The Motet in Transition, 1445- 
1475,” at A conference in Honour of 
Owen Jander at Wellesley College, 
Wellesley, Mass., in May 1993. 

“Song and Story: Monteverdi’s 
Settings of Tasso and Guarini, ” at the 
McGill University Italian Department 


Lecture Series — Cross Cultural 
Studies in Montreal, March 1993, and 
again at the McGill Historical 
Performance Academy in Montreal, 
June 1993. 


BENGT HAMBRAEUS 

Professor Hambraeus’s recent lectures 
include: 

“Férradiska Tidskapslar (The Elusive 
Time Capsules),” at Gothenburg 
University in Gothenburg, Sweden, 
April 1993. 

“Lectures on my Piano Concerto.” at 
the Géteborgs Konserthus in 
Gothenburg, Sweden, April 1993. 

“20th Century Performance Practice - 
a matter of authenticity or of elusive 
time capsules?” at Lakehead University 
in Thunder Bay, Ontario, in February 
1994, 


JAMES HARLEY 

Mr. Harley presented the following: 

“Algorithmic Processes in Music 
Composition,” at the /nternational 
Symposium 
Cognition at Loughborough University 
of Technology in Loughborough, 
England, in April 1993. 

“An Additive Process for Creating 
Complex Timbral Structures,” at the 
Science and Music Conference at City 
University, London, England, in April 
1993. 

“A Proposal for a New Analytical 
Approach to the Music of lannis 
Xenakis,” at the Canadian University 
Music Society Annual Conference at 
Carleton University, Ottawa, Ontario, in 
May 1993. 


MARIA ANNA HARLEY 

Professor Harley gave the following 
lectures recently: 

“American Experimental Tradition 
Re-examined: Henry Brant’s ‘spatial 
Music,’ ” at the Conference of the 
Sonneck Society for American Music in 
Worchester, Mass., in April 1994. 

“Music As Text, Musical Movement 
and Spatio-Temporal Features of the 
Musical Work,” at the /nternationaler 
Kongress der Gesellschaft fiir 
Musikforschung in Freiburg im 
Breisgau, Germany, during September- 
October 1993. 


on Creativity and 
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“On the use (full/less-ness) of analysis 
for the performance of twentieth- 
century Music (Xenakis, Bartok, 
Stravinsky),” at the Theory Colloquium 
of the 1993 Conference of the 
Canadian University Music Society at 
Carleton University, in Ottawa, Ontario, 
in May 1993. 

“Technique of comedy in Verdi’s 
Falstaff,” at the Spring meeting of the 
New York State--St. Lawrence Chapter 
of the American Musicological Society 
at SUNY-College in Oswegeo, in 
March, 1993. 


JOHN KLEPKO 
Mr. Klepko presented “Head-Related 
Stereophony for Music Recording 
Applications: Initial Research” at the 
Mini-Seminar Series of the McGill 
Chapter of the Audio Engineering 
Society in March 1994. 


TAMARA LEVITZ 
Professor Levitz gave a lecture on 
“Busoni’s ‘Neue Klassizitat’: A 
Response to Martin Zenck” at the 
Stefan Wolpe International Festival- 
Symposium in Toronto, Ontario, in 
April 1993. 


PETER SCHUBERT 
Professor Schubert spoke about 
“Form in the Lassus Duos of 1577,” at 
the University of Cincinnati, in May 
1993. 


ELEANOR STUBLEY 

Professor Stubley lectured on the 
following recently: 

“The Challenges of Choral Music 
Education in Canada,” at Queens 
University in Kingston, Ontario, in 
April, 1993. 

“Musical Performance and Reading 
Experiences of Self and Work.” at the 
MENC Bi-Annual Conference in 
Cincinnati, Ohio, in April, 1994. 


Caprice Ccs # 20, CAP 21421, which 
includes “Rota II,” “Ricordanza per 
Orchestra” and “Symphonia Sacra in 
Tempore Passionis,” by Bengt 
Hambraeus, recorded at the world 
premiere in Pollack Hall, McGill 
University, with the McGill Chamber 
Singers and an instrumental ensemble. 


Caprice bought this recording, the 
money going to the Faculty Scholarship 
Fund. 


Carmen Suite. Composed by Bizet, 
arranged by Schredrin, recorded by / 
Musici de Montréal, with Pierre 
Béluse among the performers. In 
December 1993, Professor Béluse 
recorded Aube and Sifflement des Vents 


by Gilles Tremblay and /n the Land of 


Pure Delight by Donald Steven for 
Center Disc. 


Conversations en Musique, Atma, 
featuring Ensemble Arion (Claire 
Guimond, Baroque flute, Chantal 
Rémillard, Baroque violin, Betsy 
MacMillan, viola da gamba, Hank 
Knox, harpsichord). 


The Extended Piano. Shelan eSp9401 
CD. Works by Brent Lee, Bengt 
Hambraeus, Micheline Roi, Chris 
Howard and others, with alcides lanza, 
piano. 


New Music from the Americas, Vol. 2. 
Shelan eSp 9401-CD, featuring 
“Klockspiel” and “Inventione 2” by 
Bengt Hambraeus, and alcides lanza 
on piano. 

Noél Nowell Noél. McGill Records. 
This CD features conductors Pierre 
Béluse, Iwan Edwards, Donald 
Patriquin and Marcel Saint-Cyr, 
soloists Michel Donato (jazz bass) and 
Daniel Taylor (countertenor), and a 
variety of Faculty and guest ensembles 
performing music of Gabrieli, Corelli 
and Patriquin. 


piano concerto, shelan eSp9301, by 
alcides lanza, for MIDI piano and 
orchestra, November, 1993. 


A Portrait of Bengt Hambraeus, vol. 
2 (vol 1 released in 1991). MAP CD 
9236. Hans Hellsten performs these 
organ works. 


Tous les Bourgeois de Chartres, for a 
capella choir. Donald Patriquin, 
composer, recorded by His Majesty’s 
Clerkes, Chicago, Illinois, Christmas, 
1993. 


Vistas. CMC Prairie Region, featuring 
Violet Archer’s /kpakhuak for piano 
(Luba Zuk), violin (Eve Svensson) 
and cello (Karen Baskin). 


véo, shelan eSp9201, by alcides 
lanza, for actress, singer, tape and 
digital signal processing, February, 
1993. 


Premieres 


SEAN FERGUSON 
The McGill Percussion Ensemble 
premiered Middle Ground, for piano 
and percussion, by Sean Ferguson, 
with Pierre Béluse, conductor, at 
Pollack Hall on February 4, 1993. The 
concert was recorded by the CBC. 


BENGT HAMBRAEUS 

Two new works of Professor 
Hambraeus are Meteoros for organ, 
1993, and Songs of the Mountain, the 
Moon and Television, for choir and 
orchestra. 

The first was commissioned by 
Siemens Ltd. (Germany) for 
Internationale Orgelwoche Niirnberg 
(International Organ Week) held in 
Niirnberg in June, 1994. 

The second was premiered by the 
Thunder Bay Symphony Orchestra and 
the Wermlands-Ensemblen Choir, 
February 24, 1994. 


JAMES HARLEY 

Mr. Harley’s recent output includes 
the following four compositions: 

Kekula (Memories of a Landscape - 
III) for orchestra, which was premiered 
by the Hamilton Philharmonic 
Orchestra, in Hamilton, Ontario, on 
May 29, 1993. 

Etude pour une Féte (Jazz - Il) for 
chamber ensemble, which was 
premiered by Ensemble 512, in 
Barcelona, Spain, on November 29, 
1993. 

Variations for piano, which premiered 
at the McGill Music Graduate Society 
Annual Symposium, with Mare 
Couroux, piano, Montreal, Quebec, 
March 26, 1994. 

N(ouvelle)aissance for chamber 
orchestra for l’ Ensemble 
Contemporain de Montréal, which 
they premiered on May 23, 1994 in 
Montreal. 


JAN JARCZYK 
Jan Jarczyk composed the music for a 
concert involving String Quartet and 
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Jazz Trio which premiered on March Also in March, the McGill Percussion 


20, 1993. Members of the Quartet 
included Vladimir Landsman, 
Douglas McNabney, Antonio Lysy, 
and the jazz performers were Jan 
Jarezyk, Eric Lagacé and Janush 
Stefanski. 


DONALD PATRIQUIN 

Donald Patriquin’s recent works 
include: 

Overture to Christmas arranged for 
three choirs, two pianos and percussion. 
This was the finale to the 1993 McGill 
Christmas Concert, which 
Edwards conducted. 

Variations on J’entends le moulin for 
piano and choir which premiered in the 
opening gala concert of the World 
Choral Symposium, Vancouver, in 
August 1993, with 
Denoncourt, BMus ’82, piano. 

Variations on Les Raftsmen and Un 


Iwan 


Anne-Marie 


Canadien Errant for piano and choir, 
July 1993, which premiered at the 
International Children’s Choral Festival 
in Des Moines, Iowa, with the PSBGM 
Chorale conducted by Erica Phare, 
BMus 794, 


ELEANOR STUBLEY 
Eleanor Stubley conducted the 
Canadian premiere of Ron Jeffers’ 
Victimae Paschali Laudes, with the 
Mahu Choir in January, 1994. 


Concerts 


ENSEMBLE ARION 

The Ensemble performed at the 
Festival de Wallonie, in Bain-L’ Alleud, 
Belgium, October 1993, and toured 
Holland for the Festival Oude Musik 
(Amsterdam, Delft, Utrecth, Woerden), 
in January, 1994. 

The Ensemble played in Montreal and 
Lennoxville, Quebec, with Anner 
Bylsma, Baroque cello, in February, 
1994, and with Marion Verbruggen, 
recorder, March, 1994. Ensemble 
members are Claire Guimond, 
Chantal Rémillard, Betsy MacMillan 
and Hank Knox. 


PIERRE BELUSE 
In March. 1994, Professor Béluse was 
guest soloist for the CBC and a New 
Music concert in Toronto, where he 
performed Sensor V by alcides lanza. 


Ensemble performed in Ottawa for 
Espace Musique. 


GERALD DANOVITCH 

Gerald Danovitch was the solo 
orchestral saxophone with the National 
Arts Centre Orchestra, performing 
Prokofiev’s Romeo and Juliet, in 
March, *93. In April, 93, he conducted 
the McGill Alumni Jazz Band, with 
guest Randy Brecker, Trumpet. The 
concert was taped by Radio Canada 
and the CBC for Jazz sur le Vif and Jazz 
Beat. 


BENGT HAMBRAEUS 
Bengt Hambraeus 
Organum Sancti Jacobi, which was 


composed 


performed by the composer and 
recorded by the Northwest German 
Broadcasting Corporation on April 11, 
1993, at St. Jacobi Church in Hamburg, 
Germany. 

He also composed Concerto for 
Piano and Orchestra which was 
performed by pianist Ortwin Stiirmes 
and the Gothenburg Symphony 
1993. 


the 


Orchestra on April 28 and 29, 


The concert was recorded by 
Swedish Broadcasting Corp. 


KAREN KALLIOJARVI 
Kalliojarvi composed Etude for 


Karer 
Flute and Alto Saxophone, which was 
performed at the Crane Festival of New 
Music at Potsdam College of SUNY in 
May, 1993. Her chamber ensemble 
piece, Before the Next Reality was 
featured in a Codes d’Accés concert by 
the Ensemble Contemporain de 
Montréal on September 29, 1993, The 
concert was recorded and broadcast by 
the SRC. 


HANK KNOX 

Professor Knox toured Japan playing 
harpsichord with the Tafelmusik 
Baroque Orchestra and Catherine 
Robbins, mezzo-soprano, during 
February, 1993. 

He also played continuo with the 
Tafelmusik 
production of /srael in Egypt in 
Toronto, in May, 1993. 

Professor Knox also accompanied 
Chantal Rémillard and Marc Destrubé, 


Baroque Orchestra 


Baroque violins, for the Vancouver 
Early Music Society in January, 1994. 


ALCIDES LANZA 

alcides lanza was the live electronics 
performer for trilogy (ekphonesisV, 
penetrations VII, ekphonesis VI) and 
Meg Sheppard performed as actress/ 
singer for a concert at the Centre de 
Experimentacién en Opera y Ballet, 
Teatro Colén, Buenos Aires, August 
27, 1993. This work was also 
performed at Espace/Musique, Freiman 
Recital Hall, University of Ottawa, 
January 16, 1994. 

Professor lanza conducted sensors II] 
at Christ Church Cathedral, March 2, 
1994. 

New Music Concerts sponsored 
Portrait alcides lanza, in Toronto, 
March 27, 1994. The program, 
conducted by alcides lanza, included his 
arghanum I (1986-1); sensors V (1985- 
Il), with Pierre Béluse, percussion; véo 
(1992-1), with Meg Sheppard, actress 
singer 
Brazil and 
Argentina performing works by Robert 


Professor lanza toured 


Jones, Micheline Roi, Sergio Barroso 
and alcides lanza. The concerts were 
il da Musica Nova and 


were performed in Sao Paulo, Santos, 


part of the Festive 


Riberdo Preto, (Brazil), and Mendoza, 
Rosario, Buenos Aires, (Argentina), 
during August and September, 1993. 


BRUCE PENNYCOOK 
Bruce Pennycook composed and 
performed in Praescio-IV for Extended 
Clarinet and Interactive System at the 
theatre El Callejon del Ruido, in 
Gaunajuato, Mexico, in March, 1994. 


LUBA AND IRENEUS ZUK 
The Zuks gave a recital of 
Beethoven’s original compositions for 
four-hand piano in the Beethoven 
Chamber Music Series at Christ Church 
Cathedral in Montreal in January, 1994. 


Research Grants 


BRIAN ALEGANT AND 
DON MCLEAN 


The Professors won a Canada Council 


grant to study “Motive and Hierarchy in 


Tonal, Post-tonal and Twelve-tone 
Music.” 


OSVALDO BUDON 
Osvaldo has a fellowship from the 
Acanthes Centre, to pursue summer 
studies at Avignon, France. 
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EUGENIA COSTA-GIOMI 

Professor Costa-Giomi received a 
major Research Grant from the Piano 
Foundation, which includes eighty 
piano leases. The title of the project is 
“Effects of Piano Instruction on 
Selected Musical and Non-Musical 
Behaviors of Fourth-Grade Children.” 

Professor Costa-Giomi also received 
a Humanities Research Grant to study 
the “Effects of Stimuli Modifications on 
5- to 7-year-olds’ Identification of 
Chord Changes.” 


MARIA ANNA HARLEY 

Maria Harley won a Social Sciences 
and Humanities Research Council of 
Canada Post-doctoral Fellowship. She 
will be studying contemporary Polish 
Music at McGill University in 
association with the University of 
Warsaw. 


TAMARA LEVITZ 
Professor Levitz won the Humboldt 
Research Fellowship from the 
Alexander von Humboldt-Stiftung to 
conduct archival research in Berlin, 
Germany. 


ELEANOR STUBLEY 
Professor Stubley won an FCAR grant 
to study the relationships between play 
and musical performance. 


o Fonoto 


John Winiarz, Les Productions Studi 


Associate Dean Kenneth Woodman 
with Tara Ginsberg, BMus ‘93, at 
Convocation, June 14", 1993. Tara was 
President of the Music Undergraduate 
Student Association during the 91-92 
academic year. 


Convocation 


June 14th, 1993 


Doctor of Music, 


Honoris Causa 
H. Colin Slim 


Faculty of Graduate Studies 
and Research 


Doctor of Philosophy 
Christine Beckett, Attentional direction 
in two-part contrapuntal dictation. 


Master of Arts 
Valerie Jackson (Music) 
Simon Morrison (Music) 
Robert Shergold (Music) 


Master of Music 
Mario Brillon (Sound Recording) 
John Bryanton (Sound Recording 
Francisco De Galvez (Performance- 
Chamber Music) 
Kim Dooley Freeman (Performance- 
Chamber Music) 
Christopher Howard (Composition) 
Carolyn Klause ( Performance-Solo} 
David Kutz (Performance-Solo) 
Susan Lee (Performance-Chamber Mu- 
sic) 


Faculty of Music 


Concert Diploma 
Guillaume Saucier 


Bachelor of Music 

Karim Adam Al-Zand, Honours in Com- 
position; Honours in Theory; High 
Distinction; Dean’s Honour List 

Sophie Emma Margareta Alex (Perfor- 
mance - Piano}, Distinction 

Patrick Laurent Armaud (Music History) 

Cory Balzer (Performance), Distinction in 
Violin 

Konrad Sydney Bayer (Performance - 
Bass) 

Maurice Biron (Music Education/Choral) 
Distinction; Dean’s Honour List 

Coca Bochonko (Performance), Distinc- 
tion in Viola 

Nathalie Bonin (Performance - Violin) 
High Distinction; Dean’s Honour List 

Katharine Anne Carver (Performance), 
Distinction in Piano 

Evan Earl Champion (Performance - 
Trumpet) 


Shan Shan Chen (Music Education - 
Elementary) 

Shui Fung Chu (Music Education - El- 
ementary) 

Karen Crowe (Jazz Performance - 
Voice) 

Maya Kyoko De Forest (Performance}, 
High Distinction in Violin 

Jean Frangois De Rochemont (Perfor- 
mance - Bass) 

Douglas De St. Croix (Faculty Program) 

Inouk Demers, Honours in Composition; 
Honours in Performance; High Distinc- 
tion; High Distinction in Guitar; McGill 
Alumnae Society Prize; Dean’s Honour 
List 

Angélique Marie Julie Duguay (Perfor- 
mance - Violin) 

Karin Maria Eser (Faculty Program) 

Daria Helen Gimon (Music Education - 
General) 

Tara Ginsberg (Faculty Program), Dis- 
tinction 

Vicky Grondin (Faculty Program) 

Lisa Sarah Hasson (Performance - Pi- 
ano) 

Claire Heggie (Performance - Violin) 

Dylan Hoey (Theory/Performance - Gui- 
tar) 

Anthea Mary Jackson (Performance), 
Distinction in Clarinet 

Evan Allan Jones (Music History), 
Honours in Performance (Cello); High 
Distinction; Dean’s Honour List 

Craig Stephen Kendall 

Honours in Computer Applications 

Paul Brodie Kennedy, Honours in Com- 
puter Applications 

Gretchen Koehler (Music Education - In- 
strument) 

Jolan llona Kovacs (Performance - Pi- 
ano), Distinction 

Yvan L‘Allier (Performance) 

Maury Lafoy (Jazz Performance - Bass) 

Caroline Lalancette (Performance), 
High Distinction in Violin 

Denise Leboeuf (Faculty Program) 

Betty Pui-Yee Lo (Music Education - El- 
ementary/Choral) 

Blaise Magniére (Performance), High 
Distinction in Violin; Dean’s Honour List 

Samantha Maislin (Performance), High 
Distinction in Piano 

Peter McBoyle (Faculty Program) 

Paul McCulloch (Performance - Violon- 
cello) 

Daryl McDicken (Jazz Performance), 
High Distinction in Drums 

Brian Cameron McMillan, Honours in 
Performance; High Distinction in 
Voice; Dean’s Honour List 

Michael Edward Meraw (Early Music 
Performance and Literature), Distinc- 
tion in Voice 
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Christina Meyers (Performance), High 
Distinction in Violin 

Joe! Miller (Jazz Performance), High Dis- 
tinction in Saxophone 

Chantal Monastesse (Performance - 
Viola) 

Soo Kyoung Moon (Music Education - 
Instrument and Performance - Piano), 
Distinction 

Susanne Murphy (Performance), High 
Distinction in Piano 

Suzann Marguerite Nelsen (Perfor- 
mance), High Distinction in Bassoon 

Mare Ouellette (Composition) 

Shayna Palevsky (Music Education 
General) 

Karolina Pek (Music Education - EI- 
ementary/Instrument) 

Paulina Pek (Music Education - 
ment) 

Densil O'Brian Pinnock (Jazz Perfor- 
mance), Distinction in Piano 

Jennifer Rasor (Performance), 
tinction in Voice 

Deborah Reynolds, Honours in Com- 
puter Applications; High Distinction; 
Dean’‘s Honour List 

Emanda Edlyn Richards (Performance - 
Piano) 

Timothy Andrew Rideout (Faculty Pro- 
gram) 

Louis Philippe Rivet (Composition) 

Stephanie Rose (Performance), Distinc- 
tion in Violin 

Robert Roy (Jazz Performance - Bass) 

Victoria Pauline Saunders, Honours in 
Music Education (Instrumental) 

Eric Savoie (Performance - Saxophone) 

Michiel Jochem Danie! Schrey, Honours 
in Performance; High Distinction in 
Voice; Dean’s Honour List 

Karen Kyong Ah Song (Performance), 
High Distinction in Piano 

Barrie Sorensen (Jazz Performance), Dis- 
tinction in Saxophone 

Barbara Stead (Performance), Distinc- 
tion in Voice 

Beverley Rae Story (Performance - Pi- 
ano) 

Chi Yin Teresa Tang (Faculty Program) 

Keilani Thomas (Music Education - El- 
ementary/Choral) 

Michael Thomson (Performance), High 
Distinction in Trombone 

Ceicy Tsui (Faculty Program) 

Aude Wagniére (Performance), Distinc- 
tion in Viola 

Glorietta Kimberley Walch (Faculty Pro- 
gram) 

Katherine Lee Warren, Honours in Music 
History 

Martine Whiting (Performance - Voice) 

Christopher James Wilson (Faculty Pro- 


Instru- 


High Dis 


gram), Distinction 

Hsiao-Ling Wu (Music Education - El- 
ementary) 

Gregory John Wyard, Honours in Com- 
puter Applications 


Licentiate in Music 
Mary-Alice Bailey, Distinction in Voice 
Lisa Maria Chisholm, High Distinction in 
Bassoon 

Michel Corbeil, Distinction in Voice 

Andrée-Anne Dugré, Bass 

Joanna Kimberley G'Froerer, High Dis- 
tinction in Flute 

Dominique Robert, Piano 

Mhairi Fiona Thomson, High Distinction 
in Violoncello 


Convocation 


October 27, 1993 


Doctor of Music, 


Honoris Causa 
Witold Lutoslawski 
Ray Minshull 


Faculty of Music 


Master of Music 

Evangelos Emmanouelides (Composi- 
tion) 

David Randall Frank Enns (Performance 
- Solo) 

Sean Alastair Ferguson (Composition) 

Laura Susan Loewen (Performance - Pi- 
ano Accompaniment) 

Deborah Overes (Performance - Solo) 

Wanda Marie Procyshyn (Performance - 
Early Music) 

Jeff Reusing (Performance - Church 
Music) 

Rachelle A.M. Taylor (Performance - 
Early Music) 


Concert Diploma 
Laura Wilcox, High Distinction in Viola 


Bachelor of Music 

Debbie Louise Best, Honours in Music 
Education (Instrumental Music) 

Mary Sara Elizabeth Campbell, Distinc- 
tion in Voice 

Jocelyn Daoust 

Valerie Descombes, Honours in School 
Music 

Vincenzo Di Stefano, Distinction in Jazz 
Guitar 


Kelsley Edmund Grant, Distinction in 
Trombone 

Sylvia Grmela 

Cydney Hodder 

Dominique Hogan 

Caroline Holden, High Distinction in 
Voice 

Stephane Emmanuel Jose 

Suzanne Labbe, Distinction in Violin 

Linda Lee 

Heather Mayville, Honours in Music Edu- 
cation (Choral Music) 

Geoffrey Paul Mitchell, Distinction in Pi- 
ano 

Ikki Opitz, High Distinction in Violin; 
Dean’‘s Honour List 

Alexandre Pier-Federici, Distinction in 
Guitar 

Michele Raffaele 

Octavio Ruiz, Distinction in Voice 

John Patrick Speagle, Distinction 

Stephen John Targett, Distinction 

Bessie Vasilakopoulos 


Convocation 


June 17th, 1994 


Doctor of Music, 


Honoris Causa 
Pierrette Alarie, O.C. 
Léopold Simoneau, O.C 


Faculty of Graduate Studies 
and Research 


Doctor of Music 
James Harley, Analysis of Cantico delle 
Creature 


Master of Arts 
Marcelle Lessoil-Daelman (Musicology), 
Dean's Honour List 


Master of Music 

Shannon Cinnamon Anderson (Perfor- 
mance - Orchestral Training) 

Blair Montgomery Burns (Performance - 
Solo) 

Gregory Norman Bush (Performance - 
Jazz) 

Man Lin Chang (Performance - Solo) 

Hsin-Ju Chiu (Performance - Solo) 

Janet Catherine Dea (Performance - 
Solo) 

Jeffrey Dean Jubenville (Performance - 
Solo) 

Jennifer King (Performance - Solo) 
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Ryan Hunter Sutherland, Honours in 


ano Accompaniment) 

Ka-ming Lo (Composition) 

Robert James Loewen (Performance - 
Solo) 

Joanne E. Meyer (Performance - Solo) 

Charlene Annette Pauls (Performance - 
Early Music) 

Erica Marie Phare (Performance - Con- 
ducting) 

Martin Verreault (Performance - Solo) 

Danielle Robin Waxer (Performance - 
Chamber Music) 

Peter George Edward Wightman (Perfor- 
mance - Chamber Music) 


Artist Diploma 
Anne Hunter, Distinction in Violoncello 
Caroline Huot, Distinction in Violoncello 


Bachelor of Music 

Janet Elizabeth Anderson (Performance 
- French Horn) 

Simon Beaudry (Performance), Distinc- 
tion in Clarinet 

Jason Beck (Faculty Program) 

Anita Bhadresa (Music History) 

Carl Bovell, Honours in Music Education 
(Instrumental Music) 

Heidi Rose Breier (Performance), Distinc- 
tion in Voice 

Katherine Alice Campbell (Music Edu- 
cation - Music for Children/Instru- 
mental Music) 

Robin Chemtov (Jazz Performance - Pi- 
ano) 

Kevin Daniel Coady (Jazz Perfor- 
mance), Distinction in Drums 

Elaine Cortiveau (Faculty Program) 

Maryse Cété (Faculty Program) 

Aviva Ruth Cowan (Performance - Clari- 
net) 

Cathy Lynn Cox, Honours in Theory 

Melody Diane Diachun (Jazz Perfor- 
mance), Distinction in Voice 

Richard John Doucet (Music Education 
- Music for Children/Choral Music) 

Michael Dumont (Jazz Performance), 
Distinction in Guitar 

Susan Ann Elliott (Performance - Clari- 
net) 

Angie Ello, Honours in Music Education 
(Music for Children) 

Romina Jane Farrell (Music Education - 
Music for Children) 

Mary Beth Fenlaw (Performance - Clari- 
net), Distinction 

Paul Anton Frehner (Composition/Perfor- 
mance - Piano) 

David Fuchs (Performance), Distinction 
in Guitar 

Silvio Furino (Jazz Performance - Drums) 

Benjamin Alexander Glossop (Perfor- 


mance - Bassoon) 

Joshua Paul Goodman (Jazz Perfor- 
mance - Piano) 

Douglas Gray (Faculty Program) 

Wayne Helman (Jazz Performance), Dis- 
tinction in Drums 

Craig Douglas Hodgson (Jazz Perfor- 
mance - Saxophone) 

Aleksander Hynna, Honours in Music 
Education (General); High Distinc- 
tion; Dean's Honour List 

Christine Jensen (Jazz Performance - 
Saxophone) 

Stephen Sanford Kaldestad (Jazz Perfor- 
mance), High Distinction in Saxo- 
phone 

Natasha Olia Killingoeck, Honours in 
Music Education (Music for Children) 

Kevin Matthew Komisaruk (Performance 
- Church Music) 

Craig Beaton Landry (Performance), 
Distinction in Violin 

France Lemay (Faculty Program) 

Zoey Lewis (Faculty Program), Distinction 

Angela Joan Luchkow (Performance), 
Distinction in Violin 

Garth Louis MacPhee (Performance - 
Church Music) 

Lissette Victoria Matuk (Faculty Program) 

David McCarthy (Theory) 

Andrew William Mcintosh (Performance 
- Violoncello) 

Coreen Morsink (Performance), Distinc- 
tion in Piano 

Raymond Olmsted (Faculty Program) 

Sylvia Claire Otvos, Honours in Music 
Education (Choral Music) 

Sophie Perreault (Music Education - Mu- 
sic for Children) 

Veronique Poulin (Faculty Program) 

Tracy Anne Pratt (Performance - Piano), 
Distinction 

Eric Vernon Reinart, Honours in Perfor- 
mance; High Distinction in Organ; 
Dean’s Honour List 

Robert Kenneth Harland Rowat (Music 
History), High Distinction; Dean's 
Honour List 

Marie-Anne Rozankovic (Faculty Pro- 
gram) 

James Grant Arnold Sharpe (Faculty 
Program) 

Eric Shaw (Faculty Program), High Dis- 
tinction; Dean’s Honour List 

Sun-Yi Shin (Performance - Church Mu- 
sic), High Distinction in Organ 

Andrée Giselle Simard (Performance - 
Viola) 

Jean Frangois Simard, Honours in Com- 
puter Applications 

Keri Lynn Skitch (Music History) 

Eric Smeaton (Performance - 
sion) 


Percus- 


Computer Applications; High Dis- 
tinction; Dean’s Honour List 

David Szigeti (Jazz Performance - Bass) 

Douglas Thoman (Jazz Performance - 
Saxophone) 

Anthony Hadley Tremain (Theory) 

Robin Philip Tropper (Faculty Program) 

Norma Welch, Honours in Computer 
Applications 

Jonathan Wild, Honours in Composition; 
High Distinction; McGill Alumnae So- 
ciety Prize; Dean’s, Honour List 

lsabelle Wolfmann (Jazz Performance), 
Distinction in Voice 

Jae Hee Yun (Music Education - Music 
for Children) 

Paul Stefan Zadrozny, Honours in Com- 
puter Applications 


Licentiate in Music 
Jeffrey Ralph Brancato, Distinction in 
Percussion 
Mireille Dufour, Distinction in Voice 
Sebastien Forest, Distinction in Bass 
Marilee Jane Temple, Violoncello 
Mary Theresa Wang, High Distinction in 
Violin 


John Winiarz, Les Productions Studio Fonoto 


Dean John Grew, with Jeff Jubenville, 
MMus ‘94, at Convocation on June 
17, 1994, Jeff also appears in the 
Laureati section on page 10. 
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Lost Graduates of the Faculty 


Next year marks the seventy-fifth anniversary of the 
Faculty of Music at McGill. In preparation for next year’s 
activities, we are trying to locate our graduates whose ad- 
dresses are unknown to us due to erosion and weathering. 

Listed below are the graduates for whom we have no 
valid address. Faculty and staff have been very helpful in 
locating many graduates already (we started this exercise 


4] 


ment Office in room E223 of the Music Building or call (514) 
398-8153. Due to academic and professional careers, our 
graduates have moved around a lot. We will be most grateful 
if you can provide us with the name and address of any of 
your peers whose name is found below. 

It is important to notify all of our graduates about our 
upcoming activities, so we would like to locate these gradu- 


with a list of over 450 names). But now we need your help! 
If you know the current whereabouts of any of the 


graduates listed below, please contact the Music Develop- 
nee a) ee EE 


John Adams (BMus’69) 

Karen Adams (BMus’77) 

Robert Ahad (BMus’80) 

Janet Allen (BMus’70) 

Renée Allen (BMus’78) 

Rowland Amos (BMus’72) 

Mrs. Heidi Annand (Ms. Heidi Epstein) 
(BMus’84) 

Marie Claude Arpin (LMus’83) 

Normand Babin (BMus’86) 

Glenda Balkan (BMus’81) 

Samuel Baptiste (BMus’78) 

Marlene Basarab (BMus’80) 

Mrs. I. Lynda Basmadjian (Ms. I. Lynda 
Bertrand) (BMus’79) 

Mrs. Hans Bauer (Ms. Luba Sluzar) 
(LMus’51; BMus’56) 

Carmen Beaulieu Boisvert (BMus’77) 

J. Robert Bedard (BMus’72) 

Sylvain Bedard (BMus’84) 

Serge Belanger (BMus’82) 

Chantal Belisle (BMus’75; LMus’76) 

Susie Bell (BMus’88) 

Pierre Benichou (BMus’83) 

Diane Louise Bergstrom (BMus’72) 

Bryan Jeffery Bessner (BMus’73) 

Linda Bierbrier (BMus’78) 

David Philip Block (BMus’79) 

Natalie Boisvert (BMus’86) 

Julie Boivin (BMus’73) 

Christine Bonin (BMus’78) 

Louise Bourbeau (BMus’79) 

William David Bowles (BMus’76) 

Martina Brehmer (BMus’85) 

Hannah Brickman (LMus’74) 

Edmund Philip Brownless (BMus’79; 
MMus’84) 

Katherine Anne Budd (BMus’87) 

John Joseph Burke (BMus’74) 

Alan James Butcher (BMus’86) 

Teresa Calcafuoco (BMus’87) 

Maurice Carignan (BMus’83) 

Jeffrey A. Carl (BMus’86) 

Marie-Andrée Carriére (BMus’87) 

Felipe Carvajal-Aguilera (BMus’ 86) 

Mrs. J.G. Castel (LMus’59) 

Felicita Chan (BMus’78) 

Celine Chaput (BMus’77) 


Louise Charbonneau (LMus’53) 

Renée Chawkin (BMus’70) 

Sharon Chazan (BMus’71) 

Richard Chodolak (BMus’74; LMus’74) 

George Clarke (BMus’88) 

Kate Clarke (BMus’27) 

Victor E. Cobham (BMus’75) 

Philip Coiteux (BMus’84) 

Louise Corbeil (BMus’88) 

Ms. Ann Coulombe (Mrs. Ann 
Coulombe Leonard) (BMus’75) 

Linda Crossfield (BMus’86) 

Thomas William Currie (BMus’84) 

Linda Cyr (BMus’84) 

Cesare D’ Andrea (BMus’72) 

Lise Caroline Dahlgren (BMus’85) 

Chantal Daigle (BMus’83) 

Elaine Davidson (BMus’78) 

Bruce Davis (BMus’70) 

Marc De Grandmont (LMus’87) 

Joanne De Groot (BMus’85) 

Senora Barbara De Rodriguez (Ms. 
Barbara S. Landry) (BMus’73) 

Nicolaas De Vries (BMus’70) 

Danielle Delorme (BMus’74) 

Michele Derouin-Fawthrop (BMus’71) 

Marie-Claude Desloges (BMus’87; 
MMus’89) 

Cecile Desrosiers (BMus’84) 

Muriel Devine (BMus’70) 

Vincent Di Gregorio (BMus’69) 

Glendon Ross Diener (BMus’80; 
MA’85) 

Norman Diotte (BMus’90) 

Patricia Grace Doherty (BMus’84) 

Ruth Dolansky (BMus’67) 

Michael Donovan (LMus’87) 

Claire Dossantos (BMus’88) 

Cynthia Dowse (BMus’74) 

Frances Duff-Jones (BMus’74) 

Manon Dufresne (BMus’83) 

Owen Lloyd Duggan (BMus’83) 

Alain Duguay (BMus’86; LMus’88) 

Bertha Dunn (LMus’27) 

John Dupuis (BMus’90) 

Marilyn Eaton (BMus’74) 

Francine Elie (BMus’77) 

Joanne Enright-Cosentino (BMus’78) 


ates before our seventy-fifth anniversary begins in 1995. 
Thank you for your assistance. 


Margaret Ermold (BMus’27) 

Alfred Farrell (LMus’21) 

Mari-Ellen Faust (BMus’75) 

Jacques Forand (BMus’75) 

Jennifer Forbes (BMus’77) 

Marie Forte (BMus’83) 

Ronny Francois (BMus’88) 

Alan Fraser (BMus’80; MMus’87) 

Kathleen Fraser (BMus’79) 

Norah Fraser (LMus’70) 

Stephen Freygood (BMus’69) 

Philippe Fritsch (BMus’88) 

Dominique Gagné (LMus’88) 

Claire Gagnon (BMus’73) 

Marvin Galatz (BMus’77) 

Pierre Gamache (BMus’80) 

Lise Gardner (BMus’84) 

Nathalie Gauthier (BMus’88) 

Benoit Gendron (LMus’90) 

Beverley Gertsman (BMus’69; 
MMus’79) 

Suzanne Giard (BMus’92) 

Jonathan Rickey Gibson (BMus’84) 

Camille Gionet (BMus’86) 

Diane Girouard (BMus’83) 

Rosemary Godin (BMus’82) 

Betsy Goldberg (BMus’76; LMus’77) 

Ms. Ricki Golick (BMus’76) 

Vanessa Goymour (LMus’91) 

Ellen Cash Grant (LMus’72; BMus’73) 

Mrs. F. Green (Ms. Ruby Hatch) 
(BMus’28) 

James Green Jr. (BMus’86) 

K. Angela Greenwell (BMus’90) 

Linde Ines Gregory (LMus’88) 

Mrs. Sharon Anne Greiner (Ms. Sharon 
Anne Stevenson) (LMus’85) 

Sandra Gruman (BMus’78) 

Karen Christine Haack (BMus’72) 

Erika Hadi (Ms. Erika Ecker) (LMus’66; 
BMus’68) 

Mrs. Vassilios Hadjinicolaou (BMus’83; 
LMus’88) 

Mrs. Mary L. Hansen (Ms. Mary L. 
Brunmeier) (BMus’72) 

Lynn Frederick Hardy (BMus’91) 

David Harman (BMus’85) 

William Harrison (BMus’73) 
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Malcolm Harvey (BMus’86) 

Mrs. Julius Hegyi (BMus’51; LMus’51) 

Eli Herscovitch (BMus’77) 

Frances Hetlam (BMus’81) 

Saul Honigman (BMus’51) 

Mrs. Thomas Horvath (Ms. Eva M. 
Gardos) (BMus’68) 

Francois Houle (BMus’84) 

Mrs. Katherine Howse (Ms. Katherine 
Munro) (BMus’78) 

Dale Hunter (LMus’68; BMus’69) 

Melinda Isaacson (BMus’78) 

Kayra Izaguirre Porras (BMus’91) 

Douglas Jillings (BMus’87) 

David Jones (BMus’71) 

Lily Kastner-Small (BMus’81) 

Harold Kaufmann (BMus’68) 

Joanne Macdonald (Ms. Kay 
Macdonald) (LMus’85) 

Mrs. Jocelyne Kelch (Ms. Jocelyne 
Fillion) (BMus’78) 

Nancy Ann Kelly (LMus’75) 

Richard Kidd (BMus’78) 

Stephen Klein (BMus’77; LMus’79; 
MMus’80) 

Donna Dokyung Koh (BMus’77; 
MMus’85) 

Cathy Kreuter (Ms. Cathy Bordon) 
(BMus’80) 

David Kreuter (BMus’78) 

Janette Man Hing Kwan (BMus’79) 

Sylvain Lair (BMus’82) 

Marie Lam (BMus’67) 

Marc Langis (BMus’87) 

Sister Maureen Lawlor (BMus’76) 

Mark Lazarus (BMus’82) 

Steven Lecky (BMus’78; LMus’79; 
MMus’84) 

Mario Leclerc (BMus’85) 

Joane Lefebvre (BMus’79) 

Robert Lepage (BMus’86) 

Francois Marcel Lepine (BMus’77) 

Laura Johanne Leroux (BMus’86) 

Micheline Lesage (BMus’82) 

Michael Lessard (BMus’87) 

Marcelle Lessoil (BMus’74) 

Jacques Leveillé (BMus’74) 

Frances Levine (BMus’82) 

Edith Levitt (LMus’35) 

Barbara Lewis (BMus’82) 

Wen Zhu Ronald Li (BMus’88) 

Brian Longworth (BMus’68) 

Christopher Luce (BMus’89) 

John William Mackay (BMus’77; MA’79) 

Jacques Marchand (BMus’73) 

A. Penny Marrett (BMus’80) 

Mrs. Josephine E. Marshall (Ms. 
Josephine E. Amyoony) (BMus’69) 

Mrs. Janice Martin (Ms. Janice Grant) 
(BMus’80) 

Gayle Mcaskill (BMus’71) 

Marilyn Mcconnie (BMus’67) 

Elaine Perry Mcintyre (BMus’72) 

Maurice Mcintyre (LMus’46) 


Christine Mcmahon (LMus’79) 

Michel McNulty (BMus’86) 

Brigitte Mercier (BMus’90) 

Mrs. Solomon Mester (Ms. Esther 
Berger) (BMus’60) 

Margaret Metcalfe (BMus’69) 

Jeffrey Meyer (LMus’72) 

Raymonde Michaud (BMus’76) 

Robert Miron (BMus’79) 

Elizabeth Mitchell (BMus’29) 

Bradley B. Moggach (BMus’77) 

Linda Molloy (BMus’88) 

Michelle Moreau (LMus’83) 

Andrew Morens (BMus’73) 

Jean Francois Morin (BMus’ 84; 
LMus’87) 

Glenn Morrison (BMus’79) 

Daniel Moses (BMus’91) 

Geoff Moull (BMus’76) 

Patricia Moyst-Gonzalez (BMus’79) 

Elaine Mulhall (BMus’86) 

Joy Murphy (BMus’91) 

John Nelson (BMus’67; LMus’68; 
MMus’72) 

Christopher Ness (BMus’75) 

Mrs. Philip Newsome (BMus’66) 

Clara Ho-Ye Ng (BMus’81) 

Alain Noreau (BMus’75) 

George Nowitzky (BMus’72) 

Koenraad Laurent Nys (BMus’92) 

Peter O’Laughlin (BMus’77) 

Dr. Charles O’Neil (BMus’ 14; DMus’24) 

Ms. Yun Yun Oen (BMus’84) 

Marcia Elizabeth Olmsted (BMus’ 81) 

Monique Orvoine (BMus’86) 

Madeleine Osborne (BMus’77) 

Aiss M. Graham Osler (BMus’75) 

Mrs. M.F. Ouelle-Bouguillard (Ms. 

Marie-France Bouguillard) 

(BMus’80) 

Michel Robert Ouellette (BMus’82) 

Marie Panneton (BMus’79) 

Vida Papez (BMus’88) 

Penelope Pappas (BMus’76; LMus’77) 

Serge Perron (BMus’79) 

Tracy Persaud (BMus’86) 

Mrs. A.P. Phillips (Ms. Jean W. Brown) 
(LMus’44) 

Jon Frederick Phillips (BMus’76) 

Rosaline Wingkam Pi (BMus’81) 

Gabrielle Pirlet (BMus’88) 

Mrs. Daniel Pociernicki (Ms. Joyce 
Mclean) (LMus’55) 

Carol Potashnik (BMus’73) 

Andrew Proctor (BMus’84) 

Daniel Provencher (BMus’80) 

Grant Pytel (BMus’89) 

Manon Reddy (BMus’82) 

Bertrand Renaud (BMus’84) 

Chantal Rheaume (BMus’86) 

Lynne Richards (BMus’87) 

David Wilson Robbins (BMus’89) 

Julie Rochefort (BMus’87) 

Geoffrey Rode (BMus’86) 


Cindy Rosen (BMus’82) 

Marie-Line Ross (LMus’81) 

Peter Rothfarb (BMus’74) 

Mercedes Roy (LMus’79) 

Tuesday April Royko (BMus’89) 

Johnny Ruccolo (BMus’90) 

Frances Ryan (LMus’30) 

Benoit Sarrasin (BMus’79) 

Victor Sawa (LMus’70; BMus’71) 

Katharina Schultze (BMus’42) 

Timothy Sherwood (BMus’83) 

David Shriqui (BMus’82) 

Mrs. Joshua Simon (Ms. Gita Miller) 
(LMus’31) 

Carolyn Sinclair (LMus’86) 

Martin Smit (BMus’87) 

Donald Smith (LMus’54) 

Mrs. Margaret E. Smith (Ms. Margaret 
Elizabeth Forman) (BMus’84) 

Barbara Spence (BMus’69) 

Lenore Susan Spiegel (LMus’80) 

Linda Sprague (BMus’69) 

Paul St-Laurent (BMus’84) 

Michael Steinberg (BMus’80) 

Mrs. Susan Stern (Ms. Susan Letovsky) 
BMus’77) 

Ms. Christian Stewart-Patterson 
(BMus’83) 

Simon Stone (BMus’74; LMus’74) 

Ms. Niloofer Surti (BMus’86) 

Moira Szabo (BMus’69; MA’89) 

Siew Gek Tan (BMus’80) 

Allan Teeple (BMus’71) 

Clifford Templer (LMus’46) 

Yeow Bin Teng (BMus’84) 

Mr. Christian Thivierge (BMus’91) 

Philip Thomas (LMus’82; BMus’85) 

Donald Thompson (BMus’79) 

Hugh Thorburn (BMus’87) 

Bryan Townsend (BMus’78; LMus’78) 

Valerie Traficante (LMus’86; BMus’87) 

Rachéle Tremblay (BMus’76) 

Karna Trentman (BMus’82) 

Manon Trottier (BMus’83) 

Mrs. Patricia Tsui (Ms. Patricia Yuen) 
(BMus’74) 

Sandy Ulrich (BMus’76) 

Christina Van Oranje (BMus’73) 

Mr. Gert Van Rund (BMus’59) 

Mr. Zoea Varvariouk (BMus’68) 

William Wallis (BMus’70) 

Lois Watson (BMus’79) 

Ailsa Weir (BMus’78) 

Carolyn Wherry (BMus’77) 

Rebecca Whitling (BMus’90) 

Robert Wight (LMus’54) 

David Eric Wilson (BMus’78) 

Mrs. Sean Wood (BMus’67) 

Gregory Woods (BMus’84) 

Vicki Woolsey (BMus’74) 

Jane Cox Wright (BMus’78) 

Debra Yanover (BMus’76) 

Krista Young (BMus’88) 

Ms. Lei Zhao (LMus’87) 


Corelli, Gabrieli, Patriquin 


NEW RELEASE 


750043-2 
KORNGOLD 


Symphony in F Sharp 
McGill Symphony Orchestra 


live at Carnegie Hall 


Toronto Star: A triumph. 
Timothy Vernon led bis 
charges in a remarkable 


performance. 


750028-2 


750041-2 


MINOR INDISCRETIONS 
Kevin Dean Jazz Quintet 
Music by Kevin Dean 
Downbeat: four star review. 
Jazz Times: Dean’s inspired 
Playing is sensational: Bravo! 


MAL EEN FORRESTER 
ELGA 
STEVE! 

FORSYTH 


MAUREEN FORRESTER 
McGill Symphony Orchestra 
Juno Award winner 
Honourable Mention from 
Grand Prix du Disque 

for best orchestral recording 


PAUL HELMER 


neo 


750037-2 


MISSA SANCTI IACOBI 


Twelfth Century Mass 
Reconstructed 
by Paul Helmer 


750036-2 

IN STILLNESS ASCENDING 
Works by Brian Cherney 

R. Golani, viola and 

L.P. Pelletier, piano Studio 
The Gazette, Montreal: 
Composer's album a work 
of startling beauty. 


750029-2 
BUXTEHUDE 
Christmas Concert 


Directed by Fred Stoltzfus 


Organ solos: John Grew 


Winner of the Noah Green- 
berg Award for Early Music 


McGILL RECORDS 
COMPACT DISCS °93-'94 


GUINNESS 


750044-2 

COOKIN’ THE BOOKS 
McGill Jazz Ensemble 
Directed by Gordon Foote 


750048-2 

POPPIN’ THE CORK 
McGill Jazz Ensemble 
Directed by Gordon Foote 


Dominique Labelle, Soprano 
Erik Oland, Bass 


NEW RELEASE 


5 EBR 


750038-2 750042-2 750035-2 
BEFORE THE FREEZE CELEBRATION TANGOS 
GEMS. — Gerald Danovitch Saxophone Arminda Canteros, piano 


Group of the Electronic Music Quartet with guest artist 
Eugene Rousseau 

The Gazette, Montreal 
Exuberant performances and 
techniques are brillant 


Tangos de la Guardia Vieja 
CD Review, “10/10 
Music by Oliver, Feldman, Outstanding!” 


Pennycook, Lee, etc. 
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MeGILL SWING HANI 


750033-2 


750031-2 750040-2 
DAY & NIGHT BUXTEHUDE LATE, LATE SHOW 
David Liebman, solo Alto Cantatas and Sonatas McGill Jazz Band 
saxophone Alan Fast, Alto, was the first- Directed by Gordon Foote 


Ottawa Citizen: This tribute 
to the big band era is 
handled capably, performed 
with gusto, not adull one 
in the bunch 


Prize winner at the Inter- 
national Opera Competition 
of the Belgian Royal Opera 


McGill Jazz Band 
Directed by Gordon Foote 
DownBeat Award, 

Best Studio Engineered 
Recording 


Compact discs from McGill are marketed in Canada by PolyGram Classics 
McGill Records, 555 Sherbrooke Street West, Montreal, Quebec, Canada H3A 1E3  Tel.: (514) 398-4537 Fax.: (514) 398-8061 


All Prices include tax. Catalogue no. : Quantity Catalogue no. . Quantity 
Compact Discs; 1 - 4 $17.99 each, 5-9 $14.99 each, s: : | X ro 
10 or more $11.99 each. X ; | X 

X X 
Postage charge: $2.50 for 1 - 4 discs. $4.50 for five discs or more. — T Se ae X 

x i X ‘ 
Name i is X 
a Total Compact Discs Price $ 
City Prov/State Postage and Handling $ $2.50 for 1-4 discs 

. $ $4.50 for more than 4 discs 
Postal code Visa [_] MasterCard [_] Money order [_] 
TOTAL PURCHASE PRICE $ 

Card no. Exp. date 


McGill Records, 555 Sherbrooke Street West, Montreal, Quebec, Canada H3A 1E3_ Tel.: (514) 398 4537 Fax: (514) 398 8061 
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Message from the Dean 


The pages that follow in this prospectus will, | hope, 
give you some idea of the wide range of programs 
available at the Faculty of Music. Undoubtedly 
where you choose to continue your studies will be 
one of the most important decisions you will make 
in your Career as a professional musician. 


The Faculty of Music is part of a larger academic 
community and McGill, being a great research 
university, offers a unique environment for personal 
growth and learning. Also, the Faculty of Music of 
McGill is situated in the heart of downtown 
Montréal, and benefits from close relationships with 
many important musical organisations. 


The Faculty of Music has enjoyed the largest growth 
of any faculty in recent years at McGill. Although 
we are housed in a handsome heritage landmark — 
the Strathcona Music Building— we are now 
planning a major building expansion to 
accommodate our growing needs. This will take 
place in two phases and construction is expected 
to begin in 1996. Phase | will house our new music 
library and rehearsal pavilion, and Phase II will 
house the new opera theatre and media research 
facilities. So while we prepare our students for the 
century that lies ahead, we are planning a building 
to help us meet this challenge. 


| believe that our professors bring together some of 
the best recent thinking in performance and 
composition, as well as music technology and 
scholarship. Together, we will watch and encourage 
your development so that we can ensure from the 
outset that the right foundation for a successful 
career is laid. | am sure that you will find the 
environment at McGill both stimulating and 
supportive. 


If you still have 
questions after reading 
this prospectus please 
do not hesitate to 
contact our admissions 
office or, better still, plan 
to come for a visit. 


| invite you to join our 


remarkable musical 
community. 


John Grew, Dean 
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McGill is an internationally recognised university 
renowned for its high standards of education and 
research. The pursuit of excellence is central to the 
University’s mission and is reflected in the 
accomplishments of its faculty, the quality of its 
facilities, and its commitment to teaching. McGill 
is the preferred choice of many students from across 
Canada and abroad, and competition for admission 
to its professional faculties is very keen. 


The University was founded in 1821 with the 
bequest of 46 acres of land and a sizeable sum of 
money by the Honourable James McGill —a 
prominent Montréal fur trader, merchant, and 
philanthropist. The campus currently occupies 
almost 80 acres in the centre of the city and includes 
some 70 heritage and modern buildings. 


The Faculty of Music is housed in the impressive 
and historic Strathcona Music Building (formerly 
the Royal Victoria College) named for the Right 
Honourable Donald A. Smith, Lord Strathcona and 
Mount Royal, Chancellor of McGill from 1889- 
L913: 


McGill 


Opposite: The ampus 

at the foot of Mount Royal 

Protessor Kevin Dean, Jazz (photo by |. Woo 
The rec ording studio photo by John Winiar 
Above: The campus in 1906 showing the Royal 
Victoria Colle 9e IN the lower right corner 


Founded as the Conservatorium of Music in 1904 
and later incorporated as a faculty in 1920, the 
Faculty of Music has enjoyed steady growth from 
a handful of students to its present position as the 
largest music school in Canada. The reputation of 
its professors —55 full-time and 90 part-time- 
attracts some 700 students annually from around 
the world. Staff and students present some 45( 
concerts and events each year in Pollack Hall 
Redpath Hall, and Clara Lichtenstein Recital Hall 


McGill ensembles tour extensively and have 
earned praise from critics in North America and 
Europe for their performances and recordings. The 
McGill Symphony Orchestra has performed in 
Carnegie Hall, the National Arts Centre, Le Grand 
Théatre de Québec, Place des Arts, 
Thomson Hall in 
Ensemble has won several 
competitions and awards for 
has played in Lor 
prestigious ir 
McGill provi 
discipline and stage experience required to 


and Roy 
The McGill Jazz 
North American 
its recordings and 


Toronto. 


don, Paris, Dublin, and 
ternational jazz festivals. Opera 
des students with the rigorous 


become professional singers through its noted 
o 

productions of operas such as Mozart's The Magi 

Flute and Britten’s A Midsummer Night’s Dream. 


McGill's Faculty of Music presents unlimited and 
unique opportunities for learning about music. 
State-of-the-art electronic music studios computer 
laboratories, recording studios, and a library that 
is the major resource for research in music in 
eastern Canada, together with its performance 
opportunities and facilities, make McGill Canada’s 
premier school of music. 
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Montréal is one of North America’s great cities. 
Rich in history, it is the major urban centre of the 
province's. French-speaking majority. A multi- 
ethnic and diverse population of more than three 
million people ensures that Montréal has 
attractions to suit every budget and taste: culinary, 
sporting, cultural or spiritual. 


In addition to being home to the world-renowned 
Orchestre symphonique de Montréal, the city 
boasts a surprising amount of musical activity. 
L’Opéra de Montréal, the Orchestre Métropolitain, 
! Musici de Montréal, the Festival international de 
Jazz de Montréal, the Société de musique 
contemporaine du Québec, the Studio de musique 
ancienne de Montréal, the Nouvel Ensemble 
Moderne, chamber music societies, contemporary 
music associations, baroque orchestras, choral 
societies, chamber orchestras, and important 
concert societies such as the Ladies Morning 
Musical Club and Pro Musica present an 
astonishing array of concerts. There are frequently 
more than ten events daily from which to choose! 
The roster of international artists appearing each 
season at Place des Arts and elsewhere in the city 
contributes to Montréal’s reputation as an 
important musical centre. 


McGill is situated in the heart of the downtown 
core. Its gates open onto the city’s financial, 
commercial and retail arteries - Sherbrooke Street, 
McGill College Avenue, and Ste. Catherine Street. 
The campus also sits at the foot of the mountain 
that gave Montréal its name. Located just behind 
McGill’s residences and sports facilities, Mont 
Royal is largely covered in park land, and with 
year-round recreational facilities it provides readily 
accessible sanctuary from the bustle of city life. 


Within a ten-minute walk of the Faculty of Music 
are theatres, cinemas, art galleries and museums, 
major department stores, Place des Arts, and the 
Metro —Montréal’s excellent subway with 
underground corridors linking office towers and 
shopping centres throughout the downtown area. 
Stroll to the east and discover St. Laurent Street 
with it’s multicultural markets and restaurants as 
well as fashionable St. Denis Street with its famous 
outdoor cafes. Further to the south wander through 
Old Montréal and the restored Old Port where 
year-round activities draw Montréalers and tourists 
alike to discoverthe architecture and beauty of a 
city founded more than)350 years ago. 
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To, accommodate the more than 450 annual events 
presented by both staff and students, the Faculty of 
Music. supports several performance facilities. 
Pollack Concert Hall seats 600 and is one of the 
most prominent concert venues in Montréal. It has 
an orchestra pit for opera productions and is fitted 
with an elaborate speaker system that produces 
optimal sound quality for electroacoustic concerts. 
: Redpath Hall, with a capacity of 320, provides a 
more intimate performing environment in a jewel- 
box setting of carved wood that radiates the warmth 
of McGill’s history. This atmosphere together with 
its magnificent French classical organ have made 
it the preferred concert venue for early music and 
chamber music groups. The smaller Clara 
Lichtenstein Recital Hall may be easily booked by 
students wishing to present less formal concerts or 
to arrange recording sessions for their work. 


The Concerts and Publicity Office, with seven full- 
time staff, produces guest, staff and student concerts 
both on and off campus, many of which are 
recorded by CBC and Société Radio-Canada for 
national broadcast. McGill ensembles and soloists 
are also recorded by the Recording Studio for 
release on McGill's own in-house recording label, 
McGill Records. The many popular CD s released 
by McGill Records are distributed by Polygram 
Classics. 


The Marvin Duchow Music Library is a comfortable 
working environment for academic studies and has 
one of the largest collections of music books, scores, 
and recordings in Canada. It provides students with 
ready computer access to electronic databases the 
world over. Rapidly increasing acquisitions of 
interactive CD-ROMs and laser discs have put users 
: in touch with exciting new ways to learn about 
music. The Library’s subscriptions to well over 200 


music journals and magazines allow readers to keep 
abreast of developments in every field of music. 
Of particular note among the Library’s several 
special collections is the David Edelbert Collection, 
the largest archive of Handel sound recordings in 
the world. 

The Undergraduate Computer Music Lab consists 
of one teaching station plus ten computer/ 
synthesiser workstations which are all connected 
through Appletalk. The Electronic Music Studio has 
two undergraduate teaching and production 
studios. The “Moog Studio” is for general 
introductory courses and provides a complement 
of analogue, MIDI, and digital audio devices. The 
MIDI studio offers undergraduate composers an 
opportunity to work with a 32X8X4-channel 
Soundcrafts Delta mixing console with stereo or 
quadraphonic output to Tannoy and JBL studio 
monitors, a Macintosh Ilx computer with Sound 
Accelerator, Sample Cell, numerous MIDI- 
controlled synthesisers, and many professional 
software packages. 
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With a full-time student body of over 700 and 


approximately 150 teaching staff, the Faculty of 


Music offers. an enormous range of resources and 
expertise to undergraduate students. Admission is 
very competitive, and once acc epted, students are 
provided the optimum in individual attention 
through a generous private lesson allotment, 
individual advising and counselling, and small 
classes. 


In most specialisations, a Bachelor of Music is 
offered in both a major and honours program. The 
honours program contains specific advanced 
courses and demands high academic standing or 
performing proficiency. The degree of B. Mus. 
usually requires three years of study following the 
completion of the Québec Diploma of Collegial 
Studies (D.C.S.) or four years after secondary 
school graduation elsewhere. 


The curriculum of all undergraduate programs 
includes individual lessons (instrumental or voice), 
ensemble participation, courses in Music History, 
Theory and Analysis, and Musicianship (keyboard 
proficiency, sight singing and dictation). Bachelor 
of Music programs all contain an important 
component of Arts and Science electives. These 
courses are intended to help students develop a 
wider perspective and to offer an opportunity to 
explore the many fascinating fields of intellectual 
endeavour at McGill. A B.A. Major in Music is 
available to those seeking a more broadly based 
undergraduate liberal arts education. 


Opposite 
Opera McGill, 1993: Britten's "A Midsummer's Nigfit 


Dream" (photo by Pierre Desjardins 


Professor Mauricio Fuks (violin 
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The performance programs at McGill are designed 
to train professional musicians of the highest 
standard. Each individual is encouraged to reach 
her or his full potential as a performer through 
private lessons with renowned faculty as well as 
performing opportunities provided by the 
Orchestral Training Program, jazz and choral 
ensembles, opera , and chamber music activities. 


The degree of Bachelor of Music in Performance 
is offered in the following areas: Keyboard 
Instruments, Guitar, Harp, Strings, Voice, 
Woodwinds, Brass, Percussion, Church Music, 
Early Music, and Jazz. Honours programs are also 
offered in all instruments, Voice, and Early Music. 


The diploma of Licentiate in Music is designed 
for advanced instrumentalists and singers who 
wish to concentrate on their practical subject while 
limiting their theoretical studies to basic courses 
in Music History, Theory, and Musicianship. This 
program normally requires three years of study. 


The Artist Diploma program is available only to 
the most gifted instrumentalists and singers who 
demonstrate the capacity for a professional career 
in performancesit normally requires two years of 
study following the completion of the.Licentiate 
in Music or a Bachelor of Musicand is considered 
the Faculty’s highest diploma in performance. 


Opposite; The. McGill Sympheny, Orchestra at 
€arnégie Hall. and Egtise: Saint-Jean. Baptiste 
(photos: by John Wintarz) 


ORCHESTRAL TRAINING PROGRAM 


The Orchestral Training Program is the largest 
performance program of the Faculty of Music. It 
includes all students in the B.Mus., L. Mus., Artist 
Diploma, and M.Mus. degrees whose major is one 
of the orchestral instruments. 


The McGill Symphony Orchestra is the senior 
instrumental ensemble of the program. Timothy 
Vernon, well known across Canada for his 
appearances with major symphony orchestras and 
opera companies, is the orchestra’s Music Director 
and Resident Conductor. 


Recognised as one of the finest training orchestras 
in North America, the McGill Symphony Orchestra 
in recent years has been invited to perform twic 
at Carnegie Hall in New York, as well as Quebec 
City, Ottawa, and Toronto, all to considerab 
critical acclaim. 
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The orchestra performs in a regular series of six 
repeated concerts in Montréal in addition to a full 
opera production. Its size and proficiency allows 
the McGill Symphony to perform the great 
symphonic masterpieces of Bruckner, Strauss and 
Mahler among many others. Its recent recording 
of Korngold’s Symphony in F-sharp minor 
(recorded live in Carnegie Hall) has been well 
received by critics and the public alike. The McGill 
Symphony Orchestra won a Juno award for its 
1988 recording with Maureen Forrester, in 
competition with major Canadian professional 
orchestras. Its recordings have also received two 
honourable mentions in the Grand Prix du Disque 
of Canada. 


Many of the program’s graduates are now 
employed professionally throughout North 
America, Europe, and around the world including 
orchestras in Atlanta, Barcelona, Buffalo, Calgary, 
Cleveland, Edmonton, Halle, Kyoto, Montréal, 
Ottawa, Philadelphia, Pittsburgh, Québec, 
Toronto, Wellington (New Zealand), Winnipeg, 
and Victoria. 


In addition to the Symphony Orchestra, the 
Orchestral Training Program embraces a number 
of very fine string, woodwind, brass, and 
percussion ensembles. The McGill Sinfonietta, an 
élite ensemble of 15 string players, performs the 
vast repertoire for string orchestra of all periods. It 
has been invited to perform at the National Gallery 
in Ottawa by the Delegation of the European 
Commission and most recently at Lincoln Centre 
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in New York for the Mozart Bicentennial. The 
McGill Chamber Winds, Wind Symphony, and 
University Band give many concerts each year and 
have performed by invitation throughout eastern 
Canada and the United States. The McGill 
Percussion Ensemble is very active in concerts, 
broadcasts and recordings. Its first recording won 
the Grand Prix du Disque of Canada for chamber 
music and the ensemble has recently issued a CD 
for Radio-Canada International. Each year, the 
Contemporary Music Ensemble, directed by Bruce 
Mather, performs three programs of 20th-Century 
music, providing an opportunity for advanced 
players to study and prepare intensively the 
modern literature for chamber ensemble. 


Violin:Yehonatan Berick, Mauricio Fuks, Denise 
Lupien, Richard Roberts, Thomas Williams 
Viola: Douglas McNabney, André Roy 

Cello: Patrick Binford, Michael Kilburn, Antonio 
Lysy, Leslie Snider 

Bass: Michael Leiter, Brian Robinson 

Chair: Thomas Williams 


Chamber Music: Marcel Saint-Cyr, coordinator 


Harp: Judy Loman 
Guitar: Peter McCutcheon, Chair 
Garry Antonio 


Students from across Canada and around the world 
are attracted to study string instruments at McGill 
by the reputation, depth and strength of its teaching 


staff. Solo training by internationally-recognised 
faculty, orchestral sectionals led by first-chair 
players of the Orchestre s ymphonique de Montréal 
and coaching by some of the country’s most 
accomplished chamber musicians constitute a 
thorough curriculum in preparation for a wide 
variety of career opportunities. 


The McGill Symphony Orchestra provides 
ensemble experience unparalleled in Canada in 
terms of the scope of its repertoire, expertise of its 
coaches, and performing opportunities. The art of 
the string quartet is central to the complete 
education of a string major. Each year 15 string 
quartets and ten other chamber ensembles are 
coached weekly in preparation for numerous 
public performances. 


Masterclasses with distinguished guest artists are 
an important part of regular activities. Recent 
visitors have included: cellists Anner Bylsma, 
Steven Isserlis, Ralph Kirshbaum, and Laurence 
Lesser; violist Bruno Pasquier; and violinists Sylvia 
Rosenberg and Roman Totenberg. 


Guitar Majors follow the same pattern of studies 
as keyboard majors with a similar emphasis on 
solo performing as well as concurrent large 
ensemble training that is intended to form 
musicians with breadth of knowledge and solid 
musical skills. 


Oboe: Theodore Baskin, Normand Forget, 
Diane Lacelle 


Bassoon: Bruce Bower, Whitney Crockett 
Clarinet/Saxophone: Gerald Danovitch, 
Peter Freeman, Emilio lacurto, Abe Kestenberg, 
Tom Talamantes 

Flute: Marie-Andrée Benny, Carolyn Christie, 
Heather Howes, Timothy Hutchins, Cindy Shuter 
Woodwind Area Chair: Tom Talamantes 


French Horn: Jean Gaudreault, David Griffin, 
John Zirbel 

Trumpet: Russell Devuyst, Susan Enger, 
Robert Gibson, Douglas Sturdevant 
Trombone: Ted Griffith, Peter Sullivan 

Tuba: Dennis Miller 

Brass Area Chair: Ted Griffith 


Percussion: Pierre Béluse 


Taught by a staff that includes most of the first- 
chair players of the brilliant Orchestre 
symphonique de Montréal, woodwind, brass and 
percussion majors at McGill benefit from a 
complete and carefully structured curriculum. 
First-rate ensemble experience in the Orchestral 
Training Program includes performing 
opportunities with the McGill Symphony 
Orchestra, the McGill Chamber Winds, Wind 
Symphony, and the University Band. Smaller 
chamber ensembles such as Brass Choir, 
Percussion Ensemble, wind quintet, brass 
ensembles, and saxophone ensembles complete 
a thorough ensemble program intended to prepare 
a student for a professional career. 


In addition to private lessons and guest master 
classes, woodwind, brass and percussion majors 
also receive instruction in orchestral repertoire 
classes, providing the invaluable experience and 
knowledge of the symphonic repertoire that allow 
McGill graduates to win consistently major awards 
and scholarships, as well as important auditions 
for the best orchestras in Canada, the U.S.A., and 
abroad. 


Arranging: Christopher Smith, Bret Zvacek 


Bass: Michel Donato, Eric Lagacé, Daniel Lessard 


Big Band: Gordon Foote, Benoit Glazer, 

Ron DiLauro 

Drums: Dave Laing, Peter Magadini, 

Chris McCann 

Guitar: Greg Clayton, Mike Gauthier, 

Anthony Romandini 

Piano: Luc Beaugrand, Jan Jarczyk, Jeff Johnston, 
André White 

Saxophone: Mike Allen, Remi Bolduc, 

Gordon Foote, Janis Steprans 

Trombone: Mohammad Abdul Al Khabyyr, 

Bret Zvacek 

Trumpet: Kevin Dean, Ron DiLauro, Réal Mathieu, 
Roger Walls 

Voice: Ranee Lee 

Chair: Gordon Foote 


Jazz History: André White 


The Bachelor of Music in Jazz Performance was 
the first of its kind to:be offered in Canada. McGill 
is also the only Canadian university with a Master’s 
degree in Jazz Performance. In addition to core 
classical music courses and Arts and Science 
electives, the curriculum for the B. Mus. in Jazz 
Performance includes specialised jazz courses in 
theory, history, keyboard proficiency, arranging, 
composition, performance practice, pedagogy, 
and improvisation as well as three big bands and 
15-20 jazz combos. Five full-time faculty supervise 
the Jazz Area core curriculum and monitor 
individual student progress. Instructors for practical 
lessons include some of the finest jazz musicians 
in Montréal. 


The ensembles from the Jazz Area have a very 
fine international reputation. McGill combos have 
consistently won first prizes in competition and 
the McGill Jazz Ensemble is one of the most active 
university jazz ensembles in Canada. Over the past 
several years the band has travelled, performed, 
and competed across Canada, the United States, 
and Europe. Since 1989, it has released four 
compact discs and received invitations to perform 
as the featured band at MusicFest Canada and 
Festival Canada, the Guinness Jazz Festival (Cork, 
Ireland), three International Association of Jazz 
Educators Annual Conferences, as well as 
performing on radio and television for 
corporations, charities, and foundations. 


Piano: Dale Bartlett, Helmut Blume, Elizabeth 
Dawson, Marina Mdivani, Dorothy Morton, Louis- 
Philippe Pelletier, fom Plaunt, Eugene Plawutsky, 
Charles Reiner, Kenneth Woodman, Luba Zuk 


Chair: Louis-Philippe Pelletier 


Piano majors at McGill are under the guidance of 
a remarkable team of teachers. Well known as both 
soloists and chamber musicians, the piano faculty 
includes prize winners in the Marguerite Long- 
Jacques Thibault, Arnold Schoenberg, and Geneva 
competitions. Training involves the technical 
preparation and study of solo repertoire necessary 
for a professional career as well as extensive work 
in ensemble playing —duo piano, sonata repertoire, 
piano chamber music, and large ensembles that 
prepare students for careers beyond the solo 
recital. Pedagogical preparation of tomorrow’s 


piano teachers is also a concern of the program. 
Public recitals are required of Performance 
students from their second term onwards, an 
experience considered essential in developing the 
self-confidence and poise necessary to establish 
and maintain a professional career. 


Organ and Harpsichord: Hank Knox, Chair 
Margaret de Castro, John Grew 


Under the leadership of Professor John Grew, the 
organ and harpsichord department has steadily 
produced graduates who have distinguished 
themselves by winning international awards and 
competitions. With excellent facilities (including 
a magnificent French classical organ in Redpath 
Hall built by Hellmuth Wolff in 1981), plentiful 
opportunities to perform, and a curriculum that 
includes courses in continuo playing, students are 
well prepared for careers in organ pedagogy, 
church music, or early music performance when 
they graduate. Also a number of assistantships are 
available in downtown churches with some of 
Montréal's most distinguished church musicians. 


Voice: Lucile Evans, Allan Fast, William Neill, 
Winston Purdy, Jan Simons, Bernard Turgeon 
Repertoire Coaches: Robert Evans, Michael 
McMahon, Dixie Ross Neill, Teresa Turgeon 
Choral Studies: lwan Edwards, chair 

Andrée Dagenais 


Chair: William Neill 
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Voice students at McGill may choose from several | level. Students’ individual growth and personal 
comprehensive programs and areas of | developmentare carefully monitored in a cohesive 
specialisation. World-class teachers and coaches | program of study which encompasses a wide 
work diligently to create a positive and | variety of Operatic styles. Courses offered also 
encouraging atmosphere in which students may | include classes in acting, movement, fenc ing and 
hone their art and prepare for a fulfilling career. stage combat. Opera Canada magazine has hailed 
Complete musicians, technically proficient, Opera McGill as “...the premiere program in 
musically and dramatically expressive, and well | Canada.” Each year Opera McGill mounts a 
trained in diction, McGill students are consistently professionally staged and designed production, a 
selected to participate in various professional | highlight of the season that attracts considerable 
training programs and are winning major grants | attention in the media and the professional 
and competitions. Performance opportunities are operatic milieu. 

plentiful in recitals, oratorio, opera, masterclasses, 

choral, and symphonic concerts. Extensive 

ensemble training is provided by numerous choral 

groups including Cappella Antica, Cappella 

Nuova, Chamber Singers, Concert Choir, and Song | Cornetto and Historical Brass: Douglas Kirk 
Interpretation. Baroque and Classical Flute: Claire Guimond 
Organ and Harpsichord: John Grew 
Harpsichord and Continuo: Hank Knox 

Lute: Sylvain Bergeron 

Baroque and Classical Oboe: Marie-France 
Richard 

Recorder: Natalie Michaud, Jean-Pierre Noiseux 
Baroque Cello and Viola da Gamba: Betsy 
MacMillan 

Baroque Violin: Chantal Rémillard 

Voice: Allan Fast 


Chair: Hank Knox 


Inaugurated in 1960 by Kenneth Gilbert, the Early 
Music Program at McGill combines individual 
lessons and ensemble training with study of 
historical approaches to performance in its various 
activities - workshops, masterclasses, guest 
lecturers, and research projects. McGill owns an 
important collection of early instruments and 
historical copies from the 15th to the early 19th 
century including five harpsichords, five organs, 


sackbuts, cornetti, baroque and classical flutes 


S, 
oboes, clarinets, horns, bassoons, viols, and more 
than a dozen baroque string instruments. All are = 
available for use by students in the Faculty’s many = 

Dixie Ross Neill , Director of Opera Studies ensembles: Medieval and Renaissance Music . 
Timothy Vernon , Artistic Director and Conductor | Workshop, Cappella Antica, Collegium Musicum, = 
Jean-Francois Gagnon, Acting and Movement and Early Music E isembles. One of the righlights * 
Coaches: Robert Evans, Michael McMahon, Dixie | of the Early Music Area is the annual Historical = 

i Ross Neill, Teresa Turgeon Performance Academy with guest professors who ‘ 

teach in: masterclasses and workshops for a two- .* 
The mandate of Opera McGill is to train students | Week seminar in late May; rec ent artists have B 
for the demanding and highly competitive world | incl uded violinist Sta nley Ritchie and ~ 
of professional opera in a comprehensive program harpsichordist Kenneth Gilbert. * 
and a strongly supportive atmosphere. A logical x 


streaming of courses and performing opportunities { 
is provided, undergraduate through the graduate <= 
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The Theory Department offers B.Mus. programs 
in Composition, Theory, History, Music Education 
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Many graduates of the Faculty have gone on to 


successful studies and careers in such fie 


management, and medicine. 


ds as law, 


The Departmental roster includes some of the 


leading teacher/scholars in North An 
the philosophy of the McGill Faculty o 
all students should receive a substantia 
of their instruction from full-time 
rather than from teaching assistants. Th 
for core courses that are taken by all 
the Faculty: the innovative Musicians} 
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public lectures every year and has sponsored such 
conventions as the 1993 Annual Meetings of the 
American Musicological Society and the Society 


for Music Theory as well as the 1991 International 
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Computer Music Conference. Recent guest 
speakers invited by the Department in cooperation 
with the Beatty Memorial Lectures of the 
University have included Pierre Boulez and the 


late Witold Lutowslawski. 
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basics about at least one instrument in each family. 
Lab Orchestra, Choir and Percussion Ensemble 
allow participants to put their newly acquired skills 
on unfamiliar instruments to use early on. A 
number of courses are given in the area of early 
childhood education as well, and the program 
offers exposure to experimental research in such 
fields as musical memory and perception. Students 
study arranging with Donald Patriquin, one of 
Canada’s most respected composer/arrangers. 
Research interests of professors in the area include 
the philosophy of education, musical pattern 
recognition among pre-school infants, and 
integration of computers into classroom music 
instruction. 


Bruce Pennycook, Gilbert Soulodre, Wieslaw 
Woszczyk 


The Department stands at the forefront of 
curriculum development and research in music 
technologies. Course offerings include Personal 
Computer Applications, Computer Programming 
for Musicians and Introduction to Sound 
Recording. These are supported by a large 
undergraduate computer lab and several recording 
studios. Undergraduate studies in computer 
applications in music lead to the Department's 
highly-acclaimed graduate program in Sound 
Recording. Bruce Pennycook’s development of a 
new technology for allowing performers to interact 
with electronic sounds generated live has yielded 
brilliant new compositions. Wieslaw Woszczyk’s 
work in microphone development is well known 
and Gilbért-Soulodre adds vital expertise in the 
area of €lectrical engineering. McGill is the home 
of the Optical Music. Recognition,Project, a new 
technology enabling computers to scan pages of 
printed music. 


Brian Cherney, Bengt Hambraeus, alcides lanza, 
Bruce Mather, John Rea 


Students receive private instruction from some of 
Canada’s most accomplished composers whose 
works have appeared on dozens of recordings and 
have been performed frequently throughout the 
world. A list of the awards McGill composers have 
garnered would fill up more than a single page of 
fine print in this publication. Brian Cherney, Bruce 
Mather and John Rea have each been awarded 
the prestigious Governor-General Jules-Léger 
Prize; Bengt Hambraeus and alcides lanza have 
received numerous accolades in Europe and South 
America. In a groundbreaking “composer-in- 
residence” program, students write new 
compositions for large ensembles in the Faculty 
which perform them in high-profile concerts. 
Many other opportunities exist for student 
composers to hear their own work. Among these 
is a series of concerts run by the G.E.M.S. (Group 
of the Electronic Music Studio), an ensemble that 
gives several concerts a year featuring a mix of 
music for electronic and acoustic instruments. 


Julie Cumming, Paul Helmer, Steven Huebner, 
Tamara Levitz, Bruce Minorgan, Susan McClary 


Professors in the area are deeply committed not 
only to a thorough understanding of musical 
syntax, but to a study of music as part of a wider 


social and-cultural fabric. They are engaged with 
critical and cultural theoryas*well as issues of 
performing practice as these relate to repertory that 
ranges widely from Renaissance motets and 
madrigals to nineteenth-century operas and 
twentieth-century symphonies. History classes 
investigate various ways music can communicate 
meaning as well as how and why musical styles 
change. In teaching, great attention is paid to 
sound critical thinking and students are skilfully 
guided in this by scholars whose work has been 
often published in books and articles on this 
continent and abroad. 


Brian Alegant, Bo Alphonce, William Caplin, Don 
McLean, Donald Patriquin, Peter Schubert 


The teaching and research of theorists are 
concentrated upon developing models and 
methods for understanding musical languages. 
How are specific pieces of music put together and 
how may this be generalised to relate to the way 
other pieces of music are composed? First and 
second year theory classes incorporate a 
combination of writing skills and analysis, whereas 
teaching in upper years focuses upon analysis. 
More specialised courses in such subjects as the 
application of mathematical models to music 
analysis and Renaissance-style counterpoint are 
available to the advanced theory major. 


The Musicianship Program is a three-year 
sequence that ensures integrated development of 
a wide variety of skills, including keyboard 
proficiency, score reading, dictation (rhythmic, 
melodic, harmonic) and sight singing of works in 
different styles. Throughout the program, material 
is drawn from concert repertoire. Students advance 
at their own pace through specific tasks with 
instruction in small classes. 


While this publication is primarily directed to 
students wishing to apply for studies at the 
undergraduate level, those interested in graduate 
studies should contact: 


Admissions Officer 

McGill University Faculty of Music 
555 Sherbrooke Street West 
Montréal, Québec, Canada H3A 1E3 


for the publication relevant to their speciality. 


The following is a summary of the degree programs 
offered in graduate studies at the Faculty of Music: 


The degree of Master of Arts (M.A.) may be 
obtained in Computer Applications in Music, 
Music Education, Musicology, and Theory. 


The degree of Master of Music (M.Mus.) may be 
obtained in Performance, Composition and Sound 
Recording. 


The degree of Doctor of Music (D.Mus.) is 
available in Composition and on an ad hoc basis 
in Performance. 


The degree of Doctor of Philosophy (Ph.D.) is 
available in Music Education, Musicology and 
Theory. 


For details of the Masters and Doctoral programs, 
please consult also Section “C” Humanities of the 
Faculty of Graduate Studies and Research 
calendar. 
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AP Eabel CATION 


Procedures 


Admission to undergraduate programs at the 
Faculty of Music is selective and competitive. 
Students should submit their applications as early 
as possible; late applications are accepted on a 
space-available basis only. 


APPLICATION DEADLINES 
September Admission 


Scholarship consideration 
All other applicants 


January 15 
March 1 


January Admission (space permitting) 
Non-Québec residents September 1 
Québec residents November 1 


MUSIC ADMISSION REQUIREMENTS 


Candidates for all programs are required to pass 
successfully an entrance audition of approximately 
15-20 minutes on their principal instrument/voice. 
Artist Diploma candidates must prepare a recital 
program of 60 minutes duration. Composition 
majors must also submit samples of their work. 
Students wishing to major in Performance are 
expected to demonstrate a high level of 
accomplishment and the potential to attain 
professional standards. 


Opposite: Lord Yehudi Menuhin rehearses the McGill 
Symphony Orchestra, 1989. phe to by John Winiar 
Librarian Cynthia Leive, Marvin Duchow Music 
Library (photo by John Winiarz) 


ACADEMIC ADMISSION REQUIREMENTS 


B.Mus. 
length of min. diploma required min. 
program credits for entrance average 
Qué. 
residents 3 years 90 EC, (ONS) 70% 
Canadian 
non-Qué. 4 years 120 ligh School 70% 
U.S./ 
Int'l* 4 years 120 High School 70% 
*International candidates should contact the Admissions 
Officer of the Faculty of Music for further information regarding 


academic admission requirements 


Licentiate Diploma 


length of — min. diploma required 
program credits for entrance 
All (incl. Qué.) 3 years 90 High School 
Artist Diploma 
length of — min diploma required 
§ I | 
program credits for entrance 
All (incl. Qué.) 2 years 60 L. Mus.,B.Mus 


or equivalent 


Applicants who have attained the age of 21 but 
who have not met the above academic 
requirements may be admitted as mature students 
on the basis of an audition and evaluation of 
equivalent experience. 


All incoming students are expected to sit 
placement exams in late April or August to 
determine the level at which they will begin studies 
in theoretical subjects. 


Vusic 


Please refer to the Calendar for the Faculty of 
Music and direct all inquiries regarding Admission, 
including requests for application forms and 
audition requirements, to: 


ult) 


Admissions Officer 

McGill University Faculty of Music 
555 Sherbrooke Street West 
Montréal, Québec, Canada H3A 1E3 
telephone: (514) 398-4546 
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Fees can change from year to year and are 
dependent on the number of credits taken. The 
following will give an approximate idea of tuition 
costs at McGill. Further information can be 
obtained in the Fee Information Booklet published 
each June by the Cashier's Office of McGill. Please 
note that all fees are quoted in Canadian 
dollars(1994). 


Canadian students 
Tuition $51.50 per credit x30 credits 


Course materials, Student Services, 
Athletics and Music supplemental fee 

$568.00 
Instrument maintenance and library fee 


$131.00 
$2,244.00 


Non-Canadian students 
Tuition $244.50 per credit x 30 credits 
$7,335.00 
Course materials, Student Services, 
Athletics and Music supplemental fee 
$ 568.00 
Instrumental maintenance and library fee 
$ 131.00 
International Student Health 
& Accident Insurance (compulsory) 
$ 440.00 
$8,474.00 
(At current exchange rates the total is 
approximately $6,500.00 U.S.) 


Tuition fees at McGill are among the lowest on 
the continent due to provincial and federal 
government support; in this sense, all students 
receive substantial subsidy towards the cost of their 
education at McGill. A number of entrance 
scholarships are available for incoming students. 
Returning students are automatically considered 
for the many awards and scholarships produced 
by gifts from individuals, corporations, and alumni. 


The official language of instruction at McGill is 
English, but students are permitted to write term 
papers and exams in French. As an ideal meeting 
ground for two great cultures, McGill provides a 
unique window through which profound insights 
to each can be gained. English-speaking students 
from outside Quebec will find the presence of 


Se 


French on campus stimulating, and the opportunity 
to reside in Montréal presents a once-in-a-lifetime 
occasion to learn a second language by living it. 


Student Societies are an important part of 
university life. Organised and maintained by 
students, extracurricular activities provide 
recreation, instruction, training in independent 
achievement, and challenging leadership 
opportunities. The Student’s Society of McGill 
maintains its own building and facilities. Elected 
members serve on important decision-making 
bodies of the University. 


The Music Undergraduate Students Association 
(M.U.S.A.) organises a wide variety of social 
activities, manages a student newsletter, helps with 
the efficient conduct of ensemble auditions, and 
has representatives on most of the Music Faculty’s 
standing committees. 


The Department of Athletics has something for 
everyone, whether neophyte or accomplished 
athlete. All students have access to stadiums, 
gymnasiums, courts for racquet sports, swimming 
pools, ice rinks, and playing fields. 
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Residences 


Five residences on the main campus (four co-ed 
and one for women only) offer accommodation 
for about 1,100 students. A co-ed apartment style 
residence which is off-campus but within walking 
or cycling distance, has accommodation for about 
300. On-campus residences offer meal plans to 
both resident and non-resident students. 


Though the cost of residence can change from one 
year to another, a reasonable estimate can be made 
based upon the 1994-95 sessional rates: 


8 months, single accommodation, 15 meals/wk 
(Co-ed Residences) $4,772.00 


8 months, single accommodation, 19 meals/wk 
(Royal Victoria Residences, women only) 
$6,128.00 


11 1/2 months, single accommodation without 
meals, shared kitchen (Co-ed Residences) 
$4,460.85 


8 months, shared accommodation, 15meals/wk 
(Co-ed Residences) $4,458.00 


For up-to-date information and application forms 
for residence please refer inquiries to: 


Residence Secretary 

McGill University 

3935 University Street 

Montréal, Québec, Canada H3A 2B4 
telephone: (514) 398-6368, fax: (514) 398-6770 


Off-Campus Housing Service 


Apartments in Montréal are plentiful, varied, and 
reasonably priced. Sharing a flat with 2 or 3 other 
students in a colourful downtown neighbourhood 
is often the preferred accommodation of music 
students. The University housing service provides 
students with advice, maps, and a computerised 
list of available accommodation that is updated 
regularly. Many apartments on the list have been 
individually checked for cleanliness and state of 
repair. For the purpose of estimating expenses: a 
two-bedroom apartment might cost approximately 
$500.00 per month. For more information please 
contact: 
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McGill University 
Powell Student Services Building 
Off-Campus Housing Service 

3637 Peel Street, Room 206 
Montréal, Québec, Canada H3A 1X1 
telephone: (514) 398-6010 


The welcome centre in Burnside Hall (514-398- 
6555) invites prospective applicants to participate 
in the Student-for-a-Day Program during the 
months of October, November, February, and 
March. Students can often attend selected classes 
in most faculties and meet with academic advisors 
and members of the admissions staff. For more 
information about McGill you may contact: 


Admissions Office 

McGill University 

James Annex 

847 Sherbrooke Street West 

Montréal, Québec, Canada H3A 3N6 
telephone: (514) 398-3910 


For specific information about the Faculty of Music 
please contact: 


Admissions Officer 

McGill University Faculty of Music 

555 Sherbrooke Street West 

Montréal, Québec, Canada H3A 1£3 
telephone: (514) 398-4546, fax: (514) 398-8061 
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ADMINISTRATIVE OFFICERS 


DEAN 
Professor John Grew, L.T.C.L.(London), 
B.Mus.(Mt.All.),M.Mus.(Mich.)D.D. 
(U.T.C.), LL.D. (Mt.All.) 
ASSOCIATE DEAN 
Professor Kenneth Woodman, 
B.Mus. (McGill) 
CHAIR - PERFORMANCE 
Professor Iwan Edwards, B.Mus. 
(U.Coll. Wales) 
CHAIR -THEORY 
Professor Bo Alphonce, Fil Kand 
(M.A.)(Uppsala), M.Ph., Ph.D. (Yale) 
DIRECTOR-GRADUATE STUDIES, 
PERFORMANCE 
Professor Richard Lawton, B.Mus.(McGill), 
M.Mus. (Ind.) 
DIRECTOR-GRADUATE STUDIES, THEORY 
Professor Bruce Pennycook, 
B.Mus., M.Mus.(Tor.), D.M.A.(Stan.) 
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FACULTY OF MUSIC 


The Advisory board provides counsel and 
assistance to the Dean in planning future directions 
and priorities for the Faculty of Music. 


The Hon. Alan B. Gold, Chair 
Pierre Béique 

Edward G. Cleather 

Dr Richard L. Cruess 
Jean-André Elie 

Maureen Forrester 

Carol Koffler 

Eric D. McLean 

René Menkes 

Constance V. Pathy 
Wayne K. Riddell 

Dr Huntington G. Sheldon 
Jason Sniderman 

William |. M. Turner, Jr. 
William B. Waite 


IMPORTANT TELEPHONE NUMBERS 
area code 514 


Faculty of Music 


General Information 

Admissions Officer 

Marvin Duchow Music Library 
General Info, Performance Dept. 
General Info, Theory Dept. 
Graduate Studies 


McGill University 


General Information 

Office of Student Aid 
International Student Advisor 
Student Services (General Info) 
Cashier's Office (Fee Info) 


398-4535 
398-4546 
398-4695 
398-4542 
398-4540 
398-4469 


398-4455 
398-6015 
398-6014 
398-6008 
398-3900 


REQUEST FOR ADMISSION INFORMATION 


Date 


Name 


family given 
Address 


City 


Prov./State 


Postal/Zip Code 


Telephone (area code) 


Mail to: Admissions Offic er UNDERGRADUATE 

McGill Faculty of Music 

555 Sherbrooke Street West Please send me the following (check appropriate boxes): 
Montréal, Québeg,Canada H3A 1E3 Seplember AGMISSiOni:,..5, rs. a:escesbescteeceten eee L| 


January Admission 


Undergraduate Application Package............... 


(B. Mus., Licentiate, Artist Diploma) 


Undergraduate Calendar ...............:sssesseseeeee 


and Audition requirements 


Attended McGill before ................ccccccceeeeeeee y 


Instrument 


GRADUATE 


Please send me the following (check appropriate boxes): 


e/ 


September Admission (Only) ................0c00000e8 L] 


Graduate Application Package ............::cceee 


(M. Mus., Ph. D., D Mus.) 


Graduate General Information ............2........0++ tel 


Graduate: Musie Calendar. .c.o.licccinaccteewace 
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Seventy-fifth Anniversary 
>) McGill Faculty of Musi 


Avant propos 


This issue of Music McGill will bring you up to our spring con- 
vocation when Oliver Jones received an honorary Doctor of Music. 
We are proud indeed to be able to add Oliver Jones to the McGill fam- 
ily, and in this way underscore our sense of pride in our Jazz Area. 

Smetana’s Prodand nevesta stole the show in January with four 

: sold-out performances. Our students acquitted themselves remarkably 
well in a Czech accent that even impressed the Ambassador of the 
Czech Republic, His Excellency Stanislav Chylek, who was in attend- 
ance for the final performance. Visually the show was a delight owing 
to the authentic folk costumes provided by the Czech community. And 
we were especially grateful to the three sponsors, Mrs. Edith Low- 
Beer, Mr. Joseph Kuchar, and Mr. A. K. Velan, whose generosity made 
it all possible. 

At the time of this writing we are planning our 75" Anniversary 
“special” edition of Music McGill. It will include a substantial article 
by Helmut Blume on the history of our Faculty as well as full reports 
on all the Anniversary celebrations. The music critic in Le Devoir 
summed it up best when he wrote: “JI y a fort a parler que les salles 
seront souvent pleines. C’est du moins ce qu’on souhaite a une insti- 
tution si visible et présente dans la vie musicale montréalaise...McGill 
est la pour rester, briller et continuer d’étre un phare de la vie 
musicale canadienne.” 

John Grew 


We are proud to present this issue with a full-colour cover, a first 
for Music McGill; we also have superior paper for the interior. We are 
dressed up in honour of our 75" anniversary, more about which you 
will read in issue 28. Speaking of issue 28, why not advertise in Mu- 
sic McGill? Take advantage of our one-time only offer to publish your 
business card free: send us your card before February 1°‘ and we will 
publish it. For more information about advertising in Music McGill, 

please call me at (514) 398-4548, extension 0342. 

) Those of you who were part of our Reunion Weekend (wasn’t 
that memorable!) will have to wait until issue 28 for coverage and 
photographs of the event. If you have any memories of the event you 
would like to share with us, please send them to me...along with any 
other news you might have. This is an alumni magazine—lets hear 
about alumni! 

Anthony Tremain 


—— 
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Oliver Jones, Doctor of Music 


honoris causa 


Professor John Grew 
Dean, Faculty of Music 
June 1995 


Madame Chancellor, I have the 
honour to present to you in order that 
you may confer upon him the degree of 
Doctor of Music, honoris causa, Oliver 
Jones, internationally acclaimed jazz 
musician. 

Oliver Jones was born in 
Montréal of Barbadian parents in 1934. 
Recognized as a child prodigy, he 
made his debut as a pianist at the age 
of five. Subsequently he studied piano 
with Mme. Bonner, then Daisy 
Peterson Sweeney, the sister of Oscar 
Peterson. He continued his studies in 
theory and composition with Daisy 
Sweeney. 

After serving as music director for 
pop singer Kenny Hamilton, who made 
Puerto Rico his base of operation, 
Oliver Jones returned to live in 
Montréal in 1980. He teamed up with 
bassist Charles Biddle and became the 
resident pianist at Biddle’s jazz club. 


Jones quickly became the “success 


Michael Sobodian 


story” among Canadian jazz musicians 
in the 1980’s. He has travelled exten- 
sively and appeared at Jazz Festivals 
worldwide, such as Newport, Green- 
wich Village, The Hague, Monterey 
(California), and since 1981 he has ap- 
peared annually at the Festival 
Internationale de Jazz de Montréal. As 
well, he has appeared as soloist with 


leading symphony orchestras including 
the Orchestre 
Montréal. 

Jones delights in comparisons 


symphonique de 


with his compatriot Oscar Peterson and 
he has frequently performed and re- 
corded with Peterson’s colleagues such 
as Clark Terry, Ed Thigpen and Herb 
Ellis. Reviewing Jones’ appearance at 
the Positano Club, the New York 
Times music critic notes, “One hears 
light-fingered reminders of the facility 
of Art Tatum and Oscar Peterson, but it 
is done in a context that is reminiscent 
of the big, buoyant melodic structures 
that were created by Erroll Garner.” 

His many recordings of his own 
compositions have garnered Juno 
Awards and recently a Felix Award in 
the “Best Jazz Album of the Year” cat- 
egory. In 1990 he was awarded the Prix 
Oscar Peterson by the Festival 
Internationale de Jazz de Montréal. As 
well, he has been the subject of two 
films by the National Film Board, 
Crossroads—Three Jazz Pianists and 
Oliver Jones in Africa. 

He received the Martin Luther 
King Award in 1993 in recognition of 
his service to the Black Community of 
Canada. In the same year he was 
awarded the Ordre du Québec, and in 
early °94 he was named to the Order of 
Canada in recognition of his outstand- 
ing achievement in the arts. 

Today we at McGill are proud and 
pleased to be able to confer upon you 
the degree, Doctor of Music, honoris 
causa. 


Music McGill, issue 27 


Bengt Hambraeus, Professor Emeritus 


Mr. Chair of the Board, I have the 
honour of presenting to you Professor 
Bengt Hambraeus so that you may con- 
fer upon him the rank of Professor 
Emeritus. 

Bengt Hambraeus, composer, 
teacher, organist and musicologist, was 
born in Stockholm and then studied at 
Uppsala University where he received 
his PhD in musicology. He studied or- 
gan in Sweden with Alf Linder and 
composition with Giinter Raphael. 
Later, in Darmstadt, he studied with 
Wolfgang Fortner, Ernest Krenek and 
Olivier Messiaen. He taught at Uppsala 
University and was head of music pro- 
duction at the Swedish Broadcasting 
Corporation before taking up his teach- 
ing position at McGill in 1972. 

As scholar he has been prolific 
with over 500 articles published in 
Swedish and international music jour- 
nals and encyclopedias. The topics 
range from early music to contempo- 
rary music notation, from Buxtehude to 
Max Reger. As well, he is the author of 
a book on music notation and another 
on the Codex Carminum Gallicorum. 
With these wide ranging interests it is 
easy to understand why his graduate 
seminars at McGill have been so 
sought after by students, whether they 
be composers, musicologists or per- 
formers. 

As a composer he has been no less 
prolific while being something of a pio- 
neer. He was the first Swedish com- 
poser of electronic music, and he was 
invited to work in the Electronic Stu- 
dios in Cologne, Milan and Munich. He 
has received numerous commissions in 
Sweden, Germany and Canada, and he 
has received honours, awards and 
prizes in Sweden, Denmark and Japan. 
He has been recognized internationally 
since the early 50’s, and it is safe to say 


oixante-gi 


Faculté de musi 7il McGill Faculty of Music 


that his compositions have been heard 
at every major festival of contemporary 
music around the world. Now we can 
add to this his great success as a 
teacher of composition as his former 
students at McGill garner prizes for 
their works, and as they in turn take 
their place in the academy. 

Bengt Hambraeus’ total output in- 
cludes works for just about every con- 
ceivable combination but I want to give 
special mention to his works for organ, 
especially the Livre d’Orgue which he 
wrote for the University Organ in 
Redpath Hall. In the 21st century, he 
will most certainly be remembered as 
having given us one of the most signifi- 
cant bodies of organ music by a con- 
temporary composer. For almost a 
quarter century now he has been a con- 
genial colleague whose infectious sense 


of humour and intellectual alertness 
have been a source of stimulation to 
all. 

Mr. Chair of the Board, it is a 
great privilege to present to you a loyal 
servant of this university and his art, 
Professor Bengt Hambraeus. 


Michael Hambraeus 


Seventy-fifth Anniversat 


Professor John Grew 
Dean, Faculty of Music 
June 1995 
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Member of the Order of Canada 


Magen McCoy, Ottawa ¢ horal Society 


Faculty file photograph 


Iwan Edwards came to Canada 
from his native Wales in 1965. Since 
that time, he has specialized in choral 
conducting and has gained wide recog- 
nition for his outstanding work with 
adults and children. Many choirs have 
flourished under his challenging leader- 
ship and been enriched by his energy, 


experience and knowledge of the stand- 


ard and contemporary choral literature. 
rects the reknowned FACE 


a 


Iwan ¢ 
Children’s Choir, the 100-voice St. 


Lawrence choir, is the Musical Direc- 
tor of the Ottawa Choral Society and 


has been the chorusmaster of the OSM 
since 1985. 

Iwan Edwards has transposed the 
Welsh love of singing to Canada, in- 
spiring thousands of choristers of all 
ages and bringing enjoyment to audi- 
ences throughout North America and 
Europe. Director of the McGill Concert 
Choir and Chorus Master of the 
Orchéstre symphonique de Montréal, 


he has won numerous awards for the 
five choirs he founded and for the 
twenty-four ensembles, both profes- 
sional and amateur, he has conducted 
over the years. 

Iwan is Chair of the Performance 
Department (he recently agreed to a 
second term) here at the Faculty of Mu- 
sic and enjoys an excellent reputation 
among the students and his peers. He is 
much in demand as a choral clinician 
and conducting coach, travelling 
widely in Canada, the United States 
and Europe. 
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The composition area of McGill’s 
Music Faculty is widely regarded as 
one of the best in North America. This 
was confirmed again recently when 
both of the imposed pieces for the 28th 
CBC Radio National Competition for 
Young Performers were commissioned 
from McGill composers. Professor John 
Rea’s Alma & Oskar, melodrama (from 


beyond the grave) was sung by the five 
vocal semi-finalists, while doctoral stu- 
dent Sean Ferguson’s Marées was per- 
formed by the five semi-finalists in the 
piano category. Both works were 
broadcast several times on the French 
and English networks of CBC during the 
competition. 

Although Ferguson is a student of 
Professor Rea, the fact that both were 
chosen to write these pieces was a com- 
plete coincidence. The selection proc- 
ess was carried out independently by 
the two networks, with Radio Canada 
being responsible for the vocal com- 
mission, and CBC for the piano com- 
mission. “In fact,” says Ferguson, “it 
was almost comical. In one lesson John 
was congratulating me on my good 
news, and then two weeks later I was 
doing the same for him!” 

As Professor Rea’s program note 
explains, his work is a “musical ac- 
count of the love story between Alma 
Schindler-Mahler and the visual artist 
and early Expressionist Oskar 
Kokoschka, as told in the recent biog- 
raphy of Alma written by Francoise 
Giroud.” Rea faced several challenges 
in composing this piece: it had to be 
suited for performance by both high 
and low voices, it needed to give no ad- 
vantage to either francophones or 
anglophones and the text should be 
equally appropriate for either male or 
female singers. 
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McGill composers featured 
at the CBC Competition 


Sean Ferguson 

Ferguson’s Marées is an ex- 
tremely demanding piece in which “the 
ebb and flow of tidal currents is re 
flected musically by an elastic treat- 
ment of rhythm, register, and density.” 
As The Arts Tonight’s Peter 
Tiefenbach said on the air, “I’ve heard 
this piece played five times now, by 
five different pianists, and I have to say 
I think it is a very beautiful piece—one 
that should have a long life after this 
competition.” 

The winner for best performance 
of the imposed work in each category 
was awarded a special prize of $2,000. 
Coincidentally, in each case the prize 
was awarded to the young artist who 
premiered the work: pianist Amanda 
Chan, from Vancouver, and Montréal’s 
own Monique Pagé. Says Ferguson: “I 
almost fell off my chair when Amanda 
played the piece. She is an extraordi- 
nary pianist and was the only competi- 
tor to memorize the work!” 

Regarding the rather unique 
(these days) experience of hearing his 
work performed five times (three in the 
space of an afternoon!), Rea comments: 
“it is both troubling and revealing; 
troubling because you see how little 
some performers really understand the 
piece, on the other hand a good per- 
former will reveal things about your 
work which you did not expect. Any 
composer welcomes the opportunity to 
have different interpretations.” 


John Winiarz 
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Karim AL-Zand, BMus ’93, shared second prize for Sonata for Piano m the SOCAN Competition for 


Young Composers. 


Simon Aldrich, Lic ’88, BMus 88, MMA (Yale), Dip (Northwestern) won the Solo Clarinet posi- 
tion with the Orchestre Metropolitaine de Montréal. He holds the same position in 
Vorchestre de U Opera de Montréal, and was recently appointed member of Nouvel 


Ensemble Moderne. 
Laura Barron won a ’95 Fulbright Scholarship and a Max Stern I ellowship at McGill. 


Osvaldo Budon received second prize for ...wna de Arena in the Sir Earnest MacMillan Award cat- 


egory for orchestral works in the SOCAN Competition for Young Composers. 
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James Calkin and Eric Reinhart tied for third place in the 1995 National Organ Competition, held 


in Calgary in July. 
Iwan Edwards was named to the Order of Canada in 1995 (see article on page 6) 
Scott Feltham, BMus 95, won the audition for Section Bass in the Calgary Symphony Or hestra. 


Sean Fereuson was one of the four winners of the Concours Ateliers et ( oncert of the Ensemble 
> 


temporain de Montréal He received a commission for a chamber orchestra 


piece, which will be premiered in April, 1996, and will take part in two workshops 


during the fall of 1995. Ferguson was also selected as one of the participants 


during the recent June in Buffalo festival. 


The Society of Swedish composers awarded the 1995 Rosenberg Prize to Bengt Hambraeus, who 
also had the rank of Professor Emeritus conferred on him at Convocation, June 6, 


1995 (see article on page 5). 
Marie Lacasse won the audition for Section Violin in the Vancouver Symphony ¢ rchestra. 
Jim Legge won the audition for Principal Viola in the Saskatoon Symphony Orchestra. 


Fiona Lewis, Stephanie Marshall and Jennifer Rasor, BMus 93, were first-place winners in three 
separate categories at the NATS Regional Conference in Princeton NJ, this summer. 


Rebecca Leydon was awarded a Principal’s Dissertation Fellowship for “95-96. 
Jillian McGumber won a provincial scholarship to further her studies. 


Ryan McLelland won first prize for his performance of Starstruck, by Alexina Lovie, the imposed 
piece in the Eckhardt-Grammaté Competition. He placed third overall at the com- 
petition. 


Geoff Mitchell, BMus ’93, and Debbie Reynolds, BMus "93, won Student Music Awards in the 
Audio Engineering Category “Live Recording.” 


Suzanne Nelsen, BMus ’93, won the Second Basoon position in the Orchestre symphonique de 
Montréal this year. 


Lise Viens, BMus ’81, MMus ’87, won the George Proctor Prize in June for “Strategies citationelles 
dans Die Soldaten de Bernd Alois Zimmerman,” at the CUMS conference in 
Montréal, June 1995. 
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New Faculty Awards 


CBC / McGill Music Awards 


To celebrate the 75 Anniversary of 


McGill’s Faculty of Music, CBC Radio in 
Montréal and McGill University are pleased to 
announce the establishment of the CBC 
McGill Music Award. 

Chosen from among the winners of the Con- 
certo Competition, the two recipients of the CBC , 
McGill Award will each receive $1500 and will 


have the opportunity to perform with the 
McGill University Symphony Orchestra. 

Funding for the CBC McGill Music 
Award is made possible through the sale of 
tickets and subscriptions to this season’s con- 
cert series, with the remainder of the proceeds 
going to help defray concert expenses. 


The Clara Lichtenstein Prize 


In celebration of the 75 Anniversary of 


the Faculty of Music, the Professors of the Pi- 


ano Area and donors Yamaha Canada Music 


Lid. and Archambault Musique are happy to in- 
augurate the Pour le Piano, McGill Competition 
for students in McGill’s graduate programs in 
performance. We wish to recognize 75 years of 
signal contributions to Canada’s music life and 
75 years of distinguished performing and pi- 
ano pedagogy at McGill by spurring our young 
pianists of today to the fullest development of 
their art. 

We are especially grateful for the participa- 
tion of the international piano firm Yamaha 


and the century-old Montréal music house 
Archambault, each of which has contributed 
$3000 towards the Clara Litchenstein Prize of 
$6000. We wish also to thank the piano profes- 
sors of McGill for their strong financial support 
in underwriting the approximately $3000 ad- 
ministrative costs of the competition. 

It is our intention to hold this competition 
for graduate students every two years, starting 
with the winter term of 1996. The first-place 
winner will be awarded the Clara Litchenstein 
Prize of $6000. 

Yamaha is the official piano of the Pour le 
Piano, McGill, Competition. 
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The CBC/McGill Series 


Maria Jerabek, Faculty Concert Manager °72-89 


Look at any Canadian musician’s 
curriculum vitae and you will see 
among the performing credits “...and 
has been heard on the CBC.” It has al- 
ways been a recommendation, privilege 
and coveted distinction to be recorded 
and included in CBC music broadcasts. 

The McGill Faculty of Music has 
been fortunate in having had the chance 
to offer its musicians CBC exposure on 
a regular and reliable basis. Since the 


°79-80 season, the Faculty’s concert 


schedule has included a recital series 
produced in collaboration with the 
CBC. So, in this year of important 
McGill anniversaries, we also celebrate 
15 years of the CBC/McGill series. The 
first, then called Festival Allegro, was 
organized and recorded by CBC pro- 
ducers Kit Kinnaird and Frances Wain- 


wright. It consisted of 13 recitals, 
among them some all-time highlights, 
sarodist Ali Akbar Khan, pianists Shura 
Cherkassky and Robert Silverman, and 
harpsichordist Scott Ross. 

The agreement on which the CBC/ 
McGill series has been organized is one 
of those rare arrangements that satisfy, 
please and profit all parties concerned. 
Half of the series presents Faculty art- 
ists—staff or the occasional graduate— 
the other half consists of artists not as- 
sociated with McGill. The Faculty 
makes available the concert hall with 
its standard services; CBC technicians 
record on their own equipment perma- 
nently set up backstage; printed pro- 
grams are supplied by the CBC; public- 
ity is shared. Until now, all concerts of 
the series have been free, but as of next 
season a modest admission fee will be 
charged with a portion of the receipts 


going towards establishing the CBC/ 
McGill Music Award. Thirteen recitals 
have been planned for °95-96. 
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To the CBC, the advantage of the 
joint series is a concert facility, free-of- 
charge, well located, managed and 
serviced. Frances Wainwright, who has 
produced the series for the last 12 
years, calls it a superb facility. She also 
points out that the CBC/McGill series is 
the longest running and most extensive 
of all CBC-university joint ventures, 
country-wide. 

The Faculty and its musicians 
benefit from exposure on the CBC net- 
work. Another gain to the Faculty’s au- 
diences are recitals by CBC-sponsored 
artists of international renown whom the 
Faculty could not afford to engage. Thus 
we had the privilege and pleasure of 
hearing in our Pollack Hall stars like 
Elly Ameling, Emma Kirkby, Ivo 
Pogorelich, Kathleen Battle, Marc- 
André Hamelin, Rivka Golani, Jaap 
Schroeder, the Borodin Trio, Catherine 
Robin, and Louis Lortie. On several oc- 
casions the Faculty could avail itself of 
the presence of the visiting artists to or- 
ganize master classes--a bonus of spe- 
cial importance to the Faculty’s stu- 
dents. 

To both Kit Kinnaird and Frances 
Wainwright we owe a debt of gratitude 
for their initiative in establishing the 
Series, for their unerring taste in select- 
ing the artists and their repertoire, for 
their meticulous attention to all produc- 
tion details. To Frances Wainwright go 
our additional thanks for her scrupulous 
fairness in always balancing the par- 
ticular interests of both partners; for her 
tact, patience and unfailing good hu- 
mour. 

The Faculty of Music is looking 
forward to many more years of mutu- 
ally satisfying and profitable collabora- 
tion with the CBC. 


Se 
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The McGill community was 
greatly saddened by the death of Profes- 
sor Allan Fast, a teacher in the Faculty 
of Music since 1984 and one of the 
leading countertenors of our time. Allan 
passed away peacefully on May 26, 
1995 after long suffering from an AIDS- 
related illness. 

After receiving a Bachelor of Mu- 
sic from the University of Western On- 
tario, Allan Fast continued his studies in 
New York and Europe, where he 
worked with such renowned artists as 
Paul Esswood, Andrea von Ramm, Max 
von Egmond and René Jacobs. In 1985 
he won First Prize in the Concours 
Internationale de Chant Lyrique spon- 
sored by the Royal Opera of Belgium. 
After five years with the Waverly Con- 
sort in New York, with whom he did 
numerous recordings and was awarded 
the “Artist of Distinguished Merit”, he 
returned to Canada and established his 
base in Montréal. He joined the staff at 
McGill in 1984, and was named Assist- 
ant Professor in 1989. Through his 
teaching he quickly made the Faculty of 
Music one of the leading centres for the 
study of vocal techniques and perform- 
ance practice for Early Music singers. In 
addition to his voice teaching he di- 
rected the Collegium Musicum. He will- 
ingly served on many committees and 
his lively intellect made him a delight- 
ful colleague. 

He was widely recognized as one 
of the leading countertenors of our time 
and one music critic in the New York 
Times wrote “these were performances 
of dignity and muted passion...he mes- 
merized with his natural expressive 
sound.” He sang with most of the lead- 
ing orchestras from coast to coast in- 
cluding the Vancouver Symphony, To- 
ronto Symphony Orchestra 
Tafelmusik Baroque Orchestra, and he 


and 
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Alan Fast Memorial 


appeared at numerous festivals both in 
North America and Europe. The legacy 
of his voice is documented by numerous 
recordings on Decca, CBS Masterworks, 
Nonesuch Records and a recording of 
Buxtehude cantatas for McGill Records. 

Allan was a profoundly spiritual 
person who had a great love of nature 
and interest in others. His disarming 
sense of humour was notorious. He con- 
tinued to teach until the fall of ’94, and 
his sense of humour never left him even 
during his suffering. 

A memorial concert was held in 
Redpath Hall on Saturday September 16 
with the participation of Valerie 
Kinslow, soprano, Jennifer Lane and 
Sandra Graham, mezzo-soprano, Larry 
Kiefer, baroque oboe, John Grew, or- 
gan, Hank Knox, harpsichord, Michael 
McMahon, piano, Sylvain Bergeron, 
lute, Betsy MacMillan, viola da gamba 
and the Choir of the Studio de musique 
ancienne de Montréal, under the direc- 
tion of Christopher Jackson. 


Faculty file photograph 


In order to keep alive the 
legacy of Allan Fast, the 
Faculty of Music has 
established a memorial 
scholarship for singers in the 
field of Early Music. For more 
information about this 
scholarship, please contact 
the Dean’s office at 

(514) 398-4538. 
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Paul Schieman, BMus ’78 


Anthony Tremain 


“For a musician, playing in an or- 
chestra is not an end unto itself—it is a 
means to an end.” Paul Schieman 


would know; he has been a musician of 


many guises since he began music as a 
child. Now the Assistant Principal obo- 
ist of the Edmonton Symphony (ESO) 


Orchestra, he is also known for the Al- 
berta Baroque Ensemble (ABE), which 


he founded in 1980. His diversity and 
success aS a musician and an organizer 
made him an obvious target for Music 
McGill’s Alumni Profile. 

Paul played oboe in his high 
school band, but at the time he also 
studied piano and organ. This diversity 
continued into University, where he 
was admitted to both the Performance 
in Oboe and Licentiate in Organ de- 
grees. During ’76-77 he was the assist- 
ant organist to John Grew at Queen 
Mary Road. 

Mr. Schieman wastes no time 
waiting for opportunity to knock: One 
year after he graduated from McGill, 
his oboe playing won him the assistant 
principal position with the ESO in °79. 
Shortly after arriving in Edmonton, he 
took the position of organist at St. An- 
drews United Church, which would be 
the first venue for the future ABE. 

“At that time, the Symphony 
played mostly Classical and Romantic 
which I love. But I felt 
there was a market for Baroque music, 


repertoire 


and a number of the musicians in the 
Symphony agreed with me. We de- 
cided to create a Baroque ensemble to- 
gether, and that our first performance 
would be in March of 1980.” 

As any conductor or musical di- 
rector knows, there is a large and for- 
midable organizational gap between 
the idea of a concert and the final ap- 
plause. Paul organized that first con- 
cert, which was a resounding success. 
“We were sold out for the first show.” 
Their popularity immediately forced 


them into a bigger venue (their current 
location, Robertson-Wesley United 
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Church—capacity 700), which they 
still sell out regularly. Paul has been 
the Conductor and Artistic Director 
ever since. 

Today, Paul has two computers 
and a basement office, where Janet 
Schieman is the Administrative Assist- 
ant. The Ensemble gave themselves a 
collective pat on the back this past year 
as they celebrated their 15" anniver- 
sary. 

Of the many artistic concerns 
which occupy a Musical Director, Paul 
has a simple recipe for performing: 
play well, play diverse repertoire, and 
have a good interpretation of the music. 
If regular sellout crowds are any indi- 
cation, we would all do well to pursue 
these goals. 

When I spoke to Mr. Schieman, it 
was during his summer holidays, a 3- 
month off-season during which the ESO 
is vying for his time. But he says there 
is never enough time for his family, 
namely Jonathan, 12, Christopher, 9, 
Daniel, 6, and his wife Janet, a 
Montréaler whom he married in 1977. 

Paul is always thinking, refining 
his goals, exploring the impossible. 
When I asked Paul if he would go 
through the process of starting a group 
like the ABE again, he replied “cer- 
tainly,” without a moment’s hesitation. 
I asked him if it would be possible to 
create a new musical group in the 
Montréal area, a region which is gener- 
ally thought of as being saturated; he 
was full of ideas. I suspect that, despite 
his holiday and his family, he is work- 
ing in his head, planning the next sea- 
son for the ABE and practising ESO rep- 
ertoire. I also asked him if he had any 
advice for young music graduates to- 
day. His succinct reply, based on his 
own experience, is surely sound advice: 

“Be prepared for hard work. Make 
do with what you have. Keep a positive 
attitude. Don’t limit yourself. Be the 
best at what you do.” 
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Paul Schieman 


Photos coutesy of the Alberta Baroque Ensemble 


Below: The Alberta Baroque Ensemble: top row, left to right: 
Hugh Davies, Rhonda Taft, Robert Hryciw, Kathy Hogan, Colin Ryan, Tim Khaner, Susan Flook, 
Bruce Wheatcroft, Patricia Vandersloot, Patricia Armstrong. 

Bottom row, left to right: Anne McDougall, Heather Neufeld-Bergen, Paul Schieman 
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McGill Conservatory brings music 
back to Macdonald Campus 


Reprinted with permission from the Macdonald Newsletter, Spring 1995 


A new branch of the nearly cen 
tury-old McGill Conservatory of Music 
has been established at Macdonald 
Campus. The official opening ceremony 
took place March 31%, °95. 

Located in a renovated staff house 
at 4 Stewart Park, the Conservatory be- 
gan teaching lessons to toddlers up to 
senior citizens this past February, after 
a well orchestrated flyer distribution 
campaign to 45,000 doors in 
Montréal’s West Island communities 
sparked an overwhelming demand for 
the Conservatory’s music programs. 

It is a return of music to 
Macdonald, said Vice-Principal and 


Dean, Dr. Roger Buckland, during the 
opening ceremony. Under Sir William 
Macdonald, music was a regular part of 
the curriculum for students in the Fac- 
ulty of Education which moved to the 
downton campus in 1970. 

Along with numerous parents of 
students performing in the McGill 
Children’s Chorus at the opening cer- 
emony, McGill Chancellor Gretta 
Chambers, Principal and Vice-Chancel- 
lor of McGill Dr. Bernard Shapiro, and 
Mr. Bill Tierney, Mayor of Ste-Anne- 
de-Bellevue, were among the invited 
guests to the opening ceremony. 


Free concerts at McGill 


It is no secret that we offer over 450 concerts per year. Many people ask how the Faculty can offer so 
many excellent concerts for free; some offer to make a donation equivalent to the price of a ticket. 

One alternative is to become a Friend of Music at McGill. Your membership would help us to build a 
scholarship fund for an undergraduate student and it would bring you one step closer to the Faculty. 


Although there is no estimating the true value of all the concerts we produce, membership in the 
Friends could be considered a one year pass to great concerts. Please take a moment to complete and 
return the enclosed pamphlet, or contact the Editor for more information. 


Thank you for supporting the Faculty of Music! 
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La musique ancienne 4 McGill 


Hank Knox, directeur, atelier d interprétation historique de McGill 


La faculté de musique a 4 nouveau 
résonné de musique ancienne au début 
du printemps lorsque le secteur de 
musique ancienne du département 
d’interprétation a tenu son troisiéme at- 
elier d’interprétation historique du 11 au 
18 juin. Cet atelier annuel s’adresse aux 
amateurs, aux étudiants de niveau 
intermédiaire a avancé et aux musiciens 
professionnels; nous avons accueilli 
45 étudiants (en hausse par rapport a 
l’an dernier) du Canada, des Etats-Unis 
et de Hong Kong. 

Nous avons eu le plaisir 
d’accueillir 4 nouveau cette année 
Kenneth Gilbert (clavecin) et Stanley 
Ritchie (violon baroque). Kenneth 
Gilbert est un claveciniste, 
musicologue et professeur de 
renommée mondiale qui a enregistré 
des oeuvres de Couperin, Rameau et 
Bach sur des 6étiquettes aussi 
prestigieuses qu’ Harmonia-Mundi et 
Archive, et il est également |’ éditeur 
des oeuvres complétes pour clavecin de 
Scarlatti, Couperin, Rameau et 
d’autres. Le violoniste Stanley Ritchie 
est considéré comme |’un des plus 
grands interprétes de violon baroque et 
classique, et il se produit dans le monde 
entier comme soliste, chef de pupitre et 
chambriste avec des formations comme 
les Mozartean Players, The Handel and 
Haydn Society Orchestra, Tafelmusik et 
The Academy of Ancient Music. 
D’autres cours ont été donnés par Betsy 
MacMillan (viole de gambe), Claire 
Guimond (flite baroque), Hank Knox 
(basse continue), Valerie Kinslow 
(chant), Sylvain Bergeron (luth), 
Marie-France Richard (hautbois ba- 
roque) et Francis Colpron (fliite a bec), 
professeurs 4 McGill. Les matinées ont 
été consacrées a des cours de maitre 
dans chaque instrument et les aprés- 
midis a des répétitions d’ensemble. 
Parmi les ensembles, il y avait un im- 
portant ensemble vocal, un certain 


nombre de petits ensembles vocaux et 
instrumentaux et des ensembles 
instrumentaux de viole et flaite a bec. 
Plusieurs des ensembles et trois 
clavecinistes ont pris part a un récital a 
la fin de la semaine. 

Un certain nombre d’activités ont 
eu lieu en marge des enseignements. 
Kenneth Gilbert a donné un récital de 
musique italienne pour le clavecin du 
début du xvuI® siécle et d’oeuvres de 
Buxtehude et Bach. Un deuxiéme con- 
cert de musique de chambre organisé 
par Stanley Ritchie avec plusieurs 
collégues a permis d’entendre des 
oeuvres de Corelli, Haendel et Bach; ce 
concert a été enregistré par la CBC et 
sera radiodiffusé cet automne. Le 
professeur Peter Schubert a donné une 
conférence intitulée “Blah blah, GIN- 
GER, blah blah blah... What we hear 
in Renaissance music”. Un récital des 
participants a cléturé la semaine avec 
un programme d’oeuvres de Byrd, 
Dunstable, Purcell, Monteverdi, 
Scarlatti et Telemann. Pour clore le 
calendrier social, on a organisé une sor- 
tie dans le Vieux Montréal et un barbe- 
cue en plein air aprés le dernier concert 
des étudiants. 

L’atelier de 1996 est déja en voie 
de préparation. Nous avons le plaisir 
d’annoncer que Kenneth Gilbert et 
Stanley Ritchie seront 4 nouveau parmi 
nous l’an prochain; pour accéder aux 
nombreuses demandes que nous avons 
recues cette année, nous permettrons a 
des auditeurs libres d’assister a ces 
cours. Il y aura également des cours de 
chant, de flfite baroque, de hautbois ba- 
roque, de flite a bec, de viole de 
gambe et de basse continue, ainsi qu’un 
ensemble vocal de musique de la Ren- 
aissance et du Moyen-Age sous la di- 
rection de John Baboukis, nouveau 
professeur a la faculté de musique de 
musique. 


Renseignements: professeur 
Hank Knox, (514) 398.4548, 


poste 5683. 
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As part of its anniversary celebrations, the next issue 
of Music McGill will include retrospectives on the depart- 
ments of Theory and Performance, Opera McGill and 
Redpath Hall. We would also like to include any thoughts 
or memories which you, our alumni might have about your 
time here. 

We also welcome business cards or other advertise- 
ments (from any quarter but especially) from our alumni. 
Keep in touch! 


Here is a sneak preview from Issue 28: Redpath Hall 
as it was in 1896, and left, after the installation of the new 
organ in 1981. 
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It’s bass-ically a classical dilemma: 


What’s in the weird case? 


By Scott Feltham, BMus “95; reprinted with permission from The Spectator (Hamilton) 


When I carry my double bass with me on 
the bus, which I often do, a commotion inevita- 
bly ensues. I get various reactions, from stares 
and murmurs to wisecracks (“What have you got 
in there? A dead body?”) and questions. 

The questions usually start with clearing up 
their misconceptions about which instrument it is, 
then progress on to what type of music I play. I 


their depth as they find out I don’t play rock or 


jazz or play in a band in any regular sense of the 


word. 

“You play in an orchestra?” 

Yes. 

“Ts that, like, a real job?” 

Yes. 

My attitude has changed over the years to 
the point where I now welcome the chance to edu- 
cate people and maybe try to put a friendly face 
on classical music so as to make it seem not quite 
so frightening. 

Classical music as a frightening thing; this is 
a concept that took me years to understand. When 
I was growing up as the youngest of four children, 
music was always in our house. My mom taught 
piano lessons for most of the neighbourhood and, 
since the neighbourhood included our house, well, 
we got lessons, too. I started when I was four and 
a half because I wouldn’t stop bugging her until 
she would teach me. 

But that wasn’t our only musical outlet. Dad 
liked to sing a lot, so we all sang in choirs, 
whether at church, at school or in the community. 
I started playing bass when I was 10, taking group 
lessons through the school board, playing on ply- 
wood instruments with fibreglass bows. It was a 
good system: lessons and instrument rentals were 
really cheap, and for those who couldn’t afford 
even that expense—and there were quite a 


number—their fees were paid by an independent 
fund set up for that purpose. When I reached jun- 
ior high school, I started playing tuba and trom- 


bone (what can I say? I like big, awkward, low in- 


struments!) and kept playing them until grade 12 
when I decided on a career as a bass player. Oh, I 
should mention that I didn’t just do music. While 
it may seem like there just couldn’t have been 
time for much else, I played in soccer when I was 
younger, then moved in to wrestling, football and 
rugby in high school. 


can see the questioners get progressively out of 
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Try to explain to a bunch of muscle- 
bound jocks that you have to (gasp!) miss a 
football practice or, even worse, a game be- 
cause you have an orchestra concert, and you'll 
get looks of stunned incomprehension. I played 
linebacker, a position where you are condi- 
tioned to run around bashing other people with 
your head. Other guys never could understand 
the fact that I would want to engage in an ac- 
tivity which gave an emotional satisfaction that 
I couldn’t find elsewhere—on the football 
field, for instance. 

Music—classical music—was something 
that my whole family did simply because we 
enjoyed it. Imagine my surprise when I found 
people who loved to sneer at others’ lack of 
education or experience, or at having the gall 
to commit that most mortal of sins—clapping 
between movements at a concert! 

Classical music concerts have become 
about as appealing as going to the dentist. 
Imaging going to a concert where it is possible 
to pay up to $60 in admission fees for the priv i- 
lege to sit as quietly as a dormouse in a usually 
cavernous hall where faceless, identically- 
dressed musicians are conducted by an old, 
grey-haired European who can barely bring 
himself (because when do you see a woman 
conductor?) to acknowledge your existence! 

This does not fit in with most people’s 
idea of a good time. Over the past 70 years, 
classical music has become a way for the North 
American elite to assert their supposed superi- 
ority to the ‘ 
people on the bus never know what to do. It’s 


‘common people.” That’s why the 


to those people who are intimidated by classi- 
cal music that I address this. I am no better 
than any of you. If I were to try to be a con- 
struction worker or a plumber, I would prob- 
ably find it just as difficult. Come to a concert 
and trust in your own abilities to react to the 
music. Sit back, relax and let the music happen 
to you, but remember this: the more attentively 
you listen, the more you'll enjoy yourself. 
Good luck, happy listening and, if you ever see 
me on the bus carrying a big black thing that 
looks like it could be hiding a bazooka, don’t 
be shy about asking me about it. 

I’m just a classical musician. We don’t 
bite. 
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Memories of The 
Bartered Bride 


“A winning production...” 
Arthur Kaptainis, 

The Gazette, 

January 23, 1995. 


“Deux fois bravo a Vatelier 
d opera de l’université 
McGill.” 

Claude Gingras, 

La Presse, 

January 21, 1995. 


Mary Bella as Marenka, 
and Michiel Schrey as Jentk. 


Maria Digimantis as 
Ludmilla, Mary Bella as 
Marenka, Vito Defilippo as 
Krusina and Simon 
Fournier as Kecal. 


Opera amateurs The 
Honourable Alan Gold, 
Dean J. Grew, His 
Excellency Stanislav 
Chylek, Chancellor Gretta 
Chambers, A. Karel Velan, 
Olga Velan, Edith Low- 
Beer and Joseph Kuchar. 
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Maureen Forrester, CC, LID, DLitt, DMus 


Canada’s golden-voiced contralto, 
Maureen Forrester, is the recipitent of 
the 1995 Royal Bank Award. Her glo- 
rious voice gives pleasure to many 
thousands and she has given and con- 
tinues to give generously of her time 
and limitless energy to support the arts 
in Canada, as well as numerous philan- 
thropic activities. 


She was born in Montréal on July 
12, 1930, and music and singing was 
part of her life from an early age. She 
sang in church choirs, took private 
voice lessons and became an active 
amateur soloist. 

Her Toronto Symphony Orchestra 
debut in Handel’s Messiah in Decem- 
ber 1954 attacted immediate attention. 
She was discovered by Bruno Walter 
and he brought her to Carnegie Hall in 
1957 in Mahler’s Symphony, no. 2, the 
Resurrection. The great conductor be- 
came her champion and the young 
singer was soon in demand around the 
world for the richness, power and ex- 
pressiveness of her voice. 

Maureen Forrester has sung on 
five continents and worked with the 
worlds greatest orchestras and conduc- 
tors. Her work and the warmth and 
bouyancy of her spirit made her one of 
the first Canadian performers to gain 
international stature, and she has gen- 
erated world-wide repect for Canda and 
Canadian artists. 

She accepted the chairmanship of 
the Canada Council in 1983 and took 
up the challenge of strengthening and 
promoting Canadian culture and its 
supporting structures. She has worked 
with and encouraged young singers 
throughout Canada and the United 
States during her career, and was Chan- 
cellor of Sir Wilfred Laurier university 
from 1986 to 1990. In September 1994, 
the University dedicated its Maureen 


Forrester Recital Hall and established a 
music scholarship in her name. 

She was on the First List of the 
Order of Canada when it was created in 
1967, and has won numerous other 
awards, including the Molson Prize in 
°71, the Sanford Award, Yale school of 
Music in ’83, the Order of Ontario in 
°90, the Toronto Arts Award in 1988, 
and holds 29 honourary doctorates. 

In 1986 she was named honourary 
president of the International Year of 
Canadian Music, and published her au- 
tobiography “Out of Character” in the 
same year. 

In 1990, Maureen Forrester and 
pianist Glenn Gould became the first 
classical artists to be elected members 
of the Canadian Academy of Recording 
Arts and Sciences’ Hall of Fame. She 
has made more than 130 recordings. 

Despite the demands of her career 
and family, she has always generously 
devoted a great deal of time to commit- 
tees, boards and programs in the cul- 
tural and humanities sectors. She acts in 
an advisory capacity to the DuMaurier 
Foundation of the Arts and sits on the 
advisory board of McGill’s Faculty of 
Music. Formerly chair and chief 
spokesperson for the Canadian Arthritis 
Society, from whose board she has re- 
cently retired, she is always ready to 
contribute to good causes, from the Ca- 
nadian Cystic Fibrosis Foundation to 
the Toronto Hospital for Sick Children. 

She is actively involved with AIDS 
awareness and visits the Casey House 
Hospice in Toronto at Christmas to sing 
carols and help decorate their tree. 

She continues to perform fre- 
quently and lives in Toronto. She and 


her former husband, conductor and vio- 
linist Eugene Kash, have five children 
and 10 grandchildren. She likes to read, 
cook, garden and go to the theatre. 
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Maureen Forrester, Canada’s fore- 
most contralto, cultural ambassador and 
former head of the Canada Council, has 
been named recipient of the 1995 
Royal Bank Award. 

The award is presented annually to 
a Canadian who has made a significant 
contribution to human welfare and the 
common good. It was presented this 
year at a Toronto Symphony Orchestra 
concert of Mahler’s Symphony, no. 2 on 
November 15". 

“Singing for me is a pleasure,” 
said Forrester repsonding to the news of 
her selection. “So it is especially touch- 
ing to be publicly honoured for some- 
thing which has been so personally ful- 
filling.” 


Photo courtesy of the Royal Bank of Canada 
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Twentieth Century Campaign update 


John Grew 


According to Webster’s diction- 
ary, an admirer is someone who marvels 
at, or thinks highly of, someone or 
something. The Faculty has, over the 


years, developed a solid following of 


admirers both within the McGill com- 
munity and, more importantly, outside 
of it. 

What is really flattering for the 
Faculty is to learn that it has some se- 
cret admirers. This past summer two 
admirers showed their admiration in 
the best way possible by supporting 
The McGill Twenty-First Century Fund 
with donations to the Faculty of Music. 
We do not know who these benefactors 
are and can therefore only show our ap- 
preciation by thanking them in a public 
forum such as this. 

The first donor contributed 
$50,000 to the new music building. The 
gift is unrestricted, giving us great flex- 
ibility for funding within the project. 
These donations are greatly needed and 
very much appreciated. 

The second donor made a contri- 
bution of US$250,000 to the campaign. 


The majority of this gift will be applied 
to the new music building. A message 
from the donor also requested that 
some of the proceeds be used to sup- 
port the Voice Area. 

One of the projects already identi- 
fied for support is the new opera 
outreach programme being established 
by Dixie Ross Neill and Eleanor 
Stubley. Under this new programme, 
students from Opera McGill will invite 
Montréal school children to Pollack 
Hall and will introduce these young 
students to classical music and opera. 
There will be separate performances in 
both English and French. This financial 
support will give the outreach pro- 
gramme the necessary boost to make 
this an annual activity with local chil- 
dren, thereby nurturing future genera- 
tions of music lovers. 

Thank you to both of these do- 
nors from the entire Faculty! 

In terms of the campaign, the Fac- 
ulty is progressing well towards its goal 
of $11.6 million. As of the beginning 
of October, more than $7.4 million has 


Spending Priorities include the following: 
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New Music Building: $5.9 mil- 
lion has been raised, including a single 
pledge which completely funds the new 
music library as part of the building 
(2° floors of the building will be dedi- 
cated to the music library). The new 
building is our number one priority be- 
cause it will provide urgently needed 
rehearsal, instructional and administra- 
tive space, doubling the space available 


to students and staff. 


Graduate Fellowships: So far 
more than $800,000 has been raised. 
This financial assistance will assist the 
Faculty in attracting top graduate stu- 
dents and enhancing the quality of its 
program. 
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been raised or pledged to the Faculty. 
A breakdown based on priority is listed 
below. 

As mentioned in the last issue, our 
students have pledged $46,000 over 
five years by voting to increase their 
student fees. This has set a tremendous 
leadership example for two reasons: 1) 
as one of the first student groups on 
campus to make this decision, music 
students have helped lead the way to a 
campus-wide student commitment that 
now exceeds $4,000,000; 2) their initial 
support was pledged towards the repa- 
ration of practice rooms. This opened 
up the eyes of people in the McGill ad- 
ministration who realized how much in 
need of repair the practice rooms were. 
McGill subsequently agreed to pay for 
most of the repairs, freeing up the stu- 
dent pledge. The students have since 
decided to support another priority of 
the Faculty: library acquisitions. 

Another exciting thing happening 
in the Faculty combines both the cam- 
paign and the Faculty’s 75" anniver- 
sary. Yamaha Canada Ltd. and 


Library Acquisitions: More than 
$130,000 has been pledged directly to 
the Faculty to date. This fund will al- 
low for long-term acquisitions of music 
scores, recordings, videos, books, jour- 
nals, rare books, and computer technol- 
ogy. 


Archambault Music have given the 
Faculty a Disklavier grand piano. This 
concert piano, which also functions as 
a CD-ROM driven player piano, is 
equipped with a computer and record- 
ing equipment and also allows the 
player to record, edit and play back 
music. In conjunction with the 75" an- 
niversary, the Faculty is selling tickets 
to raffle off this piano (see the adver- 
tisement on the back cover). 

Tickets cost only $20.00 each 
and, with only 10,000 tickets printed, 
your odds are much more favourable 
than the 6/49 draw. Proceeds will be 
used to support student endeavours in- 
cluding the 1996/97 Opera McGill pro- 
ductions and a student ensemble trip to 
either New York City or Quebec City. 
Some money will also be used to buy 
music for the performance library. If 
you would like more information about 
the raffle or would like to buy a ticket, 
please contact Marie Pothier at (514) 
398-8153. 


Dean’s Development: More than 
$475,000 has been raised so far. This 
will allow the Faculty to meet emerg- 
ing priorities, ones that have not been 
anticipated. 


Student campaign: $46,000 over 
five years to increase the quality of stu- 
dent life. 


If you have any questions or 
would like more information 
about the campaign, please 
contact Barth Gillan, our 
Development Associate, at 
(514) 398-8153. 


Varia 


a by-no-means-comprehensive collection of 
odds and ends from around the Faculty... 
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Mike Allan released a CD with his jazz quartet. Baroque, the CD by Les 
Boréades (with Marie Bouchard, clavecin) mentioned in issue 26, has been nomi- 
nated for a Juno Award. 

Professor Iwan Edwards has agreed to serve as Chair of the Department of 
Performance for a second term of three years. 

Louis Lortie was a special guest at two concerts with the Ensemble Proteus 
this year, one in February and one in May. 

Bruce Minorgan has agreed to serve as Chair of the Department of Theory 
for a term of three years. 

A joint Meeting of the Canadian University Music Society (CUMS), the Ca- 
nadian Association of Music Libraries, Archives and Documentation Centres 
(CAML) and the Association pour l’avancement de la recherche en musique du 
Québec (ARMuQ) , took place June | through 4 at the Faculty of Music. 

1995 saw the fourth Music Graduate Symposium held at the Faculty on 
March 44 and 5'4, Approximately 75 musicians attended from across Canada and 


the United States. The symposium will be held again this year on March 2-3. 

Listen to Soundstage on CKUT 90.3 FM, McGill’s radio station. The Program 
features Faculty students and is broadcast Fridays from 2:30 to 3:00 PM. 

Steven Target, BMus 94 and a current Master’s student, is President of the 
Post Graduate Student Society at McGill. 


Have your business card printed in 
Music McGill! 


Need a musician? 


Our students can play all kinds of music Call Joey Pietrarolia at the 
for any occasion, at student rates. : = 
Gig Office—(514) 398-5533. 


We are now accepting advertising at great rates. For 
information, please call Tony Tremain at (514) 398-4548, 


extension 0342. 
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Oe. People « tt 


Simon Aldrich, Lic ’88, BMus 
*88, MMA (Yale), Dip (Northwestern) 
(see Laureati, p. 8), has performed as 
soloist with (among others) the Toronto 


Symphony Orchestra, Wall street 
Chamber Orchestra, Chicago Classical 
Symphony, Chicago North Shore 


Chamber Orchestra and |’ Orchestre 
Metropolitaine. Touring with the 
Nouvelle ensemble moderne has taken 
Simon to England, France, Belgium, 
Germany, Japan, the Ll 
Banff, AB. 

Tom Annand, BMus ’89, MMus 
1995 Carmel 


Bach Festival in Carmel, California, 


ited States and 


"900, was a soloist in the 


where he performed on organ and harp- 
sichord with the Festival Orchestra un- 
Bruno Weil. He 
continues to work with the National 


der the direction of 


Arts Centre Orchestra and is the harpsi 
chordist for Thirteen Strings of Ottawa. 


His recording with the Cathedral Con- 


sort of works by Bach was released in 
January. He and violinist Leal 
Roseman, BMus °90) have recently 
formed a baroque duo ensemble. 

Margaret Ball, MMus ’92, spen 
the summer in the Opera Program at the 
Aspen Music Festival, along with Coca 
Bochonko, BMus °93 and Yan Yar 
Mok. 

Trish (Mudray) Bartley, Lic °92, 


moves from fourth to third French Horn 


in the Orchestra London Canada this 
year, and is solo Horn for Brassroots, a 
10-piece brass ensemble of music edu- 
cators. 

Gabrielle Bauer, BMus ’83, is 
now a self-employed writer and editor 
based in Pickering, ON. Her book, To- 
kyo, my Everest, a nonfiction book 
based on her experiences in Japan in 
“90-91, is due in October, 1995. 

Nils Brown, Simon Fournier 
MMus °95, Tanya Parrish, Victoria 
Pinnington MMus °93, David 
Playfair, and Claude Robataille were 
in the Mississauga Opera production of 
Il Barbiere di Siviglia in April, °95. 


Benjamin Butterfield spent his 
summer on tour with Minkowski and 
Les Musiciens de Louvre in Europe be- 
fore taking the lead in Handel’s 
Tamerlano at the Glimmerglass Opera 
House. In the fall he returns to Europe 
in Purcell’s Dido and Aeneas (which he 
just recorded for Sony with Tafelmusik) 
with Toronto’s Opera Atelier. In De 
cember, he appears in Handel’s Messiah 
with the Toronto Symphony. 

Debbie Carrol, a current MA stu- 
dent, presented two papers on chil- 
dren’s musical notation as a means to 
diagramming cognitive growth and un- 
derstanding, one for the Canadiana As- 
sociation of Music Therapy (May 95, 
Sir Wilfred Laurier University, Water- 
loo, ON), one for CUMS (June °95, 
Montréal, QC). 


Lisa Chisholm, Lic °93, 


received 
her Advanced Certificate from Juilliard 


in 1995 where she was runner-up in the 


1995 Concerto Competition; she is con 
tinuing in Juilliard’s Professional Stud- 
ies Program until May, 1996. In Au 


gust, she gave a four recital tour of 


ome-province Nova Scotia on a spe 
cial grant from Juilliard. 

Patricia Corry Lic. °91, Beau 
MacKinnon BMus 795, and Jennifer 
Rasor BMus ’93, sang in the Opera 
Midi production of The Old Maid and 
the Thief in June, with Lisa Hasson 
BMus *93, Music Director. 

Marie-Héléne Crawford (née 
Hudson), BMus °91, earned her Mas- 
ters in Piano Performance in °92 and is 
pursuing her DMus at the Univeristé de 
Montréal. In September °94, she mar- 
ried Mark Crawford. They now live in 
Kanata, ON, where she teaches piano 
and theory. 

John Davey, Anthony Flyn, 
Celine Giangi, Michael Meraw BMus 
°93, and Eric Shaw BMus °93, were in 
the Summer Opera Lyric Theatre pro- 
ductions of La Bohéme and Susanna. 
Tom Doherty and Susan 


Tsagkaris performed during Care of 


the Professional Voice, a 5-day interna- 
tional symposium and conference in 
Toronto. 


Tom Doherty, Lisa Hasson 
BMus 793, McKinnon, 
Robin Wheeler were all involved in 


j 


the Opera North productions of // 


Beau and 


Barbiere di Siviglia and The Face on 
the Bar Room Floor, in Dartmouth, 
New Hampshire, in August. 

Owen Duggan, BMus °83, is Mu- 
sic Director, Chilliwack Academy of 
Music. He received his DMA from the 
University of Texas in *92 

Alan Fraser, BMus 80, MA ’87, 
is working as 
Academy in Novi Sad, Yugoslavia. He 


earned fourth prize in the Ibla Grand 


a plano professor at the 


Prize Competition in Ragusa, Italy this 


year and has been invited to perform at 
the International Liszt Festival to be 
held in Hamilton, ON in October, 
1996 


Stewart Grant, BMus ’71, was 


named the Sask Symphony's 
Composer of the Season for ’95-96. The 
orchestra wil el m Bhajan for solo 
cello and strin 1 and the world 
premiere Lie ap a work com- 
missioned by the Regina Symphony Or- 
chestra in part thro 1 Canada Coun- 
cil grant. Spring Came Dancing was 
performed this summer by the National 
Youth Orchestra at the North York Per- 


forming Arts Centre, the National Arts 
Centre, Ottawa, Pollack Hall, 
McGill University 

Vicky Grondin, BMus °92, spent 


and 


the last year and a half teaching Eng- 
lish in Tokyo. This summer, she was in 
San Paulo, Brazil, studying Portuguese 
and teaching English. 

James Harley 


(DMus °94) has 
been appointed to a replacement posi- 
tion as Assistant Professor in Composi 
tion and Electroacoustic Music at 
Wilfrid Laurier University for 1995/96. 
Ben Heppner, performed Concert 
Stage, one of the du Maurier 25" Anni- 
versary concerts, in Toronto in April 
*95, accompanied by Dixie Ross Neill. 
Myroslava (Brodowycz) Horich, 

BMus °*71 
iF 


CoLlese—m 72, 


finished Ottawa Teacher’s 
married Paul 
Horich that same year. Myroslava has 


and 


been teaching voice for the Metro To- 
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ronto Separate School Board since 
1980. She conducts a mixed choir at St. 
Mary’s Ukrainian Catholic Church in 
Mississauga and is interested in the field 
of music therapy for the hard of hear- 
ing. 

Stéphane José, BMus °93, is now 
completing his Masters in Communica- 
tions at UQAM. He is currently working 
for the UNESCO chairs in Communica- 
tion Network (ORBICOM) where he 
maintains an information server in the 
internet. He also freelances as an inter- 
active multi-media programmer. He 
also composes for multitmedia titles 
and is putting an album of original 
compositions together for their band, 
Alliance. 

Jeffery Jubenville, MMus °94, 
and David MacDonald, MMus °77, 
were soloists at the national convention 
of the Royal Canadian College of Or- 
ganists in Calgary, AB, in July, “95. 

Nathalie Morais, BMus °92, sang 
the role of Venus in Offenbach’s 
Orpheus in the Underworld with 
L’Opera francais de New York in Au- 
gust, 95. 

Dany Nachman, BMus °83, com- 
pleted his DMus in Piano Performance 
at the Manhattan School of Music in 
°93. He is currently on the Faculties of 
both Algoma University and the 
Algoma Conservatory of Music in Sault 
St. Marie, Ont. He has been active in 
solo recitals, chamber music concerts 
(as part of the Algoma Chamber Play- 
ers) and has recently performed 
Beethoven’s piano Concerto no. 1 with 
the Sault Symphony Orchestra. 

Althea-Maria Papoulias, BMus 
°89, has been living in Saarbriiken, 
Germany, since December °94. After 
her audition at the Vienna-Staats-oper, 
she was offered a two year contract. 
She will sing Mimi, Pamina, 
Rosalinda, Donna Anna and the Merry 
Widow at the Vienna State and Folks 
Operas (both are under one direction). 

Maureen Pecknold, BMus °95, is 
finishing her BCL and LIB at McGill 
this year; she has accepted an articling 
position with the Crown Prosecutor in 
Toronto for June, 96. 

Michiel Schrey, BMus °93, 
MMus 795, sang in Le concert spirituel 


(a Paris production of Purcell’s King 
Arthur), took a training course in 
Smetana’s The Bartered Bride at the 
Britten-Pears school at Aldeburgh, Eng- 
land, gave a recital for CBC Radio at 
Chapelle Bon-Pasteur as part of the De- 
but Series, and was in two concerts with 
the Kingston Symphony: Bach’s St. 
Matthew Passion and Cole Porter Pops 
Concert. 

Daniel Taylor, Lic 92, graduated 
with honours from the Masters program 
at the Université de Montréal in June. 
This summer, he toured Europe with 
the Kammerchor Stuttgart. He ap- 
peared with them at the Stuttgart 
Internationalle Festage Alter Musik 
abd at the Gottingen Handel Festival 
before recording a Zelenka mass for 
Sony. Later in the fall he records 
Purcell’s King Arthur for Dorian. In 
December he appears in Handel’s Mes- 
siah with the Vancouver Bach Choir 
and also with the American Bach Solo- 
ists. He also joins the St. Lawrence 
Choir for Bach’s Christmas Oratorio 
and at the National Arts Centre for a 
Purcell Program. 

Geoff Tiller finished his BMus 
(McGill) at the University of Toronto 
and is paying his way with gigs around 
town. 

Chris Wilson sang in the Strat- 
ford production of The Gondoliers in 
May. 


Ensemble Arion (Claire 
Guimond, Chantal Rémillard, Betsy 
MacMillan and Hank Knox) released 
their sixth recording this spring, enti- 
tled Un concert en Nouvelle France. 
The group toured Western Canada in 
February °95, performing 13 concerts 
in British Columbia, Alberta and the 
Northwest Territories, and appeared at 
the Festival International de musique 
baroque de Laméque (NB) in July. The 
Ensemble is pleased to announce that 
Analekta has agreed to a multi-year, 
multi-record arrangement under which 
the group expects to record and release 
at least one CD a year. 

Sean Ferguson was recently 
elected to the conseil d’administration 
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of the Montréal new-music organiza- 
tion, Code d’Acces. 

Diane Lacelle’s °95 performances 
include the following: a tour with the 
Orchestre Metropolitaine to local high 
schools in January; soloist for 
l’orchestre symphonique de 
Drummondville in Cimarosa’s Concerto 
in February, a section position during 
their summer season and a Japan tour 
with them: soloist with les grands bal- 
lets Canadiens and Vivaldi’s Gloria 
with the McGill Chamber Orchestra in 
March; a May concert with orchestre 
baroque de Montréal in Christ Church 
Cathedral; and a recital with Marc 
Deschénes in Parc Longueil with le duo 
de l’isle (oboe & guitar) in August. 

Paul Helmer presented a multi- 
media production of “An Afternoon at 
the Home of Dr. Alfred Baumgarten, 
ca. 1880” at the Canadian Museum of 
Civilization in Hull, QC, October 1994, 
as part of the museum’s Just for Nice 
series. 

William Neill was a Speaker (The 
Diagnostic Ear) and Dixie Ross Neill 
was the Pianist for Master Classes at 
Care of the Professional Voice, a 5-day 
international symposium and confer- 
ence in Toronto. 

Dixie Ross Neill gave the Master 
Classes for Summer Opera Theatre, a 
training program in Toronto, and was 
the Preparer and Head Coach for the 
Opera North productions of // Barbiere 
di Siviglia and The Face on the Bar 
Room Floor, in Dartmouth, New 
Hampshire. 

Tom Plaunt recently adjudicated 
the CIBC competition Provincial Finals 
for Manitoba and Alberta, as well as 
major festivals in Guelph and 
Mississauga, ON. Plans for his second 
Schubert series (in 97) in which he 
will perform the final eight piano sona- 
tas, are well advanced. 

Marcel Saint-Cyr was invited to 
teach and perform in California as a 
guest of the Alexander String Quartet of 
San Francisco. The invitation took him 
to Humboldt State University in Arcata, 
northern California for the first two 
weeks of July. In addition to teaching 
and giving master classes, he performed 
the Brahms Sextet, op. 18 (with the Al- 
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exander Quartet and violinist Raymond 
Page) and the Beethoven Trio op. 11 
(with pianist Patricia Taylor Lee and 
Spanish clarinettist Joan Enric Lluna). 
During the second half of July he initi- 
ated young musicians to chamber music 
as a guest teacher of the Institut Suzuki 
Montréal. 

Eleanor Stubley was invited to 
present a brief to the Provincial govern- 
ment on future directions in music edu- 
cation and teacher preparation (May, 
1995). 

Wieslaw Woszezyk’s biography 
was published in the 94-95 editions of 
Who’s Who in Science and Engineering 
Who in America. He is 
chairman of the Membership Commit- 
tee, Member of the Committee on Pro- 


and Who’s 


fessional Practices and Job Strategies in 
Audio, and Member of the Conference 
Policy Committee, all of the Audio En- 
gineering Society in New York. 
Ireneus Zuk, Associate Professor 
at Queen’s University, was invited to 
two prestigious events held in Kyiv, 
\pril and May of 1995. 
First, he served on the jury of the first 


Ukraine in 


International Competition for Young 
Memory of Vladimir 
Horowitz. In the course of, and follow 


Pianists in 


ing the competition, he was inter- 
viewed several times by Ukrainian 
State Television as well as Radio 
Ukraine. Then in May, he was chair of 
the State Examination Commission for 
graduating piano students at the 
Tchaikovsky State Conservatory in 
Kyiv. 

In April, Luba Zuk was External 
Examiner for Final Examination Recit- 
als at the Université du Québec a 
Montréal. In May, she was Senior Pi- 
ano adjudicator at the Fredericton Mu- 
sic Festival. 

Luba Zuk and Ireneus Zuk, Pi- 
ano Duo, performed recitals in Kingston 
and Montréal in March. 


Sean Ferguson 


Envolée, for solo piano, performed 
by pianist Corey Hamm in the finals of 


the Eckhardt-Gramatté Competition, 
Brandon, May 3, 1995. Broadcast on 
CBC Stereo’s “The Arts Tonight,” May 
7, 1995. 

Marées, for solo piano, Ottawa, 
May 15 and 16, 1995, and during the 
semi-final round of the CBC Radio Na- 
tional Competition for Young Perform- 
ers. Broadcast on CBC’s The Arts To 
night, March 18, 1995, and on SRC’s 
Radio Concerts, May 17 and 18, 1995. 

The Persistence of Memory, for 
two pianos and percussion, performed 
by members of the Nouvel Ensemble 
Moderne, Lorraine Vaillancourt, con- 
ductor, with pianist Mare Couroux and 
percussionist Patti Cudd, during the 
“June in Buffalo Festival,” June 11, 
1995. 

River Reflections, for two pianos, 
performed by Jane and Kathleen Solose, 
during the Prairie Festival of New Mu- 
sic, Regina, May 8, 1995. Broadcast on 
CBC Stereo’s “Two New 
25, 1995. 


oncerts 


James Harley 


Hours,” June 


James Harley gave the Canadian 
premiere of Gérecki’s O Domina 
Nostra for soprano and organ (with Lor- 
raine Fontaine). Polish Music Festival, 
Redpath Hall, 3 June 1995. 


alcides lanza 


lanza toured South 
America, performing his own Piano 
Concerto [1993-I] with the Orquestra 
Simfonica de Ribeirao Preto, Brazil (so- 
loist: lanza, conductor: Roberto 
Minczuk). Perfomances in Ribeirao 
Preto, Teatro Municipal, July 14, 1995; 
also during the 30" Festival de Inverno 
de Campos do Jordao, Sao Paulo, 
Auditorio Claudio Santoro, July 16, 
1995. 

alcides lanza also presented piano 
recitals and tape concerts with composi- 
tions created at the EMS at McGill. The 
following McGill composers were rep- 


alcides 


resented in his programs: Osvaldo 
Budon, Laurie Radford, Wende Bartley, 
Gilles Gobeil (Universidade de Santa 
Maria, RGS, Brasil, Auditorium Sala 


94 


rae | 


Preta, July 21, 95), and Bruce 
Pennycook, Serge Perron, Brent Lee, 
Mariano Etkin, alcides lanza at the Au 
ditorium, Itaimbé Palace Hotel, July 23, 
om 

alcides lanza continued his tour in 
Argentina at the LIPM, Centro Cultural 
Recoleta, Buenos Aires (works by 
Budon, Pennycook and lanza) on Au- 
gust |, 95, and participated with two re 
citals in the Festival “Creacién Musical 
Argentina y Canadiense”, at the Centro 
Cultural Parque Espafia, Rosario, with 


works by Bud6on, Radford, Bartley and 
Gobeil (August 3), and at the Museo 
Municipal Juan B. Castagnino, works 
by Perron, lanza, Lee, Pennycook and 
Etkin (August 4). 


Eleanor Stubley 


Eleanor Stubley was Guest Con- 


ductor, Yellowdoor Tabernacle Choir, 


January 27-28, 1995, featuring Cana- 
dian music, and Guest Conductor, 
Kingston Symphony Orchestra with 


} 


guest artists from the Canadian Opera 


Chorus. 


Luba Zuk 


Luba and Ireneus Zuk Piano Duo 
at Grant Hall Performing Arts Concert 
Series, Kingston, March 15, 1995. 


Catrena Flint 


“Charles Dordes, the Aesthetic of 
Early Music, and Identity Crisis in Late 
19th-Century France.” Presented at the 
AMS New York -St. Lawrence Chapter 
Meeting in Ottawa, Ontario, April, 
1995. 

Catrena Flint, Professor Maria 
Harley and Miriam Tees presented 
papers at the Spring meeting of the 
New York State-St. Lawrence Chapter 
of the American Musicological Society 
in April, 1995. 


28 


James Harley 


“Compositional Chaotics.” 
Callejon del Ruido: Composicion, 
Ideas y Tecnologia, 

Guanajuato, Mexico, 15 August 
1995. 


Maria Anna Harley 


“Nature naturata and Natura 
Naturans: musical representation and 
structural symbolism in Bartok’s nature 
music idiom.” International Bartok 
Colloquium, Szombathely, Hungary; 3- 
5 July 1995. 

“Bacewicz, Picasso and the legacy 
of Desire,” at the First UK Critical Mu- 
sicology Conference entitled Goodbye 
great music? Salford, United Kingdom, 
1-2 April 1995. 


Paul Helmer 


“The Performance Practices of the 
Beethoven Piano Sonatas” Concordia 
University, January, 1995. This paper 
provides a backdrop for the perform- 
ance of the 32 sonatas by the author in 
a series at McGill (ongoing). 


Tamara Levitz 


“Zwischen Reaktion und 
Avantgarde: Kurt Weills Studium bei 
Philipp Jarnach und Ferriccio Busoni,” 
guest lecture at the Humboldt Univer- 
sity Berlin, July 6, 1996. 


“Oper als  Zauberspeigel: 
Reflexionen uber Busoni’s 


Arlecchino,” guest lecture at the Albet- 
Ludwigs-Universitat Freiburg, July 4, 
1995. 

“Oper als Karneval: Busoni’s 
Arleccino,” guest lecture at the Freie 
Universitat Berlin, May 22, 1995. 


Eleanor Stubley 


“Philosophical Issues in Music 
Education,” Queens University, King- 
ston, ON. (February 14, 1995). 

“Field Theory, Play, and Music 


Education: Performance and the Art of 


Making connections,” Symposium °95: 
The Sociology of Music Education, 


Theoretical Underpinnings and Practical 
Applications, University of Oaklahoma, 
Norman, OK, April 8, 1995. 

“Defining Musical Performance as 
Subject Matter: A Phenomenological 
Exploration,” CUMS, Montréal, OCG, 
June 2, 1995. 


Lise Viens 


“Stratégies citationelles dans Die 
Soldaten de Bernd Alois Zimmerman” 
to the Canadian University Music Soci- 
ety Meeting in June, 1995. 


Wieslaw Woszczyk 


“Towards the Home Theatre Sys- 
tem of the Future: Measuring Audio- 
Visual Interactions,” to the Toronto 
Section of the Audio Engineering Soci- 
ety, January 1995. 

“The Interaction of the Visual and 
Auditory Senses: How Does One Meas- 
ure It?” during the convention of the 
Audio Engineering Society in Paris, 
February 1995. 


Luba Zuk 


“Works for Piano by Canadian 
Composers of Ukrainian Origin” at the 
Ukrainian Academy of Arts and Sci- 
ences in Canada Conference during the 
Learned Societies Conference at UQAM, 
June 5, 1995. 

“Canadian Composers of Ukrain- 
ian Origin (works, research and per- 
formances),” interviev and commentary 
on CBC/Radio-Canada International, 
June 26, 1995. 


Premieres 


James Harley 


Epanoui for flute, cello and piano 
(Commissioned by Trio Phoenix with 
the financial assistance of the Conseil 
des arts et des lettres du Québec). Pre- 
miered by Trio Phoenix in Vancouver 
and Edmonton (recorded by CBC), 1-3 
March 1995. London premiere (re- 
corded by BBC), 8 June 1995. 
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alcides lanza 


col-l’age [1989-IV], para de a uno 
a cinco..., Version for flute and piano; 
Escuela Municipal de Musica Juan B. 
Massa, Rosario, Argentina, August 24, 
1995. 


Luba Zuk 


tuba and Ireneus Zuk, piano duo, 
performed the world premiere of 
(Canada) Sonic Shadows (1990) by 
John Burge, and the Canadian premiere 
of Idem per Idem (1992) by Hennady 
Lashenko (Ukraine), on March 15, 
1995, in Kingston, ON. 


Publications 


Chuck Dotas 


Indiana, for two trombones and 


jazz ensemble, commissioned by the 


Resurrected Swing Big Band in Fort 
Collins, Colorado. UNC Jazz Press, 
Greeley, CO. 

This Can’t be Love for vocalist 
and jazz ensemble; commissioned by 
the Resurrected Swing Band in Fort 
Collins, CO. UNC Jazz Press, Greely, 
Co. 

Blue Units for jazz ensemble; 
commissioned by the Wisconsin 
School Honors Jazz Ensemble. UNC 
Jazz Press, Greely, CO. 

Nightsongs, adapted for solo 
trumpet and wind ensemble. Margun 
Music, Newton Centre, MA. 


Sean Ferguson 


“Extra Sensory Perception: the 
percussion music of alcides lanza,” 
Musicworks 61 (1995), pp. 20-28. 

“Review of the June in Buffalo 
Festival,” in MusicWorks 63 (1995). 


Music McGill, issue 27 


) 


James Harley 


“Generative Processes in Algorith- 
mic Composition: Chaos and Music.” 
Leonardo, Vol. 28, No. 3 (1995): pp. 
221-224. 

(with Mare Couroux) “The Resi- 
dents: Deconstructing Popular Culture,” 
in the Proceedings of the 1995 Interna 
tional Computer Music Conference 
(September 1995). 

“The Fractal Nature of Music.” 
Musicworks, No. 61 (Spring 1995): pp. 
78-80. 

“CD Review: Sound Pressure— 
Pressure Points.” Computer Music 
Journal, Vol. 19, No. 1 (Spring 1995): 
pp. 112-114. 

“The London Sinfonietta/Goérecki, 
The Choir of King’s College, Cam- 
bridge/Gorecki, Pért, Tavener, ” a CD 
review in TEMPO, No. 197 (September 
1995). 


Maria Anna Harley 


“Musique, espace, et 
spatialization: Entretien de Iannis 
Xenakis avec Maria Harley” in Circuit. 
Revue Nord-Americaine de musique du 
XXe siécle.Volume V, no. 2, Espace 
Xenakis (1994): pp. 9-20. Translated 
from English by Marc Hyland. 
“Dzwiek 1 
ekologii dzweikowej. (Sound and Life: 


zycie: Narodziny 
The birth of acoustic ecology).” Ruch 
Muzyczny 39, no. 6 (March 19, 1995): 
pp. 6-7, in Polish. 


Tamara Levitz 


“Komponieren nach Vorbildern: 
Die Wirkung von Ferrucio Busoni’s 
Lehre der Neuen Klassizitat in der 
Schweiz’, and “Philipp Jarnachs Drei 
Klavierstucke op. 17.” Program Book- 
let “Klassizistische Moderne” for the 
ten-year annniversary of the Paul 
Sacher Stiftung. 


Eleanor Stubley 


“The Performer, The Score, The 
Work: Musical Performance and Trans- 
actional Reading,” Journal of Aesthetic 
Education, 29, 3 (1995). 


“Arts and Education: Partnerships 
for the Future/Lesarts et 1’education: 
partenaires dans l'avenir,” Canadian 
Music Educator Newsletter, Spring 
1995. 

A Guide to Brass Chamber Com- 
positions by Canadian Composers Suit- 
able for Student Performers, previously 
published in 1989 by the Canadian Mu- 
sic Centre, was updated and re-issued 
on the Internet through the Adaskin-On- 


Line Project (via Gopher: 
epas.utoronto.ca). 
Luba Zuk 


“Piano Works by Composers of 
Ukrainian Origin Residing in Canada 
and the USA.,” in Ukrainian Piano Lit- 
erature and Performance: Stylistic 
Characteristics, Links with Music of 
Western Europe. ed. Natalia 
Kashkadamova. EPTA-Ukraine, Lviv, 
1994, pp. 43-46. 


Diane Lacelle 


Diane Lacelle is heard on two re- 
cently released CD’s: one of modern 
composers of music for wind octet with 
Les vents de Montréal, and one of 
Christmas stories with l’orchestre du 
Saguenay-Lac St. Jean. 


Chuck Dotas 


Wrygly a University of Kansas 
Jazz Ensemble CD. CDKU-794, 1995. 
Includes two Dotas arrangements: 
“Brazilian song” and “Prince of Dark- 


ness.” 


alcides lanza 


“sensors I” [1976-I] for percus- 
sion ensemble and “sensors V” [1985- 
II], for solo percussion and percussion 
ensemble (Pierre Bluse, soloist, and the 
McGill Percussion Ensemble] are heard 
on the CD recording, Musicworks 61, 
Toronto, Spring, 95. 


Grants and Fellowships 


Tamara Levitz 


Tamara Levitz won the Alexander 
von Humboldt-Stiftung Humboldt Re- 
search Fellowship for 1994-95. She 
won a second fellowship from the 
Stiftung, to be accepted before 2002. 
Professor Levitz was also awarded a 
McGill University Humanities Research 
Grant for travel in Italy. 


Wieslaw Woszczyk 


Wieslaw Woszczyk is continuing 
to receive funding from the SSHRC 
Regular Research Grants for “Classical 
music and the television medium: the 
development of coherent design param- 
eters for the audio-visual presentation 
of music,” a three-year award. He is 
also continuing a Research Contract 
with the Communications Research 
Centre (Ministry of Industry, Science 
itled “An In 


vestigation of Perceptual Audio Coding 


and Technology Canada), 


Systems.” February 94-December 95. 


Luba Zuk 


Elected Fellow of the Ukrainian 
Academy of Arts and Sciences in 
Canada (Winnipeg, May 1, 1995) 


30 Soixante-quinziéme anniversaire 


CA 


Faculté de musique de McGill 


CONVOCATION 


6 June 1995 


Seventy-fifth Anniversary 
») McGill Faculty of Music 


| 
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Doctor of Music, Honoris Causa 
Oliver Jones 


Faculty of Graduate 
Studies and Research 


Doctor of Philosophy 


Jacinthe Harbec, Oeuvres de Germaine 


Tailleferre: du motif a la forme. 


Master of Arts 
Louis Bureau (Music) 


Faculty of Music 


Master of Music 

Roberto Capretta (Sound Recording) 
Katharine Anne Carver 

(Performance—Piano Accompaniment) 
Susanne Clampett (Sound Rec« wrding) 
Martin Dubé 

(Performance—Chamber Music) 
Terrence Michael Edwards 

(Performance—Solo) 
Geoffrey Paul Mitchell (Sound Recording) 
Stephen G. Mullin (Composition) 


Jennifer Raine 


(Performance—Orchestral Training) 
Pamela Dawn Reimer (Performance—Solo) 
DeborahAnne Reynolds (Sound Recording) 
David Wilson Robbins (Performance—Jazz) 
Arlan Nelson Schultz (Composition) 


Artist Diploma 
Eric Savoie 
(Performance) Distinction in Saxophone 


Bachelor of Music 

Nicole Stephanie Alexander (Performance) 

High Distinction in French Horn 
Catherine Aznar 

(Music Education (General) ) 
Zoran Borisavljevic 

Honours in Composition; Distinction 
Elijah Breder 

Honours in Computer Applications 
Adam James Broughton 

(Jazz Performance) Distinction in Drums 
Lisa Broughton (Performance) 

High Distinction in Violin 
Melanie Calhoun 

(Performance) Distinction in Trombone 
Duncan Campbell 
Mary-Catherine Campbell 

Honours in Music Education (General) 

High Distinction; Dean’s Honour List 
Vivian Chuang (Performance—Piano) 


Jacqueline Ann Collins 
(Performance) Distinction in Trombone 
Peter Brock Collins 
(Performance) Distinction in Trombone 
Daniel Francis Coughlan 
Honours in Performance; Distinction in 
Piano; Dean’s Honour List 
Wendy Leigh Czajkowsky 
Honours in Computer Applications 
Lucinda Anne Dalrymple 
Honours in Music Education (Elementary 
Music) Distinction 
Line Deneault (Performance (Violin) ) 
Nina De Sole 
(Performance (Church Music) ) 
Maria Diamantis 
(Performance) Distinction in Voice 
Aron Doyle (Jazz Performance) 
Distinction in Trumpet 
Roma Duncan (Performance) High Distinc 
tion in Flute; McGill Allumnae Society 
Prize; Dean’s Honour List 
Stephanie Dupras 
(Performance) High Distinction in Cello 
John David Ellis 
(Performance) Distinction in Trumpet 
Scott Darrah Feltham Honours in Perform 
ance; Distinction in Bass 
Kathryn Fenton Honours in Music History 
Tracey Norah Ferriss Honours in Music Edu- 
cation (Instrumental Music) 
Peter Jocelyn Franck 
Honours in Theory; Distinction 
James Geoffrey Freeman (Performance) 
High Distinction in Trumpet 
Genevieve Gasse1 
Monique Giacalone 
(Music Education (General) ) 
Dino Giancola 


(Jazz Performance) Distinction in Guitar 


Tania Jo-Anne Gill 
(Jazz Performance (Piano) ) 
Francois Guay 
Christine Harvey (Performance (Cello)) 
Jeffrey Neil Hendrick 
(Jazz Performance (Saxophone) 
Wilhelmina Maria Hos 
(Performance) High Distinction in Viola 
Farran Sylvan James 
(Performance) High Distinction in Violin 
Gillian Aileen Keith 
(Performance (Piano) ) Distinction 
Melissa Knock 
Maxwell Alexander Kraai (Performance) 
Distinction in Clarinet 
Alison Hrisoula Kranias 
(Early Music Performance and Litera- 
ture) Distinction in Harpsichord 


Michelle Lanoix 
(Music Education (Choral Music) ) 
(Performance) Distinction in Violin 
Malcolm Chuen-Luke Lim 
(Performance) Distinction in Percussion 
3eau MacKinnon (Performance (Voice) ) 
Maria Teresa Magisano 
(Performance) High Distinction in Voice 
Paulette Maurice (Jazz Performance) High 
Distinction in Voice 
Michael Frederick Maxwell 
Melody Claire McGrath 
Stephan Pelletier (Performance) 
High Distinction in Percussion 
Daniele Carmin Ranallo 
(Jazz Performance) Distinction in Guilar 
Mylene Roberge 
(Music Education (General) ) 
Douglas Kyle Roberts (Theory) 
Lynne Anne Roberts (School Music) 
Gabrielle Rubinstein 
(Performance) High Distinction in Voice 
Sandra Sassi 
Anne Marie Seager (Performance (Voice) ) 
Gerald Robert Shatford 
(Jazz Performance) Distinction 
Dirk Sion 
Erin Kathleen Smith (Performance (Clari- 
net)) Distinction; Dean’s Honour List 
Debbie Jill Smythe 
(Performance) High Distinction in Violin 
David Taylor 
Honours in Composition; Distinction 
Alison Mary Tyminski 
Honours in Music Education (Instrumen- 
tal Music); Distinction 
Martijn Jan Van Galen 
[revor Brant Van Peppen Honours in Music 
Education (Choral Music) High Distine- 
tion; Dean’s Honour List 
Robert Hudson Walsh 
Aaron William Young (Jazz Performance) 
Distinction in Trumpet 
Suzanne Marie Young 
(Performance) High Distinction in Violin 
Dorota Zakrzewska Honours in Music His- 
tory; Distinction; Dean ’s Honour List 


Licentiate in Music 
Andrew Benjamin Butterfield 
(Performance) High Distinction in Voice 


vé57 


Performed by a current 
McGill student... 
Engineered by 

McGill sound engineers... 


Recorded in 
McGill’s Pollack Hall... 


Aaron (0 


~~ 


The new CD of late 
baroque and early 
classical oboe sonatas 
that is 100% McGill! 


Don’t you need 
a little more oboe 
in your life? 


q& 
x 
> * 


Ee) 


To order your copy, please send cheque 
or money order for $15.00 ($12.00 per CD 
+ $3.00 postage and handling) to: 
Aaron Cohen c/o Oboescopic Records 
PO. Box 1170 Station H 
Montreal, Quebec H3G 2N1 


Raffle ticket, you will havea chance 


0 wina fabulous Yamaha 
_ Disktavier Grand Piano worth $31 599 


And not justany grand... 
With the purchase ofa $20 Grand! Piano 
le 


WH Only 10,000 tickets are being 
printed, your odds of winning are 
excellent — buy your ticket now! 
Phone (514) 398-4539, 

Yam to Spm weekdays, Tickets will 
also be sold at all McGill Music 
Faculty events. Don't miss 

this opportunity to support our 
exceptional faculty. The 

draw will take place on April 3, 1996 
at Eglise Saint-Jean Baptiste, 
4237, rue Henri-Julien, 

Montreal, Quebec, Canada 


~ prize to raise bi for student 
projects, thanks to the generosity 
of Archambault Music and 
Yamaha Canada Music Ltd. The 
multifunction, 5°3" grand piano, 
model DGHIBII, will perform 
compact discs with orchestr — 
accompaniment, is MIDI 4 McGill« * 
compatible and will even record : 


on a floppy diskette. . 


McGill Faculty 
YY of Music 
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